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            Foreword

         

         The lack of a full study and bibliography of the Shakespeare Head Press has been the most obvious and significant gap in the record of the British fine presses, from William Morris to the mid-twentieth century. The work of both its scholar-printers Bullen and Newdigate has also been largely overlooked. This meticulously researched study shines a light on their work, while providing a sampler of books produced at the SHP. The inclusion of a comprehensive bibliography makes the book a pioneering work, as there has never been anything more than a very selective listing of the Press’s output. This will be an invaluable resource for scholars, as well as a whole range of amateur bibliophiles. The scope of the book also offers rich pickings for research across a wide range of disciplines, and it makes an important contribution to book history.
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         The book is also timely. For over 200 years the Blackwells – booksellers and publishers – have served readers from all walks of life. Their world-famous shop, in Oxford’s Broad Street, the Bodleian’s closest neighbour, has now (2022) changed hands; just as the publishing branch did in 2007. With the establishment of the Blackwell Hall, in what is now the Weston Library, and the Bodleian and Merton collections, the name will live on. This book provides a guide to these collections.

         Sir Basil Blackwell, who owned the SHP after Bullen’s death in 1920, regarded it as the jewel in the crown of his publishing ventures. But he attributed its achievements to the example left by William Morris, and the influence of the Arts and Crafts Movement. This book celebrates the commitment made by Sir Basil Blackwell to fine book production undertaken at the SHP. But the books it produced were not just passive instruments. Disinterring many works, and their authors, the Press furthered the cause of scholarly enquiry. It also put well-produced editions of the classics into the hands of readers from all walks of life, while setting a standard for book production that begged for the better training of a new generation of workers for the industry. This is still a challenge.7
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         In preparing this account of the SHP and its antecedents, together with the compilation of the first extensive bibliography of the press, Rita Ricketts faced, and has overcome, a daunting task. The book would not have been written without the support of Julian Blackwell. I was glad to encourage her, and to provide the illustrations, especially those from Sir Basil Blackwell’s personal library, which was gifted by Julian Blackwell. The book’s beautiful illustrations are a delight to the eye, and the stories of those associated with the Press provide much rich entertainment.

         Richard Ovenden

         Oxford, October 2022
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            Preface

         

         ‘For books are not absolutely dead things’, Milton wrote, ‘but do contain a potency of life in them to be as active as that soul whose progeny they are…’ (Areopagitica)

         
             

         

         It may be a cliché, but we tend to judge a book by its cover. Do we also judge a book by its title? If so, this is a challenge for a book about an endeavour that few twenty-first-century readers will have ever heard of – the Shakespeare Head Press (SHP), which existed as a working press from 1904 to 1942. Yet this small private Press had been ranked with William Morris’s Kelmscott, Emery Walker and Cobden-Sanderson’s Doves, Eric Gill’s Golden Cockerel and St John Hornby’s Ashendene, until it was forgotten. This book brings the SHP, and those who made it, out of their shadow.

         The SHP’s origins can be traced back to the 1860s, when Arthur Henry Bullen, then a young schoolboy, eschewing customary fare such as ‘Comic Cuts’ and ‘Penny Dreadfuls’, took to reading Elizabethan works. His enthusiasm had probably rubbed off from his bibliophile father and scholarly headmaster, the philologist Edwin Abbott. Elizabethan songs may have been performed around the piano at home, ‘Never Weather-Beaten Sail’, or ‘I Care not for these Ladies’, for instance, written by a little-known Elizabethan poet and musician, Thomas Campion. Bullen might also have heard the strains of the popular ballad ‘Cherry Ripe’, played on a barrel organ, or cried by cherry sellers, as he passed through Cheapside market on his way to school. If asked, his father and teacher would have explained that what he had heard was Robert Herrick’s version, not Campion’s slightly earlier one.

