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Bulfinch's Mythology is a collection of general audience works by American Latinist and banker Thomas Bulfinch, named after him and published after his death in 1867. The work was a highly successful popularization of Greek mythology for English-speaking readers. Carl J. Richard comments that it was "one of the most popular books ever published in the United States and the standard work on classical mythology for nearly a century". The book is a prose recounting of myths and stories from three eras: Greek and Roman mythology, King Arthur legends and medieval romances. Bulfinch intersperses the stories with his own commentary, and with quotations from writings by his contemporaries that refer to the story under discussion. This combination of classical elements and modern literature was novel for his time.


Lyman Frank Baum was an American author chiefly famous for his children's books, particularly The Wonderful Wizard of Oz and its sequels. He wrote 14 novels in the Oz series, plus 41 other novels, 83 short stories, over 200 poems, and at least 42 scripts. He made numerous attempts to bring his works to the stage and the nascent medium of film; the 1939 adaptation of the first Oz book would become a landmark of 20th-century cinema. His works anticipated such century-later commonplaces as television, augmented reality, laptop computers (The Master Key), wireless telephones (Tik-Tok of Oz), women in high-risk and action-heavy occupations (Mary Louise in the Country), and the ubiquity of advertising on clothing (Aunt Jane's Nieces at Work).


Oscar Fingal O'Flahertie Wills Wilde was an Irish poet and playwright. After writing in different forms throughout the 1880s, he became one of London's most popular playwrights in the early 1890s. He is best remembered for his epigrams and plays, his novel The Picture of Dorian Gray, and the circumstances of his criminal conviction for "gross indecency", imprisonment, and early death at age 46.


Adeline Virginia Woolf was an English writer, considered one of the most important modernist 20th-century authors and also a pioneer in the use of stream of consciousness as a narrative device. Woolf became one of the central subjects of the 1970s movement of feminist criticism and her works have since garnered much attention and widespread commentary for "inspiring feminism." Her works have been translated into more than 50 languages. A large body of literature is dedicated to her life and work, and she has been the subject of plays, novels and films. Woolf is commemorated today by statues, societies dedicated to her work and a building at the University of London.


Henri René Albert Guy de Maupassant was a 19th century French author, remembered as a master of the short story form, and as a representative of the Naturalist school, who depicted human lives and destinies and social forces in disillusioned and often pessimistic terms. Maupassant was a protégé of Gustave Flaubert and his stories are characterized by economy of style and efficient, effortless outcomes. Many are set during the Franco-Prussian War of the 1870s, describing the futility of war and the innocent civilians who, caught up in events beyond their control, are permanently changed by their experiences. He wrote some 300 short stories, six novels, three travel books, and one volume of verse.


Nathaniel Hawthorne was an American novelist, dark romantic, and short story writer. Much of Hawthorne's writing centers on New England, many works featuring moral metaphors with an anti-Puritan inspiration. His fiction works are considered part of the Romantic movement and, more specifically, dark romanticism. His themes often center on the inherent evil and sin of humanity, and his works often have moral messages and deep psychological complexity. His published works include novels, short stories, and a biography of his college friend Franklin Pierce, the 14th President of the United States.


Francis Scott Key Fitzgerald was an American fiction writer, whose works helped to illustrate the flamboyance and excess of the Jazz Age. While he achieved popular success, fame, and fortune in his lifetime, he did not receive much critical acclaim until after his death. Perhaps the most notable member of the "Lost Generation" of the 1920s, Fitzgerald is now widely regarded as one of the greatest American writers of the 20th century. He finished four novels: This Side of Paradise, The Beautiful and Damned, The Great Gatsby, and Tender Is the Night. A fifth, unfinished novel, The Last Tycoon, was published posthumously. Four collections of his short stories were published, as well as 164 short stories in magazines during his lifetime.
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Hercules and the Nemean Lion
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In Bulfinch's Mythology - The Age of Fable


