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FOREWORD


A few years ago, I wrote a book about smart phone photography and to this day I have been very pleasantly surprised at how well it has been received. Since that first book came out, I have frequently been asked about workflows and skills for editing all those lovely photos that everyone learned to take after reading Smart Phone Smart Photography. And so, it occurred to me that I had only really covered half of the story of what makes a photo “great” in my first book, as it perhaps didn’t delve into photo editing in enough depth.


This led me to write a course about smart phone photo editing, which has become very popular since its inception. I decided to use Snapseed as the editing app because it can be used on Android and Apple smartphones, also tablets, and best of all, it is free to everyone. It bears mentioning here that it was also chosen because it is an extremely powerful app. I love the fact that Snapseed is all about non-destructive editing—you can work on your edits as layers and be flexible and experimental in your editing, safe in the knowledge that everything you do can be undone if it doesn’t work.


Having grown up with analogue photography, I always understood the actual taking of the picture to be only the first part of the photographic process. The film would then have to be removed from the camera, taken into a darkroom and processed further to create a final print. Nowadays, with digital shooting, we don’t need a darkroom any more. But we can, and often should, use editing tools to enhance our pictures and create perfect images that look just the way we wanted them to when we captured them. We can even create images that look like something completely out of this world, made by combining multiple images to make composite images.
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All these things are super-easy to do with Snapseed. In this book, I wanted to share with you not just the skills for editing using the app, but also some of the more interesting things that you can do too. Taken step by step, the order the tips appear in form a kind of workflow, which is something that many people want to understand more. Once you have this skillset down, then it is up to you to interpret how to use these skills to suit your own style of working. For example, there are many different ways you could composite two images together using the Double Exposure tool (see page 104) to create a wealth of other more interesting images. I’d like to think that using this book will encourage you to think differently about the way you take photos too, making you work with potential beyond the realm of the shutter-click. After reading this book you’ll know so much more about what you can achieve with your images in the editing stage.


Carry on reading to discover and harness amazing new skills. A word of caution though: just because you can apply every stage of an editing workflow to an image, that doesn’t mean you should. Remember the motto made famous by Josef Albers that I always use as my rule of thumb when it comes to editing: “Do less in order to do more.”


I hope you enjoy your creative editing journey.


Jo




CHAPTER 1


INTRODUCING SNAPSEED


ABOUT SNAPSEED


Snapseed is one of the most popular and versatile photo-editing apps in the iTunes and Google Play app stores, and it is certainly one of my favorites. Originally developed by Nik Software, Snapseed was acquired by Google back in 2012, which means that Snapseed has been around for a long time in terms of smart-phone apps. Under Google’s stewardship Snapseed has been redesigned and updated, turning it into a powerful app with some impressive features for android and Apple devices. It also works brilliantly with the Apple iPad and Apple Pencil combination if you want more precision in your edits.


Whether you are using your fingers or a stylus pen, you will be able to fine-tune your edits precisely. You will quickly find that using your fingers to stroke and pinch directly on the screen you’re looking at becomes highly intuitive, and you will perhaps wonder how you ever managed to be so precise with your edits using a mouse on a desk while looking at a screen elsewhere.


UNDO AND RE-DO YOUR EDITS


One of the most appealing things about Snapseed is that you can feel free to play and have fun with it. Nothing is set in stone and you can’t make a mess that you won’t be able to fix. Snapseed is all about non-destructive editing—you can work on your edits in layers which are added to the file in sequence and don’t replace earlier ones. This gives you the flexibility to work freely and experiment with various features, knowing that each edit you make is not irreversible, as is often the case with editing apps.
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EDITING WORKFLOW


Establishing a workflow to edit your photographs efficiently will ensure you end up with a beautifully crafted image that is created in the least time possible. Everyone has their own way of working that suits their needs, but the following is the workflow I prefer to use in my own editing:


STAGE 1 Assessment of the image to decide what needs to be done (see page 19).


STAGE 2 RAW development of the image (see pages 20–21)


Once assessment is made, if you have shot a RAW file (as opposed to a JPEG or TIFF) begin with the RAW development tools (see pages 20–21). For editing other file formats go straight to the compositional section on page 22. If you’re unsure whether you are shooting RAW files or not, please refer to the RAW development content (page 20).


STAGE 3 Global adjustments of the image (see pages 36–67)


These are edits that are made to the entire area of an image. They include adjustments to exposure, color, and contrast.


