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PREFACE





We have few demonstrable facts about the personal relationship of T. S. Eliot and Vivien Haigh-Wood. The same cannot be said for opinions on their marriage, and especially for judgements of Eliot. Unsurprisingly, Virginia Woolf’s reflections on the state of Eliot’s first union, in the summer of 1932, are as acidly acute as any: ‘Behold Tom & Vivienne … – she wild as Ophelia – alas no Hamlet would love her, with her powdered spots – in white satin, L[eonard] said; Tom, poor man, all battened down as usual, prim, grey, making his kind jokes with her … Then her chops and changes … all of which he bears with great patience: feeling perhaps that his 7 months of freedom draw near.’


Tortured by life with his volatile, erratic wife, Eliot, at forty-four, resolves to secure an abrupt separation. It is an excruciating decision for him; a matter of overwhelming shock and bewilderment for her.


Eliot met and promptly married Vivien, only daughter of the minor artist and middle-class absentee landlord Charles Haigh-Wood (he owned a few modest domestic properties near Dublin), in mid-1915. By 1932, when this volume of letters opens, Vivien’s fluctuating mental state has left Eliot feeling so desolatingly ‘battened down’ that it comes as a relief to him to be travelling to a temporary academic appointment in the USA for the seven months referred to by Woolf. The business of managing Vivien’s increasingly distressed and alarming behaviour – she is given to imagining slights and making embarrassing scenes, periods of withdrawal, aggression and intense neediness – has become for Eliot a matter of unbearable sufferance. The couple go out as much as Vivien’s precarious mental condition will allow, and even attempt entertaining at home. However, few guests are in their company for long without registering the intolerable strain between husband and wife. Elizabeth Bowen finds that witnessing the couple in their flat was ‘very sinister and depressing’ – all because of the spectacle of ‘two highly nervous people shut up together in grinding proximity’. The one person in whom both Eliot and his Vivien take delight is the whimsical, kind-hearted poet Ralph Hodgson, who is visiting London on leave from his university in Japan, with his American girlfriend Aurelia Bolliger (they will marry in 1933). Hodgson brings cheer into the Eliots’ otherwise distraught world: they love spending time together and taking day trips into the country; and they adore Hodgson’s pet mastiff. (Other friends, for the most part, feel merely pity for the staunchly suffering Eliot, and little more than apprehension and exhausting anxiety in the company of Vivien.) But it ends all too soon, and too abruptly. In August 1932 Hodgson and Bolliger are bound to return to Japan, just weeks before Eliot has to depart for the USA. Vivien feels at once deserted and bereaved. ‘I was very nearly insane … with the Cruel Pain of losing Tom,’ she writes early in September. She feels ‘haunted’ by horrors.


‘He looks like a sacerdotal lawyer – dyspeptic, ascetic, eclectic. Inhibitions. Yet obviously a nice man and a great poet.’ Harold Nicolson spoke for perhaps a majority of people who met Eliot during this period of his life. However, despite Eliot’s polite, prim personality (as it seemed to many on first acquaintance), he is assiduous in cultivating contacts and nurturing talent – sooner or later, everyone in whom he expresses an interest is taken for lunch or given tea at the office – and his kindness is manifest. ‘If it had not been for him, I would not … have had a chance,’ says George Barker. Eliot is the greatest talent-spotter of the age, commissioning for the Criterion contributions by young writers including Michael Roberts, Maurice Bowra, Louis MacNeice, Hugh MacDiarmid, L. C. Knights and Peter Quennell, as well as pieces by his contemporaries including Hermann Broch and Ezra Pound. He publishes James Joyce’s proud, poignant poem ‘Ecce Puer’, on the birth of his grandson; and at Faber & Faber, W. H. Auden’s The Orators: An English Study (1932) – hailing it as ‘the only recent satire worth reading’. Not in the least jealous of the position he has earned over the last decade as the major arbiter of creative and critical taste (through his dual editorial role at Faber & Faber Ltd and the Criterion), Eliot is happy also to offer a helping hand when he learns of the ‘project of Scrutiny’, as he terms it, writing to the critic F. R. Leavis: ‘If I can be of any use in interesting possible contributors and subscribers I shall be very glad.’ (By way of poor return, when launching Scrutiny Leavis is openly rude about the calibre of recent contributors to the Criterion.)


In terms of Eliot’s own output, the period is largely devoted to essays and talks with an ethical, specifically Christian, bias. He writes a preface to a translation of Charles-Louis Philippe’s Bubu de Montparnasse, praising it for evoking ‘an intense pity for the humble and oppressed’; a gracious obituary of the poet and critic Harold Monro, proprietor of the Poetry Bookshop, London; an essay on George Herbert; an article entitled ‘Building up the Christian World’; and four talks in a radio series on ‘The Modern Dilemma’, choosing as his topic the requisite place of Christianity in the current world order. Then in September 1932, just before leaving for the USA, he brings out his Selected Essays 1917–1932. Later in the year he will publish (in the USA only) John Dryden: The Poet, The Dramatist, The Critic (BBC talks), and his savagely funny and menacing theatre-experiment: Sweeney Agonistes: Fragments of an Aristophanic Melodrama.


Home for Eliot means a ‘futile life’, and a ‘hideous farce’ (to use his own terms) – but it is not just for the sake of absenting himself from the domestic melodrama that he works so hard at his paid employment. He relishes the absorption of work at the office – as a member of the mutually cooperative Faber & Faber family – and prefers its purposeful routine, even at times of high pressure, to almost anything else. He reveals, rather surprisingly: ‘I don’t think I like writing … it’s not a regular occupation. Thank God, I have a regular job.’


‘My year in America … was the happiest I can ever remember in my life,’ he declares to his brother Henry in the summer of 1933, on returning to England after his extraordinarily energetic eight months as Charles Eliot Norton Lecturer at Harvard. That trip sees him adopt a gruelling work schedule: he gives around eighty talks or lectures; his eight formal Harvard lectures, written under fierce time constraints, will be published as The Use of Poetry and the Use of Criticism (1933); and in spring 1933 he delivers the Page-Barbour Lectures at the University of Virginia (published as After Strange Gods, 1934).


In Cambridge, Massachusetts, Eliot finds it ‘strangely comfortable … to be among a society which consists largely of one’s own relatives … I like to be with people who were fond of me before the malady of poetry declared itself.’ He makes close friends with his colleagues Theodore Spencer and F. O. Matthiessen, and with an Englishman, Gerald S. Graham, who is teaching history at Harvard. For a man who normally guards his privacy, Eliot is remarkably sociable. At Christmas 1932 he travels across country to pass a few days with his old friend Emily Hale in California; and he goes on to give talks across the USA – California, Missouri, Minnesota, Chicago, New York. His letters describing encounters with F. Scott Fitzgerald, Marianne Moore and Edmund Wilson brim with gossip. High points of the excursion include the première at Vassar College of his comic melodrama Sweeney Agonistes, produced by the brilliant experimental director Hallie Flanagan.


Before returning to England, he writes to Vivien via his solicitor to advise her of his decision to live apart. Upon his return, he hides out for some weeks with friends in Surrey: he has reason to fear her reaction. The months of happiness, and the kindness of friends and family that he has relished in America, have enabled him to see his marriage from a new perspective. But one of the especially striking features about the letters referring to his wife at this period is the unprecedented vehemence of his feelings. For a man of a predominantly charitable frame of mind, his expressions of resentment and even anger are frank to the point of being shocking. He has given ‘the best years’ of his life to an impossible relationship, he says; now he wishes to remove himself from ‘the poison of uncongeniality and pretense’. The last eighteen years – from his late twenties to his mid-forties – have been a ‘nightmare … like a bad Dostoievski novel’. And yet, he readily concedes in the same letter, ‘I have nothing to complain of: I think that (so long as I can keep free of any illusions about my own importance) that I have got about what I deserved, both ways, and (to put it romantically) the vulture on the liver.’ (He was thus comparing himself bleakly to the Titan Prometheus, interminably tortured for his crime.) He feels emotionally annihilated. Over the years he has taken pains to ensure that his wife should be cared for by the best consultants and psychiatrists, to spend time in specialist treatment centres, including the reputable Sanatorium de la Malmaison outside Paris, and to meet the heavy costs involved. He has stood by her, and stood up for her, at all times; and he has suffered with her through terrible days and nights. He can take no more.


A split, but not a divorce, ensues – as a devout Anglo-Catholic, Eliot will never countenance divorce – leaving Eliot married to Vivien until her death, aged fifty-nine, in 1947. He has taken a personal vow of celibacy, and means to abide by it. In terms of financial support, he is willing to make her a decent allowance – and in the event he helps to support her for the rest of her days. All he asks in return is that his personal possessions, including books, papers and heirlooms, should be given back. His determination to behave as properly as he can manage under the circumstances is appreciated by members of Vivien’s family. Eliot’s brother-in-law Maurice Haigh-Wood remains on respectful and affectionate terms with him even until Eliot’s demise in 1965.


For her part, Vivien buries herself in denial. She refuses to accept a deed of separation. She seems to comprehend nothing of the negativity amounting to a despair that her husband has experienced for many months. Thus it is perhaps the most painful irony of their separation that she will never actually understand why it has come about.


In addition to the letters by Eliot in this volume, Vivien’s voice is also to be heard at numerous moments. This fullness is a testament to Eliot’s second wife, Valerie, who spent her widowhood pouring her considerable energies into sourcing, acquiring and annotating her husband’s letters with the explicit purpose of making them public. Valerie hoped that, while facts relating to her husband’s first relationship were scarce, the public could at least have knowledge of all his thoughts relating to the period. Valerie was also adamant that Vivien’s point of view should be given air. To this end, this volume includes many letters from Vivien, addressed both to Eliot and to close friends.


There are almost as many interpretations of the first Eliot marriage as there were days of their relationship. Valerie Eliot hoped that the publication of this volume would allow the reader to truly, as Virginia Woolf put it, ‘behold Tom & Vivienne’. In beholding the first Mr and Mrs Eliot, it is tempting to suggest that the main observation one could decently make regarding their relationship is a very simple one. The marriage of T. S. Eliot and Vivien Haigh-Wood was profoundly, ineffably, sad for the man and woman involved.




 





JOHN HAFFENDEN1


2015




1 – I must own up to an error. In L5, 96, a review of E. A. Baker’s History of the English Novel (TLS, 17 July 1930) was attributed to TSE; it was in fact written by the writer and critic Harold Child. My apologies for the mistake.
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BIOGRAPHICAL COMMENTARY


1932–1933





1932 3 JANUARY – Vivien tells Mary Hutchinson, ‘I have had a sort of breakdown, & have felt very ill in every way.’ 4 JANUARY – TSE writes to James Joyce, on the death of his father: ‘I know something about such things, as I had meant to return to Boston to visit my mother, and allowed one thing after another to delay me … I think, however, that the death of my father, ten years earlier, pained me more deeply; it was just at the end of the war, so that I could not have gone to see him; but he died still believing, I am sure, that I had made a complete mess of my life – which from his point of view, and possibly quite rightly, I had done. I cannot forget him sitting in the railway station before my last departure, looking completely broken. Whereas my mother lived long enough to take an immoderate pride in my accomplishment and to feel that I had done the best for myself: that may or may not be so, but I am glad that she believed it. So when I suggest that possibly your father felt his life to be fulfilled in the recognition of your fame and greatness, it is not merely a conventional piece of consolatory chatter.’ 8 JANUARY – TSE and Vivien take tea with Ottoline Morrell. 12 JANUARY – the Eliots throw a party, attended by Morrell, Alida Monro and Robert Sencourt. Morrell notes that guests were seated on rows of chairs like at a prayer meeting; an exotic lady sang, and TSE recited some verses. It struck her as being very 1870s: ‘no talk, only readings, pianoforte records & recitations’, and with VHE talking wildly in the street. For the next six months, TSE and his wife make friends with the poet Ralph Hodgson: Vivien feels a deep affection for Hodgson’s companion Aurelia Bolliger. Both TSE and VHE feel a great sense of loss when the other couple return to Japan in August. TSE reviews a book called This Unemployment, expressing satisfaction in having a job apart from the business of poetry. ‘A certain amount of routine, of dullness and of necessity seems inseparable from work; and for myself, I am too sceptical of my own abilities to make a whole-time job of writing poetry, even if I had the means.’ 14 JANUARY – TSE publishes Charles Whibley: A Memoir (English Association Pamphlet No. 80). 18 JANUARY – issues a contract for W. H. Auden’s The Orators. 10 FEBRUARY – TSE submits his ‘Preface’ to Charles-Louis Philippe’s Bubu of Montparnasse (trans. Laurence Vail), declaring that Bubu ‘stood for Paris as some of Dickens’ novels stand for London’: it evokes ‘an intense pity for the humble and oppressed’. Publishes Poems by Clere Parsons. 19 FEBRUARY – rejects Eric Blair’s manuscript ‘A Scullion’s Diary’, the original of Down and Out in Paris and London. 24 FEBRUARY – TSE tells F. R. Leavis, ‘I am much interested in the project of Scrutiny, and if I can be of any use in interesting possible contributors and subscribers I shall be very glad.’ 29 FEBRUARY – TSE admires and accepts for publication in the Criterion Joyce’s poem on the birth of his grandson, ‘Ecce Puer’. 2 MARCH – TSE lunches with Jim Barnes (brother of Mary Hutchinson) and Harold Nicolson – who notes in his diary, of Eliot: ‘Very yellow and glum. Perfect manners. He looks like a sacerdotal lawyer – dyspeptic, ascetic, eclectic. Inhibitions. Yet obviously a nice man and a great poet.’ 12 MARCH – TSE publishes ‘George Herbert’, The Spectator 148 (the seventh in a series on ‘Studies in Sanctity’); and contributes four talks to a BBC radio series on ‘The Modern Dilemma’ published in the Listener: ‘Christianity and Communism’ (16 Mar.); ‘Religion and Science: A Phantom Dilemma’ (23 Mar.); ‘The Search for Moral Sanction’ (30 Mar.); ‘Building up the Christian World’ (6 Apr.). He stresses his own vital need for chastity, austerity, humility, sanctity: without these, he would perish. When complimented on his talks by Sir John Reith, TSE tells his producer: ‘I could not help feeling that if I had given him so much satisfaction I could not have said quite what I ought to have said.’ TSE contributes to the expenses of an appeal by Geoffrey de Montalk against his imprisonment for ‘obscene libel’. ‘I do not see how any reputable publisher, or any reputable author, could refuse to support the cause of reform.’ He considers the judgment against Montalk a ‘deplorable piece of brutality’. 17 MARCH – writes an obituary, ‘Harold Monro: A Poet and His Ideal’, in The Times, and – as a matter of honour – declines to be paid for it. 21 MARCH – attends Monro’s funeral at Golders Green Crematorium, along with Alida Monro, Ralph Hodgson, F. S. Flint, and Edith Sitwell, who relates: ‘I saw Tom Eliot, for one moment only, and he looked broken.’ 28 MARCH – Sitwell gossips: ‘We had a very exciting time yesterday. A certain lady (Osbert will tell you who I mean) came to tea without her husband. As she entered, a strange smell, as though four bottles of methylated spirits had been upset, entered also, followed, five minutes afterwards, by Georgia [Sitwell] and her mother. Nellie (the maid) who was once what is known as an Attendant, enquired if she might speak to me on the telephone, and, as soon as she got me outside, said (looking very frightened): “If she starts anything, Miss, get her by the wrists, sit on her face, and don’t let her bite you. Don’t let her get near a looking glass, or near the window.” I said “What do you mean?” and she replied that what I thought was an accident with the [methylated spirits] was really the strongest drug given by Attendants when the patient is so violent that nothing ordinary has any effect!! She concluded, gloomily: “Often, it has taken six of us to hold one down.” – You can imagine my feelings. And when I got back into the room, I found that Mrs Doble had offered the lady a cigarette, and had been told that the lady never accepted anything from strangers. It was too dangerous. Poor Mrs D. was terrified, as she thought that the Patient was going to spring at her throat. Georgia was terrified too, and tea was undiluted hell.’ 1 APRIL – Mario Praz publishes an Italian translation of ‘Triumphal March’ in Nuova Antologia. 6 APRIL – TSE publishes ‘Building up the Christian World’ in the Listener; and prints in the Criterion an essay ‘The Categories of T. E. Hulme’ by Michael Roberts; ‘Mr Articularis’ by Conrad Aiken; two poems by Lyle Donaghy; and C. M. Bowra’s essay ‘The Position of Alexander Blok’. After dining with the Eliots this month, Elizabeth Bowen ‘wrote that she found their flat very sinister and depressing. Not that there was anything wrong with the flat itself; it was the atmosphere of “two highly nervous people shut up together in grinding proximity”. As for Eliot himself, “he is so very funny and charming and domestic and nice to be with, besides being so great. I love knowing him”.’ 5 MAY – TSE tells his brother, ‘it will be some years before I am on the right side of the Income Tax account. I imagine that I am some hundreds of pounds in debt to them, covering some years back. That is partly due to exceptional expenses at times in past years, to having taken a house because I thought Vivienne wanted it and then finding that she did not like it – it was about the worst small house in London, and I have had to carry it for two years and only get rid of it in September. And partly because things being as they are in my private life I find it impossible to live below a certain scale, and V. is not a very economical housekeeper. I am hoping to clear a good bit of my takings next winter [in the USA], towards paying off debts. It will be expensive keeping V. in England during my absence, but it would be still more expensive to take her with me, besides the fact that it would cripple me and prevent me from doing the extra lecturing. And finally, I do very much need a rest; and even the most active life will be restful if I am alone.’ He admires the detective novel, The Rumble Murders, that his brother has published in New York under the pseudonym ‘Mason Deal’: ‘I could never write a detective story myself; my only possible resource for adding to my income would be to write children’s verses or stories, having had a little success in writing letters to children (and illustrating them of course).’ He becomes a member of the committee of the Old Vic and the Sadler’s Wells Society and publishes the essay-review ‘John Ford’, in the TLS. 18 MAY – writes for the first time to Louis MacNeice, rejecting his poems as a volume but expressing his willingness to publish some of his work in the Criterion. 19 MAY – publishes Auden’s The Orators: An English Study – hailing it as ‘the only recent satire worth reading’. He also publishes Rooming House, by the American poet Horace Gregory. Vivien confides to Aurelia Bolliger: ‘Mr Eliot is playing on the Wireless and driving me MAD.’ F. R. Leavis launches his Cambridge periodical Scrutiny with a disparaging declaration: ‘Let us … express now the general regret that the name of The Criterion has become so dismal an irony and that the Editor is so far from applying to his contributors the standards we have learned from him.’ 31 MAY – TSE participates in a discussion convened by C. A. Siepmann of the BBC to discuss guidelines for religious broadcasting. 8 JUNE – Vivien remarks to Mary Hutchinson: ‘I could not stay here all the 8 months that Tom will be away. I’ve never left for one night for 2 years & 2 months. I could be so happy – & so could Tom, in those rooms. I could spend the winter making them all perfect for Tom’s return. I can’t stay here, I really hate it.’ TSE exchanges letters with the poet George Barker, who will later say of him: ‘He was kind to me … If it had not been for him, I would not (to speak too much of myself) have had a chance.’ 9 JUNE – TSE tells Spender: ‘I can’t agree that religion provides such an effective escape as you seem to think … I know that there are plenty of material injustices to be set right, and I want them to be set right; nevertheless I believe that the world will always be an unpleasant place, a place of trial for individual souls, and that the vast majority of its population will always be a compound of knave and blockhead … and I believe that the man who thinks himself virtuous is in danger of damnation, whatever line of conduct he adopts.’ 12 JUNE – the Eliots consider taking rooms – the top floors – at the Stracheys’ house, 51 Gordon Square, Blooms bury; Vivien tells Mary Hutchinson, ‘Tom very much likes the rooms & knows he would be happy there. Poor Tom, let him have somewhere to work in that he likes before he dies.’ The plan does not take off. 29 JUNE – TSE commiserates with Grace Hart Crane, on the death of her son: ‘I must take the opportunity of expressing both my personal sympathy and my regret at the death of a poet, much of whose work I admired very much. There are very few living poets in America of equal interest to me.’ JULY – The Criterion includes a poem by Hugh McDiarmid, ‘Second Hymn to Lenin’; ‘Harold Monro’ by Ezra Pound; ‘Education and the Drama in the Age of Shakespeare’ by L. C. Knights; ‘Climacteric’ by Peter Quennell’; ‘Disintegration of Values’ by Hermann Broch (sections from the novel The Sleepwalkers), trans. Edwin and Willa Muir. 11 JULY – TSE tells Morrell of his ‘appreciation of your kindness to Vivienne throughout this past year especially. She is so much a creature of environment that it is a vital matter – especially when she is in a very sociable phase – what company she frequents; and you have not only given your own influence, but have helped her to add a number of desirable people to her acquaintance. I am especially glad of this because I shall be so long absent.’ Mario Praz publishes an Italian translation of The Waste Land – La Terra Desolata – in Circoli 2 (Genoa). Edith Sitwell relates this piece of gossip, from the summer of 1930: ‘“Hullo, Vivienne!” she called to her. Vivienne looked at her suspiciously and sadly, and replied, “Who do you think you are addressing? I don’t know you.” “Don’t be silly, Vivienne: you know quite well who I am.” Vivienne regarded her with profound melancholy for a moment, and then said, “No, no: you don’t know me. You have mistaken me again for that terrible woman who is so like me … She is always getting me into trouble.”’ AUGUST – Frank Morley sometime recalls: ‘As to V’s health … she was sometimes in quite equable form – TSE and V. visited Pike’s Farm [the Morleys’ home in Surrey] together for Susanna [Morley]’s christening in August 1932, were there for lunch and tea (TSE driving his small Morris) and happy day for all.’ T. S. Matthews notes: ‘Vivienne noted remorsefully in her diary that Tom had a hard time getting her up and dressed and ready to leave, but that he had been very patient and gentle with her, only reminding her that they were keeping two old people (Frank Morley’s parents) waiting, and that the old lady had come out of the London Clinic that very day.’ 2 SEPTEMBER – while staying at the Lansdowne Hotel, Eastbourne, TSE and Vivien drive over to call on the Woolfs at Monk’s House, Rodmell. Virginia Woolf recorded: ‘behold Tom & Vivienne … she wild as Ophelia – alas no Hamlet would love her, with her powdered spots – in white satin, L[eonard] said; Tom, poor man, all battened down as usual, prim, grey, making his kind jokes with her … Then her chops & changes. Where is my bag? Where – where – then a sudden amorous embrace for me – & so on: trailing about the garden – never settling – seizing the wheel of their car – suddenly telling Tom to drive – all of which he bears with great patience: feeling perhaps that his 7 months of freedom draw near.’ Vivien was later to recall in her diary: ‘I drove Tom over … When we arrived at Rodmell both Virginia & Leonard seemed pleased. I took several snapshots … We had tea, & as I was very nearly insane, already with the Cruel Pain of losing Tom, & as they both must have known that, I paid very little attention to the conversation (as usual)… When we got back to the Lansdowne I felt very ill and was in a fever. Tom also seemed very strange. I remember all he said. And I also remember having a faint uneasy feeling that the Wolves were in some way against Tom, just as I now, looking back see that I was always haunted by that horror in recent years. The only way I cld. have stopped it for good would have been to go to America with Tom & stick it out & bring him safely back. I had not the courage to do that & so am damned for ever – but it does not matter what I do, ever again.’ 15 SEPTEMBER – TSE publishes (simultaneously in the UK and the USA) Selected Essays 1917–1932 – having posted an advance copy to Emily Hale on 6 September. Farewell party at home; guests include the Morrells; Richard de la Mare and his wife; and John Hayward (‘Only old & tried friends are invited,’ says Vivien). Vivien writes too: ‘I wanted to make it the kind of gathering together of people which Tom would like to remember. All wishing the same thing & genuinely desiring his absolute safety & ultimate good in every possible way – above all spiritually.’ 17 SEPTEMBER – TSE departs for the USA. In Cambridge, Massachusetts, he stays first with his sister Ada Sheffield at 31 Madison Street, before moving into a suite at Eliot House – ‘infinitely luxurious, and even very handsome’ – overlooking the Charles River. ‘I am rather dazed with new impressions.’ Makes friends with his new colleagues Theodore Spencer and F. O. Matthiessen. Hugh Ross Williamson’s study The Poetry of T. S. Eliot is published. OCTOBER – TSE’s brother visits him for a few days. 17 OCTOBER – TSE gives a poetry reading at Wellesley College. 18 OCTOBER – TSE relates, ‘The actual performance of lectures does not bother me much yet, as I have only 4 to give at Harvard before Christmas, but I must sit here and sweat over writing them and also over the odd lectures I expect to give elsewhere later on.’ John Dryden: The Poet, The Dramatist, The Critic (reprints of BBC talks) is published in New York by Terence and Elsa Holliday. TSE publishes in the Criterion two poems by MacNeice. 4 NOVEMBER – opens his series of Charles Eliot Norton lectures at Harvard: he gives eight lectures in all, to be published as The Use of Poetry and The Use of Criticism (1933). Among his more memorable observations is the pronouncement that poetry is ‘a mug’s game’. 15 NOVEMBER – lectures to the Radcliffe Club. He is visited by the poet Ronald Bottrall. 1 DECEMBER – TSE publishes Sweeney Agonistes: Fragments of an Aristophanic Melodrama; ‘Difficulties of a Statesman’ in Hound & Horn; ‘Apology for the Countess of Pembroke’, Harvard Graduates’ Magazine, reprinted in The Use of Poetry and the Use of Criticism. Just after Christmas he leaves for a tour encompassing New York, California, Missouri, Minnesota, Chicago, Buffalo, Baltimore. 27 DECEMBER – arrives at Claremont, California, where Emily Hale, 41, is Head of House, Eleanor Joy Toll Hall, and Assistant Professor of Oral English, Scripps College. Ahead of TSE’s visit, Hale gives a talk on TSE and reads from his poetry. ‘Miss Hale … presented him not only as a well-known literary figure, but as a man, and a product of many influences … A man of extremes, a man of undoubted faults and highest virtues.’ Hale ‘spoke of him often, always as “Tom”, and was obviously much in touch with him, and wore a ring that he had given her’. Lorraine Havens remarks that TSE seemed ‘some what reserved and formal, but very courteous, and obviously devoted to Emily’. He inscribes a copy of Sweeney Agonistes ‘For Emily Hale from the author T. S. Eliot’. It transpires in January 1933 that VHE was not told in advance about TSE’s trip: he wrote to her only on 11 Jan.


