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In "The Story of Spanish Painting," Charles H. Caffin provides a comprehensive exploration of the evolution of Spanish art from its roots in the medieval period through the Golden Age and beyond. Examining the interplay of cultural, religious, and social factors, Caffin employs a fluid literary style enriched with eloquent descriptions and critical analyses, making complex artistic movements accessible while retaining scholarly rigor. The book reflects on key figures, such as Vel√°zquez and Goya, situating their work within the broader spectrum of European art history, and emphasizes how Spain's unique historical context shaped its distinctive artistic identity. Charles H. Caffin was a prominent art critic and historian whose passion for the visual arts inspired his extensive writings on art appreciation. Born in the late 19th century, Caffin's experiences as a connoisseur and critic in a rapidly evolving artistic landscape inform his keen insights into the nuance of Spanish painting. His academic background and dedication to understanding the methods and motives behind artists' works enable him to craft a narrative rich in both knowledge and empathy for the subject. This book is a must-read for students, scholars, and anyone fascinated by the dramatic and varied tapestry of Spanish art. Caffin's thoughtful analysis invites readers to appreciate not only the masterpieces themselves but also the socio-political narratives that birthed them. An invaluable resource for art enthusiasts, it opens a window into the soul of Spain through its painting.
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In "Greuze," Alys Eyre Macklin offers an insightful exploration of the life and work of the 18th-century French painter Jean-Baptiste Greuze. The book delves into Greuze's intricate artistic style, marked by emotional realism and a nuanced use of light and shadow, capturing the moral complexities of his subjects. Macklin contextualizes Greuze within the broader movements of Enlightenment thought and Rococo aesthetics, critically examining how his work reflects societal values and personal nuances in an era of profound change. Richly illustrated with reproductions of Greuze's most notable paintings, the text itself mimics the clarity and detail of the artist's canvases, making it a visual as well as an intellectual experience. Alys Eyre Macklin, a distinguished art historian and scholar, has dedicated years to the study of 18th-century French art. Her academic background, characterized by a focus on visual culture, informs her interpretation of Greuze's oeuvre as a fusion of personal narrative and universal themes. Macklin'Äôs deep understanding of the historical context surrounding the artist enriches the narrative, inviting readers to appreciate the interplay between art, society, and individual agency in Greuze's works. This book is highly recommended for both art enthusiasts and scholars alike, serving as an accessible yet profound introduction to Greuze's impact on the art world. Macklin's meticulous research and eloquent prose make "Greuze" a valuable addition to any library, inviting readers to engage deeply with the emotional and cultural resonances of this pivotal figure in art history.
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This compelling anthology, 'English Painters, with a Chapter on American Painters,' serves as a panoramic exploration of the rich and varied landscape of painting from both sides of the Atlantic. It intricately weaves the narrative of artistic evolution, showcasing an array of styles from the delicate subtleties of classical realism to the bold strokes of the modernist movement. The collection deftly highlights key works that stand as testaments to the individual and collective spirits of their times, each piece an emblematic representation of the artistic legacy it belongs to. The anthology'Äôs editorial prowess lies in its ability to juxtapose these works, creating a dialogue across temporal and spatial boundaries which augment its educational and cultural significance. The contributing authors, S. R. Koehler and H. J. Wilmot-Buxton, are esteemed figures who bring a blend of scholarly insight and a passion for art history to this anthology. Their collective works encompass a wide spectrum of the artistic movements that have shaped both English and American art. As scholars with profound knowledge of historical and contemporary art influences, they guide readers through a cultural odyssey, offering valuable insights into how these visual narratives both reflect and shape socio-cultural identities and movements. For readers seeking to traverse the global landscape of painting, this anthology provides an unmissable opportunity. The collection is an invitation to view art not just as a discipline but as a dialogue, a means of communication that transcends borders and epochs. Thoroughly engaging for both the art aficionado and the casual reader, it sheds light on the diverse perspectives and evolving styles encapsulated within this single volume, making it an indispensable resource for understanding the broader canvas of art history.
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In "Watteau," C. Lewis Hind embarks on a comprehensive exploration of the life and work of the renowned 18th-century French painter, Jean-Antoine Watteau. Hind's literary style deftly combines biographical detail with art criticism, creating a rich tapestry that immerses the reader in Watteau's evocative world of f√™tes galantes and theatricality. Delving into intricate analyses of Watteau'Äôs paintings, Hind elucidates the emotional depth and innovative techniques that distinguish the artist'Äôs oeuvre amid the transitional period of Rococo art, skillfully contextualizing it within the broader European artistic landscape. C. Lewis Hind, an esteemed scholar and critic, was well-versed in the intricate nuances of art history, which undoubtedly fueled his passion for illuminating the contributions of figures like Watteau. Hind's awareness of the complexities of artistic expression during Watteau's time enables him to present not only the achievements but also the challenges that the artist faced, painting a nuanced portrait of an enigmatic figure in art history. His academic background provides credibility and depth to the vivid narrative that surrounds Watteau's artistry. This book is a must-read for art enthusiasts and scholars alike, offering profound insights into the complexities of Watteau's work and his unparalleled influence on the evolution of European painting. Hind'Äôs meticulous attention to detail and evocative prose render "Watteau" an engaging and enlightening journey that will captivate readers and inspire a deeper appreciation for one of art history'Äôs most luminous luminaries.
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In 'Meissonier', Henri Barbusse presents a profound exploration of the life and artistic contributions of the renowned 19th-century French painter, Jean-Louis Ernest Meissonier. With a blend of biography and critical analysis, Barbusse employs a lyrical yet incisive prose style that reflects the impressionistic qualities of Meissonier's own paintings. The book serves as both an homage and a critical examination, situating Meissonier within the broader context of art history and the shifting paradigms of realism and idealism during his era. Barbusse's keen sensitivity to visual art is palpable, as he delves into the intricacies of Meissonier's techniques and thematic choices, enhancing our understanding of the interplay between art and society in post-Revolutionary France. Henri Barbusse, a prominent figure in early 20th-century literature, was deeply influenced by his experiences in World War I and his subsequent embrace of pacifism and socialism. His background as a journalist and a novelist who grappled with themes of social justice and human experience undoubtedly informed his approach to documenting Meissonier's life. By bridging the worlds of literature and visual art, Barbusse was able to articulate not only the aesthetic dimensions of Meissonier's work but also the socio-political issues that pervaded his time. This book is highly recommended for scholars, art enthusiasts, and general readers alike, as it unravels the complexities of a significant yet often overlooked figure in French art. 'Meissonier' invites readers to appreciate the symbiotic relationship between life and art, while also offering a lens through which to better understand the historical forces that shape creativity. Barbusse's masterful prose ensures that this work remains a vital contribution to both literary and art criticism.
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[image: S]INCE the first edition of this Handbook was published in 1892 the taste for collecting book-plates has spread with such rapidity that that which was formerly the hobby of a few, has now become the serious pursuit of the many.