––––––––
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Hercules was the son of Jupiter and Alcmena. As Juno was always hostile to the offspring of her husband by mortal mothers, she declared war against Hercules from his birth. She sent two serpents to destroy him as he lay in his cradle, but the precocious infant strangled them with his own hands. He was, however, by the arts of Juno rendered subject to Eurystheus and compelled to perform all his commands. Eurystheus enjoined upon him a succession of desperate adventures, which are called the “Twelve Labours of Hercules.” The first was the fight with the Nemean lion. The valley of Nemea was infested by a terrible lion. Eurystheus ordered Hercules to bring him the skin of this monster. After using in vain his club and arrows against the lion, Hercules strangled the animal with his hands. He returned carrying the dead lion on his shoulders; but Eurystheus was so frightened at the sight of it and at this proof of the prodigious strength of the hero, that he ordered him to deliver the account of his exploits in future outside the town.


The poet Schiller, in one of his pieces called the “Ideal and Life,” illustrates the contrast between the practical and the imaginative in some beautiful stanzas, of which the last two may be thus translated:




“Deep degraded to a coward’s slave,


Endless contests bore Alcides brave,


Through the thorny path of suffering led;


Slew the Hydra, crushed the lion’s might,


Threw himself, to bring his friend to light,


Living, in the skiff that bears the dead.


All the torments, every toil of earth


Juno’s hatred on him could impose,


Well he bore them, from his fated birth


To life’s grandly mournful close.


“Till the god, the earthly part forsaken,


From the man in flames asunder taken,


Drank the heavenly ether’s purer breath.


Joyous in the new unwonted lightness,


Soared he upwards to celestial brightness,


Earth’s dark heavy burden lost in death.


High Olympus gives harmonious greeting


To the hall where reigns his sire adored;


Youth’s bright goddess, with a blush at meeting,


Gives the nectar to her lord.”
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The Cowardly Lion and the Hungry Tiger 
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by L. Frank Baum


––––––––
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In the splendid palace of the Emerald City, which is in the center of the fairy Land of Oz, is a great Throne Room, where Princess Ozma, the Ruler, for an hour each day sits in a throne of glistening emeralds and listens to all the troubles of her people, which they are sure to tell her about. Around Ozma's throne, on such occasions, are grouped all the important personages of Oz, such as the Scarecrow, Jack Pumpkinhead, Tiktok the Clockwork Man, the Tin Woodman, the Wizard of Oz, the Shaggy Man and other famous fairy people. Little Dorothy usually has a seat at Ozma's feet, and crouched on either side the throne are two enormous beasts known as the Hungry Tiger and the Cowardly Lion.


These two beasts are Ozma's chief guardians, but as everyone loves the beautiful girl Princess there has never been any disturbance in the great Throne Room, or anything for the guardians to do but look fierce and solemn and keep quiet until the Royal Audience is over and the people go away to their homes.


Of course no one would dare be naughty while the huge Lion and Tiger crouched beside the throne; but the fact is, the people of Oz are very seldom naughty. So Ozma's big guards are more ornamental than useful, and no one realizes that better than the beasts themselves.


One day, after everybody had left the Throne Room except the Cowardly Lion and the Hungry Tiger, the Lion yawned and said to his friend:


"I'm getting tired of this job. No one is afraid of us and no one pays any attention to us."


"That is true," replied the big Tiger, purring softly. "We might as well be in the thick jungles where we were born, as trying to protect Ozma when she needs no protection. And I'm dreadfully hungry all the time."


"You have enough to eat, I'm sure," said the Lion, swaying his tail slowly back and forth.


"Enough, perhaps; but not the kind of food I long for," answered the Tiger. "What I'm hungry for is fat babies. I have a great desire to eat a few fat babies. Then, perhaps, the people of Oz would fear me and I'd become more important."


"True," agreed the Lion. "It would stir up quite a rumpus if you ate but _one_ fat baby. As for myself; my claws are sharp as needles and strong as crowbars, while my teeth are powerful enough to tear a person to pieces in a few seconds. If I should spring upon a man and make chop suey of him, there would be wild excitement in the Emerald City and the people would fall upon their knees and beg me for mercy. That, in my opinion, would render me of considerable importance."


