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ABBEY THEATRE


TALES OF


BALLYCUMBER


SEBASTIAN BARRY


SEBASTIAN BARRY


WRITER


Sebastian Barry was born in 1955 in Dublin and educated at the Catholic University School and Trinity College Dublin. He recently received a Lord Mayor’s Award for his services to Dublin and Literature. His plays include Boss Grady’s Boys (1988), Prayers of Sherkin (1990), White Woman Street (1992), The Only True History of Lizzie Finn (1995), The Steward of Christendom (1995), Our Lady of Sligo (1998), Hinterland (2002), Fred and Jane (2002), Whistling Psyche (2004), The Pride of Parnell Street (2007) and Dallas Sweetman (2008). His novels include The Whereabouts of Eneas McNulty (1998), Annie Dunne (2002), A Long Long Way (2005) and The Secret Scripture (2008). His many awards include the Irish- America Fund Literary Award, the Christopher Ewart-Biggs Memorial Prize, the London Critics’ Circle Award and the Kerry Group Irish Fiction Award. A Long Long Way, which was shortlisted for the Man Booker and the Dublin International Impac Prize, was the Dublin: One City One Book choice for 2007. The Secret Scripture was shortlisted for the Man Booker Prize and won the 2008 Costa Novel Award. He lives in Wicklow with his wife Alison and three children.








Welcome


Fáilte



The Abbey Theatre opened its doors on Abbey Street on 27 December 1904, with W. B. Yeats and Lady Augusta Gregory as its directors. Its precursors were the Irish Literary Theatre and Frank and Willie Fay’s National Dramatic Society. The company originally traded as the National Theatre Society Limited. On 31st January 2006 this company was dissolved and a new company established, Abbey Theatre Amharclann Na Mainistreach, which now runs the theatre. The artistic policy of the Abbey remains unchanged and incorporates the following ambitions:




	Invest in and promote new Irish writers and artists


	
Produce an annual programme of diverse, engaging, innovative Irish and international theatre



	
Attract and engage a broad range of customers and provide compelling experiences that inspire them to return



	
Create a dynamic working environment which delivers world best practice across our business






In 1925, the Abbey Theatre was given an annual subsidy by the new Free State, becoming the first ever state-subsidised theatre in the English speaking world. The Arts Council of Ireland/An Chomhairle Ealaíon, along with our friends, patrons, benefactors and you, our audience, continues to support our work.


    In 1951, the original buildings of the Abbey Theatre were damaged by fire. The Abbey re-located to the Queen’s Theatre. Fifteen years to the day later, on 18 July 1966, the Abbey moved back to its current home, designed by Michael Scott, on the same site.


    In September 2006 the Government announced that an international design competition would be held to create a new home for the Abbey, to be located at George’s Dock in Dublin. In October 2007 the jury for the competition was announced.


    In the meantime, we have undertaken a programme of refurbishment and upgrade to enhance the experience for our artists and for you, the audience. This included the radical and widely welcomed reconfiguration of the Abbey auditorium.


    Thank you for joining us for this production. We hope you enjoy the show and look forward to welcoming you again soon to the Abbey.


Osclaíodh doirse Amharclann na Mainistreach ar Shráid na Mainistreach ar an 27 Mí na Nollag 1904, le W. B. Yeats agus Bean Augusta Gregory mar stiúrthóirí. Ba iad a réamhtheachtaithe ná Amharclann Liteartha na hÉireann agus Cumann Drámata Náisiúnta Frank agus Willie Fay. Ar an 31 Mí Eanáir 2006 rinneadh an chuideachta seo a dhíscaoileadh agus bunaíodh cuideachta nua, Abbey Theatre Amharclann Na Mainistreach, a reáchtálann an amharclann anois. Níor tháinig aon athrú ar bheartas ealaíne Amharclann na Mainistreach go fóill agus cuimsíonn sé na spriocanna seo a leanas:




	
Chun infheistíocht a dhéanamh i scríbhneoirí agus in ealaíontóirí nua Éireannacha mar aon le hiad a chur chun cinn



	
Chun clár bliantúil de drámaíocht Éireannach agus idirnásiúnta a sholáthar atá éagsúil, tarraingteach agus nuálach.