         Bullen pursued his interest in Campion and his more famous Elizabethan contemporaries while a student, and subsequently tried to make a living by editing their work. But, like Campion himself, he found it hard to survive on writing alone. Campion had a medical training to fall back on, Bullen tried his hand at publishing – the imprints A.H. Bullen and then Lawrence and Bullen being the precursors to the SHP. After a surprising success with Lyrics from Song Books of the Elizabethan Age (1887, 1888), Bullen’s hopes were raised. In particular, he had been praised for identifying some of Campion’s work. So mightn’t he make a name for himself by publishing a complete edition of his works? The book, published in 1889, was well received, and the young poet John Masefield wrote that knowledge of this musician and poet would have remained fragmentary without it.9

         
            
[image: ]The SHP logo has been used continuously since 1904. It was designed by J.A. Duncan, and it bears some resemblance to the Shakespeare funerary monument in Holy Trinity church at Stratford-upon-Avon. The SHP woodblock was engraved by Percy Roberts, a former apprentice of the famous engraver Ebenezer Landells. Roberts was a close friend of Charles Jacobi who printed A.H. Bullen’s early work from the 1880s and became an adviser to the SHP.

            

         

         Unsurprisingly, complete works, especially those of Elizabethans, became 10Bullen’s penchant, and the stuff of his dreams. Indeed it truly came to him in a dream that he should print (and edit) the whole of Shakespeare, in the Bard’s hometown of Stratford-upon-Avon. Making dream reality, in 1904 Bullen set up his Shakespeare Head Press in an old Tudor house, where Shakespeare could once have been a guest. William Morris’s Albion hand press came his way, and it was installed with all the other paraphernalia needed for printing. Sparing no effort, or expense, the Town Shakespeare was finished within four years. Bullen and his young partner Frank Sidgwick went on to publish other Elizabethan authors, some famous, some long forgotten. Dip into the texts and rediscover some of Christopher Marlowe’s work, alongside that of the less well-known dramatist and pamphleteer Thomas Dekker.

         There are many back stories associated with Bullen’s editing and publishing efforts. Try as he might, he had no success in solving either the mystery of Marlowe’s murder or the authorship of Arden of Faversham; Arden’s murder (1551) was a real-life crime passionnel that had rocked Tudor England. Bullen seemed to have a personal affinity with John Day, an habitué of taverns, and Thomas Dekker, whose excesses landed him in a debtor’s prison. Ben Jonson described them as rogues, but Bullen admired their work. In a contemporary tavern in London’s Fleet Street, Bullen may have consorted with the young poet and dramatist William Butler Yeats. Yeats’s work was to be published at the SHP, but he fell out with Bullen over editorial control.

         Petty jealousy and rivalry ruined Bullen’s relationship with his old school friend Sidney Lee. Lee’s Shakespearean scholarship was rewarded, while Bullen’s was pummelled by merciless critics. Yet Bullen was helped on his way by Emery Walker, at the heart of the Arts and Crafts Movement, Charles Jacobi, doyen of the Chiswick Press and the scholarly Ronald Brunlees McKerrow. The Press benefitted from the Davies sisters’ philanthropy; unable to purchase the SHP after Bullen’s death (1920), they founded Gregynog Press. The popular novelist Maria Corelli, who had her own Venetian gondola complete with gondolier who piloted her along the Avon, was also a backer, despite Bullen’s refusal to publish a complete edition of her works.

         Behind the scenes were people immersed in the nitty-gritty of book production. The respected twentieth-century bibliographer Don McKenzie admonished that everyone involved in a book should be counted. At the SHP, those who contributed along the whole production line were acknowledged, specifically in the diaries of Frank Sidgwick and printer H.A. Holliday, and often in publicity blurbs. Holliday was to stay the course at the (Blackwell) SHP, but after three years Sidgwick had had enough of the quotidian toil and the battle to keep creditors from Bullen’s door. What John Fuller, academic, poet and sometime printer, described as ‘the perennial dashed hopes of small presses’, plagued Bullen all his working life. Certifying his death in 1920, the doctor concluded that ‘he died of a broken heart’.11

         
            
[image: ]Pilgrim’s Progress, SHP 1928, was thought to be one of Bernard Newdigate’s greatest achievements. He designed and printed it for the newly established (1927) Cresset Press, to which presumably he was lending his support.12

            

         

         
            
[image: ]Sparing no expense at the SHP.

            

         

         13In the year following Bullen’s death, and after much haggling with an Indian prince, the Press was acquired by bookseller and publisher Basil Blackwell. Bullen’s role, and some of his work, was taken over by Bernard Newdigate. For twenty years he designed and produced a series of finely printed books. Authors ranged from the Venerable Bede and Chaucer to the Brontë sisters and Anthony Trollope; from contemporary poets – who lamented a land not fit for heroes – to Enid Blyton, trying to keep pace with the insatiable demand for her stories from children (of all ages). The artwork, decorating Blyton’s and other SHP children’s books, will delight people of all ages.

