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In "Purcell," John F. Runciman crafts a compelling exploration of the life and legacy of the eminent composer Henry Purcell. This scholarly work delves into the intricate tapestry of 17th-century England, contextualizing Purcell's music within the socio-political and cultural frameworks of the time. Runciman employs a rich narrative style interwoven with meticulous musicological analysis, presenting not only the composer's oeuvre but also the personal and historical forces that shaped his innovative approach to composition. The author meticulously examines Purcell's influence on both his contemporaries and future generations, enhancing our understanding of his pivotal role in the transition from the Renaissance to the Baroque period. John F. Runciman, known for his expertise in music history and literature, encountered Purcell's work early in his academic career. His deep-seated passion for early music, coupled with a desire to revive interest in underappreciated composers, motivated him to undertake this biography. Drawing on extensive primary and secondary sources, Runciman brings to life Purcell's diverse body of work, including his operas, sacred music, and theatrical compositions, illuminating their relevance in today's musical landscape. I wholeheartedly recommend "Purcell" to scholars, musicians, and anyone fascinated by the intersection of music and history. Runciman's insightful analysis and evocative prose not only enrich the understanding of Purcell's contributions but also invite readers to appreciate the broader cultural shifts of his time, making this book an essential read for those seeking to explore the profound legacy of one of England's most cherished composers.
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Excellent Women, a seminal work in the canon of 20th-century British literature, artfully intertwines elements of social commentary and character study within its narrative. Set in the post-World War II era, the novel delves into the lives of women navigating a patriarchal society, exploring themes of independence, societal expectation, and personal identity. Written in a sharp, observational style characteristic of its literary context, the book juxtaposes the mundane with the profound, often using wit and irony to critique the status quo. The protagonist, Millicent, embodies the tensions of 'excellent women''Äîthose who excel in their roles yet grapple with their own desires for fulfillment beyond domestic spheres. Authored by Barbara Pym, a notable figure in English literature, Excellent Women reflects her own experiences and observations as a single woman in a male-dominated literary world. Pym'Äôs keen insights were shaped by her extensive academic background, particularly her studies in anthropology, which equipped her with a profound understanding of human relationships. Throughout her life, Pym drew inspiration from her encounters with various social circles, infusing her narrative with authenticity and depth. This novel is highly recommended for those seeking to explore the complexities of gender roles and societal standards in mid-20th century Britain. Pym'Äôs deft characterizations and subtle humor invite readers to reflect on the nuances of everyday life, making Excellent Women a compelling read for scholars and casual readers alike.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf's poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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The "BEATRIX POTTER Ultimate Collection" is a comprehensive anthology that presents twenty-two enchanting children's stories, each illustrated with Potter's intricate, original artwork. This collection showcases her whimsical narratives, filled with a blend of anthropomorphic animal characters and pastoral settings, reflecting the early 20th-century British countryside. Potter's literary style combines a simple yet engaging prose, making her tales accessible while also rich in moral lessons and life reflections. The stories, deeply rooted in natural history and ecological awareness, provide both entertainment and education, making them timeless classics in children's literature. Beatrix Potter, an esteemed author and illustrator, was born in 1866 into a well-to-do family in Victorian England. Her upbringing in the Lake District inspired her love for nature, which profoundly influenced her storytelling. A naturalist and an early advocate for conservation, Potter's experiences with animals and her keen observations of their behaviors are beautifully woven into her narratives. Her unique background and artistic inclinations allowed her to craft stories that resonate with both the innocent curiosity of childhood and broader environmental themes. This collection is highly recommended for readers of all ages who wish to immerse themselves in a world of imagination and nature. The exquisite illustrations and delightful tales serve as both a nostalgic reminder of childhood and an invaluable resource for parents seeking to cultivate a love of reading in their children. Potter's stories are not merely entertainments; they are an invitation to experience the beauty of the natural world, making this ultimate collection a must-have addition to any library. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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The attempt to write a Life of Henry Purcell has been beset with many difficulties. So much information which might have been preserved for the instruction of after times has been lost, either through the indifference or culpable neglect of those who had it in their power to have placed on record details which would have been interesting. Sir John Hawkins and Dr. Burney[1] are particularly open to censure on this head. They possessed many opportunities for gaining authentic knowledge of facts and circumstances now lost for ever. In reading their histories of music we cannot but feel regret that they neglected to gather and garner the stores of Purcellian lore which were so accessible to them, and which they could so easily have rescued from oblivion.

Both Hawkins and Burney had a personal acquaintance with Leveridge, the celebrated bass vocalist and actor, who had been on friendly terms with Purcell, and could have solved many doubts which now perplex the musical student. Leveridge could have supplied very interesting details, which would have enriched the meagre narrations handed down to us respecting the great English musician.

Hawkins was on most intimate terms with the Rev. William Gostling, a minor canon of Canterbury Cathedral, and son of the "wondrous" bass of Purcell's day. The Rev. William Gostling possessed a very extensive library, rich in musical manuscripts, particularly those of Purcell. Miss Hawkins says of him: "Adding his father's recollections to his own, his knowledge of facts in the musical world reached back to the time of King William and Queen Mary, and he talked of Purcell as we do of Arne."