Societies devoted to the collection and study of ex-libris have been founded by eminent genealogists and heraldists, not only in Great Britain, but also in Germany, France, and the United States, all of which are in a flourishing condition, numbering many active and enthusiastic members. Each of these societies publishes an illustrated Journal in which the book-plates of all ages and countries are being reproduced and described from almost every point of view. Whilst the ever-widening circle of literature on the topic shows that the taste has now also spread to Sweden, to Italy, to Belgium, to Switzerland, and to South America.

Such intense literary activity has led to the recent publication of many interesting records of French ex-libris, and in order to keep my readers au courant with the present state of knowledge, it has been found necessary to increase the number of chapters, to add materially to the others, and to include nearly a hundred facsimiles, in addition to those in the former edition.

The writings of Poulet-Malassis, Henri Bouchot, Octave Uzanne, le Père Ingold, Auguste Castan, A. Benoit, Henri Jadart, and H. Jardère, are all well-known to French collectors, but they have not been translated, and what is even more serious for the British collector, the original editions are now for the most part unobtainable.

I have therefore attempted to embody all the principal facts to be gleaned from these authorities with the information derived from my own collection, so as to produce a succinct history of French book-plates from 1574 (the year named on the first known dated French book-plate) to the present day. In the alphabetical list of artists and engravers will be found such a concentration of information useful to collectors as does not exist in any other work on the subject.

Heraldic details have been avoided as far as possible, yet some little space has necessarily been devoted to the explanation of the principal differences between the systems of the two nations, in order to enable a collector of French book-plates to understand certain peculiarities either not to be found on British armorial bearings, or conveying a different meaning to that ascribed to them in British heraldry.

