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In "Cameos from English History, from Rollo to Edward II," Charlotte M. Yonge presents a captivating historical narrative that encapsulates significant episodes in English history through a series of vivid portraits. Written in the 19th century, Yonge employs a lyrical and engaging prose style that effectively animates historical figures and events, allowing readers to experience the past through a series of interconnected vignettes. The book covers a broad temporal spectrum, tracing the lineage from Rollo, the Viking, to the early medieval period, thus situating readers within the sociopolitical landscape that shaped modern England. Its blend of historical accuracy and narrative flair provides not only an educational journey but also a deeply immersive reading experience that juggles fact with the embellishments of storytelling typical of the Victorian era. Charlotte M. Yonge, an influential Victorian novelist and a pioneering advocate for women'Äôs education, often drew on her extensive knowledge of history in her writing. Born in 1823, her upbringing in a well-educated family instilled in her a passion for literature and history. Yonge's earlier works, like "The Daisy Chain," reflect her belief in moral education intertwined with compelling storytelling. Her fascination with history, particularly medieval history, prompted her to craft this series of historical sketches, aiming to instill a sense of national identity and moral virtue in her young readership. Yonge's "Cameos from English History" is highly recommended for readers who seek both entertainment and enlightenment. The book appeals to history enthusiasts, educators, and those interested in the interstices of moral lessons and historical narratives. With its engaging style and rich historical context, it serves as both an educational resource and an enjoyable literary experience that invites readers to reflect on the stories that have shaped English history.
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In "The Influence and Development of English Gilds," Francis Aiden Hibbert meticulously examines the historical significance and evolution of gilds in English society from the medieval period through to the early modern era. Utilizing a multidisciplinary approach, Hibbert weaves together social, economic, and political narratives, employing a clear and engaging literary style that is both scholarly and accessible. His examination is situated within a broader literary context that reflects the interplay between commerce and community, shedding light on the role of gilds in fostering local economies, social cohesion, and cultural identity throughout British history. Hibbert's academic background in history, complemented by his deep interest in medieval studies, provides him with a unique lens through which to explore the complex dynamics that shaped English gilds. His extensive research draws from a rich tapestry of primary sources, revealing how these organizations facilitated not only economic transactions but also social interaction and civic pride. Hibbert's insightful analyses reflect a profound understanding of the historical forces that influenced these communal structures, making the text a critical contribution to scholarly discourse. I highly recommend "The Influence and Development of English Gilds" to historians, sociologists, and anyone interested in the roots of modern civil society. Hibbert's thorough investigation and thoughtful reflections invite readers to consider the lasting impact of gilds on contemporary social structures, enabling a deeper appreciation for the intricate interplay of economy and community that defines human civilization.
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In "Life in the Medieval University," Robert S. Rait meticulously examines the intricate social and intellectual fabric of medieval academia. Utilizing a blend of narrative history and scholarly analysis, Rait delves into the structure of medieval universities, from the hierarchical organization of faculties to the daily lives of students and professors. The text is rich in primary sources, providing an authentic window into the customs, challenges, and triumphs characteristic of scholarly life during a transformative period for education in Europe. Rait'Äôs articulate prose captures the spirit of inquiry that characterized medieval learning, set against the backdrop of burgeoning humanism and religious orthodoxy. Robert S. Rait, a noted historian and academic, brings his extensive knowledge of medieval studies to this project, drawing upon years of research and teaching experience. His previous works have established him as a prominent authority on medieval history. Rait'Äôs deep understanding of the university system, influenced by his own academic background, informs his exploration of how these institutions functioned as vital centers of learning and discourse, shaping the intellectual landscape of the time. This book is essential reading for anyone interested in the history of education, medieval studies, or the evolution of intellectual thought. Rait'Äôs comprehensive exploration reveals the challenges and rewards of academic life in the Middle Ages, making it a compelling and enlightening read for scholars and casual enthusiasts alike.
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In "The English Church in the Middle Ages," William Hunt presents a comprehensive exploration of the intricate relationships between the church, society, and politics during a pivotal period in English history. The narrative combines meticulous historical research with lucid prose, inviting readers into the complex interplay of faith, power, and culture that characterized the Middle Ages. Hunt'Äôs analytical approach situates the church within broader socio-political movements, shedding light on its role in shaping national identity, law, and morality. This book stands out not only for its scholarly rigor but also for its engaging style, making it accessible to both academic and general audiences interested in ecclesiastical history. William Hunt, a notable historian of the late 19th century, was profoundly influenced by the tumultuous backdrop of his era, marked by the rise of secularism and the questioning of traditional institutions. His extensive academic training, coupled with a keen interest in medieval studies, guided him in synthesizing diverse historical sources and perspectives. This intellectual endeavor reflects Hunt'Äôs commitment to understanding the church's enduring legacy in England and its relevance to contemporary society. This book is highly recommended for anyone seeking to grasp the multifaceted nature of medieval English society. It serves as an essential resource for students of history, theology, and sociology alike, providing invaluable insights into how the church shaped the very fabric of medieval life and continues to echo through subsequent eras.
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In "Feudal England: Historical Studies on the Eleventh and Twelfth Centuries," John Horace Round meticulously examines the intricate tapestry of feudal relations and social dynamics that defined medieval England. Drawing from a plethora of primary sources, Round's narrative is both analytical and descriptive, illuminating the complex interplay between land ownership, loyalty, and power. His eloquent prose invites readers into a landscape where the evolution of the feudal system is explored against the backdrop of significant historical events, making a compelling case for understanding the socio-political fabric of the era. John Horace Round, a prominent historian of his time, was deeply influenced by the debates surrounding English history in the late 19th and early 20th centuries. His commitment to challenging prevailing narratives and advocating for rigorous and precise historical methodology is evident throughout the work. Round's scholarly pursuits were bolstered by his extensive travels in Europe and his profound engagement with archival material, which provided him with unique insights into the feudal epoch. This book is a must-read for historians and enthusiasts of medieval studies alike. Round's innovative perspectives and rich analyses not only enrich our understanding of feudalism but also invite readers to reflect on the foundational structures of society that continue to resonate in contemporary discussions. Delve into this scholarly work to uncover the vital connections between past and present.
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Edward Tompkins McLaughlin, the writer of the essays contained in this volume, was born at Sharon, Connecticut, on May 28, 1860. He was the son of the Reverend D. D. T. McLaughlin, a graduate of Yale College of the class of 1834. His mother's maiden name was Mary Whittlesey Brownell. She was the daughter of the Reverend Grove L. Brownell, who was settled for many years over the Congregational church of Cromwell, Connecticut. Thus it will be seen that the author of this work belonged on both sides to what Oliver Wendell Holmes has aptly called the Brahman caste of New England.

