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  A Good House was first performed at the Royal Court Theatre Downstairs, London, on 11 January 2025, as a co-production between the Royal Court and Bristol Old Vic, in association with The Market Theatre, Johannesburg. The cast was as follows:
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    ‘…and they loved their master more than their master loved himself.


    They would give their life to save their master’s house, quicker than the master would. If the master said,


    “We got a good house here,” the house Negro would say, “Yeah, we got a good house here.”’




    Malcolm X, ‘Message to the Grass Roots’, 10 November 1963




    ‘I remember that I'm invisible and walk softly so as not to awake the sleeping ones.


    Sometimes it is best not to awaken them;


    there are few things in the world as dangerous as sleepwalkers.’




    Ralph Ellison, Invisible Man


  




  

    

  




  




  Characters




  SIHLE




  BONOLO




  ANDREW




  JESS




  LYNETTE




  CHRIS




  Setting




  A cookie-cutter suburban home in the gated community of Stillwater.




  Wherever that may be.




  Time




  Now.




  Notations in the Text




  Dialogue in (brackets) indicates line delivery sotto voce.




  / indicates the point of interruption for the following line.




  Two-columned dialogue indicates simultaneous speech.




  – at the beginning of a line indicates it continues uninterrupted from the previous break.




  Italics indicates a drawn-out or prolonged/lingering delivery.




  Bold indicates a hard emphasis or more definitive tone.




  The Slinky Song




  There are multiple versions of the Slinky song from various countries and time periods. In the performed version of the play, the lyrics of two adverts from the 1960s have been combined.




  Verse 1 is from this ad: youtu.be/7acjValE1QI




  Verse 2 is from this ad: youtu.be/ZAmJQkFSCp0




  One Last Note




  This text needs to go FAST. Like really fast. Don’t give us time to catch our breath. All the chattering is really just to cover up the fact that the silence is oppressive.




  And that no one is listening to anyone else. Not really.




  So we almost don’t breathe.




  Until we do.




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  

    

  




  




  Prologue: Boyd Street




  Darkness. The beep-beep of a truck reversing. Lights up on SIHLE, thirty-five, genteel and urbane.




  Waiting. Watching something happen over there. Hands on hips. Ever patient.




  CHRIS in. Salt-of-the-earth type, forty-five, has somewhere to be. Not hostile, he approaches SIHLE.




  CHRIS. Hey. Hey, buddy. Buddy!




  SIHLE. Are you… hi. Is that me?




  CHRIS. You didn’t see me trying to get your attention just now?




  SIHLE. You were? No, sorry I –




  CHRIS. You didn’t hear me hoot?




  SIHLE. I heard someone hoot.




  CHRIS. Didn’t see me wave at you, flash my headlights?




  SIHLE. Sorry.




  CHRIS. Huh, okay, okay look, well I live here, I live over, over there at number fourteen. I’m tryna to get to work. And you’ve blocked the road with your uh – whatever this operation is.




  SIHLE. Oh, the truck?




  CHRIS. Your truck full of cement and concrete yes, that one.




  SIHLE. The guys have gone to offload, shouldn’t be too long.




  CHRIS. Can you move it out the way though? I’m running late.




  SIHLE. Fair enough. I’m sorry.




  CHRIS. That’s fine, but can you?




  SIHLE. Well no, I can’t. Not me personally.




  CHRIS. Why the hell not?




  SIHLE. Not my truck.




  CHRIS. You said it was your truck.




  SIHLE. Didn’t say it was, no.




  CHRIS. Then whose is it?




  SIHLE. The guy who’s gone to offload.




  CHRIS. And who are you?




  SIHLE. Sihle. Mbatha.




  CHRIS. Sihle, okay, well – now who can move the bloody truck if not you, Sihle Mbatha?




  SIHLE. The driver. I’m sure as soon as he’s back –




  CHRIS. Oh for fuckssakes what’s the truck doing here this time of morning, man?




  SIHLE. We’re renovating.




  CHRIS. Who’s renovating.




  SIHLE. We are.




  CHRIS. You moving in here or something, what?




  SIHLE. We just bought the place.




  CHRIS (surprised by that). The Steins’ old place?




  SIHLE. I think so. I guess so, I don’t know who the Steins are.




  CHRIS. Nice people. I’m sure you are too, so, congrats. But you’re gonna have to respect the neighbourhood rules, I don’t think they’re unreasonable. No blocking driveways, no idling, no hooting. No loud music, no parties, that sort of thing.




  SIHLE. Not a fan of parties.




  CHRIS. I mean a neighbourhood is worth nothing if we don’t have some order, you know? Semblance of decency and respect.




  SIHLE. I get it, Chris, thank you. And as soon as the guys are done inside they’ll come back here, move the truck, we’ll be out your hair.




  CHRIS. Yeah no, fine. I don’t want you to get the wrong impression or anything. We’re very welcoming here in Stillwater. Very open.




  SIHLE. I’m happy to hear that.




  CHRIS. We’ve lived alongside one another for a long time and we’ve realised, you know, there’s a, a way of coexisting. A way of living amongst friends and neighbours.




  SIHLE. And what way is that?




  CHRIS. Well. The way of Stillwater.




  SIHLE. I’ll have this moved for you.




  CHRIS. I’d appreciate it, my man. You have a good day now.




  CHRIS walks off.




  SIHLE stares after him. Intrigued. SIHLE takes his time leaving as –




  

    

  




  




  Scene One




  Three moments unfold simultaneously:




  Way back there in the shadows, behind some sort of screen, we see moving shapes coming together. Like a children’s pop-up book or a marionette, something’s rising up, assembling itself. Magic!




  In a bit, the collection of shapes and shadows will start to resemble something.




  It’s a shack. A shanty house. A makeshift dwelling. Whatever you want to call it.




  Four walls. Flat roof. A door. Distinctive.




  In the foreground, BONOLO (black, early thirties, sophisticated without trying too hard) enters. She looks at the empty space for a few beats.




  SIHLE enters too.




  They roam around for a bit. Occasionally they catch each other’s eye. They smile. Some secret language passes between them.




  BONOLO. Ours?




  SIHLE. Ours.




  They roam some more.




  And as this continues, the world begins to unfold around them.




  Four figures slip in and begin to assemble, in the dim light, an entire living room – couches, armoires, a wet bar, etc. A beautifully decorated and furnished suburban frieze.




  The four figures doing the creating are ANDREW, LYNETTE, CHRIS and JESS.




  They bring in and assemble this good, tasteful house while BONOLO and SIHLE look at everything, smile, share glances. So many lovely things.




  Detailed.




  On the coffee table, in the centre of the room, LYNETTE arranges a small spread. A cheese platter. Some fruit. Modest but (no overstating this) in perfect taste.




  ANDREW and JESS leave.




  LYNETTE and CHRIS stay.




  Just waiting – and watching – as SIHLE and BONOLO explore their house. Their eyes track the couple as they pick things up, put things down, run their hands over things.




  Then BONOLO squeals, runs into SIHLE’s arms. He embraces her, swings her around.




  BONOLO has a moment where she’s uninhibited. But then she gathers herself – very subtly, not making a fuss over it – and disengages from SIHLE’s embrace. She smiles.




  She goes over to the wet bar. She takes some glasses off a shelf. She turns on the tap. Water flows. She grins at SIHLE, delighted.




  BONOLO. It works. Look, it works.




  SIHLE. Very nice.




  BONOLO rinses red wine glasses.




  SIHLE takes up an armchair across from LYNETTE and CHRIS as the lights on the room start to fade up slowly, slowly.
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