Of the illustrations, many have been reproduced from rare old examples, whilst those of modern date are of interest, either on account of the fame of their artists, or their owners, or for the beauty or quaintness of their design.

As the majority are dated specimens, they have an educational value in representing the styles of heraldry and of ornamentation in vogue at the various periods during the last three centuries.

To Dr. Bouland, President of the French Society, I am greatly indebted for the loan of several interesting reproductions, and my thanks are also due to Messieurs Aglaüs Bouvenne, Henry André, L. Joly, Léon Quantin, le Père Ingold, and other artists and owners of book-plates for their kind permission to reproduce them here.

A final tribute of gratitude remains to be paid to one who shares all my labours, or my cares, and adds that charm to life that makes success worth striving for.

Every line in this little book has passed under her eyes, for revision or correction, and I would pray:



“Untouch’d with any shade of years,
 May those kind eyes forever dwell!
 They have not shed a many tears,
 Dear eyes, since first I knew them well.”
 WALTER HAMILTON.





“ELLARBEE,”

Clapham Common, Surrey.

October, 1896.
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[image: I]N his “Petite Revue d’Ex-Libris Alsaciens,” Mons. Auguste Stoeber claimed to have discovered an armorial ex-libris which had been engraved for Conrad Wolfhart, of Rouffach, who died in 1561, but the evidence is not conclusive, otherwise this would have been the earliest French book-plate known.


1574. Earliest known dated French book-plate, “Ex Bibliotheca Caroli Albosii.”

The first English book-plate, that of Sir Nicholas Bacon, was also dated 1574.

Henry III., then King of France, was assassinated August, 1589.

1585. The earliest known French armorial book-plate, that of François de la Rochefoucauld, engraved some time before 1585.

1589. Henry IV., King of France.

1598. April: The Edict of Nantes was issued by Henry IV., granting religious freedom to the Reformed Church; he was assassinated by Ravaillac May 14, 1610.

1610. Louis XIII., King, son of the above, died May 14, 1643.

1611. The first dated armorial French book-plate, that of Alexandre Bouchart, by Leonard Gaultier.

1613. The second dated armorial French book-plate, that of Melchior de la Vallée.

1638. The system of showing the heraldic colours, metals, and furs on engravings by conventional lines and dots was adopted about this date, and has been in use ever since.

1643. Louis XIV., King, son of the above, died September 1, 1715.

1685. October. Revocation by Louis XIV. of the Edict of Nantes, followed by the flight of thousands of French Protestants (or Huguenots) to Great Britain, Holland, and America.

1715. Louis XV., King, great-grandson of the above, died of small-pox, May 10, 1774.

1774. Louis XVI., King, grandson of the above.

1789. July. Surrender and destruction of the Château de la Bastille in Paris. This marks the actual commencement of the French Revolution.

1790. June. Abolition of all titles and armorial bearings.

1793. Louis XVI. beheaded January 21, and was, according to Legitimist reckoning, succeeded by his young son, Louis XVII., who, however, never reigned, and is supposed to have died in prison on June 8, 1795. The government was Republican in name until

1804. May. Napoleon Buonaparte proclaimed Emperor.

1808. New nobility of France created, titles and heraldry revived.

1814. Abdication of Napoleon in favour of his son, Napoleon II., who, however, never reigned.

1814. Restoration of the Monarchy under Louis XVIII., brother of Louis XVI.; he died September, 1824.

1824. Charles X., King, brother of the above, deposed in July, 1830; succeeded by his cousin—

1830. Louis-Philippe, as King of the French.

1848. February. Abdication and flight of Louis-Philippe. Proclamation of a Republic; Louis Napoleon elected President of the Republic, December, 1848.

1852. December. Proclamation of Napoleon III. as Emperor of the French (the Second Empire).

1870. Overthrow of the Empire; Republic proclaimed.
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[image: I]T is nearly a quarter of a century since Mons. Maurice Tourneux first drew attention to the subject of French book-plates in an article which appeared in “L’Amateur d’Autographes” for April, 1872. This was descriptive of the famous collection of Mons. Aglaüs Bouvenne, who is himself the designer of some of the most interesting and artistic of modern French book-plates. Next followed the well-known work of Mons. A. Poulet-Malassis, “Les Ex-Libris Français,” the preface to which is dated January 20th, 1874; a second edition was issued in the following year by P. Rouquette, Paris, 1875. Then, after a long interval, appeared “Les Ex-Libris et les Marques de Possession du Livre,” by Henri Bouchot. Paris: Edouard Rouveyre, 1891.