At the time of his birth his father was pastor of the Congregational church of Sharon, Connecticut, but in 1866 left that place for Morris in the same county. There he remained until 1872 when he gave up parish duties entirely, and retired to Litchfield, which he thenceforward made his permanent home.

With the exception of a short time spent in the Litchfield Academy, the son was fitted for college almost wholly by his father, who was himself a finished scholar in Latin and Greek. He entered Yale in the autumn of 1879, and received the degree of A.B. in 1883. From the very beginning of his university life he was distinguished for his interest in English literature, and during the entire course of it displayed remarkable proficiency in the pursuit of that study. To him, before his graduation, fell the highest honors which the college has to bestow in that department.

After receiving his bachelor's degree he remained another year in New Haven as a graduate student. During that time he devoted himself with increased ardor to the special branches of study in which from the outset he had been interested. In the following year he was made tutor in English. This position he held until 1890, when he was appointed assistant professor of the same subject. At the meeting of the Corporation of the University in May, 1893, he was elected by it to the chair of Rhetoric and Belles-Lettres. Happily married to a wife of congenial tastes, who speedily learned to sympathize with him in the studies which he had made peculiarly his own, he had every reason to expect a long career of usefulness, which would be attended with distinction to himself and would confer distinction upon the institution with which he was connected. But his health had never been vigorous, and in the very summer vacation following his appointment a fever, which came upon him almost without warning, and which seemed at first of slight importance, carried him off after an illness that lasted little more than a week. He died on the 25th of July, 1893, at the age of thirty-three. He lies buried at Litchfield.