	
Chun réimse leathan custaiméirí a mhealladh is a ghníomhú agus chun eispéiris spreagúla, a thugann orthu teacht ar ais, a sholáthar



	
Chun timpeallacht oibre bhríomhar a chruthú a sholáthraíonn cleachtas scothdomhanda ar fud ár ngnó






I 1925, thug Saorstát nua na hÉireann fóirdheontas bliantúil neamhghnách d’Amharclann na Mainistreach, agus tháinig sí ina céad amharclann fóirdheonaithe stáit i dtíortha an Bhéarla. Coinníonn ar An Chomhairle Ealaíon, mar aon lenár gcuid cairde ár bpatrúin agus sibhse, ár lucht féachana, tacaíocht a thabhairt dár gcuid oibre.


    I 1951, rinneadh damáiste do bhunfhoirgnimh Amharclann na Mainistreach de bharr dóiteáin. Athlonnaíodh Amharclann na Mainistreach go dtí Amharclann na Banríona. Cuig bliana déag cothrom an lae sin anonn, ar an 18 Iúil 1966, bhog Amharclann na Mainistreach foirgneamh nua, a dhear Michael Scott, ar an láthair chéanna.


    I Meán Fómhair 2006 d’fhógair an Rialtas go mbeadh comórtas dearaidh idirnáisiúnta ar siúl chun ionad buan nua a chruthú d’Amharclann na Mainistreach, a bheidh suite ar Ché Sheoirse i mBaile Átha Cliath. I nDeireadh Fómhair 2007 fógraíodh an coiste moltóireachta don chomórtas.


    Idir an dá linn, thugamar faoi chlár athchóirithe agus uasghrádaithe d’fhonn cur leis an eispéireas dár gcuid ealaíontóirí agus daoibhse, a lucht féachana. Chuimsigh sé seo an t-athchumrú radacach, ar cuireadh fáilte fhorleathan roimhe, in halla éisteachta Amharclann na Mainistreach.


    Go raibh maith agaibh as bheith linn don léiriú seo. Tá súil againn go mbainfidh sibh taitneamh as an seó agus tá súil againn nach fada eile arís go mbeidh sibh inár gcuideachta in Amharclann na Mainistreach.


 


BOARD Bryan McMahon (Chairman), Catherine Byrne, John Finnegan, Tom Hickey, Suzanne Kelly, Declan Kiberd, Dr. Jim Mountjoy, Maurice O’Connell, Lynne Parker


 


EXECUTIVE Fiach Mac Conghail (Director), Declan Cantwell (Director of Finance & Administration), Oonagh Desire (Director of Development), Aideen Howard (Literary Director), Sally Anne Tye (Director of Public Affairs), Tony Wakefield (Director of Technical Services & Operations)








Creative Team


DAVID LEVEAUX


DIRECTOR


DAVID PREVIOUSLY DIRECTED Three Sisters at the Abbey Theatre. Recent productions in London include Tom Stoppard’s Arcadia. Broadway productions include Cyrano de Bergerac with Kevin Kline, The Glass Menagerie with Jessica Lange, Fiddler on the Roof, Tom Stoppard’s Jumpers (Tony Award nomination for Outstanding Direction), Nine with Antonio Banderas (Tony Award for Best Revival and nomination for Outstanding Direction), Stoppard’s The Real Thing (Tony Award for Best Revival), Harold Pinter’s Betrayal with Juliette Binoche, Electra with Zoë Wanamaker (Tony Award nomination), Eugene O’Neill’s Anna Christie with Liam Neeson and Natasha Richardson (Tony Award for Best Revival) and A Moon for the Misbegotten with Kate Nelligan (Tony Award nomination for Outstanding Direction). Other productions include Jumpers (West End, London), The Real Thing, Electra (Donmar Warehouse), Harold Pinter’s No Man’s Land and Moonlight with Harold Pinter and Ian Holm, Betrayal, Neil LaBute’s The Distance from Here (Almeida Theatre), Jumpers, The Father (National Theatre, London), ’Tis Pity She’s a Whore, Romeo and Juliet (RSC) and A Moon for the Misbegotten, for which he received a Society of West End Theatre Award (Riverside Studios). Opera includes The Turn of the Screw (Scottish Opera, Tramway), The Marriage of Figaro and Strauss’s Salomé (English National Opera). In 1993, he formed Theatre Project Tokyo, an independent theatre company with executive producer Hitoshi Kadoi.


