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In "A Midsummer Drive Through the Pyrenees," Edwin Asa Dix offers a captivating exploration of the majestic Pyrenean landscapes woven into a narrative that blends travelogue with personal reflection. Through evocative prose and vivid imagery, Dix captures the essence of this mountainous region, delving not only into its breathtaking vistas but also into its rich cultural tapestry. His literary style is characterized by keen observations and insightful anecdotes, reflecting the Romanticism prevalent in literature of the late 19th century, while simultaneously showcasing the burgeoning interest in travel narratives during that era. Edwin Asa Dix, an American author and traveler, was driven by his love for exploration and his quest for understanding diverse cultures. His experiences and encounters during his travels profoundly influenced his writing, granting him a unique perspective that resonates with readers. Dix's background in nature studies and affinity for artistic expression contributed to his ability to convey the beauty and complexity of both the Pyrenean landscapes and its inhabitants. This book is a must-read for lovers of travel literature and anyone yearning for a picturesque escape. "A Midsummer Drive Through the Pyrenees" not only transports readers to a stunning geographical setting but also enriches their appreciation for the region's history and culture, making it an essential addition to the library of any avid adventurer.
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Excellent Women, a seminal work in the canon of 20th-century British literature, artfully intertwines elements of social commentary and character study within its narrative. Set in the post-World War II era, the novel delves into the lives of women navigating a patriarchal society, exploring themes of independence, societal expectation, and personal identity. Written in a sharp, observational style characteristic of its literary context, the book juxtaposes the mundane with the profound, often using wit and irony to critique the status quo. The protagonist, Millicent, embodies the tensions of 'excellent women''Äîthose who excel in their roles yet grapple with their own desires for fulfillment beyond domestic spheres. Authored by Barbara Pym, a notable figure in English literature, Excellent Women reflects her own experiences and observations as a single woman in a male-dominated literary world. Pym'Äôs keen insights were shaped by her extensive academic background, particularly her studies in anthropology, which equipped her with a profound understanding of human relationships. Throughout her life, Pym drew inspiration from her encounters with various social circles, infusing her narrative with authenticity and depth. This novel is highly recommended for those seeking to explore the complexities of gender roles and societal standards in mid-20th century Britain. Pym'Äôs deft characterizations and subtle humor invite readers to reflect on the nuances of everyday life, making Excellent Women a compelling read for scholars and casual readers alike.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf's poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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The "BEATRIX POTTER Ultimate Collection" is a comprehensive anthology that presents twenty-two enchanting children's stories, each illustrated with Potter's intricate, original artwork. This collection showcases her whimsical narratives, filled with a blend of anthropomorphic animal characters and pastoral settings, reflecting the early 20th-century British countryside. Potter's literary style combines a simple yet engaging prose, making her tales accessible while also rich in moral lessons and life reflections. The stories, deeply rooted in natural history and ecological awareness, provide both entertainment and education, making them timeless classics in children's literature. Beatrix Potter, an esteemed author and illustrator, was born in 1866 into a well-to-do family in Victorian England. Her upbringing in the Lake District inspired her love for nature, which profoundly influenced her storytelling. A naturalist and an early advocate for conservation, Potter's experiences with animals and her keen observations of their behaviors are beautifully woven into her narratives. Her unique background and artistic inclinations allowed her to craft stories that resonate with both the innocent curiosity of childhood and broader environmental themes. This collection is highly recommended for readers of all ages who wish to immerse themselves in a world of imagination and nature. The exquisite illustrations and delightful tales serve as both a nostalgic reminder of childhood and an invaluable resource for parents seeking to cultivate a love of reading in their children. Potter's stories are not merely entertainments; they are an invitation to experience the beauty of the natural world, making this ultimate collection a must-have addition to any library. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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    An inquisitive architect moves through coasts and cities, islands and interiors, testing what it means to measure the past while navigating the living present, and discovering that travel is both a discipline of attention and a continual recalibration of self and world.

