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This production of slope was first performed at the Citizens Circle Studio, Glasgow, on 12 November 2014, before transferring to the Traverse Theatre, Edinburgh. The cast was as follows:
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Characters


MATHILDE VERLAINE


PAUL VERLAINE


ARTHUR RIMBAUD


their ages in act one are seventeen, twenty-seven and eighteen respectively.


 


Space


a black-box studio theatre.


there are two exits/entrances.


chairs for the audience are placed against all four walls of the studio facing inwards.


there may or may not be pieces of furniture around the edges of the space between the chairs. there may or may not be a bath, or chairs for the actors, for instance.


 


Punctuation


it comes and goes.


/ – indicates where the next character begins speaking.


… – indicates where a sentence is either abandoned or speech fails.


 


History


this play mixes fiction with ‘historical record’.
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Paris


september 1871.


the apartment of MATHILDE’s parents, mr and mrs de mauté.


PAUL and MATHILDE moved there for safety at the fall of the paris commune a few months earlier.


 


 


 


 


I


the hallway.


PAUL makes to leave, stops and waits. he turns.













	

PAUL




	

your face. mathilde.





















	

 




	

she comes.





















	

MATHILDE




	

what is it?





















	

PAUL




	

your face.





















	

MATHILDE




	

george is just asleep.





















	

PAUL




	

let me see.





















	

 




	

she steps towards him.





















	

 




	

it’ll be here when i get back?





















	

MATHILDE




	

of course.





















	

PAUL




	

promise.





















	

MATHILDE




	

silly. where else would i be?





















	

PAUL




	

i need your fairy moon face to light the way.





















	

MATHILDE




	

i know. the train.





















	

 




	

you should go.





















	

PAUL




	

where am i going?





















	

MATHILDE




	

east station.





















	

PAUL




	

you see.





















	

 




	

he kisses her on the forehead.





















	

MATHILDE




	

go on paul.





















	

PAUL




	

i’m going.





















	

 




	

he goes to the door. stops.





















	

 




	

mouse?





















	

MATHILDE




	

yes.





















	

PAUL




	

you do love me?





















	

MATHILDE




	

yes.





















	

PAUL




	

only you can make me happy.





















	

MATHILDE




	

and you me.





















	

PAUL




	

i’m a poet only if you love me.





















	

MATHILDE




	

and you’re such a great poet and your fairy loves you so all will be well paul look at the time.





















	

 




	

you’ll miss the train arriving.





















	

 




	

and then what will happen to our guest?





















	

PAUL




	

i’m going to meet a genius.





















	

MATHILDE




	

so you better not be late.





















	

PAUL




	

what kind of man writes like that.





















	

MATHILDE




	

you should go and find out.





















	

PAUL




	

what a responsibility for you mouse.





















	

MATHILDE




	

it’s very exciting. to have two poets to look after.





















	

PAUL




	

look at the time. jesus.





















	

 




	

rimbaud.





















	

 




	

he leaves.










 


 


 


 


II


MATHILDE and ARTHUR sit in the parlour. ARTHUR eats a sandwich greedily.


MATHILDE tries not to watch.













	

MATHILDE




	

some sudden business, i’m sure.





















	

 




	

some unavoidable business.





















	

 




	

he can’t be long now.





















	

 




	

i hope you won’t think ill of us mr rimbaud.





















	

 




	

this is by far the best time to visit paris.





















	

 




	

so much nicer now it’s cooler.





















	

 




	

so different to… charleville?





















	

 




	

ARTHUR grunts assent.





















	

 




	

charleville.





















	

 




	

i imagine. i’ve never been.





















	

 




	

we were just in fampoux. with family.





















	

 




	

that’s where daddy is now.





















	

 




	

this is daddy’s apartment.





















	

 




	

but he’s away at the moment.





















	

ARTHUR




	

(with mouth full) fam-poux.





















	

MATHILDE




	

yes.





















	

 




	

my husband.





















	

 




	

he speaks so very highly of your work.





















	

 




	

your letters to him.





















	

 




	

he’s a very fine poet, you think so, don’t you.





















	

 




	

in my dreams i’d never thought i’d marry a poet.





















	

 




	

it’s quite a responsibility.





















	

 




	

a full-time job.





















	

 




	

to keep such a delicate flame alight.





















	

 




	

in these dark times.





















	

 




	

we had our own apartment before the commune.





















	

 




	

you’d have been very comfortable there, stayed as long as you liked. i furnished it myself.





















	

 




	

but paul thinks we’re safer here.





















	

 




	

he’s worried he’ll be arrested.





















	

 




	

refuses to go back to his government job because he’ll be arrested for his part in the commune.





















	

 




	

daddy says he’s exaggerating the matter, says paul didn’t do anything really and everyone knows that.





















	

 




	

and it’s true he didn’t do anything bad at all but paul’s convinced.





















	

 




	

and it’s so difficult to write when you’re worried about money all the time.





















	

 




	

i think.





















	

 




	

but he starts a new job tomorrow. daddy found it for him he has connections.





















	

 




	

so everything will be back to normal.





