MIKE BRITTON


SET AND COSTUME DESIGN


MIKE PREVIOUSLY DESIGNED set and costumes for Three Sisters at the Abbey Theatre. Other recent design work includes Statement of Regret (National Theatre, London), The Winter’s Tale, Pericles, Madness in Valencia (RSC), The Vertical Hour (Royal Court), That Face (Royal Court Upstairs/Duke of Yorks), A Midsummer Night’s Dream, Antony and Cleopatra, Coriolanus (Shakespeare’s Globe), Period of Adjustment (Almeida), Walk Hard (Tricycle), Pure Gold (Soho Theatre), Nakamitsu (The Gate, London), Glass Eels, Comfort Me With Apples (Hampstead Theatre), Henry V, Manchester Evening Post Award for Best Design, Mirandolina (Royal Exchange, Manchester), Wuthering Heights, The Lady from the Sea, TMA Award for Best Design, She Stoops to Conquer (Birmingham Rep), People at Sea (Salisbury Playhouse), The Hypochondriac, Noises Off, Dr Faustus (Liverpool Playhouse), The Morris (Liverpool Everyman), Don’t Look Now (Sheffield Lyceum, Lyric Hammersmith), Twelfth Night (Theatre Royal, Plymouth), John Bull’s Other Island (Lyric Theatre, Belfast), The Comedy of Errors, Bird Calls (Crucible, Sheffield), Tartuffe, The Gentlemen from Olmedo, The Venetian Twins, The Triumph of Love, Dancing at Lughnasa (Watermill, Newbury), The Age of Consent (Pleasance Edinburgh/Bush Theatre) and Rudolf (a musical for Vereinigte Buhnen Wien at the Raimund Theatre, Vienna).





MATTHEW RICHARDSON


LIGHTING DESIGN


MATTHEW RECENTLY DESIGNED the lighting for Only an Apple at the Abbey Theatre. Other lighting designs include A Midsummer Night’s Dream, Hamlet, The Park, The Cordelia Dream (RSC), Six Characters Looking for an Author, Doctor Faustus, Hobson’s Choice (Young Vic), The Birthday Party and Nine Plays and a Recipe (Citizens Theatre, Glasgow). Opera lighting designs include Otello, Macbeth (La Scala, Milan), Eugene Onegin, Lulu (Glyndebourne), Fidelio, From the House of the Dead, Pelleas and Melisande (ENO), Cherubin, Falstaff (Royal Opera House), A Midsummer Night’s Dream, Moses and Aron (Metropolitan Opera, New York), Don Carlos, Julietta, Peter Grimes (Paris Opera), Les Troyens (Munich Opera), Jenufa and Mefistofele (Netherlands Opera). Work as a director includes Macbeth (Malmö Opera, Sweden), Rigoletto, Boris Godunov (New Zealand Opera), The Cunning Little Vixen, Turandot (Norrlands Opera, Sweden) and The Marriage of Figaro (BBC Television).


CORIN BUCKERIDGE


COMPOSER


THIS IS CORIN’S FIRST TIME working at the Abbey Theatre. He was Musical Associate at Chichester Festival Theatre from 1987 to 1989. Composition work includes Our Lady of Sligo (National Theatre, London), Jumpers (National Theatre and Broadway), King John, ‘Tis Pity She’s a Whore, King Baby, Transit of Venus, The Merchant of Venice, Richard III, A Warwickshire Testimony (RSC), Twelfth Night (Regent’s Park), The Three Musketeers (Bristol Old Vic) and many productions for Leicester Haymarket, Coventry Belgrade, West Yorkshire Playhouse, English Touring Theatre and the West End, including Arcadia. Music for short films includes It’s All Happening!, Ingrid Knows Best and Catching the Moon. He provided the arrangements for Ian Bostridge’s The Noel Coward Songbook for EMI. Work as Musical Director includes The Taming of the Shrew, music by Stephen Warbeck, The Jovial Crew, music by Ian Dury and Mickey Gallagher (RSC), Marianne Dreams, music by Paul Englishby (Almeida) and the European and Japanese tours of Fosse. He was supervising Music Director for the Italian and South African productions of Chicago, for which he was also MD in London. He is currently Musical Director for the West End production of Hairspray. He lives in London with his wife and three children.


BEN DELANEY


SOUND DESIGN


BEN WORKED AS SOUND DESIGNER on The Last Days of a Reluctant Tyrant at the Abbey Theatre. He graduated from Trinity College Dublin in 2007 with a Masters in Music and Media Technology, specialising in surround sound mixing and digital art. He is a composer of electronic music and found sound. Ben is currently the in-house sound engineer at the Abbey Theatre.