Beyond these, and a few pamphlets descriptive of local collections, such as the “Petite Revue d’Ex-Libris Alsaciens,” by Auguste Stoeber, 1881, and some articles by Octave Uzanne in “Le Livre Moderne,” comparatively little had been written on the topic until the appearance of the first edition of this work.

Indeed, in his last article in “Le Livre Moderne” (No. 24, December, 1891), M. Octave Uzanne deplored the want of interest shown by the French authors in this important branch of bibliographical art. From amongst the hundreds of thousands of book-plates known to exist in public and private collections, there would, he said, be no difficulty in selecting sufficient representative examples to form a magnificent “Dictionnaire Illustré des Ex-Libris.” The task must, however, remain unperformed until an author is found possessing not only sufficient taste, skill, and leisure to undertake it, but also ample means to carry it out, for such a work would undoubtedly be costly, and not many publishers would be willing to undertake the risk of producing it.

Hitherto no such collection has been published, either in Great Britain or in France; the nearest approach, in French, being the “Armorial du Bibliophile,” by Joannis Guigard, which deals only with the stamps on armorial bookbindings, and the splendid work on German Ex-Libris by Herr Frederic Warnecke, published in Berlin in 1890.

M. A. Poulet-Malassis opens his work with the expression: “Pas un des dictionnaires de la langue française n’a admis le terme ex-libris, composé de deux mots latins qui signifient des livres ... faisant partie des livres. II est pourtant consacré par l’usage et se dit de toute marque de propriété appliquée à l’extérieur ou à l’intérieur d’un volume.”

He could, however, no longer complain of the absence of the term ex-libris from the dictionaries, as, since he wrote, M. Pierre Larousse has inserted the following definition in vol. vii. of “Le Grand Dictionnaire Universel du XIX siècle” (Paris, 4to, 1866-1877):

“Ex-Libris, mots latins qui signifient littéralement des livres, d’entre des livres, faisant partie des livres, avec le nom du propriétaire. Ces mots s’inscrivent ordinairement en tête de chaque volume d’une bibliothèque avec la signature du propriétaire. On connait ce trait d’ignorance d’un financier, homme d’ordre avant tout, qui avait ordonné à son chapelier de coller soigneusement au fond de son chapeau ‘Ex-Libris Vaudore.’”

But what is still more singular than the omission of ex-libris from their dictionaries, is that no word, or phrase, in their own pure and beautiful language has been set apart by our neighbours to define these interesting marks of book possession.

On early French ex-libris the phrases of possession are most frequently found in Latin, as, indeed, is the case with the early book-plates of most nations. The earliest known example, and that is simply typographical, is of Ailleboust of Autun, dated 1574; it has the expression Ex bibliotheca; but it was not until about 1700 that this and similar phrases came into general use, and they were then gradually adopted in nearly the following order: Ex bibliotheca; Ex libris; Ex catalogo bibliothecæ; Ex musæo; Insigne librorum; Bibliothèque de—; Du cabinet de—; Je suis à M——; J’appartiens à——.

It will be noticed that Latin gradually gave way to the French language, and on more modern plates French expressions are usually employed. “Je suis à Jean Tommins” (1750) and “J’appartiens à Lucien Werner” have a distinct character of their own. “Ce livre est du Monastère de la visitation de Sainte Marie de Clermont” (1830), or “Ce livre fait partie de la Bibliothèque de M. le Comte de Fortia d’Urban, demeurant à Paris, Chaussée d’Antin, rue de la Rochefoucault,” are clear and positive statements of fact. Other collectors are less explicit, simply inserting: “Bibliothèque de Pastoret,” “Bibliothèque de Rosny,” “De la Bibliothèque de M. le Chevalier Dampoigne,” “Du Cabinet de Messire Barthelemy Gabriel Rolland.”

The term Ex-libris is now generally understood to refer to the labels, either printed or engraved, fixed by owners inside their books, to show by names, arms, or other devices, to whom the volumes belong. But French collectors employ the term Ex-libris in a much wider sense than we do; as, for instance, in reference to the manuscript entries of ownership in books, as we shall see later on, when dealing with the so-called ex-libris of François Rabelais and of Charlotte Corday, which are in reality but the autographs of these celebrities written in books which once belonged to them.