	

 




	

where has he got to?





















	

 




	

not thrown in prison. (laughs at her joke)





















	

 




	

do you intend to stay long, mr rimbaud?





















	

 




	

in paris?





















	

ARTHUR




	

i wrote a new poem.





















	

MATHILDE




	

oh.





















	

ARTHUR




	

it’s called ‘a drunken boat’.





















	

MATHILDE




	

paul wrote a poem about a boat.





















	

ARTHUR




	

about pleasure.





















	

MATHILDE




	

‘on a boat’.





















	

 




	

i meant he wrote a poem called ‘on a boat’.





















	

 




	

that’s a metaphor. of course it is.





















	

ARTHUR




	

yeah?





















	

MATHILDE




	

i believe so.





















	

ARTHUR




	

my boat’s drunk.





















	

MATHILDE




	

metaphorically speaking.





















	

 




	

silence.





















	

 




	

perhaps you’d like some cake?





















	

 




	

a door slams.





















	

 




	

this must be him.





















	

(PAUL




	

carrot.)





















	

MATHILDE




	

excuse me please. i won’t be a moment.





















	

 




	

PAUL enters.





















	

 




	

she turns.





















	

 




	

paul / …





















	

PAUL




	

you’re still here.





















	

MATHILDE




	

where have you been?





















	

PAUL




	

at the bloody station. north bloody station.





















	

 




	

/ bloody hours wandering…





















	

MATHILDE




	

shhh. it was east station. i said east.





















	

PAUL




	

you said north.





















	

MATHILDE




	

i said east.





















	

PAUL




	

didn’t.





















	

MATHILDE




	

i did oh it doesn’t matter. paul, he’s here.





















	

 




	

mr rimbaud.





















	

PAUL




	

he’s here. how the fuck / did he get here?





















	

MATHILDE




	

sshhh. i don’t know. paul / you haven’t…





















	

PAUL




	

so where is he?





















	

MATHILDE




	

you’ve been drinking.





















	

PAUL




	

no.





















	

MATHILDE




	

please don’t let mummy see.





















	

PAUL




	

jesus you didn’t leave him with her.





















	

MATHILDE




	

no. he’s too dirty.





















	

 




	

i put him in the parlour.





















	

 




	

he doesn’t have any luggage.





















	

 




	

paul you’re drunk.





















	

PAUL




	

rimbaud.





















	

MATHILDE




	

no, wait…





















	

 




	

PAUL enters the parlour to meet ARTHUR.





















	

 




	

MATHILDE follows quickly.





















	

 




	

here he is.





















	

 




	

here you are.





















	

 




	

paul?





















	

 




	

silly. he went to the wrong station. i said east. but look, mr rimbaud found his own way here and we’ve had time to get acquainted.





















	

 




	

paul, why don’t you sit down. you’re tired.





















	

 




	

PAUL is swaying.





















	

 




	

he’s been on his feet all this time. looking for you.





















	

 




	

sit down paul. you should rest.





















	

 




	

and i can show mr rimbaud to his room.





















	

 




	

let me show you to your room.





















	

 




	

you’d like to rest too, i’m sure.





















	

 




	

freshen up perhaps.





















	

 




	

bathe.





















	

 




	

and then you’ll be able to talk sensibly.





















	

 




	

ARTHUR stands.





















	

PAUL




	

how old?





















	

ARTHUR




	

eighteen.





















	

PAUL




	

no.





















	

ARTHUR




	

was only seventeen last year. i call that progress.





















	

PAUL




	

my god.





















	

 




	

ARTHUR offers his hand, they shake.





















	

ARTHUR




	

arthur.





















	

PAUL




	

ah.





















	

ARTHUR




	

rrrrr.





















	

PAUL




	

th.





















	

ARTHUR




	

mr verlaine, i’m honoured.





















	

 




	

really i am.





















	

PAUL




	

call me paul.





















	

ARTHUR




	

i will.





















	

PAUL




	

you met… (points)





















	

ARTHUR




	

the wife.





















	

PAUL




	

my keeper.





















	

ARTHUR




	

of the straight and narrow.





















	

PAUL




	

keeper of the light, arthur.





















	

ARTHUR




	

mrs verlaine’s been telling me about metaphor.





















	

PAUL




	

no less.





















	

MATHILDE




	

the room. his room paul.





















	

PAUL




	

yes.





















	

 




	

we must have you installed.





















	

 




	

he moves, sways.





















	

 




	

if you’d be so kind, mathilde.





















	

 




	

he sits.





















	

MATHILDE




	

if you’d like to follow me mr rimbaud.





















	

PAUL




	

we must do as she says.





















	

 




	

arthur.





















	

 




	

MATHILDE opens the door for ARTHUR and then follows him out.





















	

 




	

PAUL sits staring after them. he falls asleep.










 


 


 


 


III


the bathroom.













	

PAUL




	

god. oh god.





















	

 




	

ARTHUR appears at the doorway.





















	

 




	

give me strength.





















	

ARTHUR




	

for cowards and cretins.





















	

PAUL




	

what?
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