         The quality of the illustrations in many of the SHP books is striking. Bullen lavished money he didn’t have commissioning artists. The cannier Basil Blackwell gave the soon-to-be master wood engraver John Farleigh an apprenticeship. Other young artists were patronised – Blair Hughes-Stanton and Gertrude Hermes for example – as were the established artists Thomas Lowinsky and Paul Woodruff; luminaries such as Eric Gill, Douglas Cockerell and Osbert Lancaster made guest appearances. The physicality of SHP’s progeny too – the weight of the paper, or in some editions the vellum, the calligraphic-like typography, and the easily readable print – will appeal to all those who love the look and feel of well-produced books.

         Newdigate and Bullen had also lavished the same amount of care and attention on standard editions of the classics, exemplified by Bullen’s Muses Library series (pre-SHP) and the SHP (Blackwell/Newdigate) Works of Shakespeare gathered into one volume. Producing them was also a political act, for both men. They wanted to expand the horizons of an increasingly literate public, while signalling their aversion to the commodification of literature. Just as important, particularly for Newdigate, was the need to reskill those employed in the trade – printers, binders and so on – as books metamorphosed from handcrafted works of art to manufactured objects. There is something very modern-day about these concerns, but then, as now, idealism came at a price.

         Halfway through the Second World War, Blackwell had to accept that the SHP could not continue as a working press. From 1942 its work became wholly editorial, and its name fell off the radar. Recalling its hey days, John Betjeman asked for a bright light to be shone on it. The late Roderick Cave admitted that he had been remiss in his neglect of the SHP in his 1971 study The Private Press, but ‘I came to my senses’, and made amends in a later edition’ (1983). Basil Blackwell had always intended to write his own full account of the SHP, but ran out of time. So much of the first-hand story of the Press, the books it produced, and those who wrote and made them, died with him – in 1984.

         Most of the Press’s written records had been jettisoned when its premises were requisitioned for the US Army (1943). It was probably Basil Blackwell who had the prescience to salvage the publishing ledger and company minute 14book. They had lain forgotten, in Blackwell’s Cowley Road depository, until their rediscovery in 2007 (they are now in Merton College’s Blackwell Collection). This has been a stroke of good fortune for my present study. Frank Sidgwick’s diary (also in Merton), and his papers (in the Bodleian), and the Whittington Press’s editions of the periodical Matrix, especially Rod Cave’s contributions, provide further invaluable sources. And the handlists bequeathed to me by the late Paul Morgan, librarian and local historian, have facilitated the construction of a (near) complete bibliography of the Press. In gathering all these sources, I also hope to make a small contribution to the larger study of the history of the book – a field of inquiry which contributes to a wide range of disciplines.

         The existence of the book also owes a great deal to its imaginative publisher, Lord Strathcarron (Ian Macpherson), the chairman and commissioning editor of the Unicorn Press. It is thanks to Bodley’s Librarian, Richard Ovenden, and members of his imaging team, especially Nick Cistone and Elaine Anstee, that I was able to include a selection of SHP images. They give ‘potency’ to many almost forgotten books, which I hope will tempt people to seek them out.

         Sir Basil Blackwell always mourned the shortness of the SHP’s life as a working press. Just as acute was his regret that its two great scholar-printers, Bernard Newdigate and A.H. Bullen, were not given the acclaim they deserved. I hope that readers will share in the pleasure I have had in reconstructing their lives. But, for Sir Basil, an exact record of events was secondary to the universal truths their lives served to illustrate.

         Rita Ricketts

         August 2022
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            1

            A Strayed Elizabethan

            ‘Till “Cherry-ripe” themselves do cry’

         