Such is a brief sketch of the life of the author of this volume. He had at the time of his death many projects on hand, some partly carried out, some only in contemplation. In 1893 he had edited a volume of selections from English writers under the title of Literary Criticism for Students; and since his death a school-edition of Marlowe's Edward II., prepared by him, but left mainly in manuscript, has come from the press. But these were in a measure tasks imposed upon him by the needs of students, and not those undertaken in consequence of his own inclinations. During the last year of his life, however, he had been devoting himself to the preparation for publication of the following essays. He had long been a student of mediæval literature, not merely of that found in the English tongue, but of the much fuller and more varied work that had been produced at an early period on the continent. The writers of France, of Germany, and of Italy, belonging to that period, were in truth so familiar to him that he was sometimes disposed to assume that general acquaintance with them on the part of others which it is the fortune of but few to possess. Some results of this study he now set about putting into permanent form. The first rough draft of the essays here printed had been finished when the fatal illness fell upon him that carried him away.

There is no intention of apologizing either for the matter or the manner of the pieces contained in this volume. They are in no need of it, and in any event what is published must stand or fall upon its own merits. Yet it is the barest justice to the author of these essays to state that not in a single instance do they represent the final form they would have assumed, had he lived to review and revise the first sketches he made. In the case of two of them, which were nearest to the condition in which they were ultimately to appear, evidences of their incompleteness in his own eyes are plainly seen in the manuscripts. Against particular passages and sometimes whole paragraphs there were marginal notes, indicating that the expression was to undergo alteration of various kinds. In several instances a place was marked for the insertion of a transition paragraph which had apparently never been written out, though its character was suggested. These, of course, had all to be disregarded. The condition of things, furthermore, was much worse with the four which had not been so fully completed as the two just mentioned. In the case of these the matter had to be collected and pieced together, at no slight expenditure of time and trouble, from scattered leaves of manuscript, in which it was not always easy to trace out the exact order.

Unfortunately, one essay, intended to be the longest and most important of all, could not be included in this volume. Professor McLaughlin had been for many years an ardent admirer of Dante. To a study of the early life of the great Italian poet he had devoted years of patient research. It was the one subject in which he had the deepest interest, and upon which he had expended the most labor, and he purposed to make the essay dealing with it the principal piece in the work he was preparing. But, as was not unnatural, it was the one essay which needed most the revising hand of its composer. The gaps in it were too numerous and important to justify its insertion in the unfinished condition in which it existed, and this particular piece, upon which the author himself set most store, has been reluctantly laid aside.

But while it is simple justice to state the facts just given, it must not be inferred that these essays, unfinished and even fragmentary as they might have seemed to the writer, will so appear to the reader. Few there will be who will detect that any part of them has failed to receive the full attention to which it is entitled. Nor is it likely, indeed, that the sentiments expressed in these essays would have undergone any material modification, whatever changes might have been made in the manner in which they were set forth. Doubtless some of the points now found in them would have been amplified, others would have been retrenched. Other views again, to which no allusion is made here, would have been introduced. Still, so complete in themselves are the essays in most particulars, that no thought of their incompleteness would have arrested the attention of any save the smallest possible number of readers, had not the condition in which they were left been mentioned in this introduction.

But even had these essays needed much more than they do the revising hand of the author, none the less cordially would they have been received by those who were familiar with his personal presence. Especially is this true of students possessed of literary taste, who have been under his instruction, and it is largely in compliance with their wishes that the publication of this volume was determined upon. For as a teacher Professor McLaughlin, though still young, had attained eminence. He had in particular the rare quality of inspiring those under him with the same zeal for learning and the same love of literature that animated himself.

The teacher of English, it must be confessed, has set before him a task of special difficulty. In the case of other tongues the business of translation, with the verbal and grammatical investigation implied by it, must always constitute the principal part of the work of preparation for the class-room; and the skill and knowledge with which it is performed will of necessity be the main element in testing the proficiency and success of the student. But in the case of English this main part of the usual preparation has been reduced to a minimum. The business has already been done at the pupil's hands. He knows, at least after a fashion, the meaning of the words, even if he does not always comprehend the meaning of the phrase or sentence as a whole in which they are found. The hard task is, therefore, given the teacher of English of starting in his instruction at the point where the teacher of other languages ends. He is, furthermore, to make his subject one of pleasure and profit to that select body of students, who are eager to gain from the pursuit of it all the benefit possible. He is at the same time expected to exact some degree of labor from those who, whether by their own fault or the fault of others, have no interest in this particular subject, if indeed they have interest in any subject whatever. The temptation naturally presents itself to sacrifice the former class to the latter. Especially does this appeal to instructors who are deficient in the literary sense, or who possessing it, lack the ability to arouse it in those under them. The easy process is resorted to of turning the study into one of a purely linguistic character, in which the discussion of words will take the place of the discussion of literature. This is a cheap though convenient method for the teacher to evade the real work he is called upon to perform, and while it may be followed by some incidental advantages, it is almost in the nature of a crime against letters to associate in the minds of young men, at the most impressionable period of their lives, the writings of a great author with a drill that is mainly verbal or philological.