1933 JANUARY – TSE publishes ‘Five-Finger Exercises’ in the Criterion. 6 JANUARY – lectures at the University of California on ‘The Formation of Taste’. 11 JANUARY – TSE lectures in Mudd Hall of Philosophy on ‘Edward Lear and Modern Poetry’. ‘I don’t like California much,’ he reports; ‘no country, only scenery’: the place is ‘a nightmare’. 16 JANUARY – visits St Louis, Missouri, where he lectures in Graham Memorial Chapel on ‘The Study of Shakespeare Criticism’. TSE is stunned at a lecture at Washington University to find his audience running to more than 600; he had expected a modest turnout of English Faculty members, and jokes about having to use a microphone: ‘It’s the first time I’ve talked to so many people at once by telephone.’ He remarks to a newspaper reporter: ‘I don’t think I like writing … it’s not a regular occupation. Thank God, I have a regular job.’ He journeys on to St Paul, Minnesota, Chicago, Buffalo, and finally Baltimore. After dinner one day, he meets H. L. Mencken, who notes of him: ‘An amiable fellow, but with little to say. He told me that his father was a brick manufacturer in Missouri. No talk of religion. We discussed magazine prices … I drank a quart of home-brew beer, and Eliot got down two Scotches. A dull evening.’ 19 JANUARY – Stephen Spender’s Poems is published by F&F. 27 JANUARY – TSE returns to Cambridge, Massachusetts, when he and Theodore Spencer (‘of whom I became very fond’) teach English 26b, a twice-weekly lecture course for fifteen under graduates ‘with a B-plus average’ on ‘Contemporary English Literature (1890 to the present time)’, and where he continues with his series of public lectures. William Burroughs, who attends TSE’s fifth Norton lecture, ‘Shelley and Keats’, hears TSE deplore the excesses of English Romantic poets and question the notion that people ought to be taught to think for themselves. While disagreeing with TSE’s views, Burroughs thinks the lecture humorous and well delivered. One of his students in English 26b, C. L. Sulzberger, later a noted journalist and author, would recall: ‘Even in 1933 [Eliot] forecast that Hemingway would be regarded as the Kipling of his time … Timid and withdrawn as Eliot was in class, [TSE] had a talent for banging the piano and singing a huge number of limericks, some of which I suspect he had written himself. I liked him despite the fact that he gave me a poor mark on my term paper. Its subject was “The Undergraduate Poetry of T. S. Eliot”.’ In Cambridge and Boston, TSE finds it ‘strangely comfortable … to be among a society which consists largely of one’s own relatives’ – although he otherwise longs for peace and anonymity. He makes friends with a young Englishman, Gerald S. Graham (1903–88), an instructor in history at Harvard (ultimately to become Rhodes Professor of Imperial History, King’s College, London). LATE JANUARY – lectures at the University of Buffalo on ‘Edward Lear and Modern Poetry’. 30 JANUARY, 1 FEBRUARY, 3 FEBRUARY – delivers three lectures, ‘The Varieties of Metaphysical Poetry’, as 29th Percy Graeme Turnbull Memorial Lecturer, at the Johns Hopkins University: individual topics are ‘Toward a Definition of Metaphysical Poetry’, ‘The Conceit in Donne and Crashaw’, ‘Laforgue and Corbière in our Time’. 2 FEBRUARY – lectures on obscurity in modern poetry, at the Poetry Society of Maryland, and reads from his work. ‘My chief reason for being a critic at present is the fact that you can make a little money out of an essay on criticism.’ Asked about his life in England, he remarks: ‘I think that London, being the largest city in the world, is the best place in the world to lose yourself … In London you can always find some place where you can be alone.’ 5 FEBRUARY – back in Cambridge, Mass., TSE completes his preface to the collected poems of Harold Monro. 19 FEBRUARY – gives a poetry reading at Brown University, Providence, Rhode Island. ‘The critic’s task, he said, is to bring works of real merit to the attention of the public … Literary greatness remains constant, though greatness can be attributed to different factors in different eras.’ 23 FEBRUARY – speaks on ‘English Poets as Letter Writers’, under the auspices of the Lamont Memorial Foundation, to an audience of 500 in Sprague Hall, Yale University. A report of the lecture is given in Yale Daily News, 24 Feb. ‘“No other form of communication can ever supplant the letter,” Mr Eliot said. “Letter-writing permits us to forget ourselves and to express the worth while things that come spontaneously. It can be a provocation of and a consolation for solitude. Our minds should be left to wander when writing a letter, and a good letter will focus the reader’s attention on what the letter is getting [at], rather than the letter itself.” … “A poet can be judged by his letters,” Mr Eliot said … Other poets whose letters appeal to Mr Eliot are D. H. Lawrence and Virginia Woolf, whose epistles he termed “masterpieces of the letter-writing art”.’ 24 FEBRUARY – lectures on ‘Edward Lear and Modern Poetry’ at Smith College, Northampton. 25 FEBRUARY – gives an informal talk and a reading at Mount Holyoke College. By FEBRUARY his plans for a permanent separation from VHE are well formulated. He has given ‘the best years’ of his life to a situation from which he wishes to be utterly extricated. 26 FEBRUARY – having consulted Geoffrey Faber and Francis Under hill, Dean of Rochester (his spiritual adviser), TSE tells Alida Monro that the time has come for a sudden ‘complete break’ from the ‘futile life’ he has been leading in London. ‘I do not believe that there is any affection deep enough to consider, but there will be the emotion of fear … I have of course no feeling of affection myself to wound; this is a step which I have contemplated for many years; I should feel nothing but relief, and should prefer not to see V. again. (I have no doubt that all sorts of ulterior motives will be alleged in order to discredit my real, only and obvious motive of getting peace for work and throwing off the poison of uncongeniality and pretense).’ His life with VHE was a ‘hideous farce’, he declares. 14 MARCH – he tells Ottoline Morrell: ‘I have been very happy [in the USA], for me; primarily because of being near my sisters, and not very far away from my brother … [O]f course, outside of Boston I am simply T. S. Eliot, but here I am an Eliot. There is a pleasure in anonymity – and that I am better able to enjoy in London than here, where I am still a news item; but after eighteen years of being merely oneself there is a pleasure in being just a member of one’s family … I like to be with people who were fond of me before the malady of poetry declared itself.’ Of Bertrand Russell: ‘Bertie, because at first I admired him so much, is one of my lost illusions. He has done Evil, without being big enough or conscious enough to Be evil. I owe him this, that the spectacle of Bertie was one contributing influence to my conversion. Of course he had no good influence on Vivienne. He excited her mentally, made her read books and become a kind of pacifist, and no doubt was flattered because he thought he was influencing her … Unfortunately, she found him unattractive … For my part, I should prefer never to see [Vivien] again; for hers, I do not believe that it can be good for any woman to live with a man to whom she is morally, in the larger sense, unpleasant, as well as physically indifferent.’ He confides his intentions also to Paul Elmer More, whom he visits in Princeton. He anticipates spending the remainder of his life in ‘solitude’: as an Anglo-Catholic – ‘a rather fanatical Catholic,’ as he calls himself – he holds that divorce is ‘impossible’, only permanent separation. 14 MARCH – reads his poetry at Eliot House, Harvard. Matthiessen notes: ‘[T]he excruciating poignancy of his voice brought tears springing to my eyes.’ 17 MARCH – Vivien writes to Henry Eliot: ‘I wish to make it certain that the rest of Tom’s life is happier and easier and more secure than his life has ever been up till now.’ 23 MARCH – TSE delivers the Spencer Trask Foundation Lecture, ‘The Bible and English Literature’, at Princeton University. 24 MARCH – lectures on ‘The Development of Shakespearean Criticism’ at Haverford College. 31 MARCH – Vivien claims to Ottoline Morrell that she is in a shocking physical condition: she has bathed only two or three times since TSE’s departure; she has washed her hair only twice; her nails and teeth are bad. ‘Children in the street do not look so dreadful.’ 6–7 APRIL – TSE participates, with Theodore Dreiser, in an event at the Institute of Modern Literature at Bowdoin College, Maine, lecturing on ‘The Poetry of Edward Lear’ and joining in a round-table discussion. 20–23 APRIL – stays with brother Henry at 315 East 68th Street, New York. 21 APRIL – talks on ‘The Verse of John Milton’ at Columbia University, under the auspices of the Institute of Arts and Sciences. The Evening Sun (23 Apr.) reports his judgement that the most promising of the young British poets are W. H. Auden, Stephen Spender, Louis MacNeice, and Ronald Bottrall. 24 APRIL – participates in a symposium at the Classical Club at Harvard. 27 APRIL – talks at the New School for Social Research, New York, where his friend Horace Kallen is on the faculty. Edmund Wilson relates to John dos Passos: ‘I heard Eliot read his poems the other night. He did them extremely well – contrary to my expectation. He is an actor … He gives you the creeps a little at first because he is such a completely artificial, or rather, self-invented character … but he has done such a perfect job with himself that you often end up admiring him.’ Despite finding TSE’s personality ‘really rather incoherent’, Wilson concludes that he was ‘the most highly refined and attuned and chiselled human being’ he had ever met. Another auditor notes that TSE ‘looked for all the world like a highly bred Anglican cleric’. 28 APRIL – TSE speaks at Bryn Mawr on ‘Modern Poetry’, describing The Waste Land as ‘a piece of rhythmical grouching’. MAY – makes a recording of The Hollow Men and Gerontion for Harvard University Phonograph Records – the ‘Harvard Vocarium’. His ‘Critical [Note]’ is published in The Collected Poems of Harold Monro. 6 MAY – Hallie Flanagan (‘I regarded her as a very intelligent producer’) mounts the first production at Vassar College of TSE’s ‘croquis of a play’ Sweeney Agonistes – ‘our tragic feelings are best expressed not through “tragedy” but through farce,’ he says – which he stipulates should be ‘stylised as in the Noh drama’, and with the characters in masks – with a supplementary scene written for the occasion by TSE. Later he remarks of it, ‘the interpretations of the meaning of the play – the meaning of a play which was never written – are in a sense original creations of the interpreter. I think that if I had been able to finish, it would have turned out very differently from any interpretations of the fragment that I have seen, but I must confess that I simply don’t know what it would have been like, and what the thing as a whole would have meant.’ 7 MAY – at a poetry reading, TSE declares ‘My poetry is simple and straightforward’ – and looks pained when the audience laugh. One student, ‘referring to the lines – “Every man has to, needs to, wants to / Once in a lifetime do a girl in” – asks hopefully, “Mr Eliot, did you ever do a girl in?” Mr Eliot looked apologetic and said, “I am not the type.”’ 10–12 MAY he delivers the three Page-Barbour lectures, under the working title ‘Tradition and Contemporary Literature’, at the University of Virginia (‘a beautiful place’): the individual titles are ‘The Meaning of Tradition’, ‘Modern Poetry’, ‘Three Prose Writers’ – to be published as After Strange Gods (1934). He is vehemently critical of D. H. Lawrence (‘a very sick man indeed’, whose works were notable for ‘the absence of any moral or social sense’) and Thomas Hardy. In a later year, when William Empson asks him about After Strange Gods (which proclaims inter alia that the USA is ‘worm-eaten by Liberalism’), TSE says that he himself had been ‘very sick in soul’ when he wrote the lectures – which he disavowed. He meets F. Scott Fitzgerald (who ‘liked him fine’ even though he thought him ‘very broken and sad and shrunk inside’). MID-MAY – TSE addresses the Boston Association of Unitarian Clergy on the topic ‘Two Masters’: ‘Would it not be better, people may ask, if the standard set were not that of an ideal asceticism, but rather that of the highest natural human life; for then, perhaps, more people would live up to it? An unattainable ideal, they may say, makes for dishonesty … Perhaps the simplest retort is to ask what is the alternative. What happens when you trim your ideals down to fit the behaviour of the nicest people? Instead of compromising practice you have compromised the ideal … When you think that you are getting rid of hypocrisy, you are merely descending to complacency and self-conceit: an ideal which can be attained is one of the most dangerous of booby-traps, for its attainment leads to spiritual pride … We must have an ideal so high that measured by it the purest and most devout feels that he is indistinguishable from the greatest sinner … Ideals are inhuman, but we are only human, instead of being animals, by our capacity to transcend humanity.’ 18 MAY – TSE tells Elmer More: ‘My life seems like Alice and the glass table: there is something I want here (domestic affection) and something I want in England, and I can’t have both; fortunately the time of choice is long since past. One side of life suffers from dullness, the other from nightmare – the last eighteen years like a bad Dostoevski novel. One of my most constant temptations is to a feeling of exasperation with human beings – not for their faults & vices, I can sympathise with those – but for their tepidity; their pettiness is somehow more awful than their evil – not many are alive enough to be evil. The materialism of the virtuous is what baffles me especially in this country.’ At the end of May, TSE stays with Edmund Wilson in New York, and meets Marianne Moore. ‘Marianne is a real Gillette blade she doesn’t skip anything and she talks all the time but I love her the more for that.’ He later describes her to Ezra Pound as a ‘captivating creetur’, with an ‘Eye like a Auk and a brain like a Gimblet’. (In 1944 he will say: ‘I took a great fancy to her: she and Bunny Wilson were the two people I liked best of those whom I met in New York in 1933.’) 6 JUNE – awarded the honorary degree of Doctor of Letters, Columbia University. EARLY JUNE – participates in a family vacation, which includes Emily Hale, at Mountain View House in Randolph, New Hampshire: vide the poem ‘New Hampshire’. (‘A most lovable person,’ his brother Henry writes of him on 28 June.) 17 JUNE – TSE gives the Prize-Day address at his old school, Milton Academy, with Emily Hale and members of his family in attendance – taken down in short hand without TSE’s knowledge, the uncorrected talk is published in Milton Graduates Bulletin (Nov. 1933) – the last of his public engagements. He reckons that over the course of the year he had spoken in public between seventy and eighty times. LATE JUNE – TSE returns to England, passes one night at the Oxford and Cambridge Club, London, calls on his solicitor to discuss his separation from Vivien, and then travels south to the village of Lingfield, Surrey, where he is to spend the next three months lodging with Mr and Mrs Jack Eames (foreman of the East Surrey Brick Company) – in ‘Uncle Tom’s Cabin’ (he has two rooms, at a cost of 25/- per week), just a few steps from the property called ‘Pike’s Farm’ inhabited by the Morley family with whom he dines daily. Jack Eames was to recall TSE as ‘a funny man really. He was very quiet and so engrossed in what he was doing that you could almost touch him and he wouldn’t realise that you were there.’ He enjoys life with the Morleys and their children: picking fruit, making bread, ‘playing Patience, observing the habits of finches and wagtails, composing nonsense verses,’ as he tells Virginia Woolf on 16 Aug. 7 JULY – VHE writes that she has been feeling ‘insane with anxiety for 2 weeks’ – though she had in fact been informed of TSE’s decision to separate from her. 9 JULY – TSE tells his brother: ‘My year in America … was the happiest I can ever remember in my life.’ It has been ‘a successful and amusing year’. 12 JULY – attends a formal separation interview with Vivien, in the offices of his solicitors. It is reported that Vivien said of the meeting: ‘he sat near me & I held his hand, but he never looked at me.’ She will write in August: ‘I have had 2 years of terrible strain – ending with a very great shock.’ TSE is distressed when any of their friends turns ‘against’ Vivien. He will write in August to Lady Ottoline Morrell: ‘I am anxious to be able to feel that Vivienne will not lose any friends through my action, or cease to see any of the people whom I have liked her to see in the past.’ He chooses to become ‘socially invisible’ for several weeks. However, TSE would say, much later, that he also considered the year 1933 a good year – ‘as that is the year in which I broke into Show Business. In that year I was commissioned to write the text for a mammoth Pageant to advertise the need for 45 new churches in the outer suburbs of London.’ This grand enterprise is to eventuate in a ‘revue’ (as he called it): the historical pageant-play The Rock – to be produced in 1934. TSE tells Elmer More that he is engaged upon ‘the writing of some verse choruses and dialogues for a sort of play … If I have a free hand I shall enjoy it. I am trying to combine the simplicity and immediate intelligibility necessary for dramatic verse with concentration, under the inspiration of, chiefly, Isaiah and Ezekiel.’ His fee is £100: profits from the first edition to go to the Fund. ‘I could not think of it as a personal production.’ 25 JULY – delivers the opening address on ‘Christianity and International Order’ to the Anglo-Catholic Summer School of Sociology, Keble College, Oxford: published in Christendom (Sept. 1933). ‘I have no objection to being called a bigot myself,’ he says. MID-AUGUST – enjoys a break in Gloucester shire. 21 AUGUST – visits Rochester. 31 AUGUST–4 SEPTEMBER – visits the Faber family at their holiday home in Ciliau Aeron, Cardiganshire. 8–17 SEPTEMBER – visits the Society of the Sacred Mission, Kelham, Nottinghamshire. 9 SEPTEMBER – visits the Woolfs at Monk’s House, for a day and a night. Virginia notes: ‘He is 10 years younger: hard, spry, a glorified boy scout in shorts & yellow shirt. He is enjoying himself very much. He is tight & shiny as a wood louse (I am not writing for publication). But there is well water in him, cold & pure. Yes I like talking to Tom … He’s settling in with some severity to being a great man … At 46 he wants to live … He has seen nothing, nobody, for the last 10 years. We had it out about V. at breakfast. Some asperity on Tom’s part. He wont admit the excuse of insanity for her – thinks she puts it on; tries to take herself in … I thought him a little resentful of all the past waste & exaction.’ 21 SEPTEMBER – TSE writes to brother Henry: ‘My affairs at the moment are in a state of deadlock. After a period of apparent capitulation, Vivienne again begs that I return to her “on any conditions that I may impose” – which is of course a meaningless phrase. The next step is to try to find people who can convince her that I mean what I say and do not propose to go back on my intentions. As her lawyer himself remarked in conversation, I have had my fair share; and I’ll never get those seventeen years back.’ 10 OCTOBER – visits York for two days. 11 OCTOBER – Janet Adam Smith, literary editor of The Listener, invites TSE to write a report on the poetry published in the periodical, consequent upon the Poetry Supplement published on 12 July alongside an editorial leader on Modern Poetry. Sir John Reith wanted to be told about the principles of selection, and the justification, for printing such poetry – especially Auden’s supposedly shocking poem, in twenty-nine verses, entitled ‘The Witnesses’. 16 OCTOBER – TSE tells VHE he will give her £5 a week (fixed during the lifetime of her mother), and will pay the rent of 68 Clarence Gate Gardens until the expiry of the lease in June 1934 – ‘more than by law I could be compelled to do’. (VHE responds by pressing him for a meeting; and as late as 22 Jan. 1934, she is still declining to sign a separation agreement, and persists in demanding that TSE should come back to her.) 17 OCTOBER – TSE visits John Hayward at his flat in Bina Gardens. 18 OCTOBER – submits his report on poetry in The Listener: ‘Of all the younger poets, Auden is the one who has interested me the most deeply, though I feel that it is impossible to predict whether he will manifest the austerity and concentration necessary for poetry of the first rank, or whether he will dissipate his talents in wit and verbal brilliance.’ 19 OCTOBER – publishes ‘The Modern Dilemma’ – a version of an address he had delivered to a gathering of Unitarian clergymen in Boston – in Christian Register (Boston, Mass.). 2 NOVEMBER – publishes The Use of Poetry and the Use of Criticism, of which he will say in a later year: ‘They are … largely drivel, but amongst them, I am still persuaded (but I cannot bring myself to read them) are imbedded a few paragraphs in which I was talking about what I knew and saying something fresh.’ 9 NOVEMBER – entertains Ronald Bottrall at the Oxford & Cambridge Club. 13 NOVEMBER – following a two-day trip to Scotland, with Frank Morley and the American publisher Donald Brace, TSE travels with Morley to Paris, where they spend an evening with James Joyce. TSE also meets Henri Massis. MID-NOVEMBER – starts looking for permanent lodgings (two rooms); recruits Virginia Woolf to help. ‘Clerkenwell is all right,’ he reports to Ezra Pound, ‘but there aren’t any bathrooms there.’ He moves into ‘a polite boarding house’ – 33 Courtfield Road (three guineas a week) – in South Kensington. 3 DECEMBER – visits I. A. Richards and his wife in Cambridge. 8 DECEMBER – solicits poems from Marianne Moore. 9 DECEMBER – writes to his brother: ‘It is impossible, as it always has been, to gauge the amount and rate of [Vivien’s] mental deterioration; but it is possible that eventually – perhaps not for years – she will have to be looked after in a home.’ MID-DECEMBER – seeks to publish Joyce’s Ulysses in the UK, now that Judge Woolsey has lifted the ban in the USA.
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EDITORIAL NOTES







The source of each letter is indicated at the top right. CC indicates a carbon copy. Where no other source is shown it may be assumed that the original or carbon copy is in the Valerie Eliot collection or at the Faber Archive.












	
del.

	      

	deleted






	MS

	 

	manuscript






	n. d.

	 

	no date






	PC

	 

	postcard






	sc.

	 

	
scilicet: namely






	ts

	 

	typescript






	<   >

	 

	indicates a word or words brought in from another part of the letter.















Place of publication is London, unless otherwise stated.


Some obvious typing or manuscript errors, and slips of grammar and spelling, have been silently corrected.


Dates have been standardised.


Some words and figures which were abbreviated have been expanded.


Punctuation has been occasionally adjusted.


Editorial insertions are indicated by square brackets.


Words both italicised and underlined signify double underlining in the original copy.


Where possible a biographical note accompanies the first letter to or from a correspondent. Where appropriate this brief initial note will also refer the reader to the Biographical Register at the end of the text.


Vivienne Eliot liked her husband and friends to spell her name Vivien; but as there is no consistency it is printed as written.


‘Not in Gallup’ means that the item in question is not recorded in Donald Gallup, T. S. Eliot: A Bibliography (1969).
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1932








TO Howard Morris1



TS Morgan Library


1 January 1932


The Criterion, 24 Russell Square,


London W.C.1


My dear Howard,


Many thanks for your letter of the 16th December, and for your offer of hospitality from the Harvard Club in New York. So far my plans are quite inchoate, and as a matter of fact I have not even had any official notification from Harvard.2 I shall no doubt have to come to New York sooner or later, but I had rather come for the pleasure of spending a weekend with yourself and your family at Easthampton than to plunge into the vortex of the metropolis.3 I am particularly anxious to keep out of the way of publishers, agents, editors, authors and poetesses, the last of whom I understand abound in New York. Your account of the liquid refreshment is about as depressing as it could be, and I think the best thing I can do, if it is within my powers, is to train myself to be able to live on orange juice.4 I wonder if that is possible, however, for seven or eight months. Incidentally my term does not begin until October 1932, and lasts until May 1933 so there is plenty of time.


With a happy New Year to you,


from


Tom




1 – Howard Morris (b. 1887), from Milwaukee, Wisc., who had been TSE’s contemporary and friend at Milton Academy, Mass., and at Harvard, was a successful dealer in investment bonds.


2 – The official notification from the Office of the President and Fellows of Harvard College was to be dated 6 Jan. 1932, and signed by the secretary: ‘I beg to inform you that on the ninth day of November you were elected by the President and Fellows Charles Eliot Norton Professor of Poetry, to serve for one year from September 1, 1932, and that this election was duly confirmed by the Board of Overseers at their meeting of November 23, 1931’ (Houghton MS Am 2560).


3 – Morris spent weekends in East Hampton, Long Island; weekdays at the Harvard Club, NYC.


4 – ‘Better get in training for the alcoholic junk you will find here. All gin is synthetic – and of course raw. The Scotch for the most part is expensive & green – not to say something worse. The rye is all of Canadian manufacture & without mellowness. The wine is practically non-existent, & the beer horrible. I suggest a daily ration of raw alcohol to get your innards in tune with the American spirit.’