         Almost everything about Arthur Henry Bullen’s life seemed to prepare him for the founding of the Shakespeare Head Press (SHP). He had shown a keen interest in Elizabethan story and song from childhood, due no doubt to his father’s scholarly work.1 George Bullen (1816–94) and his wife Eliza had migrated from Ireland’s County Cork to the City of London. When Arthur was born (1857), George was a master at St Olave’s Grammar School in Southwark.2 More inclined to research than school teaching, he luckily secured a post at the British Museum (hereafter the BM), working there from 1875 until he retired in 1890. Organising the Caxton exhibition in South Kensington (1877), and editing its catalogue, earnt him laurels enough to move up the ranks. As Keeper of Printed Books, he produced the renowned Catalogue of Books in the Library of the British Museum Printed in England, Scotland and Ireland… to the year 1640, which appeared in 1884 (3 vols, 8vo). His pioneering work was also to form the basis of the Bibliographical Society’s Short Title Catalogue in 1926.3 Arthur Bullen was to acquire his father’s habit of delving into the BM’s manuscripts, and his enthusiasm for fine printing and illumination. He may have been encouraged by some of his father’s bibliophile colleagues at the BM, Edmund Gosse for instance, who was to become an admirer of Arthur Bullen’s work; Gosse went on to lecture at Cambridge and was subsequently librarian at the House of Lords. Bullen would also have encountered a wider circle of literary people when his father was Vice President of the Library Association.

         17The choice of a school for Arthur was also propitious. It is reasonable to assume that Bullen senior knew of the philologist headmaster, Edwin Abbott, when he chose the City of London School for his son. Abbott had just published his Shakespearian Grammar (1870), a highly regarded attempt to illustrate differences between Elizabethan and Modern English. He was renowned for passing on his love of Elizabethan literature to his young pupils, and given his pre-existing interest, Arthur Bullen would have fallen easily under his spell. Other boys at the school who came under Abbott’s influence would continue to play a part in Bullen’s story. Harold Asquith, five years older than Bullen, and a future Prime Minister, helped him when he was down on his luck. Two years younger were H.C. Beeching, a future Dean of Norwich and a contributor to Bullen’s Town Shakespeare, and Sidney Lee. Lee would be renowned for his A Life of William Shakespeare (1898), which among other factors scuppered the friendship with Bullen. Asquith went up to Balliol, Oxford, in 1870 where he studied classics, and in due course Lee and Beeching too joined Balliol’s flock of singing birds. Beeching was to make his debut as a writer when his collection of poems, Mensae Secundae (1879), was first on the list of Benjamin Henry Blackwell’s new publishing venture. Serendipitously, the SHP was to be acquired by Blackwell’s son Basil after Bullen’s death. But all that was in the future, and in 1875 the young Arthur Bullen had an academic career in his sights.

         Winning an open scholarship to Worcester College, Oxford, Bullen took advantage of the College’s fine library, immersing himself in Elizabethan and Jacobean masque and song. He also developing an interest in nineteenth-century writers, notably Lamb and Swinburne. But his voracious reading was a distraction, and despite his first in Classical Mods, he was only awarded a third-class degree (1879). Some graduates would go on to earn distinction in their fields with only a Third, but cast adrift from Oxford, with no prospect of an academic post, Bullen began what the Irish poet Katharine Tynan characterized as his ‘wandering years’.4 Seeking solace, he embarked on an early marriage in 1879 to Edith Goodwin, the daughter of William John Goodwin who headed the map department of the Ecclesiastic Commission. To make ends meet, he tried his hand at teaching at a school in Margate, but soon abandoned it to devote himself to writing and research. He relied on his father for financial support and was also given a helping hand by his then friend Sidney Lee, who recommended him to the editor of the Dictionary of National Biography (DNB).

         Sir Leslie Stephen, editor of the DNB before it passed to Lee, found Bullen’s knowledge ‘very remarkable, and, in some respects, probably unsurpassed’.5 Bullen played to his strengths, writing chiefly on sixteenth- and seventeenth-century English authors.

         A further opportunity to earn money by writing, for The Gentleman’s Magazine under the editorship of Lord Northcliffe, was again obtained 18through the good offices of Lee.6 Northcliffe was glad to have Bullen on board, an affinity based perhaps on their shared Irish heritage. According to Katharine Tynan, working for the magazine gave Bullen much pleasure, and the chance to rub shoulders with a wider circle of writers. Among them was the scholar, and subsequent sub-editor of The Gentleman, Ronald Brunlees McKerrow, who was to edit Bullen’s SHP edition of Thomas Nashe’s work.7 Bullen was happy to advance the writing of others, and his own contributions, although anonymous, did not go unrecognized by those in the know.8 The income he derived bought time for his own writing and editing. There were many during the almost 200 years of The Gentleman’s existence who were grateful for the crumbs from its table. Samuel Johnson, for example, obtained his first regular employment as a writer with the magazine. But Bullen also had a growing family to provide for, and an embryonic publishing house, A.H. Bullen, with an office in Charing Cross Road’s book land, to keep afloat. 