Travels in Southern Europe and the Levant, 1810-1817 by C. R. Cockerell is a work of early nineteenth-century travel writing grounded in firsthand observation across Mediterranean landscapes identified in its title. Written by a British architect whose training shaped his gaze, it situates readers within the period’s culture of inquiry that linked art, antiquity, and exploration. The book belongs to a tradition that bridges the Grand Tour and emerging fieldwork, presenting a record of journeys undertaken during 1810 to 1817 and offering insights into the intellectual climate that prized direct engagement with sites, materials, and local knowledge.

At its core, the book offers a guided passage through Southern Europe and the Levant as experienced by a precise, practically minded traveler. It follows the rhythms of movement by sea and land, the logistics of routes and lodgings, and the steady accumulation of notes on buildings, sites, and customs. The voice is measured and attentive, balancing technical scrutiny with human curiosity. Readers encounter a record shaped by the tools of an architect—scale, proportion, material, and plan—applied to varied settings, alongside a traveler’s sensitivity to weather, languages, and the routines and interruptions that define life on the road.

A central theme is the encounter between classical learning and contemporary realities. The narrative traces how ideals drawn from books and studios are tested by actual stones, distances, and communities. It considers the making of knowledge through looking, noting, and comparing, and it reflects on the patience such work requires. Endurance, prudence, and adaptability appear as practical virtues, while curiosity serves as both motive and method. The book also illuminates how professional training frames perception, showing how the architectural eye translates landscape and structure into intelligible form without losing sight of texture, time, and change.

For today’s readers, this account matters as a disciplined portrait of travel when much of Southern Europe and the Levant was being reimagined by scholars, artists, and collectors. It invites reflection on how observers mediate between past and present, and how interpretation travels across languages and boundaries. The book’s attention to place encourages consideration of preservation, documentation, and the responsibilities of looking. It also offers historical perspective on mobility, risk, and resourcefulness—concerns that resonate in contemporary journeys—reminding us that meaningful travel is less about speed or spectacle than about sustained engagement with people, materials, and environments.

Stylistically, the writing privileges clarity over flourish, preferring concrete detail, sequence, and verification. Descriptions tend to proceed from whole to part and back again, anchoring impressions in form, measurement, and use. The mood is steady, with moments of surprise emerging from close watching rather than overt drama. That composure yields cumulative force: places become legible as work, weather, and materials do their patient revealing. The result is a narrative that rewards attentive reading, offering not only scenes and anecdotes but a method—an approach to seeing—that equips readers to understand how knowledge is built on the move.

Approached as travel literature, cultural history, or an apprenticeship in looking, Travels in Southern Europe and the Levant, 1810-1817 offers a durable education in attention. It opens an early nineteenth-century itinerary without nostalgia, showing how the discipline of note-taking, comparison, and revision turns wandering into learning. Readers interested in architecture, classical reception, and the history of travel will find both context and craft here. Above all, the book provides a calm, exacting companion for anyone seeking to think with places—how they persist, how they change, and how they teach those willing to pause and look.





Synopsis




Table of Contents




    Travels in Southern Europe and the Levant, 1810-1817 presents C. R. Cockerell’s record of a seven-year journey undertaken to study classical antiquity and contemporary life around the Mediterranean. Written from notes, letters, and diaries, it follows his route from the western Mediterranean to Greece, the Aegean, Asia Minor, and back through Italy. The narrative combines itinerary, observation, and measured description of ruins with remarks on travel logistics during wartime conditions. Cockerell emphasizes methods of surveying, sketching, and collecting inscriptions, while noting the assistance of consuls, local guides, and fellow architects. The book’s sequence mirrors his steady progress eastward and his subsequent return west.