TO J. B. Trend1



CC


1 January 1932


[The Criterion]


My dear Trend,


I am very sorry indeed that you will not be able to come to the next meeting, but hope that you will be back in March. Meanwhile I return your handsome and well-deserved New Zealand compliment, and hope that Mr Lindsay will continue to read the Criterion for your sake if for none other.


With best wishes for the New Year,


Yours ever,


[T. S. Eliot]




1 – J. B. Trend (1887–1958), journalist, musicologist, literary critic – he wrote the music chronicles for C. – was to become Professor of Spanish at Cambridge, 1933–52. Works include Alfonso the Sage & Other Spanish Essays (1926), Manuel de Falla and Spanish Music (1928), The Origins of Modern Spain (1934). See Margaret Joan Anstee, JB: An Unlikely Spanish Don: The Life & Times of Professor John Brande Trend (2013).









TO Theodore Spencer1



TS Harvard


1 January 1932


The Criterion


Dear Mr Spencer,


Thank you very much for your letter of the 16th December, and for your kind offer of assistance in finding lodgings.2 Your suggestion sounds very attractive, but unless it is necessary to make reservations at once, I should prefer to wait a month before settling. Naturally if I decided that I should like to occupy a don’s apartments I should be very glad to be under your protection in the house which I believe you rule. I am wondering if I ought to address you as ‘Master’?


With many thanks and looking forward to seeing you in the autumn.


Yours sincerely,


T. S. Eliot


Please remember me and my wife most cordially to your Aunt.3




1 – Theodore Spencer (1902–49), poet and critic, taught at Harvard, 1927–49; as Boylston Professor of Rhetoric and Oratory from 1946. Co-editor of A Garland for John Donne 1631–1931 (1931), for which TSE wrote ‘Donne in Our Time’; author of Shakespeare and the Nature of Man (Lowell Lectures on Shakespeare, 1951); Selected Essays, ed. Alan C. Purves (1966). TSE told J. S. Barnes, 18 Jan. 1937, that Spencer was ‘a delightful person’. He advised T. R. Henn, 30 May 1939 – Spencer had applied for a Cambridge University lectureship – ‘I imagine that Theodore Spencer is so well-known to most of the English lecturers in Cambridge that any testimonial from me should be superfluous. Also, it is only fair to say that Spencer is a close personal friend of mine, and that I may be biased in his favour … I have a very high opinion indeed of Spencer’s abilities. I did not meet everyone even in the English department at Harvard, but I have no reason to believe that there was anyone there of greater ability or greater gifts for teaching. I saw enough of his relations with the students whom he tutored (that was before he had been made an assistant professor) to say that no one could have devoted more zeal than he to work with individuals, or with better effect. He was very popular with the undergraduates, and it was by his initiative and under his direction that the members of Eliot House started their productions of Elizabethan plays, which became a rather important college event.


   ‘I have a high opinion, also, of Spencer’s appreciation of literature, both new and old.’


2 – Spencer recommended TSE to take a suite (study, two bedrooms, bathroom) in Eliot House, at a cost of approx. $50 a month, for the period of his stay at Harvard.


3 – Katherine Spencer, who had been a neighbour of TSE’s mother, had visited London in 1931 – ‘a most jolly and cultivated woman whom we liked immensely’. Postscript added by hand.









TO Mary Butts1



TS BL/Mrs Camilla Bagg


1 January 1932


The Criterion


Dear Miss Butts,


Indeed I remember having met you often in what are beginning to seem distant days. It is quite true that I liked Ashe of Rings, or rather I very much liked what I saw of it, for I only read several parts which were serialized, and the published book never came my way.2 I certainly am very happy to hear that a long delayed English edition will be published. But as for a prefatory note by myself, I am afraid that I must be quite consistent with the principles I have adopted, and decline, except for very special reasons – as when I wrote an introduction to a selection of Ezra Pound’s poems – ever to introduce in this way a living author. As for the value of such prefaces in helping a book there are two opinions, and I think myself that the value of prefatory commendations is over-rated. But the real point is, that if I did agree, as I should like to do, I should find it exceedingly difficult ever to refuse less welcome tasks of the same sort, particularly from people whose claim upon me would be rather personal than due to my admiration for their work. But in expressing my regret I must say again how glad I am that the book is to be made accessible.3


Yours sincerely,


T. S. Eliot




1 – Mary Butts (1890–1937), writer, was married to the poet and publisher John Rodker (1894–1955) from 1918 to 1926, and to the artist Gabriel Aitken/Atkin (1897–1937) from 1930 to 1934. She lived in France, 1925–30. Her works include Speed the Plough and Other Stories (1923), Ashe of Rings (1925), Imaginary Letters, illustrated by Jean Cocteau (1928), The Macedonian (1933), Several Occasions (1932). Butts remarked on 25 Dec. 1927: ‘T. S. Eliot, with his ear on some stops of english speech which have not been used before, the only writer of my quality, dislikes me & my work, I think’ (The Journals of Mary Butts, ed. Nathalie Blondel [2002], 275). See further Nathalie Blondel, Mary Butts: Scenes from the Life (1998); A Sacred Quest: The Life and Writings of Mary Butts, ed. C. Wagstaff (1995).


2 – Butts asked TSE on 29 Dec. 1931 to write a preface for the British edition of Ashe of Rings (Desmond Harmsworth). The novel had so far appeared only in the USA and in France.


3 – Blondel writes: ‘[TSE] declines Butts’s request for him to write an introduction to a British edition of Ashe of Rings, which Desmond Harmsworth … is interested in publishing. Despite his apparent enthusiasm for the novel, Eliot refuses (which presumably leads to Harmsworth’s loss of interest in the republication) – on the grounds that he does not provide introductions to living authors, except for Pound. This must have made his introduction to Djuna Barnes’ Nightwood (1936) all the more galling to Butts’ (Journals, 369).









TO Desmond Harmsworth1



CC


1 January 1932


[Faber & Faber Ltd]


Dear Harmsworth,


I do not know Ashe of Rings quite as well as you suppose inasmuch as my interest, though keenly aroused by several parts which I saw in serial form, was never gratified by reading the whole book.2 The point is, however, that I prefer not to write introductions to the work of other living authors except in very special circumstances. If I did I should be embarrassed by people whose claim upon me was purely personal and was not reinforced by my admiration for their work. I can only say that I am very glad that you should have the enterprise to publish the book in England.


If I am going to Harvard it will not be until next September, and then for seven months only, so you must not be surprised to see me about before and after.3


Yours very sincerely,


[T. S. Eliot]




1 – Desmond Harmsworth (1903–90), British painter, publisher and poet. Son of the 1st Baron Harmsworth (he succeeded to the title in 1948), he published, in the early 1930s, works by writers including JJ, EP, Roy Campbell, and Norman Douglas.


2 – Desmond Harmsworth was thinking of publishing a new edition of Ashe of Rings, by Mary Butts, and wondered whether TSE, ‘as (I believe) a particular admirer of her work, could be persuaded to write an introduction’ (28 Dec. 1931).


3 – ‘I hear from Pound that you may perhaps be going to Harvard. I sincerely hope, for the good of the rest of us, that this is not so.’






FROM TSE’S Secretary TO Jean Paulhan1



CC


1 January 1932


[The Criterion]


Dear Sir,


Mr Eliot asks me to say that he will be writing to you personally early in the New Year, but meanwhile he wishes to put in a word with you on behalf of his young friend Edouard Roditi, who he believes will be coming to see you about some translations he had made of poems by Stephen Spender. Mr Eliot wishes me to say that you will of course be much better able to judge the quality of the translations than he is himself, but he knows Mr Roditi to be a young man of considerable abilities who is practically bi-lingual, and also that he is very much assured of the merit of Mr Spender as a poet. The firm of Faber and Faber will probably be publishing a volume of Mr Spender’s poems next autumn.


Yours faithfully,


[Pamela Wilberforce]


Secretary.




1 – Jean Paulhan (1884–1968), editor of Nouvelle Revue Française (in succession to Jacques Rivière), 1925–40, 1946–68. He was active in the French Resistance during WW2. His works include Entretiens sur des fait-divers (1930); Les Fleurs de Tarbes, ou, La Terreur dans les lettres (1936); On Poetry and Politics, ed. Jennifer Bajorek et al. (2010). See William Marx, ‘Two Modernisms: T. S. Eliot and La Nouvelle Revue Française’, in The International Reception of T. S. Eliot, ed. Elisabeth Däumer and Shyamal Bagchee (2007), 25–33.









TO Edouard Roditi1



TS UCLA


1 January 1932


The Criterion


Dear Roditi,


I have gladly written to Paulhan about you and about Spender, and hope that you will succeed in persuading him. I will only add that I shall not be leaving England until September next, and then for seven months only, so I hope to see more of you during the coming year.


Yours in haste,


T. S. E.




1 – Edouard Roditi (1910–92), poet, critic, biographer, translator: see Biographical Register.






TO Virginia Woolf1



CC


1 January 1932


[Faber & Faber Ltd]


Dear Virginia,


I am very sorry indeed for your decision and hope and believe that you are wrong about the possibility of arousing a 3/6 appetite for your work.2 But your decision is really what I expected after our talk the other day, and now your refusal of Chatto’s overture makes it impossible to raise the matter again for a long time. I still hope that in a few years you will relent.


According to this morning’s Times Lytton has picked up a little, but that is not very reassuring in itself.3 At best it appears to be a long and dangerous illness. Do let me know as soon as you return to London.4


Affectionately yours,


[Tom]




1 – Virginia Woolf (1882–1941), novelist, essayist and critic: see Biographical Register.


2 – F&F offered to bring out VW’s novels in a ‘cheap edition’; but she replied on 8 Dec. that there seemed to be little point in transferring her works to another publisher ‘as theyve only been in our five shilling edition a year or two and are at present selling briskly’. She was grateful for GCF’s ‘flattering offer’ but had turned down a similar offer from Chatto & Windus.


3 – ‘A slight improvement was reported yesterday in the condition of Mr Lytton Strachey’ (‘Invalids’, The Times, 1 Jan. 1932, 10).


4 – Strachey was to die of cancer, 21 Jan. 1932.









TO Stephen Spender1



TS Northwestern


1 January 1932


The Criterion


Dear Spender,


<Might we not now drop the ‘Mr’?>2


I have been meditating a letter to you for a long time, but the fact is that one of the points you raise in your last letter has been germinating in my mind into an article which I have not yet finished. An article is hardly a satisfactory answer to a personal letter, and I should like to write to you more fully very soon. Meanwhile I must answer your letter of the 29th December.


1. I am ashamed to say that I have not yet read ‘The Colleagues’, but I will do so at once and get it back to you in a few days.3 I assume that you are settled in Berlin until further notice.


2. I should not like to stand in your way with regard to the Hogarth Press Anthology, but I should like to know whether the poems you propose to give them are poems which have already appeared in periodicals or are unprinted, and also what proportion of our book, in number of pages, will these eight poems represent.4


In haste, but with all good wishes for the New Year.


Yours sincerely,


T. S. Eliot




1 – Stephen Spender (1909–95), poet and critic: see Biographical Register.


2 – Handwritten in the margin.


3 – Spender had asked for the return of Edward Upward’s story ‘The Colleagues’, submitted on 21 Oct. 1931. ‘I am so much in the dark as to what has happened about the story that I only assume it has reached you: because although it was never acknowledged by Faber’s, I suppose that, if you have not received it, you would have written saying so in answer to one of the subsequent letters in which I have referred to it.’


4 – The Hogarth Press had asked Spender to submit eight poems for an anthology that they were bringing out in March: he referred the matter to TSE in case of any ‘breach of faith’.









TO Harold Monro1



TS Gallup


1 January 1932


The Criterion


Dear Harold,


What a pork-pie that was! It was a capital pork-pie, and I thank you from the bottom of my heart and the pit of my stomach, which passed the examination with perfect marks. Our saturnine servant from Saffron Walden told me that one was not intended to eat the crust and she was so darkly ominous about what would happen to me if I did eat the crust that I obeyed her injunction. But I was sorry to omit the crust and wonder if she was right.2


I hope that you are making a rapid recovery, but it seemed to me better on the whole to put the next Criterion meeting as late as possible, and so I suggest for your approval Wednesday February 3, <That suits Bumbaby, I find>3 the Wednesday before Lent. That is, if it needs to be a Wednesday, and I believe that Wednesday is slightly more convenient for Morley.4 Although I suppose it would be impossible to get Herbert5 I should like to have as full a roll of the inner circle as possible with a view to a preliminary discussion of the conduct of the Criterion while I am in America.


With thanks, and all best wishes for a better year.


Yours ever,


T. S. E.


P. S. In any case I want to have a private talk with you before the next Criterion meeting. One point I want to discuss is Frank’s Chronicle. It did not turn out as I had hoped, and I am not satisfied now that Frank is the right man in the right frame of mind for reviewing the work of new poets.6




1 – Harold Monro (1879–1932), poet, editor, publisher, bookseller: see Biographical Register.


2 – Monro (19 Jan.): ‘Ridiculous about that Pork Pie crust – of course it was meant to be eaten.’


3 – Bonamy Dobrée.


4 – Frank Morley (1899–1980), editor and publisher; a founding director of Faber & Faber Ltd: see Biographical Register.


5 – Herbert Read (1893–1968), English poet and literary critic: see Biographical Register.


6 – Monro replied on 13 Jan., ‘I can decide nothing. I’m laid up here [Castlemere, Broadstairs, Kent] with a high temperature – ulcerative colitis, jolly. I’ll dictate a letter to you after Alida joins me on Friday, & best not fix Criterion till after then. I want very much to talk to you about [Frank] Flint’s view of poetry: it has appalled me for some time. I have aching eyes & arms & head & – I’ll stop.’ F. S. Flint (1885–1960): English poet and translator and civil servant.









TO J. Lyle Donaghy1



CC


1 January 1932


[The Criterion]


Dear Mr Donaghy,


It is I who must offer an apology because it has been on my mind to write to you for a very long time.2 I hope that you are now very well, and send you my most cordial wishes for the New Year. I am just on the point of considering the manuscript which I have with a view to selecting a poem for the next number, and you shall hear from me shortly.


Yours very sincerely,


[T. S. Eliot]




1 – John Lyle Donaghy (1902–49), Irish poet and teacher, was educated at Larne Grammar School, County Antrim, and Trinity College, Dublin. His early poetry was published by the Yeats family’s Cuala Press; and he was a friend of Samuel Beckett. His works include At Dawn over Aherlow (1926) and Into the Light, and Other Poems (1934).


2 – Donaghy wrote from the Down County Mental Hospital, Downpatrick, on 28 Dec. 1931, that he had written a letter ‘some time ago for which, as it must obviously have reflected ill-health, I shall not offer any further apology.’ He asked for a decision about the article and poems that TSE had had ‘for a long time now’.






FROM Vivien Eliot1 TO Mary Hutchinson2



MS Texas


3 January 19323


68 Clarence Gate Gardens,


Regents Park, London N.W.1


My dear Mary


Thank you for your charming Christmas present. It is very sweet & dainty, & just what I love. Thank you very much.


Forgive me for not having written sooner. I have had a sort of breakdown, & have felt very ill in every way. So have not been out – for a week.


I hope you have kept well over Christmas, & that all 4 of you are well & happy.


I send you my best wishes in every possible way, for 1932.


I hope to see you very soon. Will you ring me up if you ever want it?


With my love


Yrs. ever


Vivienne Haigh Eliot




1 – Vivien Eliot, née Haigh-Wood (1888–1947): see Biographical Register.


2 – Mary Hutchinson (1889–1977), a half-cousin of Lytton Strachey; prominent hostess, author: see Biographical Register.


3 – VHE mistyped ‘1931’.









TO Sydney Schiff1



TS British Library


4 January 1932


The Criterion


My dear Sydney,


It is very pleasant to hear from you at Christmas time, and I must answer your letter in order to send you and Violet our most cordial wishes for the New Year in which I hope we may again meet.2 I have no particular change to mark in my affairs with the exception of this appointment, which however is not to Cambridge in Cambridgeshire but to Cambridge in Massachusetts. It is a visiting professorship which is granted to each incumbent for a year only and means an absence of about seven months from next September. I do not expect that you are likely to spend the whole winter in England even in these times, but I should be glad to know what your plans are.


I have read with great interest the paper by John Cornford which you sent me.3 He is obviously a boy of whom much may be expected, but at present alarmingly precocious. On principle I should never wittingly publish anything by a boy at school or even by an undergraduate at college, because I feel that nowadays there is a tendency for young talents to blossom before they have taken deep root. I doubt if I should have accepted this even if I had not known the age of the author because it seems to me that he has not yet learned to manage the English language with great ease, and he is inclined to use cumbrous words and cumbrous constructions. But I do not suppose that you yourself wished to see this particular performance in print, and I can sincerely say that I am very much impressed by the boy’s abilities and I should like to be kept in touch from time to time with his development.


Yours always affectionately,


T. S. E.




1 – Sydney Schiff (1868–1944), British novelist and translator (illegitimate child of a stockbroker), patron of the arts and friend of WL, JMM, Proust, Osbert Sitwell, published fiction under the name Stephen Hudson. Works include Richard, Myrtle and I (1926); and he translated Proust’s Time Regained (1931). In 1911 he married Violet Beddington (1874–1962), sister of the novelist Ada Leverson (Oscar Wilde’s ‘Sphinx’). See AH, Exhumations: correspondence inédite avec Sydney Schiff, 1925–1937, ed. Robert Clémentine (1976); Richard Davenport-Hines, A Night at the Majestic: Proust and the Great Modernist Dinner Party of 1922 (2006); Stephen Klaidman, Sydney and Violet: Their life with T. S. Eliot, Proust, Joyce, and the excruciatingly irascible Wyndham Lewis (2013)


2 – Schiff sent affectionate greetings at Christmas 1931.


3 – Schiff sent a short essay by the sixteen-year-old John Cornford (1915–36), son of the Cambridge professor Francis Cornford and of the poet Frances Cornford, who was still at Stowe School.









TO James Joyce1



TS Buffalo


4 January 1932


Faber & Faber Ltd,


24 Russell Square, London W.C.1


Dear Joyce,


I was very sorry to hear your news and much moved by your letter.2 I know something about such things, as I had meant to return to Boston to visit my mother, and allowed one thing after another to delay me; and I had warning enough, as her writing became feebler, and for several months she had not the strength to write at all. I think, however, that the death of my father, ten years earlier, pained me more deeply; it was just at the end of the war, so that I could not have gone to see him; but he died still believing, I am sure, that I had made a complete mess of my life – which from his point of view, and possibly quite rightly, I had done. I cannot forget him sitting in the railway station before my last departure, looking completely broken. Whereas my mother lived long enough to take an immoderate pride in my accomplishment and to feel that I had done the best for myself: that may or may not be so, but I am glad that she believed it.


So when I suggest that possibly your father felt his life to be fulfilled in the recognition of your fame & greatness, it is not merely a conventional piece of consolatory chatter.


My wife is anxious that I should add her expressions of sympathy and will write herself when she is well enough to do so.


My appointment to Harvard, by the way, is only for seven months; I shall leave England in September next and return in the following May.3 So I hope there is some chance of our seeing you and Mrs Joyce here during the coming summer.


The printers will begin on Part 1 as soon as you can let us have it.4


I hope that your eyesight has improved to such an extent as to obviate another visit to Zurich. I was glad to see Monsieur Gillet, whom I liked, for a few minutes; had his visit not been so brief I should have asked him to have lunch with me.5 I was sorry that he was unable to give me any recent report of you.


With all cordial wishes to Mrs Joyce and your family from my wife and myself,


Yours sincerely,


T. S. Eliot




1 – James Joyce (1882–1941), Irish novelist, playwright, poet: see Biographical Register.


2 – Joyce’s father had died in Dublin on 29 Dec. 1931. JJ wrote to TSE on 1 Jan.: ‘Excuse me if I am backward in my work and correspondence. I have been through a bad time telephoning and wiring to Dublin about my father. To my great grief he died on Tuesday. He had an intense love for me and it adds anew to my grief and remorse that I did not go to Dublin to see him for so many years … I have been very broken down these last days & I feel that a poor heart which was the one faithful to me is no more’ (Letters of James Joyce, ed. Stuart Gilbert [1957, 1966], I, 311).


3 – ‘I have heard about your Harvard appointment. I offer my congratulations if the appointment is pleasant for you and I hope Mrs Eliot and yourself will have all luck and happiness this year.’


4 – ‘I will prepare the end of Pt I after a few days’ rest.’ JJ’s ‘Work in Progress, which TSE fostered through the coming years, would ultimately become Finnegans Wake (F&F, 1939).


5 – Louis Gillet (1876–1943), literary editor of the Revue des deux Mondes (in which he had recently published an article about JJ’s ‘Work in Progress’, and earlier a piece on Ulysses) had called on TSE in the last week of 1931, with an introduction from JJ dated 23 Dec. 1931. (See Joyce, Letters, I, 309–10.)









TO C. M. Grieve1



CC


6 January 1932


[Faber & Faber Ltd]


Dear Mr Grieve,


Thank you very much for your letter of the 5th with its good wishes, which I reciprocate. I am not likely to leave England until next September, and shall return the following May.


I did approach Richmond some time ago, and he told me at the time that he had no vacancies whatever for review work.2 I can do no more than raise the subject again at a later date. Meanwhile I daresay you have other means of introduction to other editors, but if there are any with whom I can help, please let me know. I hope before long to be able to return one of your luncheons.


Yours sincerely,


[T. S. Eliot]




1 – Christopher Murray Grieve (1892–1978): pseud. Hugh MacDiarmid – poet, journalist, critic, cultural activist, self-styled ‘Anglophobe’, Scottish Nationalist and Communist; founder member of the Scottish National Party, 1928; founder of the Scottish Centre of PEN. His works include A Drunk Man Looks at the Thistle (1926), To Circumjack Cencrastus (1930), ‘First Hymn to Lenin’ and Other Poems (1931), In Memoriam James Joyce (1955), Hugh MacDiarmid: Complete Poems, 1920–1976 (2 vols, 1978). See further Alan Bold, MacDiarmid, Christopher Murray Grieve: A Critical Biography (1988); The Letters of Hugh MacDiarmid, ed. A. Bold (1984); and Dear Grieve: Letters to Hugh MacDiarmid (C. M. Grieve), sel. and ed. John Manson (2011).


   Grieve remarked to the novelist Neil M. Gunn (1891–1973), 3 May 1928: ‘Now as to Eliot, I believe (vide Drunk Man) he’s a Scotsman by descent – but it’s a damned long descent: and mentally he certainly fills the role you seem to have cast him for in your papers. He is pure Boston – ultra-English classicist in criticism: that’s what makes him so unintelligible to mere English conventionalists – they can’t follow their own ideas to their logical conclusions well enough to recognise their own supporters’ (MacDiarmid, Letters, 222).


   When invited by Albert Mackie of the Edinburgh Evening Despatch to a celebration in Edinburgh of MacDiarmid, TSE responded with this tribute (15 Aug. 1948): ‘As I cannot be present, I should like to send my greetings to Hugh MacDiarmid and to the Makars assembled to do him honour. There are two reasons why I should have wished to be present on this occasion. The first is my respect for the great contribution of the Poet to Poetry – in general – in my time; the second is my respect for his contribution to Scottish Poetry – in particular. I value the latter also for two reasons. While I must admit that Lallands is a language which I read with difficulty – rather less fluently, in fact, than German – and a language the subtleties of which I shall never master, I can nevertheless enjoy it, and I am convinced that many things can be said, in poetry, in the language, which cannot be expressed at all in English. The second reason follows from the first: I think that Scots poetry is, like that of other Western European languages, a potentially fertilising influence upon English poetry; and – speaking as an English regionalist – I hold that it is to the interest of English poetry that Scots poetry should flourish. It is uncontested, and now everywhere recognised, that Hugh MacDiarmid’s refusal to become merely another successful English poet, and his pursuing a course which at first some of his admirers deplored and some of his detractors derided, has had important consequences and has justified itself. It will eventually be admitted that he has done more for English poetry, by committing some of his finest verse to Scots, than if he had elected to write exclusively in the Southern dialect.’


   TSE wrote to Richard Church, 21 Aug. 1963: ‘I am delighted to know that you and I see eye to eye about C. M. Grieve, otherwise Hugh MacDiarmid. My own feeling about the modern synthetic Lallans is that it has produced a group of second-rate versifiers.’ Joseph Chiari noted, in T. S. Eliot: A Memoir (1982): ‘Strange as it will appear to some, [Eliot], the self-proclaimed royalist and conservative, liked and respected the rebellious, ever explosive anti-monarchist Hugh MacDiarmid, whose poetry he admired and whose efforts to raise the Scots language to the level of a mature medium for all aspects of literature he applauded.’


2 – Grieve reminded TSE that when they had met at TSE’s club, TSE had kindly promised to approach BLR to see if Grieve might undertake some reviewing work for the TLS.