STAGE 4 Local adjustments of the image (see pages 68–79)


These more selective tools allow you to isolate and adjust specific or local areas of your image.
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SELECTING IMAGES FOR EDITING


Before you begin editing the photographs from any shoot, you first need to identify which images you would like to work with. You can do this by using three basic stages, or “passes.”


FIRST PASS


You can easily discount photos that are out of focus or where the composition just doesn’t work. Instinctively disregard anything that doesn’t feel comfortable to view. At this stage, you should rate the images by marking them with a star or heart and highlight only those images that especially appeal to you. Put all your chosen images in a Favorites album.


SECOND PASS


When you open your Favorites album, you should see all the images you starred or hearted in the first pass. Go through these images again. If you selected multiple photos of the same or a similar thing, then keep two or three of these and un-star or un-heart the rest.


THIRD PASS


Look through your now reduced Favorites album again. Pay even closer attention to things such as focus. Ask yourself questions such as: “Which image is sharpest and best composed?” Cut out any duplicates, so you just have one of each image or similar images.
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CHAPTER 2


FIRST STEPS


First things first, let's get familiar with the interface, which is the way you will interact with the Snapseed software. Then look at assessing an image, which is the first stage of any edit. And if you are interested in shooting RAW, everything you need to know about RAW developing in Snapseed is also covered here.


OPEN AN IMAGE
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1 Tap the (+) sign to open an image. A pop-up menu will appear.
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2 The most recent images are shown in a ribbon. Swipe through these recent images and select one of those. Alternatively, select Open from Device to choose an image from your photo albums on the device.


THE USER INTERFACE (AKA THE HOME SCREEN)


Let’s begin by becoming more familiar with the Home screen. This is the first screen you see when Snapseed opens an image, and there are various icons across the top and bottom that you can interact with.


The user interface may look slightly different on tablets to the images in this book, which show Snapseed being used on a smart phone. This is also the case for the individual Tools as they are opened. One of the main differences is that menus may appear down the right-hand side of the image rather than below it. Irrespective of how the app displays, the functionality remains the same. The icons you see across the top and bottom of the screen are shown in the images below and on the next page:
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OPEN See page 14 for more on how to Open an Image.
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EDIT HISTORY/LAYERS STACK See pages 55-56 for more on Layers.
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INFORMATION This takes you to the Details area, which includes four different pieces of information:


1 Time Stamp Information provides the date, day, and time the picture was taken.


2 Image File Information begins with the filename—in this example, IMG_4870.HEIC. The file format is indicated after the dot (period/ full-stop)—for example, .jpeg or .HEIC. Below this line is information on the size of the image in megapixels (here 12.2 MP). This is followed by the pixel dimensions (here 3024 x 4032) and the file size in megabytes (on an Android device) or kilobytes (on an Apple iOS device). In the example shown here, this is 918.89 KB.


3 Camera Information is a record of how the image was shot, including the aperture the image was shot at (here f/2.8), the lens/ focal length (here 6.60mm), and, finally, the ISO (ISO 400 in this example). The Aperture is the size of the hole that opens to let the light in when the shutter is pressed. You can alter the sensitivity of the sensor to let more or less light in when the shutter opens depending on how bright the shooting conditions are. This sliding scale is referred to as the ISO value.


4 GPS Information If the location settings/GPS coordinates are enabled on the camera at the time of image capture, the GPS Information will be shown in the form of a scalable map.


PREFERENCES Selecting the Three-Dots icon in the top right of the screen enables you to access Preference functionality.
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You can then select Tutorials and Help & feedback or choose Settings for options and preferences for Saving, Exporting, and Sharing.


[image: Images]


Setting the Image sizing options for exporting and sharing images to Do not resize and the Format and quality to JPG 100% means the image won’t be compressed or saved as a smaller file, which would affect the quality. Saving to 100% ensures maximum quality for output to screen and print.
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LOOKS/TOOLS/EXPORT The options in the white panel at the bottom of the screen are Looks on Apple iOS devices (or Styles on Android devices), Tools, and Export.
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LOOKS/STYLES contains a collection of pre-set filter overlays that produce different visual effects and styles. Any one of these can be applied to an image with a single tap. This is discussed in more detail on page 60.
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TOOLS Opening this menu reveals a vast array of Tools that will be covered in more detail throughout the book.
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EXPORT Unsurprisingly, this gives you the Saving, Sharing, and Export options, which are explored in more detail later in the book (see page 34).
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