That this is the well-understood rule is borne out in the very opening sentences of the charming little brochure, “Petite Revue d’Ex-Libris Alsaciens,” by the late Mons. Auguste Stoeber (Mulhouse, 1881): “Lorsque, encore assis sur les bancs de l’école, nous tracions, d’une main peu exercée, sur la garde de nos livres de classe notre nom accompagné de ce verset enfantin:



Ce livre est à moi,
 Comme Paris est au roi;
 Qui veut savoir mon nom,
 Regarde dans ce rond,





nous ne doutions guère que nous y inscrivions des ex-libris, et cela aussi peu que plus tard, lorsque, entrés au collège, latinistes en herbe, nous y griffonions un gibet auquel était pendu Pierrot, illustration suivie invariablement de ce quatrain macaronique:



Aspice Pierrot pendu,
 Quod librum n’a pas rendu.
 Pierrot pendu non fuisset
 Si librum reddidisset.





A cette époque le nom d’Ex-libris n’était connu et employé que par les savants de profession et par les hommes du monde, amateurs de livres.”

A recent and more authoritative ruling is that of the Council of the Société Française des Collectionneurs d’Ex-Libris, which not only permits autographs and other manuscript entries in books to be styled Ex-libris, but opens the columns of its journal to the consideration and reproduction of the armorial bearings, monograms, and devices to be found stamped on the leather bindings of books, to which it also applies the term Ex-libris.

In the programme issued with the first part of the Archives de la Société Française occurs the following paragraph dealing with this question: “Bien des personnes considèrent, à bon droit, les marques imprimées en or, ou à froid sur les plats des livres, comme de veritables Ex-Libris. Ce sont, disait un érudit, les Ex-Libris Français par excellence, leur étude est liée à celle des Ex-Libris gravés. Les archives donneront une large hospitalité à tous les documents, notes, ou détermination d’armoiries que nos membres voudront bien nous communiquer.”

British collectors treat these super libros as things apart from ex-libris. A system which includes book-plates, autographs, and armorial bearings on bookbindings under the one term Ex-Libris leads to confusion in correspondence, and is therefore to be deprecated.

The earliest known examples of ex-libris are German, and the custom of using them originated no doubt in that country, where costly bindings, with arms emblazoned on the covers, as in France and Italy, were seldom indulged in.

Earliest in the field in the art of printing, and prolific in book-making, the Germans never attached very particular importance to elegant and sumptuous bindings.

Valuing their books for their intrinsic, rather than extrinsic merits, they covered them with good stout wooden boards and strong metal clasps, and soon discovered that a printed label, or a rough woodcut of a coat-of-arms, was as useful a mode of proclaiming the ownership of a volume as the showy, but costly, system of heraldic emblazoning in gold, silver, and colours, adopted by their more luxurious neighbours.

Hence it is not so very uncommon to find German ex-libris dated in the early years of the sixteenth century, whereas the earliest known French plate is of a much later date. In fact, no French ex-libris of undoubted authenticity has been discovered with an earlier date than 1574, a memorable year for collectors, as being that which is also found on the earliest known English plate, the fine armorial of Sir Nicholas Bacon, a facsimile of which will be found in Mr. Griggs’s valuable collection of “Examples of Armorial Book-Plates,” 1884.

Unfortunately, the first French dated ex-libris is nothing more than a plain label printed with movable type, and bearing the inscription: “Ex Bibliothecâ Caroli Albosii E. Eduensis. Ex labore quies. 1574.”

Now, with the exception of the dated autographs of owners of books, with which we are not here dealing, this ex-libris of the book collector of Autun is the earliest dated example of a French mark of possession which has yet been found affixed to the interior of a book in any French library.

It may well be, however, that this was not actually the first ex-libris employed in France, for there exist, in collections of old engravings, many nameless coats-of-arms emblazoned by French artists in the sixteenth century, the origin and use of which are doubtful, and may remain unrecognized for ever.

A long interval occurs between 1574 and the next dated plate, which is that of Alexandre Bouchart, Sieur de Blosseville, an ex-libris, folio size, engraved by Léonard Gaultier, and dated 1611.