The account opens with departure toward the Mediterranean at the height of the Napoleonic conflicts, when passports, blockades, and quarantine shaped every movement. Calling at key ports and islands, Cockerell describes shipboard routines, coastal defenses, health inspections, and provisioning. Early chapters situate his purpose: to inspect ancient monuments firsthand, verify published accounts, and compare buildings across regions. Southern Italy provides initial case studies, where he examines well-known classical sites, draws architectural details, and calibrates his instruments. These preparations establish the practical rhythm of the journey: planning routes, securing permissions, and balancing scholarly aims with the constraints of weather, disease control, and shifting political authority.

Entering Greece via the Ionian Islands and the Peloponnese, Cockerell records roads, mountain passes, and the arrangements necessary for guarded travel under Ottoman administration. He describes visits to major sites and smaller remains alike, noting masonry, orders, and proportional systems. Encounters with local officials, monastic communities, and traders outline the economic life supporting his expeditions. He travels in company with like-minded architects and antiquaries, pooling resources for instruments, laborers, and boats. The narrative stresses careful measurement, field sketches, and the comparison of variants in Doric and Ionic practice. These chapters form a baseline for later discoveries by establishing criteria for dating, construction technique, and stylistic detail.

Athens occupies a central portion of the journey. Cockerell documents approaches to the city, the skyline of the Acropolis, and procedures for gaining access to monuments. He surveys the Parthenon, Erechtheion, and Propylaea, describes the condition of sculptures and masonry, and notes the effects of recent removals by foreign agents. Urban scenes, workshops, markets, and religious observances are recorded alongside topographical views and vistas. The account integrates drawings with textual measurements, linking mouldings and profiles to specific points on the site. Discussions with other travelers and local intermediaries help corroborate attributions and restorations, while practical notes on lodging, permits, and supplies anchor the scholarly work.

From Athens, the party turns to the island of Aegina, where the temple above the harbor becomes a focus of investigation. Cockerell narrates the organization of an excavation, including hiring laborers, clearing debris, and mapping the plan. The discovery and documentation of pedimental sculptures are recounted step by step, with emphasis on recording positions, fragments, and comparative styles. Negotiations over custody, export permissions, and transport illustrate the legal and logistical frameworks governing antiquities at the time. The find’s importance lies in its contribution to the chronology of Greek sculpture and temple design, and the account explains how drawings, casts, and notes were prepared to support later publication.

The expedition then undertakes a difficult inland journey to Bassae in Arcadia to examine the mountain temple of Apollo. Cockerell describes the remote approach, the condition of the building, and the process of uncovering architectural members within and around the cella. Particular attention is given to the interior sculpted frieze and to unusual combinations of orders encountered in the structure. The team’s procedures for measuring, labeling, and packing fragments are set out with attention to sequence and verification. Weather, remoteness, and transport pose continuous obstacles. The account underlines the find’s relevance for understanding classical architectural experimentation and the value of coordinated teamwork in archaeological practice.

Subsequent chapters shift to the Aegean and the western coast of Asia Minor. Ports such as Smyrna provide bases for excursions to sites including Ephesus, Priene, Miletus, and Didyma. Cockerell records the layout of temples and theaters, the reuse of ancient materials in contemporary buildings, and the operations of local workshops producing stone and timber. He notes coastal navigation, island anchorages, and the routine of securing firmans and escorts. Consular houses and merchant networks supply maps, information, and introductions to stewards of estates where ruins stand. Inscriptions, fragments, and measured drawings supplement existing literature, enabling comparisons between mainland Greek and Anatolian variants of classical design.

Moving northward, the journey reaches Constantinople, with descriptions of harbor approaches, the skyline of domes and minarets, and the administrative steps required for visiting monuments adapted to Islamic worship. Cockerell observes major structures from the exterior and through limited interior access, noting construction, repairs, and spatial effects. Side trips to the Troad and other sites offer topographical checks on classical narratives. With war conditions easing, he prepares his return through the islands and the Adriatic, resuming work in Italy to review museums, collections, and academies. These final stages focus on organizing drawings, collating notes, and aligning field observations with published sources before departure for England.