TO Elizabeth Manwaring1



TS Wellesley College Library


6 January 1932


The Criterion


Dear Miss Manwaring,


Very many thanks for your kind letter of the 23rd December.2 I should of course be very happy to produce a reading at Wellesley College, and the remuneration offered seems to me as much as I am worth. I have not, however, had any official notification from Harvard University. Furthermore I am not certain whether I should make any engagements for speaking until I know how much work they will want me to do at Harvard, and at what hours. Perhaps you know more about this than I do, but it seems to me that I ought to make enquiries there before engaging myself even for one Monday afternoon. I shall make such enquiries and will write to you again.


The other question is what you mean by a reading. If you want me to read my own poetry – which I do not particularly like doing, but will if desired – it seems to me that if I read for a whole hour I should have to read nearly everything that I have written. I have never read poetry aloud for more than half an hour, and certainly if it is longer I should really prefer to read other people’s rather than my own.


I look forward with much pleasure to renewing our acquaintance.


Yours sincerely,


[T. S. Eliot]




1 – Elizabeth W. Manwaring (1879–1949), Professor of English at Wellesley College, was author of a pioneering study, Italian Landscape in Eighteenth Century England: a study chiefly of the influence of Claude Lorrain and Salvator Rosa on English Taste, 1700–1800 (1925). She was given an introduction to TSE by his brother-in-law A. D. Sheffield in the summer of 1931 when she paid a visit to London.


2 – Not found.









TO Stephen Spender



TS Northwestern


6 January 1932


The Criterion


Dear Spender,


I have now read Upward’s story, and although it hardly seems to me clearly finished enough for publication, it is sufficient to interest me in his work, and I should very much like to see more of what he writes.1


I saw Auden today at lunch, and he seems to think as I do that it is time you returned to England. After all South Wales can hardly be more expensive, I should think, than Berlin at the present time.2 I look forward with some hope, however, to a possible Anglo-Scandinavian economic understanding which might permit Britons to sojourn in those northern countries without serious loss of exchange.


Sincerely yours,


T. S. Eliot


A letter from you comes this morning but [I] cannot answer this for a day or two.3




1 – Spender had submitted on 21 Oct. 1931 a story by Edward Upward entitled ‘The Colleagues’. On 29 Dec. 1931 he asked TSE to return it ‘at the first possible opportunity … as the other editor to whom I can submit The Colleagues is leaving England in the middle of January.’ Edward Upward (1903–2009): English novelist and short-story writer; school-teacher; friend of Christopher Isherwood, WHA and SS; member of the Communist Party of Great Britain, 1932–48. His novels include Journey to the Border (1938) and a trilogy, The Spiral Ascent (1962–77).


2 – Spender had been purposing in Sept. 1931 to spend ‘a fortnight in S. Wales to see what it is like, as I want to live in a mining district’. But he wrote on 21 Oct., ‘I have had to abandon my South Wales project for the time being, and I am returning to Berlin on the 29th.’ Then on 2 Nov. he reported from Berlin, ‘I am experiencing the restricted standard of living imposed on policemen, teachers and all the worthiest members of English social life by the writers of the May report … At the moment the value of the £ is declining at the rate of 2d … a day.’


3 – Added by hand. Spender’s letter, dated 4 Jan., was answered by TSE on 3 Feb.









TO Rose Holmes Smith1



CC


6 January 1932


[Faber & Faber Ltd]


My dear Aunt Rose,


Thank you very much for your kind note of the 21st December. I doubt whether Vivienne will be strong enough to be able to come with me, but it is impossible to decide so far ahead.2 In any case I shall of course take the first opportunity of visiting Saint Louis, which will probably be directly after Christmas. I should like to be there for New Year’s Day. It is very kind of you to ask me to be your guest for the few days of my visit, and I shall be very happy to accept; but as I feel diffident about it I should be grateful if you would write to me again at Harvard as the time approaches.3


With best wishes to you and Uncle Jack.


Affectionately your nephew


[Tom]




1 – Rose Greenleaf Eliot (1862–1936) – Mrs Holmes Smith – invited TSE to stay at 5440 Maple Avenue, St Louis, Missouri. ‘I hope Vivian will be able to come with you,’ she wrote on 21 Dec. 1931; ‘you will be more than welcome to make our home your abiding place.’ TSE was to be ‘received’ at Washington Univ. on Mon. 16 Jan. 1933.


2 – Nearly three months later, Edith Sitwell was to gossip about the state of VHE’s health, in a letter to David Horner (Osbert Sitwell’s lover), on 28 Mar.: ‘We had a very exciting time yesterday. A certain lady (Osbert will tell you who I mean) came to tea without her husband. As she entered, a strange smell, as though four bottles of methylated spirits had been upset, entered also, followed, five minutes afterwards, by Georgia [wife of Sacheverell Sitwell] and her mother [Mrs Doble]. Nellie (the maid) who was once what is known as an Attendant, enquired if she might speak to me on the telephone, and, as soon as she got me outside, said (looking very frightened): “If she starts anything, Miss, get her by the wrists, sit on her face, and don’t let her bite you. Don’t let her get near a looking glass, or near the window.” I said “What do you mean?” and she replied that what I thought was an accident with the [methylated spirits] was really the strongest drug given by Attendants when the patient is so violent that nothing ordinary has any effect!! She concluded, gloomily: “Often, it has taken six of us to hold one down.” – You can imagine my feelings. And when I got back into the room, I found that Mrs Doble had offered the lady a cigarette, and had been told that the lady never accepted anything from strangers. It was too dangerous. Poor Mrs D. was terrified, as she thought that the Patient was going to spring at her throat. Georgia was terrified too, and tea was undiluted hell’ (Selected Letters of Edith Sitwell, ed. Richard Greene [1997, revised edn, 1998], 133–4).


   John Pearson (Façades: Edith, Osbert and Sacheverell Sitwell [1978], 278) relates the following exchange, when Edith Sitwell ran into VHE in Oxford Street in the summer of 1932:




‘Hullo, Vivienne!’ she called to her.


Vivienne looked at her suspiciously and sadly, and replied, ‘Who do you think you are addressing? I don’t know you.’


‘Don’t be silly, Vivienne: you know quite well who I am.’


Vivienne regarded her with profound melancholy for a moment, and then said, ‘No, no: you don’t know me. You have mistaken me again for that terrible woman who is so like me … She is always getting me into trouble.’





3 – Aunt Rose undertook (24 Jan. 1932) to write again ‘as the time approaches … We have all been very sorry that Vivienne is and has been so much of an invalid. I hope she doesn’t suffer.’









TO Anthony Blunt1



CC


6 January 1932


[The Criterion]


Dear Mr Blunt,


I have your letter of the 30th and remember reading your article on Baroque and thinking that it would have done excellently as a review.2 The only difficulty about books on painting is that they go normally to our art editor, Mr Roger Hinks, and only in exceptional cases elsewhere. But if I can find an opportunity I will keep you in mind.


I should certainly be prepared to consider an article on Poussin as theorist, but you will understand that I cannot possibly commission such an article.


Yours sincerely,


[T. S. Eliot]




1 – Anthony Blunt (1907–83), art historian and spy, was a Fellow of Trinity College, Cambridge, 1932–6, before joining the Warburg Institute, 1937–9. From 1939 he was Reader in the History of Art, London University, and Deputy Director of the Courtauld Institute of Art. He was Professor of the History of Art, and Director of the Courtauld, 1947–74; Surveyor of the Queen’s Pictures, 1952–72; Advisor for the Queen’s Pictures and Drawings, 1972–8. He was Slade Professor of Fine Art, Oxford, 1962–3; Cambridge, 1965–6. He was awarded the KCVO in 1956 (but the award was annulled in 1979 following his exposure as a Soviet spy during WW2); Commander of the Order of Orange Nassau (Holland), 1948; Commandeur de la Légion d’Honneur, 1958. His publications include The Drawings of Nicolas Poussin (1939), Artistic Theory in Italy (1940), The Nation’s Pictures (1951), Art and Architecture in France, 1500–1700 (1953), Nicolas Poussin: Catalogue Raisonné (1966), Nicolas Poussin (2 vols, 1967) and Picasso’s Guernica (1969).


2 – Blunt wrote, 30 Dec. 1931: ‘I am writing to you on the recommendation of Mr Rylands who sent you recently an article of mine on Sacheverell Sitwell & the Baroque. In your letter, written when you sent back this article, you spoke of the possibility of my doing some reviewing for you. I should in general very much like to review books on painting, especially Italian or French. If you have not already published a review of [R. H.] Wilenski’s book on French Painting (Medici Society) I should particularly like to write about this, or indeed about any of the other books which have been produced in connexion with the French Exhibition.


   ‘In the same connexion would you perhaps also be prepared to consider an article on Poussin either as an artist or as a theorist on painting. I have done a certain amount of research on French XVIIth century theories of painting in the course of my work at Cambridge.’


   (George Rylands [1902–99] was a Fellow of King’s College, Cambridge, from 1927.)









TO Edward W. Titus1



CC


6 January 19322


[Faber & Faber Ltd]


Dear Mr Titus,


I have under weigh [sic] an essay which I think might do for your collection of Contemporaries. It is concerned with the relation of the poet at the present time, on the one hand to his limited public, and on the other to his own political and religious beliefs. Nowadays when nearly everyone who thinks at all is more or less compelled to attend to political matters, it seems to me opportune. I am not discussing personalities nor am I advocating any particular political or social or economic policy in this paper. I should like to know whether you consider the subject suitable.


If the answer is in the affirmative, I should like to know whether payment is to be upon receipt (though this was stated by Mr Drake in his letter of October 29th);3 and also whether it is understood that I may use the article in any other way after publication of the volume; and finally whether it is understood that in the event of the volume not appearing by June 30th next I am then at liberty to use the article in any other way I choose.


Sincerely yours,


[T. S. Eliot]




1 – E. W. Titus (1870–1952), publisher; proprietor of the Black Manikin Press, 1926–32. A Polish-born American, in 1924 he set up a bookshop in Paris called ‘At the Sign of the Black Manikin’. He was married to Helena Rubinstein, 1908–37, and profits from her cosmetics business supported his press. Titus published twenty-five books (including a version of Lady Chatterley’s Lover, 1929); and he was owner–editor of the magazine This Quarter, 1929–32.


2 – Mistyped ‘1931’.


3 – Lawrence Drake (writing on behalf of Titus) had promised the sum of twenty guineas (£21) for an article he had discussed with TSE; payment was to be made on receipt of the piece, which would appear in Contemporaries 1931 – ‘the first of a yearly collection of previously unpublished stories, poems, essays and plays by American and British writers’.









TO St Clair Donaldson1



CC


7 January 1932


[Faber & Faber Ltd]


My dear Lord Bishop,


I thank you for your kind letter of 29th December, in which you make a suggestion which would be very attractive to me even without the offices of the Warden of All Souls.2 It would give me very great pleasure to come and give such a talk as you propose, but I am afraid that my other engagements preclude acceptance. The most of my spare time from the present moment must be given to preparing four broadcast talks to be delivered in March, and as the subject of these is everything in general but nothing in particular, I know that I shall have to expend much time in their preparation.3 Furthermore if I have the time left during February or March to give a talk out of London I am really pledged to go to Kelham for that purpose at the first opportunity. So I am afraid that there is little possibility of my being able to undertake such a responsibility – which is rendered greater by the standing of your other contributors as well as by the seriousness of the subject – until I return from America in the spring of 1933.


With very many thanks and regrets,


I am,


Your Lordship’s obedient Servant,


[T. S. Eliot]




1 – St Clair Donaldson (1863–1935), who had been the first Anglican Archbishop of Brisbane, 1905–21, was Bishop of Salisbury from 1921.


2 – Donaldson invited TSE to give a talk at Salisbury in Lent, on 12 Feb. or 11 Mar., on an issue relating to their faith and obligations as Christians. He hoped that TSE might ‘take a text’ from the last page of Thoughts After Lambeth, where he remarked: ‘The world is trying the experiment of attempting to form a civilized but non-Christian mentality.’


3 – TSE contributed four talks to the series ‘The Modern Dilemma’ (Mar. 1932). See further Michael Coyle, ‘“This rather elusory broadcast technique”: T. S. Eliot and the Genre of the Radio Talk’, ANQ 11 (Fall 1998); Coyle in T. S. Eliot and the Turning World, ed. Jewel Spears Brooker.









TO Francis W. Pember1



CC


7 January 1932


[Faber & Faber Ltd]


My dear Warden,


Thank you for your note of December 31.2 It was a pleasure to hear from you after so many years, and it would have been an added pleasure if I could have accepted the Bishop of Salisbury’s kind invitation which is a very attractive one. I have had, however, to write to him to explain that four broadcast talks in March will consume most of my time and energy, and that I have another tentative engagement during that period to speak out of London, to which I should be obliged to give priority if I can go anywhere at all.


I am flattered by your opinion of my very elementary pamphlet on Dante,3 which is not, I fear, of a scholarship calculated to impress the author of Musa Feriata, of which I have, by the way, a review for the next Criterion.4 I hope you will be interested in it.


Yours sincerely,


[T. S. Eliot]




1 – Francis Pember (1862–1954); lawyer and academic; Warden of All Souls, Oxford, 1914–32.


2 – Pember, who had met TSE when he visited All Souls as a guest of GCF, wrote to petition TSE to accept an invitation from the Bishop of Salisbury to give an address or talk at Salisbury.


3 – ‘I have read it twice, & shall read it again. My only quarrel with it was that it was not longer.’ (See Stuart Y. McDougal, ‘T. S. Eliot’s Metaphysical Dante’, in Dante Among the Moderns, ed. McDougal [1985], 57–81).


4 – See D. O. Malcolm’s review of Pember, Musa Feriata, in C. 11 (Apr. 1932), 523–5.






TO H. B. Parkes1



CC


7 January 1932


[The Criterion]


Dear Mr Parkes,


I have now read the very interesting essay on Puritanism enclosed with your letter of November 7th.2 It strikes me as extremely able. What I do not feel, however, is that this is a subject particularly apposite for presentation to an English public. It would be more accurate to say that it is not quite suitable or effective in this form. There is of course a parallel generation in England, and the history of New England theology gives a very good view of the rapidity with which heresy spreads. But, however, people are very slow to apply to their own history lessons drawn from foreign or colonial material. A smaller essay on the development of liberal theology in England might be extremely valuable. I should very much like to see more of your work especially such as might primarily interest the English public.


Yours sincerely,


[T. S. Eliot]




1 – Henry Bamford Parkes (1904–72), English-born academic and author; Professor of History at New York University from 1930.


2 – Parkes wrote on 2 Nov. (not 7 Nov.): ‘In the enclosed essay I have attempted to define the differences between Calvinism and Catholicism more clearly than has previously been done, and to show how Calvinism ended inevitably in the death of all religion and the loss of the Christian tradition. You may not find it Criterion material; but I am hoping that it may interest you, especially as the ideas on which it is based are derived so largely from the writings of yourself and of Dawson and Maritain.


   ‘I am an Englishman, 26 years old; but have lived in America (solely for financial reasons) since I left Oxford in 1927. I have spent the best part of the last four years studying the religious history of New England, and expect to have a long book on this subject ready within the next year. I have previously published a biography of Jonathan Edwards (in the fall of 1930; a potboiler, which however sold badly and had undeservedly good reviews); and have contributed articles to New England Quarterly, Dictionary of American Biography, etc.’ Other works included ‘New England in the Seventeen-Thirties’, The New England Quarterly 3: 3 (July 1930), 397–419; Marxism: An Autopsy (1939).









TO Bonamy Dobrée1



TS Brotherton


7 January 1932


The Criterion


Dear Bonamy, +,


I had not read the review of H.D. until I heard from you, and even then was able to read it with an unclouded mind. Owing to your handwriting I did not appreciate that you were the author until a second reading of your note.2 It struck me in reading as a review distinctly above the level on which the T.L.S. ordinarily reviews poetry, and obviously by someone who knew what he was talking about. I have not seen the book but think that in the main I should be quite in agreement. It only struck me that one or two sentences were a bit hurriedly constructed and needed reading more than once in order to get their sense, but perhaps this was a defect of type-reading.


There is one matter, about which I have written to Harold as he is away at the moment, on which I should like your own confidential opinion, as it obviously cannot be discussed openly in that way at the meeting. I wish you would let me know from your own reading of the specimen in the current number of the Criterion whether F.S.F. is likely to be a good reviewer of verse.3 I have a feeling that his summary dealing with young poets is not quite what we want. I have already received a letter to the Editor from our friend Leavis, the opponent of Summers [Gummers]4 on this point, which I shall publish.


Yours ever,


Thomas+


+I omit variants.




1 – Bonamy Dobrée (1891–1974), scholar, editor and critic: see Biographical Register.


2 – ‘Poems by H. D.’ – on Red Roses for Bronze – TLS, 31 Dec. 1931, 1052: ‘Hers is a bold talent but it must not be stretched too far; and so long as she is content to remain within its limitations, her poems give great pleasure as the expression and communication of a delightful mood.’ BD had requested on 31 Dec. 1931, ‘It’s the first time I have even done a serious review of poetry since 1913! I really want your criticism of this.’


3 – F. S. Flint, ‘Verse Chronicle’, C. 11 (Jan. 1932), 278–81.


4 – Montgomery Belgion: see TSE to him, 2 Mar. 1932.









FROM Vivien Eliot TO Ralph Hodgson1



MS Beinecke


10 January 1932


68 Clarence Gate Gardens


Dear Mr Hodgson,


We hope you have not forgotten that you agreed to come to dinner here on Friday next 15th at 7.30 & we are looking forward to seeing you & Miss Bullinger [sic] here. It will be a great treat.


With kindest regards, & please bring your nice puppy.


Yours sincerely,


Vivienne Haigh Eliot




1 – See TSE to Hodgson, 17 Mar. 1932.






TO C. A. Siepmann1



TS BBC


10 January 1932


Faber & Faber Ltd


Dear Siepmann,


I am writing to ask whether you will be so gracious as to let me have complete copies of Macmurray’s talks, as you did of Dawson’s.2 I do not expect to be able to hear all of them – Sunday afternoon one is usually out or else has visitors – and even if I do, I shall want the text, and not the truncated text of The Listener. I expect more to bite on than from Dawson – not that I did not like what Dawson said; but as you know, I felt that another method of arranging the problems was wanted.


If you should still be in want of another man to fill the gap, I think that I might induce Kenneth Pickthorn,3 if that appealed to you; but if you can get Smyth,4 I should not suggest having Pickthorn too.


Sincerely yours,


T. S. Eliot




1 – Charles Arthur Siepmann (1899–1985), radio producer and educationalist: see Biographical Register.


2 – ‘The Modern Dilemma: A Symposium’ was a series of twenty-four talks broadcast by the BBC on Sundays, with contributions by TSE, John Macmurray, Christopher Dawson and others. Macmurray (1891–1976), British moral philosopher, was at this time Professor of the Philosophy of Mind and Logic at University College, London.


3 – See TSE to Pickthorn, 15 June 1932.


4 – See TSE to Smyth, 23 Jan. 1932.









FROM Vivien Eliot TO Ottoline Morrell1



MS Texas


Monday 11 January 1932


68 Clarence Gate Gardens


Dearest Ottoline


I do hope you have kept well over the weekend. The party is arranged to begin at 8.30 tomorrow. I do hope you will feel able to come. It would be horrible if you do not. Alida Monro is coming, I hope & trust, & Robert Gordon George2 will be here, but I do not think there will be anyone else that you know, although they are all charming & entertaining people. Perhaps you would like Alida Monro to come with you?3


Yours with much love. (I personally adored your last tea party.4 But everything at your house is always perfect. I intended to write at once to you, but have had a most worrying and wretched weekend.)


Ever yrs. affectly.


Vivienne Haigh Eliot




1 – Lady Ottoline Morrell (1873–1938), hostess and patron: see Biographical Register.


2 – Robert Esmonde Gordon George – better known as Robert Sencourt (1890–1969) – critic, historian and biographer: see Biographical Register.


3 – OM noted at the Eliots’ party that the guests were seated on rows of chairs like a prayer meeting; an exotic lady sang, and TSE recited some verses. It struck her as being very 1870s: ‘no talk, only readings, pianoforte records & recitations’ (Journal of OM: Goodman Papers).


4 – VHE had been to a party at OM’s house, in company with L. A. G. Strong and Ralph Hodgson – and presumably TSE?









TO Ferris Greenslet1



CC


13 January 1932


[Faber & Faber Ltd]


Dear Mr Greenslet,


Thank you very much for your kind letter of the 4th instant. I am not at all sure that du Bos’s diary is a book which could be expected to have much general sale in England in translation.2 It has already, I understand, had considerable currency here in French. Nevertheless we should certainly be interested to see Bandler’s translation and to know what parts of the book and how much he is using. Personally it is more because I have a high opinion of Bandler’s abilities and know that he has gone into the subject very conscientiously that I am interested. So I should like to go further into the matter with you. Is there any of the material ready which we could see?


As for the second paragraph of your letter, I now understand from Hughes Massie and Co. that you wish me to take it up with them on your behalf so I will not advert upon it in this letter.3


I am very much honoured and pleased by the invitation to become a guest of the St Botolph Club while in Boston. I shall certainly hope to make use of the club and to make your acquaintance. When I had to leave Germany rather hurriedly in 1914 one of the books among other articles which I had to leave behind in my flight was your essay on Walter Pater.4


Yours sincerely,


[T. S. Eliot]




1 – Ferris Greenslet (1875–1959), author and literary adviser; director of Houghton Mifflin Co., Boston. His books include James Russell Lowell: His Life and Work (1905), Under the Bridge: An Autobiography (1943), The Lowells and Their Seven Worlds (1946).


2 – Houghton Mifflin Company was considering a translation by Bernard Bandler of excerpts from the diary of Charles du Bos; but it could not move forward except by importing sheets from Britain. ‘Is there any chance that your house would be willing to pull the laboring oar?’


3 – Houghton Mifflin hoped to be able to issue next fall, to coincide with TSE’s appointment as Norton Lecturer, a new edition of TWL, a collection of recent poems, ‘or whatever’.


4 – Greenslet responded (28 Jan.) to this remark by TSE: ‘It is quite a kick, as the saying is, to hear that my rather precious WALTER PATER was among your German vestigia in 1914 … If I were to write on him now, the result, I am afraid, would be a horse of a very different hue.’









TO A. L. Rowse1



TS Exeter


13 January 1932


The Criterion


My dear Rowse,


Many thanks for your letter of the 9th.2 I don’t mind in the least your having been furious with me for giving your book to Smyth so long as you acquit me of any personal malice or even mere love of mischief. Please reflect at any rate upon my declaration that had Smyth written a book about politics I should have asked you to review it. The most you can say is that I am a stirrer-up of strife, although I cannot say like Bertrand de Born in respect of yourself and Smyth ‘perch’io partii cosi giunte persone, partito porto il mio cerebro lasso’.3


The serious matter of the moment is, however, your letter to the Editor.4 Of course I naturally consider myself obliged to print any letter of protest from an outraged author, which is not either blasphemous, obscene or libellous. I do not consider your letter either obscene or libellous, and not particularly blasphemous; and as for the matter of libel, in any case I should prevent Smyth from being such a fool as to take any action beyond writing a similar letter in the style of which you are both masters. But seriously I don’t think the present letter is calculated to do your own cause any good, and I think you could write a much better one. I have often written angry letters to Editors in the evening, and I have always found it better to keep them until the morning, when I either wrote a fresh letter or none at all. It seems to me that in controversy as in boxing the man who loses his temper is lost. So I return your letter (as it is in manuscript) merely to ask you to re-read it, and see if you cannot do better in your own interest. If, however, on reflexion you still wish the letter to appear in its present form, I will print it.5


Ever yours affectionately,


T. S. Eliot




1 – A. L. Rowse (1903–1997), historian; Fellow of All Souls, Oxford: see Biographical Register.


2 – ALR wrote on 9 Jan., of Charles Smyth’s review of his Politics and the Younger Generation (C. 11 [Jan. 1932], 304–13), ‘I was furious with you for sending him the book to review, for one might have known what would happen. One can’t really be annoyed with him, for he’s such an ass that he wouldn’t know any better. But you ought to have done. (I shall talk myself into a fury of indignation again, you can see!)


   ‘Several people, like [J. M.] Murry and [E. L.] Woodward [Bursar of All Souls], have written and protested to me about it; I told them that their protests might more suitably have been directed to you.


   ‘I dare say you wd agree now that it was a wretched piece of work, with hardly a single argument in it directed to what I said, and ending up in a sort of sermon about Holy Baptism and Penance!


   ‘But the only serious point worth considering is this; that you missed the opportunity of securing a really valuable criticism of the book. I shouldn’t have minded how damning it was, if good. In point of fact, what wd have interested me most of all, wd have been a criticism by a real pucker Marxist, if possible a Communist. He wd have excommunicated me all right, but it is only arguments from that quarter that concern me, & which I really fear. I don’t care a damn what ordinary bourgeois critics think … I sat down and wrote a letter of pure invective against the Revd Chas. Smyth. I think I’ll send it on with this for the Criterion; all my friends tell me Mr Smyth is not worthy of notice. (They know him.) So don’t consider it a serious production. If it’s not amusing, don’t print it; on the other hand, if it’s libellous, don’t print it.


