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Notes


Nothing about the play is naturalistic.


Scenes don’t stop and start but jump from one to another, as though the audience are navigating multiple web pages.


There is a stark difference between offline and online. Laptops and other devices are also used as light sources and as a means of communicating textual and visual information.


The play can be doubled. Obvs.


 


 


This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.







 


 





PART ONE


Darkness. A promotional video plays. It begins with a digital octopus. Tentacles reach across various screens. Simple visuals illustrate the message.


VOICE-OVER. Money doesn’t make the world go round.


You do.


So if you are what you do and you say who you are then why shouldn’t you get something in return?


No more giving it away for free. No more watching others profit from what is yours.


When you share data with Octopus, our algorithms calculate the real-time market value and transfer it straight to your Octopay wallet.


The more you share, the more you earn.


You’re rolling in data. Spend it wisely.


The octopus smiles and winks, then disappears.


JAMIE sits alone in his bedroom, staring straight ahead, hands flat on top of his laptop. STEVE stands on the other side of a door.


STEVE. Jamie?


Jamie can I have a word?


I’ve just had a phone call from Mr Mosedale.


He said somebody replaced the school homepage with a photograph of a penis.


He’s not very happy.


I told him innocent until proven guilty but he seems to think you’re the only student who could do that sort of thing.


Jamie?


I’m only going to ask you once. Did you or did you not replace the school homepage with a photograph of a penis?


And no you do not have the right to remain silent.


Look, if you refuse to even answer the question then I’m going to have to assume you’re guilty.


Jamie if you don’t open the door –


STEVE opens the door and enters the bedroom.


Right, that’s it, you’re grounded.


JAMIE doesn’t respond.


And I’m confiscating your computer until you’ve apologised to Mr Mosedale.


JAMIE takes his hands off the laptop. STEVE picks it up, pauses for a moment, then leaves. JAMIE immediately produces another laptop and opens it.


A clinic. STACEY is visibly shaking. A CONSULTANT takes notes on a device.


CONSULTANT. First of all let me say that the fact you’ve made the step to come here today and ask for help is a really positive start.


STACEY. Okay.


CONSULTANT. So I’m going to go through a few options with you.


STACEY. Okay.


CONSULTANT. So we offer behavioural therapy or prescribed medication, or in some cases a combination of the two.


STACEY. Okay.


CONSULTANT. We find a combination is usually the most effective.


STACEY. Okay.


CONSULTANT. Are you okay?


STACEY. Yeah.


CONSULTANT.


STACEY. I just want it as soon as possible.


CONSULTANT. Have you taken a course of methadone before?


STACEY. No.


CONSULTANT. And are you aware of the terms and conditions?


STACEY. But the ad said –


CONSULTANT. The treatment is free, yes, but it’ll be linked to your Octopus ID and so your data will be shared with third-party companies.


It’s still confidential of course.


STACEY. But –


CONSULTANT.


STACEY. Won’t it affect my score?


CONSULTANT. Well, yes, it may, in the short term, impact on your Octoscore.


STACEY. So –


CONSULTANT.


STACEY. Won’t my value go down?


CONSULTANT. Well, yes, you could see an initial drop in the value of your data.


STACEY. Okay.


CONSULTANT. But we do still recommend customers go ahead with the treatment. Once you’ve been clean for a year you’ll start to see an improvement.


STACEY. Okay.


CONSULTANT. The full T and Cs are attached to your appointment card.


STACEY. Okay.


CONSULTANT. Okay, if I could start by taking a few details –


STACEY gets up.


STACEY. I’ve gotta –


She looks towards the door.


CONSULTANT. It really is for the best in the long run.


STACEY. Yeah. Thanks. I’ll think about it.


She leaves.


A prison visiting room. ALLEN and GARY sit across from one another at a table.


GARY. I’m not interested.


ALLEN. Just hear me out.


GARY. You know how long I got?


ALLEN. Well, sure, but we all know life doesn’t actually mean life.


GARY. How about when you multiply it by nine?


ALLEN. Nine life sentences? What do they think you are, a cat?


Prison cat meme: KITTENS, YOU DON’T GET PAROLE FOR BAD BEHAVIOUR.


GARY. They reckon hackers are a greater danger to society than rapists and murderers.


ALLEN. Well, maybe they are.


GARY.