Hawkins not only corresponded with Gostling, but also frequently visited him at Canterbury; and at his decease prepared the catalogue for the sale by auction, in 1777, of his library. There can be little doubt that Dr. Burney had also a personal acquaintance with the Rev. W. Gostling. I possess a copy of the catalogue before mentioned, which belonged to Burney, and in it he has noted the prices the various lots fetched, himself being the purchaser of several.

Both Hawkins and Burney were well acquainted with Mr. Henry Needler, an eminent musician and violinist, who had been a pupil of Purcell, and resided near St. Clement's Church, in the Strand, where he died in 1760.

Among the mis-statements of Hawkins and Burney may be mentioned the one which has been oft repeated, and caused endless trouble to biographers. They agree in saying Purcell was elected organist of Westminster Abbey at the age of eighteen. An examination of the Abbey records, which Hawkins had access to, would have prevented the promulgation of this error.

Other mis-statements will be dealt with in their proper place. Enough has been said to show that the recognised musical historians are not to be implicitly relied on when dealing with facts and dates.

My endeavour has been to follow an accurate chronological arrangement; but I am fully sensible that perfection is impossible, and therefore I shall be grateful for corrections of errors, or additional information for future use.

My hope is that this little work may be the fore-runner of other Purcell studies, in which it will be possible to give further details respecting Purcell's ancestry, descendants, and family, and also to say something more of his noteworthy contemporaries and pupils.

WILLIAM H. CUMMINGS.
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Music and poetry attained to a high state of cultivation in the reign of Elizabeth[1q]; the Queen herself was an admirable performer on the virginals, and by her example and authority did all that was possible to elevate the art of music, and to encourage learned musicians throughout her dominions. This happy condition of things was continued by her successors, James I. and Charles I., but with the establishment of the Commonwealth[3] all music, both of church and theatre, was rigidly suppressed. We read with horror and indignation of the wanton destruction of church organs and other musical instruments, and of the tearing and burning of the various Service-books which had been in use in the cathedrals and collegiate establishments. At Canterbury cathedral "the soldiers violated the monuments of the dead, spoyled the organs, broke down the ancient rails and seats with the brazen eagle which did support the Bible, forced open the cupboards of the singing-men, rent some of their surplices, gowns, and Bibles, and carryed away others, mangled all our Service-books and books of Common Prayer, bestrewing the whole pavement with the leaves thereof." At Rochester cathedral, Colonel Sands, hearing the organs, cryed, "A devil on those bag-pipes," and "one of the rebels" discharged a pistol at the head of Prebend Larken, who interposed and endeavoured to prevent the spoliation of the cathedral. At Chichester cathedral, the officers having sacked the plate and vestments, left the "destructive and spoyling part to be finished by the common soldiers, who brake down the organs, and dashing the pipes with their pole-axes, scoffingly said, 'Hark how the organs go!' They force open all the locks, either of doors or desks wherein the singing-men laid up their Common Prayer books, their singing-books, their gowns and surplesses; they rent the books in pieces, and scatter the torn leaves all over the church, even to the covering of the pavement." At Winchester "They enter the church with colours flying, their drums beating, their matches fired, and that all might have their part in so horrid an attempt, some of their troops of horse also accompanied them in their march, and rode up through the body of the church and quire until they came to the altar; there they begin their work; they rudely pluck down the table and break the rail, and afterwards carrying it to an ale-house they set it on fire, and in that fire burnt the books of Common Prayer and all the singing-books belonging to the Quire; they throw down the organ and break the stories of the Old and New Testament curiously cut out in carved work. The troopers ride through the streets in surplesses, carrying Common Prayer books and some broken organ pipes."



In Westminster Abbey, in 1643, "Soldiers were quartered who brake down the rail about the altar, and burnt it in the place where it stood; they brake down the organ and pawned the pipes at several ale-houses for pots of ale; they put on some of the singing-men's surplesses, and in contempt of that canonical habit, ran up and down the church; he that wore the surpless was the hare, the rest were the hounds."

It would be needless to add to these miserable stories; those who care to read further on the subject, are referred to the quaint old book Mercurius Rusticus, from whence the foregoing extracts have been taken.

So complete was the destruction of church music-books, that examples of the pre-Commonwealth time are now most rare[2q].

Not only were the organs and music destroyed, but musicians, organists, and singers were turned adrift, and had to seek precarious livelihoods by teaching music to the few who cared or were willing to learn the art, or else to escape starvation by adopting some less congenial occupation than that for which they were fitted by nature and education.

If tradition may be relied on, the Protector, Cromwell, was himself a lover of music, and not unwilling, when opportunity served, to assist and befriend musicians.

Cromwell's secretary, the poet Milton[2], was no mean performer on the organ, and being the son of an eminent composer,[1] would doubtless, with his passionate love for music, be at all times ready to use his sympathetic voice and counsel on behalf of any distressed and poor musician who might petition the Protector for help or redress.