   ‘But I gather from your essay [on Whibley], you are rather sympathetic to invective!’


3 – ‘Perch’io partii così giunte persone, / partito porto il mio cerebro, lasso! / dal suo principio ch’ è in questo troncone’ (Inferno 28: 139–40): ‘Because I parted persons thus united, I carry my brain, ah me! parted from its source which is in this trunk’ (Temple Classics edn, 1900, 1932).


4 – ALR had despatched this undated draft Letter to the Editor from St Austell, Cornwall: ‘In the best academic circles, to which your reviewer refers me, the Rev. Charles Smyth is known to be a buffoon. I am therefore the more disappointed, though I cannot be surprised, that you should have seen fit to let him review my book on politics. It does not matter to me, still less to any of the causes which I advocate, what this person may or may not think. It only seems to me desirable in the interest of the good name of the Criterion as a serious and reputable journal, that a protest should be recorded against the employer of such a reviewer on these subjects.


   ‘For what is one to think – I hope I am regarding his work as impersonally as may be – of a long review in which not an argument is advanced against any of the positions which the reviewer so heartily dislikes? It is fairly obvious that he either fails to understand them, or is unwilling to do them justice.


   ‘The review may be divided into three parts. The first is given up to a long examination of the style in which the book is written. Fancy devoting two whole pages to such a subject! Only a solemn ass could have failed to see that the book’s usage of grammar was deliberate; and there were not wanting plenty of people to point out its solecisms, even if I hadn’t recognised them for myself. I set myself in this book of abstract argument the difficult aim of keeping as near as possible to the colloquial – I believe that in any case to be a good principle for a living prose style, and more than ever necessary to be held in view, since so many current books on politics and economics are written in a jargon of their own, divorced from living speech. And far more subtle and discerning intelligences than Mr Smyth have recognized the aim I had in mind, and testified to the effectiveness, in general, of the result.


   ‘The second part was taken up by a travesty of the book’s argument. But since I do not regard Mr Smyth as competent to judge any of the subject-matter, from the first page to the last, I would not specify any complaint.


   ‘The third part of his review is hortatory and has nothing to do with my book. God knows what it has to do with; I recognize only the familiar sermon-style, the meaningless clamour of the resounding pulpit.


   ‘But why couldn’t my book have been sent at least to an intelligent person like Father D’Arcy? – Since the circle of possible reviewers is so restricted to parsons – I had almost said, to priests, – when I remembered a certain little difference between Mr Smyth and Father D’Arcy in this respect too. And perhaps the Rev. Charles Smyth might be confined to dealing with Holy Baptism and the Divine Right of Kings, and to that “political philosophy that begins with the Nunc Dimittis, and ends in this world with the Agnus Dei, to find its consummation in the Adoration of the Lamb”, – all subjects with which he is as familiar and perhaps qualified to deal in. – So long as your readers and I are delivered from the terrors of his views on political and social questions.’


5 – ALR replied to this letter (n.d.): ‘Of course I acquit you of any malice or mischief-making in the matter: in fact, it never entered my head. But I do accuse you of having very uncertain academic standards: or else you wd have known the opinion rightly entertained of the Rev. C. Smyth at Cambridge as well as at Oxford: anywhere else, e.g., here, he is not known at all.


   ‘The whole point of my letter evidently escaped you. I didn’t expect you to think it good … For it wasn’t intended as a reply: I do not consider Mr Smyth’s opinions worth taking any notice of. My letter was only intended as a deliberate insult.’


   Rowse’s atrabilious ‘Letter to the Editor’ did not appear in C.









TO Geoffrey Faber1



CC


13 January 1932


[Faber & Faber Ltd]


Dear Geoffrey,


I am sorry to bother you, though it is merely to consult you on a matter of decorum. I wish you would read the enclosed letter to the Editor from A. L. Rowse and tell me whether you agree with the attitude I have adopted. I showed Rowse’s letter to Morley, Blake and de la Mare, and they were all of the opinion that it would do Rowse no good. Blake and de la Mare both thought that I should refuse to print it. Morley thought that I ought to print it because otherwise I should merely inflame Rowse’s sense of grievance. So I have taken a middle course. I think it would be a good thing if Rowse would try to write a reasonable letter against Smyth, but he will never become a real master of invective until he learns to keep his temper.2


Yours ever,


[T. S. E.]




1 – Geoffrey Faber (1889–1961), publisher and poet: see Biographical Register.


2 – No reply found.









TO Douglas Jerrold1



CC


13 January 1932


[Faber & Faber Ltd]


My dear Jerrold,


An able young historian of my acquaintance would be interested to write a book on Charles I, and I gather would approach the problem from an extreme High Tory point of view. But he says that he has heard a rumour that you are doing, or are going to do very much the same thing (I believe also that he is a member of your church, but I am not sure). The point is that if you have begun or have in mind to write such a book he does not wish to compete with you, but would prefer to turn to other subjects. Is it asking too much to beg you to let me know whether you have any such intention? I don’t want the lad to take so much trouble in vain.


Yours ever,


[T. S. Eliot]




1 – Douglas Jerrold (1893–1964): publisher and author; director of Eyre & Spottiswoode, 1929–59, Chairman from 1945; editor of The English Review, 1931–6 – the organ of ‘real Toryism’ – revived after WW2 as the New English Review Magazine. A fundamentalist Roman Catholic, convinced of the moral void of contemporary life and arguing for the restitution of a Christian social order, on occasion his ideals and inclinations ran to the right of the Conservative Party: he came to praise Mussolini’s methods and to sympathise with the British Union of Fascists. Though by no means a racist, he confused political rigour with moral righteousness. TSE grew increasingly sceptical towards Jerrold’s attitudes. Jerrold’s works include Georgian Adventure (1937), The Necessity of Freedom (1938) and Britain and Europe, 1900–1940 (1941).






TO Cyril Clemens1



CC


14 January 1932


[Faber & Faber Ltd]


Dear Mr Clemens,


I thank you for your letter of the 24th December, and for the kind thought of the Society and yourself.2 I hope that I may be able to make your acquaintance when I visit St Louis as I confidently hope to do.


Yours very sincerely,


[T. S. Eliot]




1 – Cyril Coniston Clemens (1902–99) was born in St Louis, Missouri, and graduated from Washington University. A distant cousin of Samuel Langhorne Clemens, in 1930 he was founder and president of the International Mark Twain Society; founder-editor of the Mark Twain Quarterly, 1936–82. Works include biographies of Twain and President Harry Truman.


2 – Clemens congratulated TSE on his appointment as Norton Professor – ‘a post which you will honor far more than it can honor you’.









TO John Middleton Murry1



TS Northwestern


14 January 1932


Faber & Faber Ltd


Dear John,


I read The Fallacy of Economics2 with enjoyment and was very largely in agreement. I was only slightly disappointed in one respect. I mean that it seemed to me that the occasion justifies much greater ferocity than you have adopted. But perhaps you have your own reasons for deliberate quietness of tone. There are one or two smaller points which I will take the liberty of querying when I send proofs, but the only question I raise before the manuscript goes to the printer is whether the note on profit should be included. For my part I am all for leaving it out as a matter of pamphlet tactics. For pamphlet purposes it seems to me that a note like this added at the end merely weakens the effect, and whereas you have made a very good finish on page 43, you seem to me, whether right or wrong in your subsequent reasoning, to effect merely an anti-climax by adding a note which tends to bring the plane down to that of ordinary professional economists, any one of whom could, I am sure, knock you or me through the ropes the moment we consented to accept their own sphere of discourse. My main point, however, is that I think an appended note superfluous unless it is essential, and the effect of your pamphlet is much more impressive without it.


I return the note as I presume you have not made a copy, but alternatively if you really consider it essential, could it not be in some way interpolated rather than put at the end?


Affectionately yours,


Tom




1 – John Middleton Murry (1889–1957), writer, critic, editor: see Biographical Register.


2 – JMM, The Fallacy of Economics (Criterion Miscellany 37, 1932).






TO Geoffrey Curtis1



TS Houghton


14 January 1932


Faber & Faber Ltd


My dear Curtis,


I was very glad to get your letter of the 12th November, far more glad than my delay in replying might lead you to think. Many thanks for telling me more about your brotherhood. I wish that I might come down and visit you in the beautiful country about St. Ives. You have my frequent thoughts about your vocation, whether to Lichfield or elsewhere.2


But meanwhile what exactly are you doing? Is it regular parochial cure of souls or some more specialized work?


About the piece of prose which you enclose. I think that it is qua story or sketch rather slight. The centre of the piece is of course the sermon itself which is good, but I don’t feel that you have made the setting for it sufficiently solid and dense. I don’t quite get, before the sermon, worked up to the proper feeling of awe and doom. Such an occasion would surely have one of two effects upon individuals according to their temperaments. They would either be numbed into a dull anaesthesia or their mind and senses would be more sharply stimulated than ever before in their lives. I should like to see more clearly the contrast between the two types.


About your Lyra Apostolica I should like to encourage you to pursue the hope of getting these published. I must tell you frankly that it would not make a type of book for which my firm would be the most suitable publishers, and I am trying to think where else it might do better. Is there ever any prospect of your having to be in London for a day or two? If so I should like to talk the matter over with you.3


Yours ever affectionately,


T. S. Eliot




1 – The Revd Geoffrey Curtis (1902–81): Vice-Principal, Dorchester Missionary College, Burcote, Abingdon, Oxfordshire.


2 – Curtis wrote, 12 Nov. 1931: ‘Christa Seva Sangha … is a very real attempt to let the gospel come alive in India released from its European graveclothes. The brotherhood has a Franciscan spirit but no scrupulosity about ransacking all the riches of Eastern metaphysical and devotion … I enclose under separate cover (1) an undergraduate prose outpouring (2) a poem which I’ve just written. I thought that the first might be a prelude, the second a concluding item in a little anonymous autobiographical volume called “Lyra Subapostolica”. Some of the items seem to have wings, to have a certainly apologetic value for strays such as I once was.’ ‘Paschal Christmas’ (Philippians III: 12–16) opens: The harassed soul her pride still quite unhealed / Cheered herself jadedly how she would come / In garments newly purpled Lord from Bozrah’s field / Having trod the winepress solitarily home.’ He added to his letter: ‘Pray that I may be guided aright as to whether to return to theological teaching. I have been asked to go as vice-principal to Lichfield, a college that has almost, perhaps quite, touched bottom as regards reputation. There is a new principal who is striving to reconstitute it into soundness.’


3 – Curtis responded on 17 Jan.: ‘It is a joy to me [to] think of you and a greater joy to be writing to you … There is none among a multitude of friends with whom I can so freely share part of my deepest experience.’









TO I. A. Richards1



TS Magdalene


14 January 1932


The Criterion


My dear Richards,


I have just received a book by Max Eastman called The Literary Mind which I beg you to review for the Criterion. He seems to condemn every living writer who has any connection with literature whatever, including yourself. But there are two reasons why you should review the book. One is that Eastman allows you and no one else a little merit for having attempted to introduce scientific method into literature, though he seems to consider that beyond that you have made a pretty hopeless mess of it. The other is that he has an elaborate appendix attacking your views. But of everybody who might suitably review the book you are the only person whose name will carry any authority.2


When are you coming up to London again?


Yours in haste,


T. S. Eliot




1 – I. A. Richards (1893–1979), theorist of literature, education and communication studies: see Biographical Register


2 – IAR agreed on 15 Jan. to write on Eastman – ‘another expert at misunderstanding everybody though not as bad as Belgion’ (Letters, 63). See review of Eastman, The Literary Mind: Its Place in an Age of Science (1931): C. 12 (Oct. 1932), 150–5; collected in Complementarities.






TO Michael Sadleir1



CC


14 January 1932


[The Criterion]


Dear Mr Sadleir,


Several years ago you will remember that your firm published a second series of Tudor translations arranged by Charles Whibley. At Whibley’s invitation I wrote an introduction to the Ten Tragedies of Seneca. I had no negotiations with your firm about the matter. I think that Whibley and myself both disliked anything in the nature of business-like methods. The arrangement was entirely private between him and myself. I sent him the manuscript and received his personal cheque, and that closed the matter. I now propose to include this essay with acknowledgments in a new volume of collected essays which I am preparing. It seemed to me no more than courtesy to notify you of the fact. I hope that the Seneca sold well, but I fear that there was not the same demand for the second series as there was for the first, and no doubt in both series the profits were reaped by the second-hand booksellers.


Yours very truly


[T. S. Eliot]




1 – Michael Sadleir (1888–1957), author, publisher, bibliographer; director of the publishers Constable & Co.









TO J. D. Aylward1



CC


14 January 1932


[Faber & Faber Ltd]


My dear Aylward,


I am in arrears with you to the extent of two letters. I first apologise for never having acknowledged your tempting invitation to take a land cruise with you on a Sunday. The truth about that is that my domestic obligations usually engross my weekends, and as my wife has a microscopic car somewhat similar to yours, differing only in that it will carry four people in a state of suffocation and extreme discomfort instead of carrying two people airily and comfortably, I have very little excuse for scooting about the country in someone else’s car on a Sunday, although I should have liked to have the excuse of meeting Mr Fothergill in your company.2


Now for your question of good English, not that I know any more about the subject than you do.3 I agree wholeheartedly with you that ‘craft and mystery’ is to be treated as a single concept, and must therefore be used with a singular verb, and as you say that assumption rests upon the fact that you can correctly talk about ‘craft and mystery’ instead of ‘The craft and the mystery’.


I have a good mind to walk into your den in Gracechurch Street one day and hail you out for a city lunch. At what time do you lunch nowadays? And I hope that you have now been elevated from the position which we once occupied together in a dark and foetid basement.


Yours ever sincerely


[T. S. Eliot]




1 – James de Vine Aylward (1870–1966) had been a colleague and close friend at Lloyds Bank; author of The Small-Sword in England, its History, its Forms, Its Makers, and its Masters (1946); The House of Angelo: A dynasty of swordsmen, with special reference to Domenica Angelo and his son Henry (1953). On 8 Dec. 1955 TSE would tell Simon Nowell-Smith, Secretary and Librarian, London Library, that Aylward was ‘an old man of well over eighty, who was at one time a colleague of mine in Lloyds Bank in the City. Before the First World War he had been a painter, and had made his living as a kind of minor Munnings – the resemblance applies only to their occupations as portrait painters of people’s horses. Not being a Munnings, his means of livelihood vanished after 1914, and he took a job in the Bank, from which he is now retired on a small pension. Since his retirement he has made himself an authority on swords and swordmanship, and knows more about 18th century small swords than anyone in England, and up to the age of about eighty was a very active fencer. He has already written one or two books on swords, and now appears to be concerned in writing about a Frenchman who established the first and last academy of equitation, deportment and swordsmanship in the time of Charles II.


   ‘I give you all this information merely to explain that my friend is somewhat of an oddity, but that I know him very well.’


2 – Aylward had written, 23 Nov. 1931: ‘Yesterday I was down the road in the fog, and on the way had a breather and a “glass of sherry wine” chez the one and only John Fothergill, now mine host of the Spread Eagle at Thame [Oxfordshire]. Conversation with John brought up the name of one Eliot, and John admitted to his shame that he was about the only lithery cyarkter of repute that he didn’t know. You ought to meet the great John, who is one of the characters of the day … so why don’t you come one Sunday – next Sunday if you like provided it be fine – and let me run you down there in the Bug … Nothing to report, [Lloyds] Bank more pestilential than ever, of course, and will certainly meet the fate of Sodom and the other show as soon as the Almighty has time to give it the whack it deserves.’


3 – On 31 Dec 1931 Aylward posed a question about good English usage: ‘Recently I wrote an article for the Motor, to which they gave a full page, and while I know that my casual scribblings are only journalism and not literature in any sense of the word, I really do like to write something resembling the language I was taught in my younger days.


   ‘One of the town pests, however, seized upon the occasion to address a letter to me, in which he rebuked me for a grammatical error in language which, charitably, I suppose to have been intended for humour, but which was really distinctly uncouth.


   ‘The sentence that raised his wrath was this:–


   “The craft and mystery of the Road is … …”


   ‘I thanked him profusely, and admitted that he was probably right, but took my stand on Fowler’s English Usage, which says that compound words like “bread and butter” take the singular verb.


   ‘It was (and is) my view that a “craft and mystery” is an indivisible unit, and therefore entitled to the singular. The phrase is obsolete, I know, but I think it is still kept alive by the City Companies. Further, the “craft and mystery” of anything is not two things, but one, the mystery implying (as I think) a further degree of initiation.


   ‘Do rebuke or comfort me, according to your conscience!’









TO Hugh Macdonald1



CC


14 January 1932


[Faber & Faber Ltd]


Dear Macdonald,


You will remember that a couple of years ago we had some discussion about the length of time to be allowed for the Dryden volume before I reprinted my dialogue elsewhere, and that I declined a suggestion from some American periodical to reprint it by itself. I have not been up to now put to any inconvenience, because I have not wanted to reprint the paper until now; but at present I have in preparation a new volume of collected essays for the autumn, and I am anxious to include this dialogue. So I should like to hear from you, and perhaps we may lunch together before long.2


Yours ever,


[T. S. Eliot]




1 – Hugh Macdonald (1885–1958), who trained as a solicitor, went into partnership with Frederick Etchells to produce fine editions under the imprint of The Haslewood Books, 1924–31. His own works include England’s Helicon (1925), The Phoenix Nest (1926), John Dryden: A Bibliography of Early Editions and of Drydenianae (1939), and Portraits in Prose (1946)


2 – Macdonald replied (n. d.); ‘By all means make any use of your dialogue as soon as you wish. I have sent two copies of the book to you & charged the price to your firm. I wouldn’t have charged you anything but for the fact that we are winding up the business with a heavy loss.’









TO G. B. Harrison1



CC


14 January 1932


[Faber & Faber Ltd]


My dear Harrison,


I am proposing to include in a new volume of collected essays the ‘Shakespeare and the Stoicism of Seneca’ which I prepared several years ago for the Shakespeare Association, and which the Shakespeare Association published as a pamphlet.2 I do not suppose for a moment that the Shakespeare Association can have any legal or moral objections to an enterprise which can hardly interfere with any demand there may be for the original pamphlet, but I should be very much obliged if you would let me know the official sanction of the Council, and at the same time might I have three more copies of the pamphlet with invoice.3


I am extremely sorry that I was unable to attend the last two meetings of the Council, and particularly that I could not be present at Granville Barker’s inauguration.4 When is there to be another meeting?


Yours sincerely,


[T. S. Eliot]




1 – G. B. Harrison (1894–1991), literary scholar, wrote many studies of Shakespeare and his contemporaries, and would become renowned as general editor of several series of popular editions of Shakespeare. Having been taught at Queens’ College, Cambridge, by E. M. W. Tillyard, Mansfield Forbes and I. A. Richards (he was proud to have been IAR’s first pupil in English), he was at the time of this letter Assistant Lecturer in English at King’s College, London, and Hon. Secretary of the Shakespeare Association.


2 – See Phillip L. Marcus, ‘T. S. Eliot and Shakespeare’, Criticism 9: 1 (Winter 1967), 63–78; Jason Harding, ‘T. S. Eliot’s Shakespeare’, Essays in Criticism 62 (2012), 160–77.


3 – Harrison relayed the permission of the Council on 2 Feb.


4 – Granville Barker delivered his inaugural address as President of the Shakespeare Association, ‘Associating with Shakespeare’, on 25 Nov. 1931: published by the Association in 1932.









TO W. Victor Ranford1



CC


15 January 1932


[Faber & Faber Ltd]


Dear Father Ranford,


I am very glad to have your letter of the 13th January and it is as well that you wrote when you did, although I should have written to you this week in any case.2 I have had regretfully to come to the conclusion that with the other work I have in hand I cannot possibly find time to lecture either in or out of London during the period in question. Apart from arrears of various sorts I have to prepare four broadcast talks to deliver on the successive Sundays in March and I anticipate considerable difficulty in the preparation. It might just be possible for me to do something in April or May, but this falls outside of your programme, and in any case I shall have so much to do between then and September that I should prefer not to make any further engagements until I return from America in May 1933.


I hope that you will not consider me much to blame for having flirted so long with the prospect of speaking to you at Kelham and holding out hopes which I am unable to gratify. I trust that you will perceive that my delay was due partly to my warm desire to pay a visit to Kelham and establish an acquaintance both with the place and its inmates. I trust that I may be permitted to think that for me this is merely a hope deferred.


Yours very regretfully


[T. S. Eliot]




1 – The Revd William Victor Ranford, SSM (1902–61), wrote the entry on ‘Sociology’ in the Encyclopaedia Britannica, vol. 20 (1949).


2 – Ranford enquired whether TSE would be available to give a talk in Feb. or Mar.






TO Michael Sadleir



CC


19 January 1932


[The Criterion]


Dear Mr Sadleir,


Thank you for your letter of January 16th.1 I must admit, however, that it causes me some surprise.


On every other occasion on which I have provided an introduction to a reprinted text I have stipulated to use my own contribution in any other way that I thought fit after the expiry of two years from the publication of the book, and in no case has this right been contested. I may mention among other such pieces of work my introduction to the Everyman Library Edition of Pascal’s Pensées.


The only reason why I made no explicit stipulation at all in the case of my introduction to the Ten Tragedies of Seneca was that I was dealing entirely with a personal friend. As I observed in my previous letter I had no negotiations with your firm whatever. If your firm had in view that any possible loss on the series might be partially recouped by possession of the rights over the introductory notes, it seems to me that this should have been made explicit. The arrangement between Mr Whibley and yourselves, whatever it may have been, did not seem to me to concern myself as I had no cognizance of it.


I have discussed the matter with a friend who has considerable knowledge of copyright law, and I have also looked at the sixth edition of Copinger’s Law of Copyright, and cannot find anything applicable to the present situation. If you maintain your present point of view in the matter perhaps you will be so kind as to let me know on what authoritative statement or legal ruling it is based. You will understand that unless I can be convinced that my position is mistaken I cannot consider making application to you for a right which I believe to be my own.


Yours very truly


[T. S. Eliot]




1 – Sadleir maintained: ‘We regard the introductions of the second series of the TUDOR TRANSLATIONS as being as much our copyright as though we had paid fees direct to their authors … Constable’s were considerably out of pocket on the whole venture, and are naturally for that reason the less inclined to let such proprietary rights as they possess in the series go by the board.’









TO Erik Mesterton1



TS Erik Mesterton


20 January 1932


The Criterion


Dear Mr Mesterton,2


I have your long letter of the 14th and as you say that you are rather pressed for time I will hasten to answer it although briefly. I am very glad of course to hear that you have decided to translate the whole poem.


Most of your corrections of Curtius and Menasce are quite justified. I will refer to them as you did by lines.3


Line 35. You are right about the word ‘first’. One might have said ‘d’abord’ in French but certainly ‘pour la première fois’ would have been more natural, and I understand the impossibility of putting it in one word.


Line 49. You can give either the equivalent for ‘rock’ or for ‘cliff’. There is no particular intention of referring to either use of the word ‘rock’ in the poem. Here it is definitely ‘sea-rocks’, i.e. a siren.


Line 70. I see no great loss in omitting the ships if there are metrical difficulties.


Line 94. You are quite correct.


Line 96. Porphyry will do.


Line 102. You are correct.


Line 128. ditto.


Line 273. By ‘Wash’ I mean both to be carried along by the stream and swayed from side to side by the varying gusts of wind in land-locked waters.


Line 276 & 300. It is better to leave these place names in English.


Line 372. The three words are intransitive verbs, the city being the subject.


Line 404. ‘age’ means any long period of time with the suggestion of bringing one into old age.


As to your next paragraph I do not think that any more difficulties are presented in translation than in the original.4


Line 198. Refers certainly to the Sweeny [sic] poems, but not by intention to the dialogues which I have renamed Sweeny Agonistes, because they were not written at the time. A reference to it is suitable, however, although the dialogue is only obtainable in back numbers of The Criterion.


Line 182. You seem to have missed the quotation from Spenser’s Epithalamion. There is no reference to Byron or Shelley. I do not seem to remember any antecedent for ‘City, City’ in the Old Testament* <*but cf. Our Lord’s prophecy over Jerusalem.>5 There is of course the reference given to Baudelaire.


‘London Bridge etc.’ is a children’s game, and my version is probably merely a variant of yours.


Line 428. The reference is not particularly to Swinburne though I had that in mind, but to the whole history of the swallow in literature since the affair of Procne and Philomela. The swallow of course is also a reference to the nightingale.


Line 431. You are right. It is ‘furnish’.


‘Hieronymo’s mad againe’ is not as I remember a quotation though I have not time to verify this, but was either an alternative title sometimes given to the Spanish Tragedy or the title of a similar play, I forget which. I think it would be as well to leave out the rather lengthy passage from Ovid.6


Yours sincerely,


T. S. Eliot


You make me realise that I let down both C. & M. badly: I saw their translations in ms. & should have spotted these errors.7




1 – Erik Mesterton (1903–2004): Swedish author, critic, translator; editor during the 1930s of the poetry magazine Spektrum, founded in 1931. With the poet and novelist Karin Boye (1900–41), he translated TWL. See The Waste Land: Some Commentaries, trans. Llewellyn Jones (1943): from a prefatory essay to Dikter i Urval (1942); and Mesterton, Speglingar: Essäer, brev, översättningar, ed. Lars Fyhr and Gunnar D. Hannson (1985).


