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  Welcome to VAULT




  The magic of the theatre often lies in its transience. There’s something special in the live event, in the shared space of bodies crammed into a room to witness a good story well told. Imagine that, multiplied by ten, and you’ve got the inarticulable atmosphere of VAULT Festival – dozens of stories unfolding in one moment to thousands of captive audience members. It is theatre at its most vibrant, its most immediate, its most live.




  Plays though – what makes them special is the way that they live on long after the stage goes dark. For writers, seeing their script published represents a permanent life for their work. It allows the stories they’ve dreamed up to reach out to people long after their run with us has ended. Publishing a script preserves, but it also reinvigorates – placing the story firmly into the imaginations of new readers and audience members and artists for years and years to come.




  This year, VAULT Festival is honoured to welcome one of its strongest contingents of new writing yet. The emerging artists that we work with are bursting at the seams with stories, ranging from elaborate escape plans to playful ruminations on the state of the world, from measuring the value of a single life to celebrating the warmth of a community.




  The writers and stories chosen here represent a small portion of the talent on offer from the VAULT Festival family. Our artists are teeming with love and intelligence and rage, they are brimming with urgency and voice and soul and ready to tear up the stage. As far as we’re concerned, they are the writers, makers and tellers of the future, and now, their stories are in your hands.




  As always, none of this would be possible without the unwavering support of Nick Hern Books. Their dedicated belief in our artists and consistent investment in their talent is essential to our work. From the bottom of our hearts, thank you.




  Gillian Greer, Head of Theatre and Performance




  VAULT Festival 2019










  




  This version of Inside Voices was presented by Lazy Native and first performed at VAULT Festival, London, on 23 January 2019, with the following all-female and all-Asian cast and creative team.
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  Thank you to my teachers and friends from Goldsmiths; Lora and Rach from Global Voices Theatre; Gill Greer and the VAULT Festival team; Singapore’s National Arts Council; and Tommo Fowler for their support and assistance with the development of this work. This play would not have been possible without the unending support of my family and friends from Singapore and all over the world. To Erfendi Dhahlan, thank you for always loving and believing, and for making space for your wife’s anger at the world. This work is dedicated to the women of the Nusantara.
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  Characters




  NISA, a married woman in her early twenties




  LILY, an unmarried woman in her late thirties




  FATIMAH, a married woman in her mid-fifties




  Note on Text




  The characters sometimes use Arabic, Malay and Singlish (Singapore-English) words. Footnotes are provided for context only – surtitles are not necessary for a production.




  Portions starting and ending with *** are meant to be delivered in a snappy, almost-rehearsed fashion.










  




  ACT ONE




  What can be seen: A room, furnished just enough to approximate someone’s idea of a cosy communal space. There should be a chest or box that contains all the named props and costumes.




  Three women, NISA, LILY and FATIMAH, are standing in the middle of the space. They do not notice one another.




  Spotlights on each of them to reveal the following:




  NISA is stirring two cups of coffee. She sits down and sips from her cup. The other cup is untouched.




  FATIMAH is cleaning a table. Every time she is done, she starts wiping it again. She does not sit.




  LILY is trying on a silk hijab1 as she watches a video on her phone. She is not doing a very good job. She removes the hijab.




  Upbeat music plays. The women are jolted into action.




  LILY (stretching). Oof! (Notices the other two women.) Oh. You guys again.




  NISA. Yes, who else were you expecting?




  LILY doesn’t respond. She massages the side of her neck.




  What’s wrong with your neck?




  FATIMAH. Pain?




  LILY. Financial year-end. You know.




  NISA. Ah. (Holds up her middle finger.) Me too.




  FATIMAH gives NISA a look. NISA retracts her finger, while suppressing a giggle. LILY looks triumphant, but she laughs too.




  FATIMAH (to NISA). Neese. The food, takeout please.




  NISA. Yes, Kak.2




  FATIMAH. Don’t call me Kakak lah. I’m not so old, you know.




  NISA fetches food and puts it on the table. FATIMAH inspects the food.




  Eh, you all, yesterday I dream again.




  NISA. The Zumba class one?




  FATIMAH. Yah. The instructor she ask me to take over the class… she say she want to go toilet or what. Some nonsense reason. But I cannot remember all the things she teach. So I think lah about what I know. (Does the moves which resemble the action she describes, using her entire body.) Like, okay… sweep sweep sweep the floor. Wipe wipe wipe window. Stir the curry, stir the curry, stir the curry so it doesn’t stick! Terrible, you know.




  LILY. Cool what. Sounds like a rap.




  LILY and NISA laugh. FATIMAH laughs too.




  NISA (to FATIMAH). I’m sorry, Kak.




  FATIMAH. Don’t be nonsense. No need to be sorry… Just a dream only.




  LILY (to FATIMAH). What song was it? Zumba music always happening.




  FATIMAH. Ah… (Sings the song ‘Work’ by Rihanna, in an unrecognisable tune.)




  ‘Work work work work…’ Something like that. Woman singer one.




  NISA (laughing). That’s Riri lah, Kak. Rihanna.




  FATIMAH. I thought Malay. ‘Rai-ha-nah’ you know? I thought, what a good Malay girl, working so hard.
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