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Director’s Note


Lava has been in development for over three years. It has been an enormous privilege to commission and direct this new play from James Fritz and work alongside a fantastic creative team to bring this new work to the stage as a
co-production with Nottingham Playhouse.


Fifth Word commissioned James with support from Derby Theatre in 2016, and the piece has been developed through numerous round-table reads, workshops and research and development days, with James working tirelessly on the many drafts.


As joint Artistic Director of Fifth Word, I commission work that tells the stories of people who find themselves on the margins or struggle to be heard, and with Lava this is literally the case. Lava tells the story of Vin, a young man who stops talking around the same time an asteroid hits London, and who is struggling to make sense of his feelings in a world that feels out of control.


At a time when we talk about masculinity being in crisis, this play feels more pertinent than ever and asks the question ‘Why does some people’s grief or sadness feel like it has more legitimacy than our own?’


This play feels so right for 2018 at a time when the world often makes little sense, feels unpredictable and sometimes terrifying, but where there is also hope, resolve and a sense that anything is possible. Thank you for coming and I hope you enjoy the production.


Angharad Jones
June 2018
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Note on Text


Silence, for obvious reasons, plays a huge part in this play. I’ve suggested some places where silence might occur, but trust it throughout. The scenes between Vin and Vicky, in particular, should have painful silences running throughout them.


Dialogue in bold is sent from Vin’s phone. It should never be spoken out loud by Vin, but should be able to be read or heard by the audience. I haven’t included emoji, x’s, etc., but feel free to add as you see fit.


An ellipsis (…) signifies a jump in time.


A line with no full stop at the end indicates an unfinished thought.


A line with a dash at the end indicates an interruption.


This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




STAGE ONE: DENIAL


Death toll: 12,002





VIN and RACH.


RACH I still don’t believe that an asteroid hit North London.


I mean I know it’s a fact. I know it’s an undisputable fact that a car-shaped bit of rock fell out of the sky and killed all those people and there’s a big hole in the ground to prove it. I know all that. But I still don’t believe it.


I refuse to be a part of a world where something that ridiculous can happen, you know what I mean?


Silence.


What did you think of the vigil? My mum’s mate from school. Lucy. She died. She was on her way home when it hit. That’s what we’re doing here, Mum wanted to do a candle.


Silence.


Here you’ll like this. I was doing a shift with Becca on Monday and she wouldn’t stop going on about how she was supposed to be visiting her cousin in London on the weekend it hit but she’d cancelled at the last minute and how that decision might have saved her life and I was like ‘Oh does your cousin live near the impact site’ and she was like ‘No. Why?’ It took all the strength I had not to be like what are you on about you fucking mental case.


There are Beccas right across the country telling their mates that if only they’d got on a certain train or stayed for that extra drink or hadn’t been living in fucking Fiji at the time they’d be as dead as the rest of them. What’s that about?


Okay.


Where you been hiding Vin?


You just disappeared on me. Came into work and there was a Vin-shaped hole where you used to be.


I text you. I know you’ve seen them. Did I do something to


How you been anyway? You been up to much?


Brief silence.


Right. You know it’s pretty rude not to answer people in the same way it’s pretty rude disappearing on your mates without a word. I’m just saying.


VIN doesn’t say anything.


I get it.


Nice talking to you.


Fucking rude.


…


RACH Sorry I called you rude.


Last time I saw you. I thought you were blanking me. You can see why because I was talking and you were just stood there in silence like. Well kinda like you are now actually.


But then I went into work and I said I saw Vin he’s rude and Ian was like oh yeah he just don’t talk any more. And I was like what d’you mean he don’t talk any more and he was like he just stopped talking which was a bit of a problem it being a call centre and all.
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