2 – This letter was first published in Mesterton’s Speglingar, 235–8


3 – Mesterton wrote: ‘I wish you would let me consult you on some points regarding the translation. Compared with Curtius and Menasce, we are at a disadvantage in not being able to get the Swedish text corrected by the author.


   Line 35. You gave me hyacinths first a year ago. Both Menasce and Curtius leave out the word “first” (which I take to mean “for the first time”)’ we have also left it out, as else the line would be too long: for the one syllable in English there would be five in Swedish.


   49. the Lady of the Rocks. I do not understand ll. 49–50. Is the same word to be used for “Rocks” here as for “rock” in Part V.?


   70. in the ships at Mylae. This phrase is one of the very few which we have not translated quite literally, for metrical reasons. Is the mention of the ships essential? Are we taking too great a liberty by saying instead: “You who were with me when we fought at Mylae”?


   94. Huge sea-wood fed with copper …, which I understand as oak wood from a wrecked or waterlogged copper-bottomed ship; it burned green because of being saturated with copper hydroxide.


   96. carved dolphin. If, as I suppose, “the coloured stone” of the fireplace is porphyry, would it be permissible to substitute, again for metrical reasons, “porphyry” for “carved”?


   102. and still the world pursues. Curtius (mis)translates “pursues” by “fährt fort”, which can only mean “continues” – I take the verb in the transitive sense of pursuing a prey.


   128. Shakespeherian Rag. Curtius: dieser Fetzen Shakespeare. But “Rag” being spelt with a capital R, I take the word, not in the sense of scrap, but of ragtime. As ragtime is not in common use in Swedish, we would put “jazz”, simply.


   273. The barges wash etc. Curtius: Die Kähne streifen Treibende Scheiter. The German verb is transitive and means “graze”, “touch”; I take “wash” as intransitive: to be carried or driven along, by waves or stream. There was a comma, I remember, in the text first printed in The Criterion and The Dial. However, there seems to exist no such sense of “wash” as that given by Curtius.


   276 and 300. the Isle of Dogs – Margate Sands. Curtius and Menasce have translated both of these, but is it right to translate proper names? Margate Sands, with capital letters, indicating a place-name in this case also.


   372. Cracks and reforms and bursts etc. Are these words nouns or verbs? Curtius and Menasce both take them as nouns (C. renders “reforms” by “Neubildungen –” – if a noun, the word in such a sense is itself a Neubildung, isn’t it?) I hesitate as I have seen this line quoted by an American critic who evidently took the three words as verbs, having “the city over the mountains” as their subject.


   404. an age of prudence. “age” is to me “time”, “period” – our time; Curtius and Menasce both have “era”, in that sense. But Mrs Boye prefers the sense of “life”, “lifetime”; I promised her to ask you. 


4 – ‘As to the Notes,’ Mesterton remarked, ‘I wish I could persuade you to give a few more notes and references.’ In particular, he hoped for elucidation of Belladonna and of red rock in Part I. He went on: ‘Would you permit me to add, as did M. de Menasce, a few supplementary notes, to be distinguished from your own by being put within brackets? “Jug jug”, for instance, ought to be explained as being the conventional transcription used in old English poetry, of which no Swedish equivalent exists. Line 198, a reference to the Sweeney poems and to “Wanna Go Home, Baby?” L. 172, the reference to Hamlet. L. 182: the allusion to the rivers of Babylon etc. needs of course not to be pointed out; but is there no particular reference to any individual line or poem by Byron or Shelley here? L. 259: O City, City, I associate with a similar phrase in one of the Prophets; but I forget where it occurs, and only know it in Swedish. “London Bridge is falling down” etc. Menasce calls a “chanson populaire”: I thought it was rather a children’s game or nursery rhyme. I have only heard of “London Bridge is broken down” – is that another version, or did you alter the rhyme? L. 428: O swallow swallow – is there an allusion to Swinburne here? L. 431: Why then ile fit you etc. (mistranslated by Menasce (Or donc, je te rapiécerai) I think, if “fit you” means “furnish you” with what you want). “Hieronymo’s mad againe”, this quotation I have not been able to find in the Temple Dramatists text, although I have read the drama several times. The significance of these two quotations from Kyd, in the context of your poem, is quite obscure to me. But I do not imagine it can be explained.’


5 – Handwritten in the margin.


6 – ‘If space allows, I am supplying some of the passages you only refer to, seeing that the works of Webster, Marvell etc. are not accessible to more than a very few of our readers. On the other hand, if space is lacking, you will perhaps allow me to cancel one quotation which you give, the Tiresias passage from Ovid, and only give the reference. If it is not necessary to exclude it, I should wish to give the passage in the classical Swedish verse translation, instead of in Latin.’


7 – Added by hand.









TO Harold Monro



CC


20 January 1932


[The Criterion]


Dear Harold,


Thank you for your letter of the 19th. I am sorry to hear your report of yourself, but I suppose as your illness was really very long so also must your convalescence be.1 I had a word with Frank Morley this morning about the Criterion meeting, and we both felt that it would be better to have a meeting in February in order to keep the continuity. Now, if it is inconvenient for you to have us meet at the Poetry Bookshop in your absence I believe that we could arrange with the housekeeper here to provide for us. Other things being equal it seems to me desirable to keep the continuity, so to speak, of place as well as time, but I wish you would let me know candidly whether it is asking too much of Mrs Monro and incidentally of your housekeeper. As Bonamy wants to come up for the 3rd February I think we had best keep to that date. We will have, I trust, a preliminary discussion of the arrangements to be made for the Criterion during my absence and a fuller discussion at the meeting in March when you will be present.


I don’t feel quite so strongly as you do about Frank.2 In any case he is not due to provide another chronicle until the June number so there will be plenty of time to discuss it. I think that his arrangement of the chronicle with a list of books at the end, many of which he did not touch upon at all, and with no references for quotations is bad and irritating, and I think he could avoid giving the impression that there is no good contemporary verse at all. At any rate there will be, by June I think, several new books which I shall call to his attention and which really deserve a good word.


Let me know what you think best about the February meeting.3 I should like to have lunch with you privately before we meet again in March.


Yours ever,


[Tom]




1 – HM wrote from his rest home in Broadstairs, Kent: ‘[M]y condition has been so uncertain that I hardly knew how to write. I am still in bed, & my temperature is not quite steady yet so plainly I have a long & weary time before me.


   ‘It is absolutely certain that I cannot be present at a Criterion meeting on the 3rd February … By March I am bound to be much fitter … But if you want to have a meeting on the 3rd February, of course do not fail to do so in spite of my absence. I’d like to hear your views.’


2 – HM had written on 13 Jan.: ‘I want very much to talk to you about Flint’s view of poetry: it has appalled me for some time.’ On 19 Jan.: ‘With regard to the question of Frank I feel very strongly that he is not a suitable reviewer of current books of verse. During past years I have watched his taste becoming more & more jaded for poetry.’


3 – ‘Between you & me, & for no one else to know,’ wrote Monro (22 Jan.), ‘I don’t much like Criterions [i.e. Criterion gatherings at his premises] in my absence, but I yield absolutely to public necessity, & please have the room on the 3rd without fail.’









TO Bonamy Dobrée



CC


20 January 1932


[The Criterion]


Dear Bonamy,


Morley and I have come to the opinion that it is best to have a February meeting although I have just heard from Harold that he is still very low and does not expect to return from Broadstairs until March. I have just written to Harold to say that I think we had better keep to the 3rd February in spite of his absence, and that if it is inconvenient for him or for Mrs Monro to have us use the Poetry Bookshop we will try to arrange to have it here, but unless you hear to the contrary the meeting will be at the Poetry Bookshop.


Yours ever,


[T. S. E.]


 



TO John F. Lehmann1



TS Reading/CC


20 January 1932


Faber & Faber Ltd


Dear Mr Lehmann,


I must apologise for my delay in answering your letter of the 13th.2 I have discussed the matter with the directors and with Spender, and we have come to the conclusion that we have no objection for our part to your including the eight poems selected in an anthology to be published during this coming spring, especially as it now appears that these eight poems will form a smaller proportion of the book which we intended to publish than was at first supposed. Will you accordingly arrange your terms for anthology rights with Spender.


Yours very truly,


T. S. Eliot




1 – John Lehmann (1907–87), author, editor, publisher; founder-editor in 1935 of the twice-yearly New Writing (later Penguin New Writing); Managing Director of the Hogarth Press, 1938–46 (he bought Virginia Woolf’s share of the firm); founder of the publishing house of John Lehmann Ltd, 1946–54; founder-editor of The London Magazine, 1954–61. His writings include volumes of autobiography, among them The Whispering Gallery (1955), I Am My Brother (1960), Thrown to the Woolfs (1978), and studies of VW, Rupert Brooke and Lewis Carroll. See further Adrian Wright, John Lehmann: A Pagan Adventure (1998).


2 – The compiler of an anthology of poems to be published by the Hogarth Press in the spring wished to include eight recent poems by Spender, who was ‘very keen to come into the book’.









TO E. R. Curtius1



CC


20 January 1932


[Faber & Faber Ltd]


My dear Curtius,


Very many thanks for your letter of the 10th January.2 It is indeed refreshing to hear that you are again writing. I should like very much to see your book itself and particularly the chapter on Humanism. I am rather doubtful whether I shall have room for it in the April number, but its prior appearance does not really matter, and as it would have appeared in Germany before April anyway I should like very much to have it with a view to publication in the July if not in the April number. I hope you will let me have a copy as soon as ever you can.


Yours ever cordially,


[T. S. Eliot]




1 – Ernst Robert Curtius (1886–1956), German scholar of philology and Romance literature: see Biographical Register.


2 – Curtius had written a small book, Deutscher Geist in Gefahr (published in Feb.), and wished to offer TSE the ‘last and most important chapter’ entitled ‘Humanismus’: ‘However, it would no longer be an inédit in April, and I would therefore perfectly understand if you rejected it.’






TO F. McEachran1



CC


20 January 1932


[The Criterion]


Dear McEachran,


I like your paper on ‘Church and Empire in Dante’ and will use it as soon as I can.2 Meanwhile I am returning your essay ‘The Wholly Other in Shakespeare’ chiefly for the reason that I had rather give Shakespeare a rest for a time.3 Have you, by the way, ever read Wilson Knight’s books on Shakespeare, The Wheel of Fire and The Imperial Theme?


And don’t forget about the review for the March number.4


Yours sincerely,


[T. S. Eliot]




1 – Frank McEachran (1900–75), schoolmaster, classicist, author, was to become a friend of TSE and contributor to C. In the 1920s he taught at Gresham’s School, Holt, Norfolk (where WHA was a pupil); then at Shrewsbury School (where Richard Ingrams, later editor of Private Eye, was a student). Alan Bennett has acknowledged that the eccentric, charismastic Hector, in The History Boys (2004), is based on McEachran (Dave Calhoun, ‘Alan Bennett: interview’, Time Out, 2 Oct. 2006). On TSE’s recommendation, F&F brought out McEachran’s first books, The Civilised Man (1930) and The Destiny of Europe (1932). See John Bridgen, ‘Sometime Schoolmasters All: Frank McEachran and T. S. Eliot … and a few others’, Journal of the T. S. Eliot Society (UK) 2010, 21–40.


2 – McEachran, ‘The Eagle and the Cross’, C. 12 (Jan. 1933), 200–5.


3 – McEachran wrote, 10 Feb.: ‘I am venturing to send you the enclosed essay on “The Wholly Other in Shakespeare”, being an attempt to apply the ideas of Otto to some of Shakespeare’s plays. I am not sure that I haven’t spun a myth to my own satisfaction, but I think it may interest you.’ He added: ‘Mr Robert Schafer has been good enough to publish a very good review of “the Civilised Man” in the Bookman, which I hope will sell a few copies over there. I have not, as yet heard from Babbitt.’


4 – Review of four titles in the series ‘Essays in Order’, and of José Ortega y Gasset: C. 11 (Apr. 1932), 532–6.









TO Leonora Eyles Murray1



CC


20 January 1932


[Faber & Faber Ltd]


Dear Mrs Murray,


I have been far too busy to do more than glance at the book by your friend, but I have had it read carefully.2 My report is distinctly for the author though not, so far as we are concerned, to the book. It appears that the book is much too large an attempt for the scale of the material presented, and that it tends to diffusion, and finally that we are doubtful whether a novel of such length, dealing with this subject in this way would be likely to have any success. Our reader felt sure, however, that the book ought to be examined impartially by other good publishing houses, and suggested for instance that it might be forwarded to Jonathan Cape.


Yours sincerely,


[T. S. Eliot]




1 – Leonora Eyles (1889–1960), author, was the wife of D. L. Murray, editor of the TLS from 1938. Her works include Women’s Problems of To-day (1926) and Shepherd of Israel (1929).


2 – Mrs Murray submitted on 1 Jan. a novel, Winter Discontent, by a friend, Alexander Knox: ‘The author is Canadian, who is now in England acting. He has just written a play also and published some very unusual poems in American magazines before he came over. He is only 24 but I think you will agree that his work shows no immaturity. The novel is mainly placed in Canada and Boston, but it should interest English readers in these days when the Dominions are so much in everyone’s mind; also, it deals with Canadian town life whereas most Canadian novels are set in the prairie or in the North; Mr Knox finds since he came to England that people have little idea that Canada has a “civilisation” and a culture of its own at all.’ (P. Wilberforce was the reader.)









TO F. R. Leavis1



CC


20 January 1932


[The Criterion]


Dear Mr Leavis,


I have read your pamphlet with care and with general interest and satisfaction.2 There are a few small points, however, which I should like to raise and which I think involve alterations which would make the pamphlet more effective.


1. The title. This is a small matter, but for a popular pamphlet I suggest dropping ‘Quis Custodiet?’ and entitling it ‘Culture and Authority’ with perhaps a fuller sub-title giving some fuller indication of the subject matter.


2. It seems to me that it would be more effective if you began with some general remarks of your own, stating the subject matter and your attitude toward it at once, and then proceeded to the quotation from an American paper. And as the quotation is so long I think it would probably be better to give the name of the author and references to the publication.


3. Then after this illustration of American folly proceed to some parallel illustration of English folly so as to make a gradual ascent toward the more elegant and dignified forms of stupidity with which you are really concerned. Gosse is all right in his place when you get to him.


4. On page 8 you quote me as giving a kind of testimonial to the Times Literary Supplement. Surely you observe in its context my phrase has a slightly ironic flavour. Not that I wish this to be underlined either but your use of quotation seems to clothe me in the most orthodox solemnity.


5. I feel that the amount of attention concentrated on Harold Nicholson [sc. Nicolson]3 as an individual is excessive and slightly distorts the proportions of your essay. I mean that you slightly defeat your own end by concentrating attention on an individual rather than on a mass attitude.


6. Finally I think that it is a mistake to make so many references to myself. I say this not out of modesty sincere or false, but with an eye on policy. It would give the impression to many people that you are speaking not so much in the name of culture and commonsense in general as of a particular clique real or imaginary, and people find it easy to ignore what they can construe as the expression of a small ambitious group. I wonder if you realize how easily people fall into the belief in cliques. I once saw in some elegant periodical, I think it was the New Statesman, a reference to the Criterion as the organ for the views of Messrs Eliot, Read, Richards and Fernandez,4 and I remember writing a letter to assert that the four persons named were in accord chiefly on what they considered important problems, and differed very widely in their various solutions.


I hope that these suggestions will not appear to you quite beside the point or else impossible of alteration. It is because I think the pamphlet so good and the subject so important that I should like to see it in its most effective form.5


Yours sincerely,


[T. S. Eliot]




1 – F. R. Leavis (1895–1978), literary critic: see Biographical Register.


2 – Leavis had submitted the ts of his pamphlet, which he proposed to title Quis custodiet? or, Culture & Authority, on 12 Jan. 1932. He said he hoped TSE would not object to the ‘propagandist note. I’m bent on getting a momentum going, so that things may carry on if I’m ejected from Cambridge. It sounds portentous, but it’s true, when I say that there are a number of young men, here & in schools & elsewhere, who will take the pamphlet as a manifesto.’


3 – Harold Nicolson (1886–1968) relinquished in 1930 a thriving career in the Diplomatic Service to work as a journalist for the Evening Standard. In Mar. 1931 he left the Standard to join Sir Oswald Mosley’s New Party and soon became editor of the New Party’s journal Action.


4 – Ramon Fernandez (1894–1944), philosopher, essayist, novelist, was Mexican by birth but educated in France, where he contributed to NRF, 1923–43. Works include Messages (1926) – which included an essay on ‘Le classicisme de T. S. Eliot’ – and De la personnalité (1928).


5 – Leavis responded (22 Jan.) by accepting the majority of TSE’s suggestions, including the change of title he proposed. Leavis would also revise his piece with a view to being ‘more politic’ and avoiding accusations of cliquishness. As to TSE’s item 4, however: ‘I must confess that there was some malice in my use of your “testimonial” to the T.L.S. Am I unforgivably impertinent if I say that it seemed to me that you wouldn’t much mind its being taken as a testimonial, as it has been, I believe, by all but very few of your readers, & if I add that I was, perhaps crudely, indignant? You see, none of the considerable number of people who have brought the passage in triumph to me would accept my explanation that it was ironical. – Not that there could in any case be any question of my being reluctant to emend my reference.’









TO Der Neue Geist Verlag



CC


20 January 1932


[The Criterion]


Dear Sirs,


I beg to acknowledge your Post-card of the 13th instant, and to apologise for my delay in writing to you about the small book of Professor Scheler’s, Die Idee des Friedens und der Pazifismus.1 I would gladly have used in the Criterion the section which was first under discussion and which appeared, as I remember, in the Neue Schweizer Rundschau, except that I found your terms impossible. Our rates are £2 per 1000 words and in the case of material which has to be translated from a foreign language we deduct 15/- per 1000 as fee for the translator. In no circumstances have I ever paid higher rates and we could not possibly consider any negotiations in foreign currency.


We have gone very seriously into the question of translating the whole work as a separate brochure but we finally decided with regret that it was not a subject which was likely to arouse any great interest. In principle, however, we are still interested in all of the late Professor Scheler’s work and should like to find a suitable mode of introducing it more widely in England.


Yours faithfully,


[T. S. Eliot]




1 – Max Scheler (1874–1928): German philosopher specialising in ethics, value theory, phenomenology, philosophical anthropology; Professor of Philosophy and Sociology at Cologne, 1919–28; a notable influence on Karol Wojtyla, the future Pope John Paul II, who wrote his Habilitation (1954) on Christian ethics in the light of Scheler. His works, including Nation und Weltanschauung, are gathered in Gesammelte Werke (Bern, 1963).









TO A. W. Dodd



CC


20 January 1932


[Faber & Faber Ltd]


Dear Mr Dodd,


I have at last found time to read and consider your fantasy ‘The Soul Within’.1 It seems to me that the title is very suitable in this sense that your conception of what you wish to say is much better than the execution of it. The prelude does not seem essential to the dialogue itself and it suffers to my mind from the use of the ancient image of foliage as a symbol of mortality which is not revivified by original phrasing. Again in the body of the work I found an excellent conception and a partially successful communication of tone and atmosphere marred by worn phrasing and rather rheumatic construction. For instance in your line ‘Many are the salt tears that I have drunk of’ the phrase ‘salt tears’ illustrates the first defect, and the construction ‘Many etc’ the second. I think that you need a great deal more practice in expressing a variety of moods in a more easy and colloquial modern style, and I think it is worth your while to persist in writing.


Yours truly


[T. S. Eliot]




1 – A. Wm Dodd (aged 28), from Birmingham, had posted his fantasy story to TSE on 30 Sept. 1931; he had not received it back by 1 Dec. 1931. ‘I now feel that I can start again on the right track, thanks to your help and your last inspiring comment,’ he responded on 23 Jan. 1932.









TO Peter Quennell1



CC


20 January 1932


[The Criterion]


Dear Quennell,


I have read your three stories and like them, but particularly ‘Climacteric’ which I want to use in the Criterion. I am therefore keeping that one, and sending the other two back.


I should like to publish ‘Climacteric’ in the April number, but I find that I have another longish story accepted for that number about which I had forgotten; but if not in April this story will appear in July so that it will not affect the collected book of stories disadvantageously.


The only point which seems to me a blemish in the story is the name of Paradine. It seems to me, if I may say so, a peacock sort of name, intruding in a story which is not at all peacock, and it seems to me that a more ordinary English name which might be borne by any real baronet would do better.2


Yours ever,


[T. S. Eliot]




1 – Peter Quennell (1905–93), biographer, essayist, editor. Though rusticated from Balliol College, Oxford, he was to become a noted man of letters (encouraged by figures including Harold Monro, Edward Marsh and Edith Sitwell). Works include Baudelaire and the Symbolists (1929); Four Portraits (1945); Alexander Pope: The Education of Genius 1688–1728 (1968); Samuel Johnson: His Friends and Enemies (1972); and works of autobiography including The Marble Foot (1976) and The Wanton Chase (1980). He edited The Cornhill Magazine, 1944–51; co-edited (with Alan Hodge) History Today, 1951–79.


2 – ‘Climacteric’, C. 11 (July 1932), 626–41. The name was changed to ‘Paradigm’.






TO C. A. Siepmann



TS BBC


21 January 1932 [misdated 1931]


Faber & Faber Ltd


Dear Siepmann,


I return herewith the six examination tests together with Macmurray’s notes.1 I am wholly in agreement with him <ex. of course that I am much more in sympathy with Smyth than he is>. Barry’s is a real find, from the point of view of form and striking the right note; whether one agrees with him does not matter. Smyth will be a little too impersonal and rigid, but will be a good & independent talk.2 Hanson is the greatest disappointment: his covering letter is promising and his paper so meagre. Stewart is hopelessly commonplace; Rowse at his worst would be much better than this. In short, I should say: Barry & Smyth can be trusted to go ahead; I think Stewart and Hanson should be dropped overboard; Wilson I think will just do. There remains the dialogue. It is promising; in its present form the two seem merely to be chasing each other round in circles and then just stop, like the caucus race.3 But as they seem to have some perception of its weakness, I should say let them do it if there is time to help them a bit.


Yours in haste,


T. S. Eliot




1 – Siepmann had sent TSE ‘the summaries of possible talks’ for the BBC series on ‘The Modern Dilemma’. He added (25 Jan.), ‘I have now shown these to Sir John [Reith] who feels very doubtful about [John E.] Barry.’


2 – Siepmann had written on 13 Jan. that Charles Smyth ‘has given me an excellent summary. I was just a little doubtful of his effectiveness at the microphone.’ Smyth related to TSE, 7 Jan.: ‘Thanks so much for mentioning my name tp the BBC. I had an interview with Siepmann who seemed to like my line (I argued that the Modern Dilemma is Hamlet’s graveyard soliloquy – “What a piece of work is man! &” – and the solution, Institutional Christianity)’. For Smyth, see TSE’s letter to him, 23 Jan. 1932.


3 – See Lewis Carroll, Alice’s Adventures in Wonderland, iii: ‘A Caucus-Race and a Long Tale’.









TO Kenneth B. Murdock1



CC


22 January 1932


[Faber & Faber Ltd]


Dear Dr Murdock,


Thank you very much for your letter of January 6th.2 The duplicate official notice reached me at the same time, and the original two days later. It had been addressed to a flat which I occupied about three years ago, opened by the present tenant, and apparently forgotten for a good many weeks.


It is unlikely that my wife will be coming with me. I am considering whether I shall accept or not Mr Spencer’s kind offer to a set of rooms in Eliot House.


I wish that I might have a few more particulars about what would be expected in a course on contemporary English literature. I am a little doubtful as to whether it would be possible for me to handle this subject tactfully and at the same time honestly. There are so many contemporary authors whose works I have never read, and my ignorance of fiction is almost complete. And what attitude should I be expected to adopt towards such writers as Lawrence and Joyce? Unless one discusses these men, and pretty fully and frankly, any course on contemporary literature would seem to me a farce. Finally would I be expected to stay until June in giving such a course or could it be completed by the beginning of May?


With many thanks for your letter,


Yours very sincerely,


[T. S. Eliot]




1 – Kenneth B. Murdock (1895–1975): Associate Professor of English, Harvard University, 1930–2, Professor, 1932–64; Dean of the Faculty of Arts and Sciences, 1931–6; Master of Leverett House, 1931–41. Works include Increase Mather (1924), Literature and Theology in Colonial New England (1949), The Notebooks of Henry James (with F. O. Matthiessen, 1947).


2 – Murdock asked, inter alia: ‘Have you yet decided whether Mrs Eliot will come with you to this country? … Also, would you be interested in giving any formal instruction in addition to the six lectures which the terms of the Professorship require? In the Department of English we have a half-course on Contemporary English Literature which can be taken only by students of high honor grade. It meets two hours a week … [T]here is no obligation of any sort upon you even to consider this. If you did it, it would have to be simply because you felt like doing it and not because you imagined it was in any way any part of your duty … If there is the slightest hesitation or doubt in your mind about it, please cable me that you do not wish to consider it.’


