It is well known that the organ which stood in Magdalen College, Oxford, was saved from destruction through the intervention of Cromwell, who privately caused it to be removed to Hampton Court, where it was placed in the great gallery, in order that he might have the frequent pleasure of hearing it; and he also appointed as his organist and music-master, at a salary of 100l. per annum, John Hingston, who had been one of the musicians to Charles I. Cromwell was extremely partial to the Latin Motets composed by Richard Dering, and these were performed on the organ by Hingston, who was assisted by his pupils in the vocal parts. The interesting organ which must have often poured forth its sweet sounds under the fingers of Milton, was, after the Protector's death, returned to Magdalen College; but subsequently the College authorities sold it, and it was removed to Tewkesbury Abbey, where it now stands.

Anthony Wood, who lived during the Protectorate, tells the following characteristic anecdote of Cromwell:—


"In October, 1659, James Quin, M.A., and one of the senior students of Christ Church, a Middlesex man born, but son of Walter Quin, of Dublin, died in a crazed condition. A. W. had some acquaintance with him, and hath several times heard him sing, with great admiration. His voice was a bass, and he had a great command of it. 'Twas very strong and exceeding trouling, but he wanted skill, and could scarce sing in consort. He had been turned out of his student's place by the visitors, but being well acquainted with some great men of those times that loved music, they introduced him into the company of Oliver Cromwell, the Protector, who loved a good voice and instrumental music well. He heard him sing with very great delight, liquored him with sack, and in conclusion, said: 'Mr. Quin, you have done very well, what shall I do for you?' To which Quin made answer, with great compliments, of which he had command, with a great grace, that 'Your Highness would be pleased to restore him to his student's place,' which he did accordingly, and so kept it to his dying day."





It must not be forgotten that although during the Commonwealth musicians found it difficult to earn their bread in consequence of the prohibition of all public exhibition of their executive skill, yet many of the learned and erudite musical treatises which have been handed down to us were published at that time. From this we may be sure that the musical predilections of Cromwell were regarded with secret hope by the few musicians who were able privately to pursue their calling; and indeed public signs were not wanting during the latter years of the Protector's life, that had he been spared, the art of music would probably have received more emphatic and distinct assistance at his hands. In 1656 he granted a licence to Sir William Davenant to open a kind of theatre[2] for "an entertainment in declamation and music after the manner of the ancients;" and later on he licensed certain theatrical performances at the Cockpit, in Drury Lane.

The extreme Puritan party did, however, so effectually destroy and put down all Church music,[3] deeming organs and service-books superstitious and ungodly, that at the Restoration, when the authorities set about re-establishing musical services in the cathedrals, it was impossible to find either instruments, books, or singers necessary for the purpose; and, indeed, out of the large musical establishment of Charles I., only three men—Dr. Wilson, Christopher Gibbons, and Henry Lawes—came forward at the Restoration to claim their former appointments.

We get a further insight into the condition of Church music at the Restoration, from Matthew Locke's Present Practice of Musick Vindicated, published in 1673, wherein he says, "For above a year after the opening of His Majestie's Chappel, the orderers of the musick there were necessitated to supply superior parts of the music with cornets and men's feigned voices, there being not one lad for all that time capable of singing his part readily."



An examination of the old MS. copies of anthems composed by the organists and singing-men of the various cathedrals in the reign of Charles II., shows that a dearth of singing-boys (trebles) was general throughout the kingdom, the compositions being chiefly for men's voices only.

From the preceding slight and brief sketch of the state of music during the Commonwealth, it will be evident that the Puritan rule was most unpropitious for the art; with its professors banned, and its public performance well-nigh extinguished, music might perhaps have been expected to have died an unnatural death; but heaven-born, it retained a vital spark[3q] which needed only the breath of freedom and gentle encouragement to foster it into a flame.

With the death of Cromwell, the sun of the Puritan world vanished, but happily at the same time a new star in the musical firmament arose. Cromwell died in 1658, at Whitehall, and in the same year, within a bow-shot of the Palace, was born the favoured child of the muses, destined to raise the musical fame of England to a height it had never before attained, and by his beautiful creations to make for himself a name of undying fame.

This welcome prodigy was Henry Purcell, his birth-place St. Ann's Lane, Old Pye Street, Westminster. The precise day of his birth there is unknown, but there is no doubt about the year 1658. Some remains of the house are still standing. A sketch of it and the adjoining premises was made on the 15th of April, 1845, by R. W. Withall.



The original drawing, of which a reduced copy is given, has the following note:—


"Three ancient houses in Westminster; in the right-hand one of which the great H. Purcell was born, 1658, and passed his early life. They are now in the last state of ruin, and have long been uninhabited. The houses adjoining that of Purcell are of modern date, and project before the others, as well as encroach somewhat on Purcell's doorway, hiding one side of the door-frame. Of the old houses the windows and doorways are nearly all boarded up in the roughest manner, under which, however, the original panelled doors are still to be partly found. The houses are of old red brick. The first door was the back way into the public-house called the 'Bell and Fish,' kept by Mr. Oldsworth, who lost his licence. The second door the entrance to the skittle-ground. The third was Purcell's house."
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