DICK STRAKER


VIDEO DESIGN


THIS IS DICK’S FIRST TIME working at the Abbey Theatre. He formed Mesmer to provide projection design and image production services for theatre, performance and visual arts. His collaboration with directors, photographers, choreographers and artists has resulted in a wide range of achievement at the forefront of new forms of image presentation. Recent designs include The Mountaintop (about Martin Luther King), The Guardians (a High Tide festival production) and Just Add Water (Shobana Jeyasingh Dance Company at The Linbury). Previous designs include Rushes, a new ballet and Wagner’s Ring Cycle (Royal Opera House), four Alexander McQueen fashion shows, Orlando (Sadler’s Wells), Sugar Mummies (Royal Court), The Woman in White, (London and New York), Julius Caesar (Barbican Theatre), Richard II, (Old Vic) and Henry V (National Theatre, London).


BRENDAN GUNN


DIALECT COACH


BRENDAN LAST WORKED at the Abbey Theatre on Ages of the Moon and Kicking a Dead Horse. Other recent theatre credits include Faith Healer (Gate Theatre), Antigone (Primecut), Dancing at Lughnasa, Be My Baby and The Homeplace (Lyric Theatre, Belfast). His many film and television credits include The Long Walk, Triage, A Shine of Rainbows, Cherry Bomb, Ghost Machine, The Return, Sweeney Todd, PS I Love You, Damage, The Painted Veil, Middletown, The Illusionist, Last Holiday, Breakfast on Pluto, Tara Road, The Mighty Celt, Inside I’m Dancing, Man About Dog, Veronica Guerin, Song for a Raggy Boy, Evelyn, Buffalo Soldiers, Meet Joe Black, This is My Father, The Boxer, The Butcher Boy, Michael Collins, Nothing Personal, Circle of Friends, Widows’ Peak, In the Name of the Father, Into the West, December Bride and The Lonely Passion of Judith Hearne.


SOPHIE MOTLEY


RESIDENT ASSISTANT DIRECTOR


SOPHIE WAS RECENTLY APPOINTED Resident Assistant Director at the Abbey Theatre. She was Assistant Director on The Rivals directed by Patrick Mason (Abbey Theatre). She is a graduate of the Samuel Beckett Centre. She trained on Rough Magic’s SEEDS programme and the National Theatre Studio’s directing course. Directing credits include Corners (ANU), Extremities (Spark to a Flame), Invisible Atom (ShinyRedChocolatePaper), The Water Harvest (Prime Cut), Autobahn (DYT), The Gleaming Dark (Old Vic), Pilgrims of the Night (Rough Magic SEEDS III) and The Pitchfork Disney (ShinyRedChocolatePaper, DU Players). She has worked as Assistant Director with Chichester Festival Theatre, The Gate, Rough Magic, Talking Birds and Pentabus. She recently formed ANU Productions.








Cast


LIAM CARNEY


ANDREW


LIAM’S WORK AT THE ABBEY THEATRE includes The Playboy of the Western World, The Seafarer, Romeo and Juliet, Homeland, Portia Coughlan, Done up Like a Kipper, Brothers of the Brush, A Picture of Paradise, The Passion of Jerome and Twenty Grand. He has just finished playing Leo in There Came a Gypsy Riding by Frank McGuinness with Livin’ Dred. Other work includes Cruel and Tender by Martin Crimp (Project Arts Centre), John Plunkett in Dublin Carol by Conor McPherson (Everyman Palace Cork and national tour), Frozen (Tall Tales), Mud (The Corn Exchange), All’s Well That Ends Well (Classic Stage) and Bedbound (Corcadorca). He works regularly with The Passion Machine, most recently playing Walter in Studs by Paul Mercier at the Gaiety Theatre. Films include Speed Dating, Studs, Spin the Bottle, Ocras, Martin, Tubberware, Gangs of New York, When the Sky Falls, Angela’s Ashes, The Boxer, JJ Biker, Braveheart, Far and Away and The Commitments. Television credits include Single Handed, Running to Standstill, Pure Mule, The Clinic, The Ambassador, Glenroe, Ballykissangel, Making the Cut and The Hanging Gael. Liam recently made his directorial debut with the ‘Molly Soliloquy’ from Ulysses.
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