TO I. A. Richards



CC


22 January 1932


[Faber & Faber Ltd]


Dear Richards,


I wish that you came to London oftener than you do, because a good deal accumulates that I should like to discuss. However, as I have no immediate hope of seeing you I must ask your counsel now on two particular points in connection with Harvard. The first is that I am offered a suite of rooms in Eliot House at fifty dollars a month. I had the impression that you found living in College, or whatever they call it, unsatisfactory. If so what better arrangement could I make? I shall probably not be taking my wife with me. And is 50 dollars a month a reasonable price? Maclagan1 told me that dinner in hall has to be at six o’clock or half past so that the waitresses (sic)2 can get to the pictures punctually by eight o’clock. Was that your experience? He said he found it disturbed his digestion especially as when he dined out, which appeared to be a frequent necessity, dinner was always at a quarter past eight. Anyway I should very much like your views as to the most suitable form of housing.


The second point is that they want me to give a half year course for honour students on contemporary English literature. This would be a very depressing subject if conducted with academic propriety, but if one could say what one likes it might be pleasant. Should I be permitted, for instance, to mention Ulysses? The other difficulty is that it might be impossible to say exactly what one thinks about contemporary literature without hurting the feelings of a number of amiable people if ever it came to their ears. I had thought of a course on criticism as an alternative but am deterred from suggesting that as I should be overshadowed by your reputation there.


Yours in haste,


[T. S. E.]




1 – Eric Maclagan (1879–1951), Director of the Victoria & Albert Museum, London, 1924–45. Charles Eliot Norton Lecturer, 1927–8: his lectures were published as Italian Sculpture of the Renaissance (1935).


2 – TSE’s ‘sic’.






TO Charles Smyth1



CC


23 January 1932


[The Criterion]


My dear Smyth,


This note is merely to ask whether you would be able to review Penty’s Means and Ends2 for our next number. I know that Penty would be very much pleased if you would, and I think it is a book which on the whole you will like. In any case I am sending you a copy as we published it ourselves.


I shall be writing to you at greater length in a few days about your essay on Education which is very much to my taste, but about which I shall have a few suggestions to make.3


Yours ever,


[Pamela Wilberforce, p.p. T. S. Eliot]


Secretary




1 – Charles Smyth (1903–87): ecclesiastical historian and preacher in the Anglican communion. In 1925 he gained a double first in the History Tripos at Corpus Christi College, Cambridge, winning the Thirlwell Medal and the Gladstone Prize, and was elected to a fellowship of Corpus (R. A. Butler was elected a fellow on the same day). He edited the Cambridge Review in 1925, and again in 1940–1. He was ordained deacon in 1929, priest in 1930; and in 1946 he was appointed rector of St Margaret’s, Westminster, and canon of Westminster Abbey. (On 28 Apr. 1952 TSE expressed the view, in a letter to Janet Adam Smith, that Smyth should be ‘moved up to where he so eminently belongs, an episcopal see’.) Smyth’s works include Cranmer and the Reformation under Edward VI (1926); The Art of Preaching (747–1939) (1940); and a biography of Archbishop Cyril Garbett (1959).


   Smyth wrote to EVE, 21 May 1979: ‘Your husband was one of the best and kindest friends that I have ever had. – He was also a friend of our Siamese cat, Angus (long since departed this life), who was ordinarily terrified of men (particularly bishops in gaiters!), but took to your husband at sight. I have a treasured copy of the Book of Practical Cats, inscribed to “Charles and Violet Smyth, and Angus”, by “OP” … It was under his auspices that I broadcast from BBC Savoy Hill (!) in 1932, which is now an uncommon distinction of which to boast … He had a great sense of fun.’


2 – F&F, 1932. For Penty, see TSE to him, 5 July 1932, below.


3 – Smyth hoped his essay ‘The Education of an Officer Class’ (7 Jan.) might be suitable for the Criterion Miscellany; it was ‘primarily an attack on Dr Norwood’s theories of public school education on their most vulnerable side’. He wrote on the ‘Feast of Charles, K. & M.’: ‘I am relieved that it is to your taste.’






TO Frederic Manning1



CC


23 January 1932


[Faber & Faber Ltd]


My dear Manning,


This is just a hurried note to remind you that you were going to speak to Peter Davies about the suggestion I made to you.2 As I have not heard from him I am wondering whether you found an opportunity to mention it. In either case what should my next step in the matter be?3


Yours ever,


[T. S. Eliot]




1 – Frederic Manning (1882–1935), Australian writer who settled in 1903 in England, where he came to know artists and writers including Max Beerbohm, William Rothenstein, Richard Aldington and Ezra Pound; author of Scenes and Portraits (1909; 2nd edn, revised and enlarged, 1930). Despite being an asthmatic, he served in the ranks (Shropshire Light Infantry) in WW1, being involved for four months in heavy fighting on the Somme: this experience brought about his greatest achievement, a novel about the Western Front, The Middle Parts of Fortune (privately printed, 1929; standard text, 1977; expurgated as Her Privates We, credited pseudonymously to ‘Private 19022’, 1930; republished in full, with intro. by William Boyd, 1999) – ‘the best book to come out of the First World War’, Eliot is said to have said of it.


2 – TSE had hoped to be able to secure permission to print a cheap edition of Manning’s Her Privates We in the Faber Library.


3 – Manning replied on 25 Jan. that he had mentioned the proposal to Davies – but ‘I do not think he will agree.’









TO V. A. Demant1



CC


23 January 1932


[The Criterion]


My dear Demant,


Would you be inclined to review for the next Criterion Douglas’s small book on the Monopoly of Credit? Say 1000 words. We should have to have the copy by February 12th. I know this is short notice but the book has only just come in and I should like to have some notice of it in the April number, particularly as he seems to be regularly ignored by nearly every periodical. I do hope you can find time to do this.2


Yours sincerely,


p.p. T. S. Eliot


Secretary




1 – The Revd Vigo Auguste Demant (1893–1983) trained as an engineer but embraced a wholly different career when he converted to Christianity and became a deacon in 1919, priest in 1920. Following various curacies, he became, while working at St Silas, Kentish Town, London, Director of Research for the Christian Social Council – the Council of Churches in England for Social Questions – 1929–33. As noted in the ODNB, he was ‘the major theoretician in the Christendom Group of Anglican Catholic thinkers, whose concern was to establish the centrality of what they termed “Christian sociology”, an analysis of society fundamentally rooted in a Catholic and incarnational theology’. The Group’s quarterly, Christendom, ran from 1931 to 1950. He was vicar of St John-the-Divine, Richmond, Surrey, 1933–42; Canon Residentiary, 1942–9, at St Paul’s Cathedral. He was Canon of Christ Church and Regius Professor of Moral and Pastoral Theology, Oxford, 1949–71. His works include This Unemployment: Disaster or Opportunity? (1931), God, Man and Society (1933), Christian Polity (1936) and The Religious Prospect (1939).


   On 8 Aug. 1940 TSE was to write this unsolicited recommendation to Sir Stephen Gaselee (Foreign Office): ‘My friend the Reverend V. A. Demant, whom I have been associated with intellectually for some years, has been recommended by the Bishop of Bath and Wells for a vacant canonry at Westminster. Demant is, in my opinion, one of the most brilliant, or perhaps the most brilliant, of the younger theologians in England, and I also consider him thoroughly sound both in theology and politics. His book, The Religious Prospect, was one of the very few important books of last year. He is a very conscientious parish priest, with a large straggling parish in Richmond, and if he is to make the most of his gifts and do what he should do for Anglican theology in the future, he ought to be freed from this routine.’


   Demant remarked at the Requiem Mass for TSE at St Stephen’s Church, 17 Feb. 1965: ‘The Revd Frank Hillier, to whom Eliot used to go for confession and spiritual direction after the death of Father Philip Bacon [at St Simon’s, Kentish Town, London], writes to me: “Eliot had, along with that full grown stature of mind, a truly child-like heart – the result of his sense of dependence on GOD. And along with it he had the sense of responsibility to GOD for the use of his talents. To his refinedness of character is due the fact that like his poetry he himself was not easily understood – but unbelievers always recognized his faith”’ (St Stephen’s Church Magazine, Apr. 1965, 9).


2 – Untitled review by Demant: C. 11 (Apr. 1932), 552–4.









TO Evelyn Underhill1



CC


27 January 1932


[Faber & Faber Ltd]


Dear Mrs Stuart Moore,


Excuse me for not having answered immediately your letter of the 19th January.2 I had not forgotten my promise or your previous reminder and though I shall find the contract difficult to execute as I am involved in a series of peculiarly difficult broadcast talks, yet I hope to fulfil the engagement. Also I am happy to say that I am not leaving for America until September and therefore hope very much that we may see you again.


Yours very sincerely,


[T. S. Eliot]




1 – Evelyn Underhill (1875–1941): esteemed spiritual director and writer on mysticism and the spiritual life. Compelled by deep study and the counsel of Baron Friedrich von Hügel, she became an Anglican in 1919 and dedicated her kindly life to religious writing and guidance, notably as a retreat director. She wrote or edited 39 books and over 350 articles and reviews; among her other activities, she was theological editor for The Spectator and wrote too for Time and Tide. Her works include Mysticism: A Study of the Nature and Development of Man’s Spiritual Consciousness (1911) and Worship (1936). In 1907 she married Hubert Stuart Moore (1869–1951), a barrister. TSE wrote to Sister Mary Xavier, SSJ, 1 Aug. 1962: ‘I … wish that I could tell you more about the late Mrs Moore, otherwise Evelyn Underhill. I did not know her intimately and knew [her] I think in the first place through her cousin, Francis Underhill, who was my spiritual director and later Bishop of Bath and Wells. I remember her, however, with affection and regret. I do not know whether you would call her a mystic though she was certainly an authority on mysticism. She was a very cosy person to meet and have tea with in her home in [no. 50] Campden Hill Square and was also very fond of her cats. I should not call her a mystic whether qualified by the adjective Anglican or not, but I should call her an authority on mysticism and indeed would accept your phrase for her “deep spirituality”. She was, I am sure, an admirable spiritual director herself and I am pretty sure was a great help to many young women … I think that any correspondence we had would have been merely to do with social engagements and I never remember having had any long correspondence with her on spiritual or other matters. I remember her not at all as an intimate friend, but as a very highly valued and regretted acquaintance.’


   In an unpublished note to The Times, 1941, he wrote too: ‘She gave (with frail health and constant illness) herself to many, in retreats, which she conducted and in the intercourse of daily life – she was always at the disposal of all who called upon her. With a lively and humorous interest in human beings, especially the young. She was at the same time withdrawn and sociable. With shrewdness and simplicity she helped to support the spiritual life of many more than she could in her humility have been aware of aiding.’


   See further Donald J. Childs, ‘T. S. Eliot and Evelyn Underhill: An Early Mystical Influence’, Durham University Journal 80 (Dec. 1987), 83–98.


2 – Underhill sought gently to remind TSE of his undertaking to write an article on George Herbert for The Spectator. ‘You will remember that … the object was to treat George Herbert from the point of view of personal sanctity as expressed in his work.’









TO Michael Sadleir



CC


27 January 1932


[The Criterion]


Dear Mr Sadleir,


Thank you for your letter of the 21st.1 I am very sorry to hear that you found my first letter off-hand or, as you say, very airy, and I trust that you will attribute my tone to innocence rather than arrogance. You see it had not occurred to me for a moment that your firm would take such a keen interest in the copyright of my introduction, and you must remember that I had assumed from the beginning that the copyright was my own. I am, however, extremely appreciative of your conciliatory behaviour.


Yours very truly,


[T. S. Eliot]




1 – ‘Do not think that we are raising anything like a legal point. We were however a little surprised at the very airy note of your first communication, seeing that there was – to say the least of it – as good a case for our claiming the copyright of the essay as for your doing so … Of course now that Whibley is dead and has left no written record of his transactions as Editor of the second series of TUDOR TRANSLATIONS, we are not in a position to refute your reading of the position, even if we seriously wished to. So by all means go ahead, and do what you have always intended to do, merely registering the fact that the procedure seems to us a little high-handed and that we should have thought our position in the matter merited rather more consideration than you have felt disposed to give.’






TO C. A. Siepmann



TS BBC


27 January 1932


Faber & Faber Ltd


Dear Siepmann,


Thank you for your note of the 25th.1 Meanwhile I have prepared a rough draft of my first talk which I enclose herewith for perusal return and comment. You will observe that I have already made a few deletions on page 10 of personal references which might be unwise. Furthermore I do not want you to fear from page 10 that I am going to rush in and talk nonsense about sciences of which I am ignorant. So far as I deal with them at all it will be only to try and put them in their general relation to principles. Ruskin, by the way, is a good respectable name to give credit to views which might be considered subversive when attached to other names. I am not at all satisfied with page 2, and think that I can remove it and put in something different and more vigourous [sic], but I should like to know your general impression of the start I have made before I go further.2


Yours sincerely,


T. S. Eliot




1 – Not found.


2 – R. A. Rendall, who had taken over adult education at the BBC, wrote in reply (1 Feb.) that while he found TSE’s draft ‘very interesting’, he was given pause by one remark, viz., ‘It is hardly the purpose of a symposium such as this series has been, to aim at any final explanation of the problem or solution of it.’ Rendall observed: ‘We do very definitely want you to indicate your personal idea of where the solution lies … Otherwise I have no comments to make except to suggest that you may be in danger of becoming a little difficult and using too many long words. I realise your difficulty here, but I think perhaps it would be a good plan if you could keep this in mind in making your final draft.’






TO James M. Murphy



CC


27 January 1932


[Faber & Faber Ltd]


Dear Mr Murphy,


Thank you very much for your letter of the 4th January which I was unable to answer quickly as I had to discuss your suggestion with several of my colleagues.1 We are indeed interested by your suggestion that we should publish a comprehensive book of Professor Planck’s essays, and should like to go into the matter thoroughly. Would it be possible to let us have a synopsis of the contents and a few of the papers, either or preferably both, in German or in English? I can assure you that the proposal is one which we take very seriously.


With many thanks


Yours sincerely,


[T. S. Eliot]




1 – James Murphy, editor of The International Forum, asked in his letter (misdated 4 Jan. 1931) if F&F might be interested in ‘a large book’ containing ‘all of Professor Planck’s essays on physical science and its relation to philosophy and so on … The book in question would run to perhaps 125 or 150 thousand words and the translations would be done here [in Berlin] in consultation with the author.’









TO Walter de la Mare1



TS De La Mare Estate


27 January 1932


Faber & Faber Ltd


My dear de la Mare,


So far as I remember, when you were so kind as to invite me to collaborate in the Royal Society of Literature’s volume on the Eighties it was agreed that I should have the right to reprint my contribution in any volume of collected essays of my own. We are expecting to bring out a volume of my collected essays in the autumn and I want to include this paper. I have not yet had time to look up this correspondence, but in any case I should have written to you again to acquaint you with my intention, and to ask you to confirm my understanding of the arrangement.2


I have been seeing something lately of Ralph Hodgson and like him immensely. What a pity that he has apparently given up writing for good!3


Yours sincerely,


T. S. Eliot




1 – Walter de la Mare (1873–1956), poet, novelist, short-story writer, worked for the Statistics Department of the Anglo-American Oil Company, 1890–1908, before being freed to become a freelance writer by a £200 royal bounty negotiated by Henry Newbolt. He wrote many popular works: poetry including The Listeners (1912) and Peacock Pie (1913); novels including Memoirs of a Midget (1921); anthologies including Come Hither (1923). He was appointed CH, 1948; OM, 1953. See TSE’s poem ‘To Walter de la Mare’; and Theresa Whistler, Imagination of the Heart: The Life of Walter de la Mare (1993).


   In Oct. 1956 TSE opened an evening of readings (by readers including Christopher Hassall and Margaret Rutherford). The next day, he sent the following ‘preliminary draft’ of his spoken remarks to Richard de la Mare (Walter’s son, a director of F&F): ‘I should have been incredulous, if some fortune teller had prophesied, in say 1917, that in 1956 I would be invited to open an evening of readings in memory of Walter de la Mare. I should have been surprised also to be told that I would accept …


   ‘When one is a young poet, as I was in those years, one is intolerant of any kind of poetry except the kind one wants to write oneself. As one gets older, and the shadows lengthen, and one’s work is done, one becomes more appreciative of work that is very different from one’s own. Schools and movements disappear, and a few good poets, very different from each other, are left each in his own isolation. Of course, in each of these cases there are, I think, objective reasons for my change of mind also. Yeats, as we all know, underwent some surprising mutation, so that the minor epigone of the nineties became a great poet, the celtic twilight gave way before a more powerful source of illumination. Pound, I think, gradually taught himself a modern idiom. De la Mare, on the other hand, has always been essentially the same, but developing in power and range so that, like Yeats, he may almost be said to have reached his maturity in old age – for “The Traveller” is astonishing evidence of increased power and undiminished vitality.


   ‘There is another point, too, to be made about the evolution of Walter de la Mare. The Georgian Anthologies served a useful purpose in their day, and the comprehensive term “Georgian Poetry” served its turn also. But anthologies which appear to present the work of a “school” of poetry, or at least of poets who have a common idiom, can have disadvantages also. I for one, in those days, thought of Walter de la Mare merely as one of a number of poets who wrote some very charming lyrics in a manner which seemed to me to render them superfluous. It was some years before I was aware that De la Mare, if it would be unfair to others to call him the only stayer on the course, was the one who would keep on the longest and go the farthest. Furthermore, as the years went on, and incidentally one’s own judgment ripened, the differences between De la Mare’s work and that of his contemporaries emerged more and more clearly. I recognised him at last as not simply the most eminent of a group, but as not belonging to any group at all; as a poet who had done something different from the work of any other poet – and unless you can say that of a poet, you cannot feel sure of his permanence.


   ‘I remember my surprise on first hearing De la Mare read some of his own poetry. It was during the war, at a poetry reading for the benefit, I think, of some Red Cross organisation, at which there were a number of other poets reading, among them two or three who have made a reputation as good readers of their own verse. De la Mare’s style of reading was different from that of any of us. It was not, perhaps, best suited to a large auditorium; he read as if he had before him not a public audience but a small select company of friends in a drawing room; and his voice was very low. But he managed to put into his reading a more conversational tone than that of any of the other [sic] of us. It was De la Mare, so to speak, talking to a few friends, but talking poetry. It was a chamber concert, not a brass band. But we know that as great music has been written for a few stringed instruments as for the full orchestra. I am glad that this room does not accommodate more than this small company of listeners; it is I am sure, the proper setting for what you are about to hear.’


   He followed up with this personal letter to Richard de la Mare, 20 Oct. 1956: ‘I should have made it clear that the points I failed to make were not so much in the draft I sent you, as indicated in the notes I had in my hand. I wanted to say something, for example, about the lighter poems and “children’s poems” – as it seems to me that these are sometimes overrated relatively to your father’s other work, and can also be underrated – the point being that they are, in a way peculiar to himself, integral with all his poetry – so that you need to know each kind for a full appreciation of the other. But this would have been longwinded and difficult to follow, and better developed on paper. Another point was that the term “Georgian Poetry” and the anthologies had for a long time obscured the fact that he was both superior to and different from the others, and that the term had in fact been misleading. Perhaps it was as well that I omitted this too, as Christopher Hassall was such a friend of Eddie Marsh, and as comparisons are odious.’


   TSE wrote to Mrs Lawrence (Theresa) Whistler, 21 Nov. 1962: ‘I have your letter of November 12th and will ask my secretary to look out any letters to me from Walter de la Mare. This will be a tedious business as my correspondence from this office goes back to 1925 and my letters from Walter de la Mare are not numerous. I should not be able to give you any lengthy reminiscences as I did not know him intimately and saw him on very few occasions but I have at least one memory of a visit to him which is worth recording and will let you have it in due course.’


2 – De la Mare confirmed (27 Jan.) that TSE was free to reprint his essay on Pater.


3 – De la Mare responded, 27 Jan.: ‘Do use all the influence you have to persuade R. H. to write again. The best book – I believe – about England & Englishness (quite apart from the poetry that must be there too) is in his head, & heart. There are few writers one can charge with writing too little. But there’d be no possible appeal in his case. Give him my love, but don’t repeat this – I’ve said it too often & he just points his pipe at me!’ See also TSE to Hodgson, 17 Mar. 1932.









TO Peter Davies1



CC


27 January 1932


[Faber & Faber Ltd]


Dear Davies,


I should like very much to have the opportunity of discussing with you a project which I took up with Fred Manning a week or so ago. It would be a pleasure also if you would have lunch with me one day soon. Is there any day during next week that would suit you to lunch with me at the Oxford and Cambridge Club at 1.15.2


Yours sincerely,


[T. S. Eliot]




1 – Peter Llewelyn Davies (1897–1960), publisher, felt plagued for life after being identified by J. M. Barrie as the original of Peter Pan. After dreadful and distinguished war service, for which he was awarded the Military Cross, in 1926 he founded the publishing house Peter Davies Ltd – he would publish his cousin Daphne du Maurier’s volume about her renowned grandfather, The Young George du Maurier, letters 1860–1867 (1951). See Andrew Birkin, J. M. Barrie & the Lost Boys (1979); Finding Neverland (film, 2004); John Logan, Peter and Alice (play, 2013).


2 – Davies wrote later (11 Feb. 1932): ‘I have come to the conclusion that it is definitely unsuitable from my point of view that your people should issue a cheap edition of any of Frederic Manning’s works. I think I more or less explained to you the reasons when we had lunch together the other day, and nothing has occurred to me since to alter my view. At the same time, I am still open to persuasion, and should be delighted if you would say what you can to persuade me while lunching with me one day next week.’ Manning was not published by F&F.






TO Bruce Richmond1



CC


27 January 1932


[Faber & Faber Ltd]


Private and Confidential


Dear Richmond,


I am asked by my friend the German critic Professor Ernst Robert Curtius to convey a message to you.2 As the message is a singular one and also rather embarrassing inasmuch as it concerns another London publisher I take no responsibility in the matter and should certainly not even convey the message in any but a confidential way. Curtius is extremely incensed with Allen & Unwin over their treatment of the translation of his book The Civilisation of France which they have just published. He claims that he had no voice in choosing the translator who is a lady unknown to him and to his English friends, and who incidentally is unknown to me. He says that she asked him only one question about the translation, when she sent him a post-card and asked him what the word ‘Kraftwagen’ means. (Certainly that does not suggest a very intimate acquaintance with the language.) He compares his treatment very unfavourably with the treatment he has received from the publishers of the French translation. He has had no opportunity to read or criticize a single [word] of the translation.


This is the message which he wishes conveyed to the Editor of the Literary Supplement of the Times. Please understand that I am not conveying it to the Literary Editor of the Times but to B. L. Richmond Esq.


Yours ever,


[T. S. E.]


 

1 – Bruce Richmond (1871–1964), editor of the Times Literary Supplement: see Biographical Register.


2 – Curtius conveyed these sentiments in a letter to TSE of 22 Jan. 1932.






TO E. R. Curtius



CC


27 January 1932


[The Criterion]


My dear Curtius,


Many thanks for your letter of the 22nd.1 I shall await receipt of your book2 with great interest.


Your London publishers have sent a review copy of The Civilisation of France as they call it, but I have not yet had time to examine it or compare it with the original with a view of forming an opinion of the translation. In any case their behaviour to you certainly seems to me incorrect. Of course in many cases a foreign author is not interested to see the translation of his work, but it should have been obvious to them that in your case it was clearly both a matter of courtesy and of conscientiousness toward the translation to have sent you the proof for your comment and revision. I should say that the responsibility in this matter lay far more with the publisher than with the translator. As you say the one question which your translator had to ask does not inspire confidence in the accuracy of the translation. When I have had a chance to look at a few pages of the book carefully I will write again. Meanwhile I have written at once to the Editor of The Times Literary Supplement. You will understand that it would have been of doubtful propriety for me to have written impersonally because it would hardly have been correct for one publisher to criticize the behaviour of another in such a matter. But the Editor happens to be a personal friend of mine and I have written to him as such to convey your message.


In so far as the question of biographical material is concerned that is quite a usual request for publishers to make, but as an author I share your disinclination for such advertisement and I should have responded in the same way as you.


With all sympathy,


Always yours,


[T. S. Eliot]




1 – Curtius said his book would be appearing in mid-Feb., when TSE could judge for himself whether to print a chapter in C. He was very unhappy about the English edition of his book on France: the translator (Olive Wyon) had contacted him only once, by postcard, to ask about the meaning of the word ‘Kraftwagen’ (motor vehicle), which did not inspire any confidence in the translation; whereas for the French edition, published by Grasset, he had been able to review the translation page by page. He hoped TSE would be able to use his good offices to advise the TLS of the likely inadequacies of the English edition: he regarded this as a ‘literary–political matter’.


2 – Deutscher Geist in Gefahr.






TO H. G. Leach



CC


27 January 1932


[Faber & Faber Ltd]


Dear Mr Leach,


Thank you very much for your kind letter of the 13th.1 It is quite possible that I may be in New York for a short time and in that event I shall look forward to seeing you again.