"After you had torn the person to pieces, what would you do next?" asked the Tiger sleepily.


"Then I would roar so loudly it would shake the earth and stalk away to the jungle to hide myself, before anyone could attack me or kill me for what I had done."


"I see," nodded the Tiger. "You are really cowardly."


"To be sure. That is why I am named the Cowardly Lion. That is why I have always been so tame and peaceable. But I'm awfully tired of being tame," added the Lion, with a sigh, "and it would be fun to raise a row and show people what a terrible beast I really am."


The Tiger remained silent for several minutes, thinking deeply as he slowly washed his face with his left paw. Then he said:


"I'm getting old, and it would please me to eat at least one fat baby before I die. Suppose we surprise these people of Oz and prove our power. What do you say? We will walk out of here just as usual and the first baby we meet I'll eat in a jiffy, and the first man or woman you meet you will tear to pieces. Then we will both run out of the city gates and gallop across the country and hide in the jungle before anyone can stop us."


"All right; I'm game," said the Lion, yawning again so that he showed two rows of dreadfully sharp teeth.


The Tiger got up and stretched his great, sleek body.


"Come on," he said. The Lion stood up and proved he was the larger of the two, for he was almost as big as a small horse.


Out of the palace they walked, and met no one. They passed through the beautiful grounds, past fountains and beds of lovely flowers, and met no one. Then they unlatched a gate and entered a street of the city, and met no one.


"I wonder how a fat baby will taste," remarked the Tiger, as they stalked majestically along, side by side.


"I imagine it will taste like nutmegs," said the Lion.


"No," said the Tiger, "I've an idea it will taste like gumdrops."


They turned a corner, but met no one, for the people of the Emerald City were accustomed to take their naps at this hour of the afternoon.


"I wonder how many pieces I ought to tear a person into," said the Lion, in a thoughtful voice.


"Sixty would be about right," suggested the Tiger.


"Would that hurt any more than to tear one into about a dozen pieces?" inquired the Lion, with a little shudder.


"Who cares whether it hurts or not?" growled the Tiger.


The Lion did not reply. They entered a side street, but met no one.


Suddenly they heard a child crying.


"Aha!" exclaimed the Tiger. "There is my meat."


He rushed around a corner, the Lion following, and came upon a nice fat baby sitting in the middle of the street and crying as if in great distress.


"What's the matter?" asked the Tiger, crouching before the baby.


"I—I—I-lost my m-m-mamma!" wailed the baby.


"Why, you poor little thing," said the great beast, softly stroking the child's head with its paw. "Don't cry, my dear, for mamma can't be far away and I'll help you to find her."


"Go on," said the Lion, who stood by.


"Go on where?" asked the Tiger, looking up.


"Go on and eat your fat baby."


"Why, you dreadful creature!" said the Tiger reproachfully; "would you want me to eat a poor little lost baby, that doesn't know where its mother is?" And the beast gathered the little one into its strong, hairy arms and tried to comfort it by rocking it gently back and forth.


The Lion growled low in his throat and seemed very much disappointed; but at that moment a scream reached their ears and a woman came bounding out of a house and into the street. Seeing her baby in the embrace of the monster Tiger the woman screamed again and rushed forward to rescue it, but in her haste she caught her foot in her skirt and tumbled head over heels and heels over head, stopping with such a bump that she saw many stars in the heavens, although it was broad daylight. And there she lay, in a helpless manner, all tangled up and unable to stir.


With one bound and a roar like thunder the huge Lion was beside her. With his strong jaws he grasped her dress and raised her into an upright position.

OEBPS/Images/chapter_title_above.png





OEBPS/Images/chapter_title_corner_decoration_left.png





OEBPS/Images/cover.jpg
SHORT STORIES

W
L8






OEBPS/Images/chapter_title_corner_decoration_right.png





OEBPS/Images/image000.jpg
7 SHORT STORIES

é
will love

EDITED BY AUGUST NEMO





OEBPS/Images/chapter_title_below.png





OEBPS/Images/scene_break.png