         Out to establish himself, Bullen was unstintingly hospitable. In best Irish tradition, there were always refreshments for callers, and after dinner, Tynan recalled, ‘while we played cards, a tiny decanter of whisky stood before each guest’s place’.9 What Bullen’s wife made of this largesse can easily be imagined. Very little is known of his marriage, but his wistful title poem ‘To my wife’, in his edition of Carols and Poems (1985), was both autobiographical and prophetic: 

         
            
               Tho’ envious mists usurp the morn, 

               And mire lies deep in ways forlorn,

               Sweet Heart, while love our feet shall guide 

               What ills, forsooth, can us betide 

               Who laugh the darkling days to scorn. 

            

         

         Bullen was determined to shrug off any of the ‘ills’ that may ‘betide’ them, and he wrote of the family’s happy Christmas in Twickenham to his friend Gordon Duff, bibliographer and librarian.10 At the same time he was deeply concerned for those who could not afford any festivities; he was just one of those who made up the groundswell of liberal concern which led eventually to the Asquith government’s social legislation (1906). The Bullens had witnessed the hardship surrounding them when they lived in Hampstead in the early 1880s at no. 5 Willow Road. Just round the corner were Willow Cottages, mostly inhabited by watercress gatherers, who were regulars at the public washhouse and baths. Similarly on the outskirts of Twickenham were the over-crowded tenements that housed agricultural labourers working on the Richmond estates; the lucky ones bettered themselves working for the railways. In the preface to his collection of Carols he described some of these real-life families, who could not ‘drive the cold winter away’.1119

         
            
[image: ]From Carols and Poems, A.H. Bullen, 1885. Bullen is hoping, against hope, that ‘darkling days’ will not come.20
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[image: ]‘A GOOD OLD FASHIONED CHRISTMAS’, Carols and Poems, A.H. Bullen, 1885.

            

         

         Before settling in Twickenham, the Bullens had moved to Sumatra 22Road, at the west end of Hampstead, presumably because they needed a bigger house. From the 1880s, the area was only notable for its Victorian churches, Niklaus Pevsner wrote, and its green spaciousness was fast disappearing under new housing. In comparison, Yelverton Villas, Twickenham, was rural, and urbanization only very gradual. A hundred years before, it had been far enough removed from the metropolis for King George II to set his mistress up there, at nearby Yelverton Lodge, but by Bullen’s time it was respectably occupied by Vincent Griffiths, a local magistrate and Poor Law Commissioner.12 Twickenham was an ideal retreat for Bullen, who sported with his brood of small children along the nearby stretches of the Thames. His letters to Gordon Duff were as full of plans for fishing expeditions as for the books he thought of publishing, which were to provide an income sufficient to keep, and educate, five children.13 (retain xii) Sadly, his series of scholarly editions were not to make his fortune, but he made his mark. During what has been termed a ‘marvellous decade’ (1881–91), he produced an astonishing range of limited editions that mined the store of esoteric texts from Elizabethan and Caroline dramatists and scriveners.14 As he researched the lives and work of writers, he unearthed much rich literary and historical material.15 In his often-lengthy introductions to his editions, he introduced his readers to lost work and lost writers, to Campion for example. But his editorials also give a hint of his own anxieties – chiefly that his work was criticized for being too intuitive.

         Bullen made his debut with the first known collection of The Works of John Day (1881), published under the imprint A.H. Bullen, the forerunner of the SHP. The book was printed as a limited edition at the Chiswick Press under the auspices of Charles Jacobi, whose technical help was to be invaluable at the future SHP. Material for the Day came mainly from the diary of Philip Henslowe, entrepreneur and impresario, which is one of the most important sources for English theatrical history. Henslowe’s Diary (1904) was to be published by A.H. Bullen and edited, at Bullen’s suggestion, by fellow Shakespearian enthusiast Walter Gregg.16 Bullen seemed to have found a personal affinity with Day, and in his introduction, he painted a picture of the writer flitting in ‘careless gaiety from flower to flower [and] released from a work-a-day existence’. Doubtless, like Bullen, Day was helped along by his indulgences at the City’s taverns.17 He consorted there with fellow dramatists (described by Ben Jonson as rogues) such as Henry Chettle, who had started out as a printer; Thomas Dekker, who had spent seven years in a debtors’ prison; William Haughton, W. (William?) Wentworth Smith, Richard Hathaway and Symington Smythe, an ostler, are also mentioned.18 Such income as they derived from playwriting came from Henslowe, but his theatre patrons were just as likely to pay to see the bearbaiting, and the prostitutes who advertised their wares there; Henslowe’s Little Rose Theatre on Bankside was modelled on The Swan, in which he had a financial interest, 23and nearby was Shakespeare’s Globe. The Rose was eventually moved across the river and renamed the Fortune.

