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Introduction


Peter Brook and Marie-Hélène Estienne


The origin of theatre in every culture is always storytelling. Whether in the family, in the village, in the courtyard of the temple, it is one person sharing a story with one group of avid listeners.


When Peter Brook and I, with Jean-Claude Carrière, went to India to prepare our nine-hour stage adaptation of The Mahabharata, we experienced directly how this vast, rich and complex epic had lived over a thousand of years through an unbroken chain of narrators.


Today, as always, the storyteller needs no more than a simple stick to bring to life armies, rivers, Heaven.


Gradually, over the centuries, this has developed through many other forms: dance, mime, song. To try, for an outsider, to imitate these forms is pretentious and often useless.


Now, feeling the need to bring the epic into today’s world where its questions are so passionately alive, we felt that the ending had to be explored in a different manner from the way it had been explored thirty years before. The question of how to reign when a terrible war is finished, leaving on the ground millions of corpses, when there are no more fathers, children, friends, allies, when they are all dead – how can the future king accept his mission, which is to be king? How can the old, blind king, his uncle, accept the situation, having lost his hundred sons, and all his warriors, teachers, generals? Where is  Dharma, the divine law, the reason why the text has been written, to maintain its power on human beings, even if they forgot it?


With a small group of actors, putting their art at the service of the whole and with a musician using one unique instrument, we started our journey, from the battlefield to an unknown silence.
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Battlefield, based on The Mahabharata and Jean-Claude Carrière’s play, was first produced at Théâtre des Bouffes du Nord, Paris, on 15 September 2015, with the following cast:


Carole Karemera
Jared McNeill
Ery Nzaramba
Sean O’Callaghan
And the musician Toshi Tsuchitori









	Adapters and Directors
	Peter Brook and
Marie-Hélène Estienne




	Music
	Toshi Tsuchitori




	Lighting
	Philippe Vialatte




	Costumes
	Oria Puppo




	
General and Light Manager
Stage Manager

	Philippe Vialatte
Thomas Becelewski






It was a production of C.I.C.T. – Théâtre des Bouffes du Nord, Paris, in a co-production with the Young Vic Theatre, London; Les Théâtres de la Ville de Luxembourg; PARCO Co. Ltd, Tokyo; Grotowski Institute, Wrocław; Singapore Repertory Theatre; Théâtre de Liège; C.I.R.T. (Centre International de Recherche Théâtrale); Attiki Cultural Society; and Le Cercle des Partenaires des Bouffes du Nord.


The production received its British premiere at the Young Vic Theatre, London, on 3 February 2016.









Characters


KING DRITARASHTRA, Father of the Kauravas


VIDURA, brother of Dritarashtra


YUDISHTIRA, their nephew


KUNTI, mother of Yudishtira


KRISHNA


BISHMA, grandfather of Yudishtira


GAUTAMI


HUNTER


SNAKE


DEATH


TIME


MAGNIFICENT KING


PIGEON


FALCON


RISHI


WORM


GANGA


NARRATOR


MONGOOSE


MARKANDEYA


BOY


And a MUSICIAN









Note on Text


The story unfolds in a very simple space, with a minimum of accessories. The little group of actors is like one story teller. One after the other, like with a single voice, they evoke both place and time.









A blind man comes in, he is DRITARASHTRA, the king, followed by his brother VIDURA. They walk on the battlefield, it is the end of the war between members of the same family, cousins fighting cousins, the Kauravas and the Pandavas.


DRITARASHTRA. The war is over. The war is over. My eldest son Duryodhana is dead. My hundred sons are dead, all their children are dead! All their armies, their battalions, their generals are dead.


To hell with the state of humanity! To hell with the human body! All the woes that we suffer in this life arise from the very state of humanity! 


How can I go on? I am condemned to wander without eyes over this ravaged earth and the only sound I hear is the sound of the teeth of carnivorous creatures devouring corpses.
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