Alexandre Bouchart was councillor in the parliament of Rouen; he died some time before 1622. His ex-libris was found fixed on the cover of a copy of the works of Ptolemy in the Bibliothèque Nationale in Paris. The “Ptolemy” was printed in Amsterdam, 1605, folio.

This engraving is exceedingly valuable on account of its rarity, its early date, the beauty of its design, and the simplicity and purity of its heraldry. M. Henri Bouchot gives a reproduction of it in his work on “Les Ex-Libris” (p. 32), but as it is only a quarter the size of the original, and is not clearly printed, it gives but a faint idea of the beauty of the work. This is, according to the most recent investigation, the next French plate to that of Charles Ailleboust d’Autun, in order of date as actually printed or engraved on the ex-libris itself, and of unquestionable authenticity.

Then comes a plate which is not only of the greatest interest on account of its antiquity, but also because of its large size, its extreme rarity, and the quaint design. The plate is that of Melchior de la Vallée, Canon, etc., of St. George at Nancy, which bears the date 1613 in the centre of the pedestal. The shield at the top bears the arms of Melchior de la Vallée, not tinctured, supported by two angels, one of whom holds over the shield the hat of a protonotaire of the Court of Rome. Below, in an oval escutcheon, are the names and titles of the owner, supported on the left by the Virgin Mary carrying the infant Jesus, and on the right by St. Nicholas with three small children.

An account of this plate was furnished to the “Journal de la Société d’Archéologie Lorraine” (Nancy, 1864), by M. Beaupré, and Poulet-Malassis also mentions it, but at second-hand, as he had not seen it, and he gives the date incorrectly as 1611. It is not signed, but has been attributed to Jacques Callot and, with more probability, to Jacques Bellange.

There is a lapse of nearly forty years before we come to the next dated plate—André Felibien, Escuier, Sieur des Avaux, Historiographe du Roy, a fine armorial ex-libris, dated 1650.

Some excellent examples are known which prove that between 1574 and 1650 book-plates were engraved and coming into general use, but as they are not dated their age can only be approximately arrived at from internal evidence. Those French gentlemen of the fifteenth, sixteenth, and seventeenth centuries who loved books, and formed large libraries, adopted the Italian fashion of having their treasures sumptuously bound. The magnificently illuminated manuscripts, and livres d’heures, which were produced for the great lords and ladies in the fifteenth century, required no ex-libris, for on nearly every page occurred the arms or badges, the ciphers, or the initials of the fortunate owner, whose right to the book was thus for ever placed beyond all question or doubt. The invention of printing, and the consequent rapid multiplication of books, although it greatly interfered with the choice individuality of each impression, did not at once totally destroy it.
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BOOK-PLATE OF ANDRÉ FELIBIEN.


The early printers left blanks for initials and illuminations, which were afterwards filled in, freehand, by the artists who had hitherto been employed to illuminate the manuscripts, their services were thus in greater demand than ever. Most of the early printed books were heavy folios, and were sumptuously bound, the arms of the owners being grandly emblazoned in the centre of the side boards; generally with some cipher, flower, or monogram in the corners, and the monogram, or one of the principal charges of the shield, repeated between each band on the back. The present custom of ranging books closely in cases, with only their backs in view, was not suitable for these ponderous tomes. Some of the more ordinary works were placed loosely in open cases round the library, with their fore-edges towards the reader, but the valuable books were fully displayed on long tables or counters, of the right height for a reader to stand at and turn them over without fatigue. Thus the beauty of the binding was seen at once, and must have been so fearfully tantalizing to the visiting bibliomaniac, that the owners often thought it advisable to chain their volumes in their places. With these, as with the manuscripts, and for similar reasons, the use of ex-libris long appeared unnecessary, which accounts for their somewhat late adoption in France; the marks of ownership are on the bindings themselves, the lovely productions of the early masters of bibliopegy, whose elegance and style modern binders vainly attempt to imitate, and cannot excel.

To collect early bindings is a noble hobby, but one which is, and ever must remain, the hobby of a few wealthy collectors, whereas the collection of ex-libris was, until quite recently, a taste requiring patience and skill rather than a well-filled purse.

Styles and periods in French ex-libris are not nearly so well defined, nor so easily recognized, as they are in British plates by the simple terms we use, such as Early English, Jacobean, Chippendale, wreath and ribbon, book-pile, library interior, etc.
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