The book concludes with the return in 1817 and a succinct assessment of what the journey yielded: measured records of significant monuments, new material from excavations, and a practical account of travel, permits, and collaboration in the early nineteenth century. Its central message is procedural rather than polemical: that disciplined observation, shared resources, and careful documentation enable reliable knowledge of antiquity. By following the itinerary from west to east and back, the narrative situates discoveries within their logistical and historical contexts. The result is a coherent, chronological survey that contributes data to classical studies and illustrates the realities of fieldwork across Southern Europe and the Levant.
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    Cockerell’s book is set amid the eastern Mediterranean world between 1810 and 1817, when Southern Europe and the Levant were shaped by late Napoleonic warfare, Ottoman provincial rule, and accelerating European interest in classical antiquity. Athens, Aegina, the Peloponnese, the Ionian Islands, Smyrna (İzmir), and Constantinople formed a network of contested yet interconnected spaces. British sea power, French ambitions, and local Ottoman authorities determined routes, permissions, and dangers. Travel meant navigating blockades, quarantines, and firmans. The urban and rural landscapes that Cockerell mapped—temples, fortresses, and caravan routes—stood within an imperial order that was beginning to fracture, while European collectors, scholars, and artists converged on ancient sites with unprecedented intensity.

The Napoleonic Wars (1803–1815) were decisive for Mediterranean mobility. After Trafalgar (1805), the Royal Navy enforced blockades from Gibraltar to the Aegean, constraining French supply lines and policing neutral shipping. Malta, seized in 1800 and made a British Crown Colony in 1813, became a crucial naval and quarantine station. These conditions directly framed Cockerell’s itineraries: ships required naval passes; crews and passengers faced inspection and detention to prevent plague; correspondence depended on British consular and military nodes. His journals mirror the war’s logistical realities—delays, convoy sailing, and reliance on British-controlled ports that underwrote scholarly expeditions into Ottoman territories.

The Ionian Islands changed hands during the conflict, becoming anchors for British activity. France held them intermittently after 1797; Britain captured Zakynthos, Kefalonia, Ithaca, and Kythira in 1809, Lefkada in 1810, and Corfu in 1814. The 1815 settlement created the United States of the Ionian Islands under British protection. For travelers, these islands offered safe harbors, consuls, and lazarettos. Cockerell’s movements through Zakynthos and other stations exemplify how military occupation reshaped scholarly access to Greece. British garrisons, postal links, and prize courts stabilized routes to the mainland, enabling excursions to sites such as Aegina, the Peloponnese, and Attica despite ongoing war and piracy in adjacent waters.

Diplomatic restructuring after 1814–1815 (Paris and Vienna) consolidated British maritime dominance, regularizing the Mediterranean order that Cockerell exploited in his final years abroad. British protectorate status in the Ionian Islands and continued control of Malta streamlined permits and shipping. In 1816, Admiral Lord Exmouth’s bombardment of Algiers curtailed Barbary corsair captivity, further improving sea-lane security. Cockerell’s late journeys benefited from these outcomes: shorter quarantines, more predictable convoys, and readier access to Ottoman ports through consular mediation. His record thus captures a hinge moment when military victory translated into logistical infrastructures that made systematic archaeological travel feasible at scale.

Within Ottoman domains, local power was fragmented among provincial magnates. Ali Pasha of Ioannina (in power from 1788, executed 1822) controlled Epirus and parts of western Greece, combining patronage with coercion; Athens remained under an Ottoman garrison commanded by the Disdar Aga. Europeans needed firmans from Istanbul and letters to regional authorities, navigating bribes and the presence of Janissaries and klepht bandits. Cockerell’s party traversed this landscape with dragomans and escorts, reflecting how scholarship depended on Ottoman administrative habits and local intermediaries. The practical politics of site access—keys to the Acropolis, permissions at Phigaleia—linked every measurement or trench to the empire’s permitting and policing machinery.