         Making theatre life even more precarious were the periodic occurrences of the plague. In 1603, for example, when an outbreak claimed a quarter of London’s population, all theatres were closed by order of the new king, James I. Dekker wrote about the horrors of the plague, and Shakespeare’s Measure for Measure (1604) was set in diseased Vienna. Thomas Nashe turned to writing pamphlets, and his pithy satire Pierce Penniless must have provided some lighter relief. But their work often run afoul of the establishment, Thomas Middleton’s, for instance, was censored because of the Anglican ban on verse satire and his Game of Chess was closed down by the Privy Council because it offended the Spanish ambassador; he is said not to have written any further plays. Yet their collective influence on satirical comedy, is perhaps akin to that of the twentieth century’s Monty Python or Cambridge Footlights. John Day had been at Cambridge, Caius College, and although he was eventually expelled for stealing a book, Bullen suggested that at least two of his plays, The Maid’s Metamorphosis and The Return from Parnassus, could have been performed there. Although it had been thought that the author of the play was unknown, Bullen’s attribution to Day was based on his discovery of a copy, the last in the series of three plays, that had been initialled by Day and sent to a friend.19 There is also a record of a version being performed at St John’s, Cambridge in 1601.20 Perhaps Day had been invited back? As Henslowe recorded, his career as a dramatist was already in full swing when he would have been in his late twenties.

         Bullen associated Day with several plays, although he accepted that some, at least, were collaborative efforts. There were grounds for doubt about his authorship of The Conquest of Brute (1599), and Henslowe recorded Henry Chettle, fifteen years Day’s senior, as having received most of the money for his part in writing The Spanish Moor’s Tragedy (1599). The Blind Beggar (1600) was ascribed to Day, Chettle and Haughton, and The Boat of Billingsgate belonged to ‘Day and his felow poetes’.21 The plays selected by Bullen included The Ile of Guls, The Parliament of Bees, The Travailes of the Three Brothers, Humour out of Breath, Law-Trickes or Who Would Have Thought it, The Blind Beggar of Bednall-Green and Peregrinatio Scholastica.22 The Ile of Guls had been played at Blackfriars before it was printed in 1606. The Travailes of the Three Brothers dates from 1607 and Humour out of Breath and Law-Trickes or Who Would Have Thought it, from 1608. The Blind Beggar of Bednall-Green, although acted in 1600, was not printed until 1659. Peregrinatio Scholastica was not published at all until 1881, when Bullen sourced it from a MS in the BM, which he described as ‘a small 4to. of 32 leaves written in a neat hand’.23 The Parliament of Bees, in MS at the BM, thought to have been written somewhere between 1607 and 1616, was published in 1641 after Day’s death. 24This satirical allegory, where the bees hold a parliament to air their grievances against humans, and justice is dispensed by the fairy king Oberon, seemed to particularly fire up Bullen’s imagination.

         
            
[image: ]Parliament of Bees printed in 1641.

            

         

         Day may have been thinking of Shakespeare’s Twelfth Night, or more likely of the difficulties the English parliament had with James I, when he wrote The Parliament of Bees. However, it may have put Bullen in mind of Jonathan Swift’s prose satire Gulliver’s Travels. Bullen always allowed his Irish background to creep into his work, and while he was researching Day, the Irish Parliamentary Party was demanding Home Rule. His friend Yeats would have been keeping him informed, and he would doubtless have remembered his parents’ stories of Ireland’s troubles; during the Potato Famine in the mid-nineteenth century, over a million people died and a million more became refugees. Bullen may have been side-tracked into thinking of the contemporary parliamentary fracas, but it did not distract him from trying to prove that the play was Day’s. As ‘textual evidence’, he seized on Ben Jonson’s intimation that it was Day’s because of his habit of making light of adversity in his writing. This inspired guesswork met with the approval of Cambridge 25don Edmund Gosse.24 Charles Lamb was in no doubt about Day’s authorship, and in his Extracts from the Garrick Plays he names The Bees as his best work.25 Exercising his right as editor, Bullen concluded that Day was ‘a neglected old dramatist’ who deserved to be rediscovered. Bullen signalled his estimation of Day’s worth by putting the design and printing of fifty copies of his 1881 edition into Charles Jacobi’s expert hands. Jacobi is thought to have been behind William Morris’s decision to take up fine printing. He may not have had Morris’s creative genius, but ‘being a practical printer’ with quiet good sense, he was able to foil some of his excesses at the Kelmscott Press.26 He would perform a similar role when Bullen founded the SHP; his Notes on Books and Printing (1903) was to be obligatory reading for practitioners.27