Your suggestion is very interesting. Of course it is impossible to predict what I shall want to write when I return to London, but I shall certainly keep your proposal in mind and am very much obliged to you.


Yours sincerely,


[T. S. Eliot]




1 – H. G. Leach, editor of The Forum (NY) congratulated TSE on his Harvard appointment. ‘It has occurred to me that after lecturing to American undergraduates you may find that you have material for an article, and if so, I hope you will let THE FORUM see it … Any aspect of American education, provided it was not too specialized and academic for our rather general audience, would interest us. We should perhaps be even more interested, if you were at all sympathetic with the idea, in a more personal paper – an analysis, say, of the United States today as it appears to one who was born here and has since taken up his residence abroad. A suggested title, “America Revisited” may give you some indication of what I mean.’









TO Leonard Woolf1



CC


27 January 1932


[Faber & Faber Ltd]


My dear Leonard,


I am proposing to bring out a volume of collected essays in the autumn, among which I propose to include the three which you published under the title of Homage to John Dryden. I do not know whether you have kept the pamphlet in print, or what stock you have on your hands. I should be very glad to know this point, but I do not suppose that my volume could conflict in any way with what slender interest the pamphlet may still have. These three articles will be only a very small part of what promises to be much bulkier than I expected. So far as I am concerned there is no reason why the pamphlet should not be reprinted indefinitely, but I imagine that there is now hardly any demand for it.2


I was very sorry to miss you the last time I came to tea, and hope that I may come again soon when you can be at home.


Yours ever,


[T. S. E.]




1 – Leonard Woolf (1880–1969), writer and publisher: see Biographical Register.


2 – LW (28 Jan.) happily granted permission. Even though the Hogarth Press was still selling ‘quite a number of copies every year’ of the second impression of TSE’s work, LW did not anticipate that its inclusion in a collection would harm the original publication.






TO Ezra Pound1



TS Beinecke


27 January 1932


The Criterion


Honourable Rabbit,


In reply to several communications of varying length, and with apologies for the delay.


1. Could you tell me approximately when the Guido is to appear? It is not much use trying to settle on a reviewer until I know the date. Do you mean that Gilson would be more satisfactory to you than anybody else you can think of? If so I will try to get him.2 I don’t know him personally and don’t know whether you do. I can’t see why on earth you should think of J. B. S. Haldane for this purpose. I always thought of him as a popular biologist distinctly superior to Julian Huxley but that is not saying much, and I believe he is a brother or something like that of Naomi Mitcheson [sic], and a World Leaguer for Sexual Reform; but what all that can have to do with the text of Guido Cavalcanti I can’t imagine. Do you know Raffaello Piccoli here in Cambridge (in Cambridgeshire) who seems to me rather intelligent? He is supposed to be recuperating from lung trouble at present in Switzerland, but ought to be back here in a few months.3 But I am open to reason about Haldane if you have any reasons.


2. Your letter to the Editor about Whitewashed Tombstones seems to me to contain matter which is worth exposing, or linen which is worth washing in public, and it also shows a good heart.4 The trouble is 1). It deals with two matters which I think would be more effectively dealt with in two separate letters. The British public might get roused a bit over the Golden Treasury <Note>, but would hardly stir an eyelash to read about Guggenheim fellowships. Not that the second is not worth considering in the Criterion, but I think it would weaken your case against Macmillan or the Oxford Press or whoever it is to whom you refer, if tacked on to the same letter. 2). The whole exposition seems to me so obscure, or shall we say on such a high intellectual plane that the aforesaid British public would probably not know what you are talking about. It is quite beyond my capacity to re-write any of your correspondence without losing some all of that peculiar personal idiom which is one of the secrets of your own typewriting machine, and one of the outstanding virtues of your correspondence. In other words would you consider the question and write two separate letters to the Editor?


I am not quite sure, but I think that the case against the publishers could be put a little more clearly without yet over-stepping the bounds of libel. Have I succeeded in conveying any meaning?


I don’t know Elias Low of Corpus, but I should think that a man who could only pronounce on palaeography would be a last resource. When I know the date, or have the book, still better, I will tackle Gilson.


Indice I believe goes to my Italian specialist colleague for the Criterion or at least it ought to. Did I tell you I am here till September next and back again in May? Criterion will be carried on in some form during absence, but machinery not yet assembled.


Yrs. etc.


T.




1 – Ezra Pound (1885–1972), American poet and critic: see Biographical Register.


2 – See Etienne Gilson’s review of EP’s Guido Cavalcanti, Rime: C. 12 (Oct. 1932), 106–12; repr. in Ezra Pound: The Critical Heritage, ed. Eric Homberger (1972), 273–9.


3 – Raffaello Piccoli (1886–1933): Professor of Italian, Cambridge University. His works include Astrologia Dantesca (1909) and Benedetto Croce: An Introduction to His Philosophy (1922). He translated plays by Shakespeare, Robert Greene, George Peele and Christopher Marlowe; and poems by Shelley; and he was a Dante scholar. In the 1920s he contributed some ‘Letters from Italy’ to The Dial. His translation of ‘Perch’ Io non Spero’, entitled ‘Le Ceneri’, appeared in Cambridge Review 51 (week of 9 June 1930), 492. In 1939 TSE would refer to Piccoli as ‘my regretted friend … whose death a few years ago was a great loss to Cambridge’.


4 – Not published: not found.









TO T. F. Burns1



CC


27 January 1932


[The Criterion]


Dear Burns,


I have read Don Luigi Sturzo’s article which you kindly sent with your letter of the 17th, but I cannot feel that it is quite suitable for the Criterion.2 Candidly it seems to me rather vague maundering, and I am disappointed in an author from whom I should have expected much more. I should like to get you to lunch with me soon. Would any day next week be possible for you? My friend Gordon George, otherwise Robert Sencourt, may be in London, and if so I should like you to meet him. In any case I should like to see you and also to talk about l’Esprit.3


Yours,


[T. S. Eliot]




1 – Tom Burns (1906–95), publisher and journalist, was educated at Stonyhurst (where he was taught by Fr Martin D’Arcy) and worked with the publishers Sheed & Ward, 1926–35. From 1935 he worked for Longmans Green – where he arranged to finance Graham Greene’s mission to enquire into the persecution of the Catholic Church in Mexico – and he became a director of the Tablet Publishing Co., 1935–85. During WW2 he was press attaché to Sir Samuel Hoare, British Ambassador to Spain: see Jimmy Burns, Papa Spy: A True Story of Love, Wartime Espionage in Madrid, and the Treachery of the Cambridge Spies (2011). He was chairman of Burns & Oates, the premier Catholic publishing house, 1948–67; editor of The Tablet, 1967–82.


2 – Burns wondered whether TSE would consider Luigi Sturzo’s essay ‘a satisfactory meditation on how the “dreams cross”’. (FVM, to whom TSE showed the piece, wrote on Burns’s letter: ‘seems very turgid to me: can’t catch on to it properly, perhaps’.)


3 – Burns said he had ‘been landed with the job of finding English contributions for L’Esprit.’









TO Basil Bunting1



CC


27 January 1932


[The Criterion]


Dear Mr Bunting,


Thank you for your letter of the 21st.2 I have not yet seen the February number of Poetry, and did not know that you have mentioned me. I am quite used to being attacked and am even accustomed to personal attacks, but I cannot see why anyone should be offended by destructive criticism of his work unless it is also an attack on his character and private life. I can’t see any reason why I should feel hurt by your pitching into my political or ecclesiastical opinions. In any case I will read your article if it comes my way with interest and with your kind letter in mind.


With many thanks,


Yours sincerely,


[T. S. Eliot]




1 – Basil Bunting (1900–85), Northumberland-born poet, lived in Paris in the early 1920s, working for Ford Madox Ford at the Transatlantic Review. From 1923 he was mentored by EP, whom he followed to Rapallo; and it was through EP that he became acquainted with JJ, Zukofsky and WBY. EP published his work in Active Anthology (1933); but his enduring fame came about after WW2 with the publication of Briggflatts (1966). Collected Poems appeared in 1968. TSE wrote of him to J. R. Ackerley, 17 Aug. 1936: ‘He is a good poet and an intelligent man’; and in a reference for the John Simon Guggenheim Memorial Foundation, 30 Dec. 1938: ‘Bunting … is a very intelligent man and an able poet. I say “able”, because I am still doubtful whether he will ever accomplish anything of great importance as an original author. I think he has just the qualities to qualify him as a translator of poetry … I back him strongly for the sort of work that he proposes to do [translations from Persian] – work, also, which is in itself worth doing.’ See Bunting, ‘Mr T. S. Eliot’, New English Weekly, 8 Sept. 1932, 499–500; R. Caddel and A. Flowers, Basil Bunting: A Northern Life (1997); Richard Burton, A Strong Song Tows Us: The Life of Basil Bunting (2013).


2 – ‘I am afraid my article in the February number of Poetry Chicago contains some phrases that might easily be misread into a personal attack on you. This is due partly to overhasty clumsy journalism and partly to Harriet Monro’s habit of cutting bits out of articles sent in. The proofs reached me here [Rapallo] too late for correction. I have sent a letter for publication as soon as possible to put my meaning beyond doubt. I do want to be as rude as possible about royalism anglo-catholicism etc, but that is a very different matter from personal bitterness. My words in the article dont strictly bear such a construction, but a not-very-careful reader might easily get the impression that they did. I am very sorry about it.


   ‘If after seeing the article and the letter you think it is still too bad, please thunder; and that will give me an opportunity of stating more explicitly etc etc.’


   See ‘Muzzle and jowl and beastly brow’, Poetry 32: 5 (Feb. 1932), 251. See also another rude piece by Bunting, ‘Mr T. S. Eliot’, The New English Weekly 1: 21 (8 Sept. 1932), 499–500: ‘The alleged anachronism of Pound consists in assuming a reader better acquainted with history and literature than readers usually are. Eliot’s, in his devotional verse, is more fundamental. He writes as though from conditions that have vanished, as a contemporary of George Herbert. He has his reward. What is antique enough is notoriously harmless, is supine, and the ruling powers can encourage its circulation without uneasiness.’









TO Jean Stewart



CC


27 January 1932


[Faber & Faber Ltd]


Dear Miss Stewart,


I was sorry not to see you when you called.1 Indeed I remember you very well in a sense. That is to say I remember that when I was in Cambridge in 1926 and had the pleasure of your parents’ hospitality you were in Paris.


I sincerely hope that you will get the Commonwealth Fellowship, though I confess I do not know just what they are, and that you will go to Harvard especially as you will have there the opportunity of Babbitt’s supervision. Contemporary American literary criticism is a large and rather disorderly field and I am by no means well acquainted with it. I take it that you know the work of Irving Babbitt2 and some of Paul More’s Shelburne essays,3 and that you have looked at the younger humanists, one of the best of whom is G. R. Elliott4 and about the worst of whom is named Gass.5 Van Wyck Brooks6 had a certain influence ten or twelve years ago, especially with his books on Henry James and Mark Twain, but I believe that his work and that of a contemporary, Randolph Bourne,7 are rather in eclipse. Among the younger critics both Lewis Mumford8 and Goram B. Munson9 have some reputation, though neither I think seems to me yet quite first-rate. I wish I could give you something more orderly and comprehensive than this, and if the names of any books that you ought to read occur to me I shall write to you again. As a matter of fact I should think that Dr Richards probably was better informed on contemporary American literature than I am.


Yours sincerely,


[T. S. Eliot]




1 – Jean Stewart – daughter of Dr H. F. Stewart, Trinity College, Cambridge – wrote on 21 Jan. at the suggestion of IAR: ‘I want to apply for a Commonwealth Fellowship to go to America this autumn. I am thinking of writing on American literary criticism from Poe to the present day, (having worked on French & English criticism in my “Hogarth Lecture”) & I find my knowledge of recent critical movements extremely vague. I should be infinitely grateful if you could advise me as to what to read? the barest outline, so that I can show up a convincing plan of work when I apply. Dr Richards advises me to try for Harvard, & Professor Irving Babbitt has promised to “supervise” my studies if I go there.’


2 – Irving Babbitt (1865–1933), Professor of French at Harvard, where TSE took his course on literary criticism in France; author of Rousseau and Romanticism (1919). See TSE, ‘The Humanism of Irving Babbitt’ (SE).


3 – Paul Elmer More (1864–1937), critic, scholar and writer, author of Shelburne Essays: see Biographical Register.


4 – G. R. Elliott taught at Amherst College, Mass.; author of The Cycle of Modern Poetry: A Series of Essays toward Clearing our Present Poetic Dilemma (1929)


5 – Sherlock Bronson Gass (b. 1878), Professor of English at the University of Nebraska; author of A Lover of the Choir (1919), A Tap on the Shoulder (1929), contributed an essay ‘The Well of Discipline’ to Humanism and America (1930), 268–84.


6 – Van Wyck Brooks (1886–1963), critic, biographer, historian; author of The Ordeal of Mark Twain (1920).


7 – Randolph Bourne (1886–1918), progressive essayist: see The Radical Will: Selected Writings of Randolph Bourne (1977).


8 – Lewis Mumford (1895–1990), historian, literary critic, sociologist, philosopher of technology; sometime associate editor of The Dial; author of Herman Melville: A Study of His Life and Vision (1929); later renowned for his work on cities and urban architecture, including The City in History (1961; National Book Award) and The Myth of the Machine (2 vols, 1967, 1970).


9 – Gorham B. Munson (1896–1969), critic and editor, taught at the New School from 1927.









TO Norreys Jephson O’Conor1



CC


27 January 1932


[Faber & Faber Ltd]


My dear O’Conor,


Thank you very much for your kind note of the 23rd which gave me much pleasure.2 Is there any chance of your being in America yourself during part of that time? I have only seen Conrad Aiken once for ten minutes since he has been in England, but he tells me that he is likely to be in Cambridge during the winter so it seems to me possible that I may in America see something of the people whom I never see in London. And by the way how is the Seven Norreys Brothers book getting on?


With many thanks


Yours sincerely,


[T. S. Eliot]




1 – Norreys Jephson O’Conor (1885–1958), American author, graduated from Harvard and taught at various universities, including Harvard, Grinnell and Bryn Mawr, before undertaking a period of independent research and writing in England, 1927–39. Publications include Celtic Memories and Other Poems (1913), Songs of the Celtic Past (1918), Battles and Enchantments (1922), and Memoir, with letters of Maarten Maartens (1930).


2 – O’Conor was delighted by the news. ‘Harvard seems to me to have made its wisest and most fitting choice … One thing I am sure you will accomplish during your incumbency of the Norton chair, namely, to remind your colleagues and your students that, though the shield of Harvard bears the word “Veritas”, that shield is surrounded by the legend “Christo et Ecclesiae”.’









TO Georges Cattaui1



MS Bib Jacques Doucet


Candlemas [2 February] 1932


Faber & Faber Ltd


Dear Mr Cattaui


It will give me much pleasure if you can lunch with me, and one or two friends, on Tuesday next the 9th (Shrove Tuesday) at the Oxford & Cambridge Club at 1.15.


Sincerely yours,


T. S. Eliot




1 – Georges Cattaui (1896–1974), Egyptian-born (scion of aristocratic Alexandrian Jews, and a cousin of Jean de Menasce) French diplomat and writer; his works include T. S. Eliot (1958), Constantine Cavafy (1964), Proust and his metamorphoses (1973). TSE wrote to E. R. Curtius, 21 Nov. 1947: ‘I received the book by Cattaui [Trois poetes: Hopkins, Yeats, Eliot (Paris, 1947)] and must say that I found what he had to say about myself slightly irritating. There are some personal details which are unnecessary and which don’t strike me as in the best taste.’






TO Theodora Eliot Smith1



CC


3 February 1932


[Faber & Faber Ltd]


My dear Theodora,


Thank you very much for your letter of the 17th January.2 I think that there is a possibility of my being invited to lecture in Baltimore, and as I have never been there and should like to see the place, I shall certainly accept. I suppose that I shall see you in Boston at Christmas time, but it is more satisfactory to know that I shall at least see you in Baltimore. I am told by several people that the school in which you are teaching is considered one of the best in that part of the world, and the other day I met at lunch a lady who had been at school there herself. But I hope to have the opportunity of forming my own opinions.


I do not believe that Vivienne will be able to come with me. Her own health makes it unlikely and probably undesirable, and I am sorry to say that Mrs Haigh Wood has become very feeble lately.


Always affectionately,


Your uncle


[Tom]




1 – Theodora Eliot Smith (1904–92) – ‘Dodo’ – daughter of George Lawrence and Charlotte E. Smith (TSE’s sister). A graduate of Vassar College (AB, 1926), she studied too at Radcliffe College, 1926–7. She taught at Bryn Mawr School, Baltimore, from 1931, and attended summer school sessions at Cambridge University (1929, 1931, 1936, 1939); Oxford University (1937); London Speech Institute (1938); Harvard (1940, 1941, 1942).


2 – Not found.









TO John Middleton Murry



CC


3 February [1932]


[Faber & Faber Ltd]


Dear John,


Herewith is your manuscript and two copies of the page proof.1 We are very anxious to get this pamphlet out on Thursday the 25th of this month which means that we cannot give very much time for revision. I hope that it is not asking too much of you to return a corrected proof by Monday next, the 8th. If that is absolutely impossible please drop me a line to say when we can have it, but I do hope that it is not beyond the bounds of possibility.


Yours in haste,


[Tom]


P.S. Could you please at the same time provide a very brief statement, if possible in one sentence, to be printed on the front flap of the pamphlet. I mean what is known in the trade as ‘blurb’. I think it would be better to have such a statement from you rather than to prepare it in the office.




1 – The Fallacy of Economics, Criterion Miscellany 7, 1932.






TO I. A. Richards



CC


3 February 1932


[Faber & Faber Ltd]


Dear Richards,


Many thanks for your letter of the 26th which is very useful. On the strength of what you say I think I will accept Spencer’s invitation.1


As for the rumour that I want to work very hard at Harvard, this is grossly exaggerated.2 I have no notion of how it came to your ears. But what I did tell them was that I thought I ought to do more for the money than deliver six public lectures which attract, I understand, an audience of old ladies from Boston. I merely wanted to have something to do with the more intelligent undergraduates (and from my experience there I should prefer the more intelligent undergraduates to the graduate students). I don’t think it is excessive to give two informal lectures a week during the second half-year, but after what Maclagan told me I wrote cautiously to enquire about the work of correcting papers, setting examinations etc. and drudgery of that sort which I don’t want to do. I don’t think that the English department will be able to complain of me setting too high a standard of industry.


I gather, however, that you yourself gave a course, possibly the same course, on contemporary English literature, and that again makes me rather shy of the subject. I wish that I might see you to find out more exactly what you did with this course as I don’t want merely to attempt to duplicate it.3


Review the book when you can, but what I am more anxious to have is an essay of some sort from you. Perhaps that is not very urgent, but I do certainly wish very much to have an article from you for publication while I am away.4


With many thanks,


Yours ever,


[T. S. E.]




1 – IAR had responded on 26 Jan. to TSE’s enquiry of 22 Jan.: ‘I’d be inclined myself, if I were going back again, to get into a House if I had the chance. It’s true that dinner is early there. The doors used to shut by 7.0 at Dunster [House]. But that did not take a great deal of getting used to for me. Equally I used to dine out out about 3 times a week at 8.15 as a rule – but my digestive habits are between those of an ostrich and a camel.


   ‘The great point in favour of a House is that you lose the minimum of time by going into one. It’s all organised for you, no arrangements to make. I’ve never done so much work in three months anywhere else.


   ‘Another great advantage is the House libraries …


   ‘I don’t think $50 is excessive. I doubt whether you could make a much better bargain outside, all things considered. The other expenses inside a House are slight and the meals reasonably priced.’


2 – IAR wrote, 26 Jan.: ‘I’ve heard a rumour that you don’t feel 8 lectures is enough. They are rather obscure rumours – all that is clear is the consternation behind them. I found that lecturing Mon. Tues. Wed Thurs & duplicating them at Radcliffe left me quite sufficiently prostrated. In fact I used regularly to go to bed after giving two consecutive hours. I was glad enough to take Fri. & Sat. as holidays and get on with Mencius on the Mind. I fancy some of the best of the faculty (who think the students are overlectured as a general rule) would be very glad if you didn’t do an hour’s more work than you need.’


3 – ‘As to Contemporary English Literature,’ replied IAR (26 Jan.), ‘I found I could be very free. I was asked, it is true, not to list Ulysses or Lady Chatterley in my prescribed reading, but in revenge I could read and talk about = e.g. the Scylla-Charybdis Library Doorway passage in Ulysses. Indeed I spent two or three very lively hours over it and found it a most diverting book to lecture about. Eliot House has some very pleasant young people in it [–] Ted Spencer and young Ellery Sedgwick. They would make everything beautifully untroublesome.’


4 – IAR, review of Max Eastman, The Literary Mind, Its Place in An Age of Science, C. 12 (Oct. 1932), 150–5.









TO J. H. Oldham1



CC


3 February 1932


[Faber & Faber Ltd]


My dear Oldham,


Thank you for your note of the 1st enclosing your memorandum.2 I am writing at once to say that I shall be willing and able to attend such a meeting during one of the first two periods, though preferably not at the very week-end. I am afraid that if it takes place in September I should be unable to come as I shall be leaving for America.


As for the supplementary names out of the list you have given I only feel in principle that the larger proportion of laymen the better. For this reason I should certainly be glad to see the Master of Balliol3 and Joseph Needham.4 I am not quite sure whether Christopher Dawson5 would add a great deal or not. Fawcett I do not know, and to judge from what I have read and heard of his I fear that if he spoke at all he might be very wordy. On the other hand he is representative of a contemporary attitude which does not otherwise appear. I should suggest him, however, only as an alternative to Lawrence Hyde6 whom you have already invited. Father Thornton impresses me very favourably, and Raven7 also might be a very useful contributor. I should rather like to see on the list someone who is primarily an economist. Some time ago you suggested Josiah Stamp,8 but I have no doubt you have thought this over since. What does have a bearing on the meeting, at least so far as the three persons responsible are concerned is the broadcast series on the Modern Dilemma to which MacMurray and Dawson have already made their contributions, and in which I am to take my part in March.9 I am sure that MacMurray, Dawson and myself would all be glad if any other members had read or heard our remarks.


Have you thought of Victor Demant? His book on Unemployment struck me as very good so far as it goes.10


Yours ever,


[T. S. Eliot]




1 – Joseph (‘Joe’) Oldham (1874–1969): indefatigable missionary, adviser and organizer for national and international councils and mission boards. Travelling all over the world to confer with missionary educators and colonial administrators, he worked closely with governments and public policy makers. From 1912 to 1927 he was editor of the International Review of Missions; and in 1921 became secretary of a new International Missionary Council (IMC). He was also Administrative Director of the International Institute of African Languages and Cultures, 1931–8. From 1934 he was Chair of the Research Committee for the Universal Christian Council for Life and Work, ably preparing the ground for the establishment in 1948 of the World Council of Churches. In 1939 he launched the fortnightly Christian News Letter, to which TSE became a faithful contributor, and he set up too an intellectual discussion group called The Moot, to which TSE also eagerly contributed. His works include The World and the Gospel (1916), Christianity and the Race Problem (1924), The New Christian Adventure (1929), White and Black in Africa (1930), Real Life is Meeting (1941), Life is Commitment (1953), and New Hope for Africa (1955). He was appointed CBE in 1951. See further Kathleen Bliss, ‘J. H. Oldham, 1874–1969: from “Edinburgh 1910” to the World Council of Churches’, in Mission Legacies, ed. G. H. Anderson et al. (1994); and K. Clements, Faith on the Frontier: The Life of J. H. Oldham (1999).


2 – Oldham in his letter said he was enclosing ‘a memorandum about a meeting of a group to consider the present religious situation, which I have already discussed with you and others’. The memorandum has not been found.


3 – Dr Alexander Lindsay (1879–1952), Master of Balliol College, Oxford, 1924–49; Vice-Chancellor, 1935–8.


4 – See TSE to Needham, 10 Mar. 1932.


5 – Christopher Dawson (1889–1970), cultural historian: see Biographical Register.


6 – Author of Prospects of Humanism.


7 – Charles Earle Raven (1885–1964), theologian; Dean of Emmanuel College, Cambridge, and residentiary canon of Liverpool Cathedral, 1924–31. From 1932, Regius Professor of Divinity at Cambridge; Master of Christ’s College, Cambridge, 1939–50. His publications include Christian Socialism, 1848–1854 (1920) and Apollinarianism (1923)


8 – Josiah Stamp (1880–1941), civil servant, industrialist, economist; author of British Incomes and Property (1916), The Christian Ethic as an Economic Factor (1926).


9 – TSE’s broadcast was scheduled for 20 Mar.: ‘Religion and Science: a Phantom Dilemma’, The Listener, 23 Mar. 1932, 428–9. ‘It is not science that has destroyed religious belief,’ suggests Mr Eliot, ‘but our preference of unbelief that has made illegitimate use of science.’


10 – Vigo Auguste Demant, This Unemployment: Disaster or Opportunity?: An Argument in Economic Philosophy Submitted to the Christian Social Council by its Research Committee (1931).
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