ALLEN. I’m kidding. I happen to have a great deal of respect for hackers. Wouldn’t be here if I didn’t.


GARY.


ALLEN. Okay listen, Gary – do I call you Gary or Houdini?


GARY. Gary’s fine.


ALLEN. Gary, you did a bad thing and they’re using you as an example. But I wouldn’t be here if I wasn’t confident our lawyers had a strong case for early release –


GARY. If I work for you.


ALLEN. If you work with us.


GARY. You realise the purpose of Kyla was to fuck with companies like Octopus.


ALLEN. I am aware of that.


GARY. So working with you or for you just goes against all my reasons for creating it in the first place.


Just seems fundamentally unethical.


ALLEN. It wasn’t exactly ethical of you to steal masses of personal data and then dump it in the public domain.


GARY. Yeah, well, seems like your ethics and my ethics are a bit different.


ALLEN. Bottom line is you can rot in here for the rest of your life or you can sign a statement that says you’ll work with us on release.


Your talent is wasted in here. But you have the chance to turn things around. Competitive salary, shares in the company, a shiny new reputation –


You have a family, right?


GARY doesn’t respond.


KYLA arrives home, still wearing school uniform. She finds STACEY passed out, arm bloated and covered in red marks.


A TV show plays on a screen.


DONNY D. Hello and welcome to You’ve Been Doxxed! with me, Donny D.


Canned applause from the studio audience.


KYLA turns it off with a remote.


KYLA. Mum?


She shakes STACEY awake.


Mum?


STACEY. What time is it?


KYLA. Teatime.


STACEY searches the floor for cash.


STACEY. I need you to get something for me.


KYLA. Mum, your arm’s all swollen.


She finds the cash and hands it to KYLA.


STACEY. Ask for Mitch, yeah?


KYLA. Mum, it’s not s’posed to do that.


STACEY. You know where to find him, yeah?


KYLA. Is that his stuff you’ve done, ’cause that’s not normal, that’s not s’posed to happen.


STACEY. Just go and get it and I’ll make you some tea.


KYLA. Will you?


STACEY. Yeah.


KYLA. With what?


STACEY. Don’t pick a fight with me, why you always picking a fight with me?


KYLA. Because I’m hungry and because you’re killing yourself.


STACEY.


KYLA.


STACEY. Alright.


KYLA. Alright what.


STACEY. I’ll get it myself.


She tries to stand and immediately falls back down.


KYLA. Right, I’m calling –


STACEY. No.


KYLA. Mum.


STACEY. You know what happens if you call. They take you away from me. Is that what you want?


KYLA. I want you to get better.


STACEY. I’m trying.


KYLA. Are you?


STACEY. I went to the clinic.


KYLA. And?


STACEY. They can’t help me.


KYLA. Why not?


STACEY. It’s complicated.


KYLA.


STACEY. My score’s already rock bottom. Food, bills – you know how it works, if it goes any lower there won’t be enough.


KYLA.


STACEY. I tried, alright?


KYLA. Well I’m not gonna let you give up.


KYLA leaves with the cash.


STACEY. Wait –


ALLEN stands up.


ALLEN. I fly back tomorrow morning. Think about it.


GARY. Wait.


ALLEN sits back down.


Why me?


ALLEN. Because if you’re able to infiltrate our networks then you’re also able to make them more secure.


GARY. That’s it?


ALLEN. You know our systems, you know our algorithms –


Octopus needs minds like yours. I’m not asking you to sit in an office and take orders. I’m asking you to help us build something beautiful.


You write brilliant malware. Write brilliant software instead.


GARY. Give me an example.


ALLEN. Alright. So for example we’re developing predictive ordering –


GARY. Predictive ordering?


ALLEN. That’s a working title but essentially it’s finding and comparing the best deals on the market and ordering on behalf of the user.


GARY. Eliminating choice.


ALLEN. Actually the decisions our algorithms make are far more representative of individual preferences than those we make ourselves. It’s all based on user profiles.


GARY. What kind of decisions you talking about?


ALLEN. Energy tariffs, insurance policies, home improvements, vacation packages, nose jobs – I’m kidding, I’m kidding about the nose jobs – but I dunno, we’re a forward-thinking company, and maybe, eventually –


GARY. Maybe, eventually, no one will ever have to make a single conscious choice again.
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