The era’s most visible social movement was the pan-European antiquities hunt. Lord Elgin’s removals from the Parthenon (firman circa 1801; shipments 1801–1812) culminated in the British Museum’s parliamentary purchase in 1816, igniting ethical debate. Cockerell joined a multinational team—including Carl Haller von Hallerstein, Otto Magnus von Stackelberg, Peter Oluf Brøndsted, and Jakob Linckh—excavating the Temple of Aphaia on Aegina in 1811 and the Temple of Apollo at Bassae in 1812. The Aegina pediments were acquired by Crown Prince Ludwig of Bavaria for the Glyptothek, Munich; the Bassae frieze entered the British Museum in 1815. His book documents logistics, negotiations, and scholarly aims that underpinned this transfer of heritage.

Greece’s pre-revolutionary ferment forms another backdrop. The Philomuse Society in Athens (1813) and a sister society in Vienna (1814), together with diaspora intellectuals around Adamantios Korais, signaled a cultural awakening. The secret Philiki Etaireia, founded in Odessa in 1814, organized networks that would catalyze the Greek War of Independence in 1821. Maritime islands such as Hydra and Spetses amassed shipping wealth and martial capacity. Though Cockerell departed before open revolt, his encounters with clergy, local archons, and merchant communities record rising self-consciousness and grievances under Ottoman taxation and military levies. The social textures he observed—schools, printing, and patronage—foreshadowed the political rupture to come.

The book functions as a discreet social and political critique by exposing how knowledge production relied on imperial privilege and unequal power. It registers the dependence on bribery, consular shields, and military escorts; the vulnerability of peasants and artisans to arbitrary exactions; and the commodification of antiquities within European rivalries for prestige. Ottoman misrule appears in petty corruption and insecurity, while British ascendancy manifests through quarantine regimes, naval coercion, and acquisitive museums. By juxtaposing monumental ruins with contemporary hardship, Cockerell’s narrative implicitly questions who owns the classical past and highlights class divides between itinerant savants and local laborers whose histories were rarely recorded yet bore the costs of empire.
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My father, Charles Robert Cockerell[1], whose travels the following pages record, was the second son of Samuel Pepys Cockerell, a man of some means, architect to the East India Company and to one or more London estates. He was born on the 27th of April, 1788, and at a suitable age he went to Westminster, a fashionable school in those days. There he remained until he was sixteen. He was then set to study architecture, at first in his father's office, and later in that of Mr. Robert Smirke. His father must have had a great faith in the educational advantage of travel, as already in 1806, when he was only eighteen, he was sent a tour to study the chief architectural objects of the West of England and Wales. The sketches in the diary of this journey show him already the possessor of so light and graceful a touch in drawing that it is evident that he must have practised it from very early years.[1q] This no doubt was followed by other similar excursions, but his father's desire was that he should see foreign countries. Unfortunately, in 1810 most of the Continent was closed to Englishmen. Turkey, which included Greece, was, however, open. As it chanced, this was a happy exception. The current of taste for the moment was running strongly in the direction of Greek architecture; Smirke himself had but lately returned thence. When a scheme for making a tour there came to be discussed, Mr. William Hamilton, then Under-Secretary for Foreign Affairs, an intimate friend of the family, who had himself travelled in those parts, took a great interest in it, and offered to send him out as King's messenger with despatches for the fleet at Cadiz, Malta, and Constantinople. Such an offer was too good to refuse.

No definite tour had been or could be marked out in the then existing conditions of European politics. The traveller was to be guided by circumstances; but nothing approaching the length of absence, which extended itself to seven and a quarter years, was contemplated at the time of starting.

As far as possible I have used my father's own words in the following account of his journeys; but the letters and memoranda of a youth of twenty-two, who disliked and had no talent for writing, naturally require a great deal of editing.

His beautiful sketches form what may be called his real diary.