It was the rare fortune of Professor McLaughlin that he solved this problem, presented to every instructor in English, with a felicity that does not fall often to the lot of those engaged in the same occupation. It was not so much in imparting knowledge that his peculiar distinction lay; it was in his success in inspiring interest in the subject and zeal for its prosecution. It is, therefore, more especially to those who have been under his teaching that this little volume is addressed as a memorial of one to whom many will acknowledge is due the first bent their minds received to the study and appreciation of what is best and highest in literature. What its author would have accomplished with his remarkable powers of acquisition and assimilation, had he lived to carry out and perfect plans which he had in contemplation, it is idle to conjecture; and the world, which cares but little for what is actually done in the field in which he was largely working, cannot be expected to concern itself with that which was never more than projected. But there are some to whom the result of his labors, shown in this volume, will prove of interest for what it is; while to those who have known him personally, it will, even in its comparatively imperfect state, furnish a suggestive intimation of what might have been.


T. R. Lounsbury



Yale University,

March 22, 1894.
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On the 26th April, 1335, Mt. Ventoux, near Avignon, was the scene of a remarkable occurrence. Petrarch was the hero, and on the evening of that day, while the impression was yet strong upon him, he wrote an account of it to a friend. The incident was nothing less than climbing a mountain for æsthetic gratification. That he cared to do it showed that Petrarch was on the outskirts of mediævalism.

The narrative is so interesting that I may translate a part of it; for the great humanist's letters are inaccessible to general readers. He says that he had thought of climbing the mountain for many years, since he had known the country from early boyhood, and the great mass of rocky cliff, entirely rugged and almost inaccessible, was constantly and everywhere visible. He took with him his brother and two servants. As they were starting on the ascent, they fell in with an aged shepherd, who tried to dissuade them. Fifty years before he had climbed to the summit, moved by a boyish impulse—and he supposed himself the only one who had ever done it; his recollections were full of awe and terror. But the poet pressed on, beguiling the weariness, which at times amounted almost to exhaustion, by moralizing on the labor as a type of spiritual attainments. At the summit of the highest peak, "moved deeply at first by that vast spectacle, and affected by the unusual lightness of the air, I stood as if overwhelmed. I looked, and under my feet I saw the clouds." His thoughts turned to the classical myths, and the history of his beloved Italy. He recalled that ten years before, on that same day, he had left Bologna and his studies. How many changes in his ways. His wrong loves—he loved them no longer, or rather he no longer liked to love them. He thought of his future.


"Thus rejoicing in what I had gained, regretful of my weakness, and pitying the common instability of human affections, I seemed to forget where I was and why I had come. At last I turned to the occasion of my expedition. The sinking sun and lengthening shadows admonished me that the hour of departure was at hand, and, as if started from sleep, I turned around and looked to the west. The Pyrenees—the eye could not reach so far, but I saw the mountains of Lyonnais distinctly, and the sea by Marseilles; the Rhone, too, was there before me. Observing these closely, now thinking on the things of earth, and again, as if I had done with the body, lifting my mind on high, it occurred to me to take out the copy of St. Augustine's Confessions that I always kept with me; a little volume, but of unlimited value and charm. And I call God to witness that the first words on which I cast mine eyes were these: 'Men go to wonder at the heights of mountains, the ocean floods, rivers' long courses, ocean's immensity, the revolutions of the stars,—and of themselves they have no care!' My brother asked me what was the matter. I bade him not disturb me. I closed the book, angry with myself for not ceasing to admire things of earth, instead of remembering that the human soul is beyond comparison the subject for admiration. Once and again, as I descended, I gazed back, and the lofty summit of the mountain seemed to me scarcely a cubit high, compared with the sublime dignity of man."[1]





In these sentences we find the new life and the old in the same mind. Such an action would have been impossible for a genuine son of the middle ages, but could Petrarch stand on a mountain top to-day, such an outcome of it would be equally impossible. His feeling for nature was intense even to a sense of the charm of ruggedness in hills, as Burckhardt, who refers to this letter in his work on The Italian Renaissance, shows by ample quotations; but the intense lover of nature in the nineteenth century, though his ethical sense be as deep as Wordsworth's, finds a different influence in such a scene. Indeed, read in Wordsworth himself, the modern contrast:



"Ocean and earth, the solid frame of earth
 And ocean's liquid mass, in gladness lay
 Beneath him; far and wide the clouds were touched,
 And in their silent faces could he read
 Unutterable love. Sound needed none,
 Nor any voice of joy; his spirit drank
 The spectacle; sensation, soul, and form,
 All melted into him; they swallowed up
 His animal being, in them did he live,
 And by them did he live: they were his life.
 In such access of mind, in such high hour
 Of visitation from the living God,
 Thought was not; in enjoyment it expired.
 No thanks he breathed, he proffered no request,
 Rapt into still communion, that transcends
 The imperfect offices of prayer and praise."





How far apart is the piety of the two poets, how different their absorption. This identification of the human mood with Nature, and the spiritual elation that arises from the union, is thoroughly characteristic of the present century. Wordsworth's peculiar beauty, as Hartley Coleridge told Caroline Fox, "consisted in viewing things as amongst them, mixing himself up in everything that he mentions, so that you admire the man in the thing, the involved man." And Hartley's inspired father uttered a great criticism on the modern feeling for nature, when in the Ode on Dejection he cried,



"Oh, lady, we receive but what we give,
 And in our life alone doth nature live."





No literary contemporaries were ever more apart than Wordsworth and Byron, yet Childe Harold has the same note:



"I live not in myself, but I become
 Portion of that around me; and to me
 High mountains are a feeling.
 .  .  .  . the soul can flee
 And with the sky, the peak, the heaving plain
 Of ocean, or the stars, mingle and not in vain."





We discover the same sentiment, more delicately held, in Keats, as in some of his sayings about flowers, and Shelley, speaking of the longing for a response to one's own nature, says:


"The discovery of its antitype, this is the invisible and unattainable point to which love tends.... Hence in solitude, or in that state when we are surrounded by human beings, and yet they sympathize not with us, we love the flowers, and the grass, and the waters, and the sky. In the motions of the very leaves of spring, in the blue air, there is found a secret correspondence with our heart, that awakens the spirits to a dance of breathless rapture, and brings tears of mysterious tenderness to the eyes, like the enthusiasm of patriotic rapture, or the voice of one beloved singing to you alone."





Yet this spirit, with which our later poetry is almost everywhere touched, "this mysterious analogy between human emotions and the phenomena of the world without us," as von Humboldt expresses it, in its present comprehensiveness is new to literature. To feel for mountains, forests, or the ocean, with mingled awe, love, and ecstasy, seems so natural to us, that we can hardly realize that Gray was striking a novel and significant chord when he wrote at the Grande Chartreuse, "One of the most solemn, the most romantic, and the most astonishing scenes.... Not a precipice, not a torrent, not a cliff, but is pregnant with religion and poetry."

In Petrarch's letter we observe the deficiency in absorbing enthusiasm for the grander forms of nature, as well as his sense of the isolation of such sentiment from true spiritual life. Yet this letter is the most significant indication which we possess from the middle ages of a capacity for enjoying the sublimity of heights. In Præterita, Ruskin, while describing his eagerness at the first sight of the Alps, as a boy, has written two or three sentences that we may employ to illustrate the contrast between Petrarch and his predecessors:


"Till Rousseau's time there had been no 'sentimental' love of nature ... St. Bernard of La Fontaine, looking out to Mont Blanc with his child's eyes, sees above Mont Blanc the Madonna; St. Bernard of Talloires, not the Lake of Annecy, but the dead between Martigny and Aosta. But for me, the Alps and their people were alike beautiful in their snow, and their humanity; and I wanted, neither for them nor myself, sight of any thrones in heaven but the rocks, or of any spirits in heaven but the clouds."
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