I should add that accounts of some of the episodes recorded in this Journal have seen the light already. For instance, the discovery of the Ægina Marbles and of the Phigaleian Marbles is narrated in my father's book, 'The Temples of Ægina and Bassæ,' and in Hughes's 'Travels' as well. Stackelberg gives his own account of the excavations at Bassæ in 'Der Apollotempel zu Bassæ &c.' So that I cannot flatter myself that the matter is either quite new or well presented. But in spite of these drawbacks I have thought the Journal in its entirety worth publishing. Sympathetic readers will find between the lines a fairly distinct picture of what travel was like in the early years of the last century, and also the portrait of a not uninteresting personality.

Samuel Pepys Cockerell.
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LEAVES LONDON FOR PLYMOUTH—THE DESPATCH VESSEL—THEY TAKE A FRENCH PRIZE—THE PRISONERS—AN ALARM—CADIZ—MALTA—LIFE ON BOARD—THE DARDANELLES—TAKES BOAT FOR CONSTANTINOPLE.

"I started from London on Saturday, April the 14th, 1810, with 200l. in my pocket to pay expenses. By the favour of Mr. Hamilton I was to carry out despatches to Mr. Adair, our ambassador at Constantinople, so I had in prospect a free passage in fair security to the furthest point of my intended journey. As my good friend and master in Art, Mr. R. Smirke, accompanied me to Salisbury, we loitered there a little, but for the rest of my journey, night and day, I lost not one moment. Nevertheless I had forgotten that when on Government duty one has no business to stop at all anywhere, and when I was cross-examined as to my journey by the Admiral of the Port at Plymouth, I felt extremely awkward.

On the morning following my arrival, viz. April 16th, I embarked on board the vessel which was to carry me. She was a lugger-rigged despatch boat, hired by Government, named the Black Joke. She was very old, as she had been at the battle of Camperdown in 1797, but I was charmed with her neatness and tidiness. We had ten guns, thirty-five men, one sheep, two pigs and fowls. The commander's name was Mr. Cannady, and we were taking out two young midshipmen to join the squadron off Cadiz.

We did not set sail till the 19th. Once out in the open sea the two young midshipmen were very ill and so was our commander.

On the third day out, Sunday, April 22nd, while we were at dinner the boatswain suddenly sang out, 'Sail ahead!' We ran up to see what it might be, and the ship was pronounced to be a merchant brig. At the same time, to be prepared in case of deception, all things were cleared for action. It was not long before we came up with her, and the master went aboard. Presently we heard the report of two pistols. Great was our astonishment, and the expression of suspense on every face was a study till it was relieved by the voice of the master bawling through a trumpet that she was a British merchantman, the Frances, from Fiale (sic), laden with cotton, figs, and other things, that she had been captured by a French privateer, and was now our prize. At these words the joy of the sailors was such as you cannot conceive. When the master came aboard again we learnt that the two shots came from a brace of pistols which were handed to him by the captain of the Frances when she was boarded, and which he discharged for fear of accidents.

The French crew of eight men, all very ragged, was brought on board. As they manifested some unwillingness at first, Cannady thought fit to receive them with drawn cutlasses; but they made no sort of resistance. With them came an English boy, son of the owner of the Frances, and from him we got an interesting account of her being taken. As his father had but a short time before lost another ship, the boy showed a joy at this recovery which was delightful to see, but he behaved very nicely about recommending the Frenchmen to us. They had treated him very well, he said, and were good sailors. It was settled that the prize master should be sent with three or four men, the master's mate at their head, to Plymouth. I took the opportunity of sending a few words home, and off she went. With a fair wind she was out of sight in an hour. As I was the only man in our ship who could speak a word of French, I was made interpreter in examining the prisoners. If the account they give is correct, our sailors, who are entitled to an eighth part of the salvage, will share 3,645l. 10s. 8d. I took an early opportunity, when Cannady talked of our luck and anticipated more, to assure him that the only good fortune I desired was a safe and quick passage to Constantinople, for fear he should think I was looking out for prize-money. I don't know what my share would be, if indeed I have any, but if I find I have, I shall consider how to dispose of it in a handsome way.
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