         The MS of Bullen’s collection of Day was bequeathed to the BM and republished by Dent in 1893. By then Bullen was already engaged on his next big project, four volumes of Old English Plays produced between 1882–5, where Day’s The Parliament of the Bees, along with his The Maid’s Metamorphosis, was to feature in volume 1. Most of the plays in the first series, Bullen explained, in his Preface to Volume 1 (1882), had not been reprinted, and some had not been printed at all.28 For Volume 1 he also chose The Tragedy of Nero, author unknown, The Martyr’d Souldier, which the bibliophile Anthony Wood attributed to Henry Shirley, although his conjecture had not, according to Bullen, been supported. The Noble Spanish Souldier was credited to either Samuel Rowley or Dekker, but clearly Bullen hadn’t thought he was being fanciful when he attributed The Maid’s Metamorphosis to Day. Gosse, who Bullen writes of as a poet and critic who judges by his ear, claimed to have detected portions of the Maid’s written very much in Day’s manner. As a fairy story reminiscent of Snow White, The Maid’s Metamorphosis would have had wide appeal; it was also performed in 1600 by the Children of Paul’s, a company of boy actors popular at the time.29 It may have derived from the Roman legend of Chione (snow) or have been based on a life of Margaretha von Waldeck, who was sent by her father to the Brussels court of Mary of Hungary, where she may have been poisoned. Equally it resembles the story of the beautiful Maria Sophia von Erthal, whose stepmother, after looking at her own image in the mirror, resolved to eliminate her daughter-in-law; the Brothers Grimm’s Snow White was published in 1812.

         Swinburne wrote enthusiastically to congratulate his friend on his four volumes in the first series: ‘I know no books of their kind better edited than your Old English plays, including the works of John Day, and I trust these are the first fruits of a noble harvest yet to be gathered in.’30 Bullen had been much taken by Day’s The Return from Parnassus, which followed two students journeying back from the eponymous mountain who had not found the world ‘to be a fruitful place for scholars’. Had he too been discouraged when his edition of Old English Plays, printed elegantly on Dutch handmade paper, proved to be a drain on his 26already overstretched financial resources? It did not, however, stop him from giving notice, in his introduction, of his intention to produce a second series (English Dramatists). Throwing caution to the wind, he also promised whole editions of Marlowe, Middleton, Marston, Nabbes and Peele. In his selection of plays, Bullen was bent on shaking off the dust of centuries. He would, for example, reproduce the anonymous play Arden of Feversham (old spelling), using the ‘excessively rare quarto of 1592’.31

         Continually on a hunt for obscure works, Bullen happened on items by Philip Massinger, John Fletcher and James Shirley, which, he wrote, should be of considerable interest to all students of dramatic literature.32 Other anonymous plays included in the second series, Dick of Devonshire, The Lady Mother, The Tragedy of Sir John Van Olden Barnavelt, Captain Underwit and The Distracted Emperor, were to be printed for the first time. And continuing his efforts to authenticate the authors of a range of other plays, he wrote of being ‘fairly certain’ that Sir John Van Olden Barnavelt was a masterpiece by Fletcher and Massinger.33 He had, however, found passages in the MS heavily scored through, probably by the censor’s pen. Concurring, Sidney Lee explained that its performance in 1619 was held up by complaints from John King, Bishop of London.34 Captain Underwit, Bullen argued, was James Shirley’s comedy, and the Lady Mother, which he judged to be of ‘no particular merit’, was Henry Glapthorne’s. He was not so confident about attributing Dick of Devonshire to Thomas Heywood, ‘But whoever may have been the author, I am confident that this well-written play will be welcomed by all.’ The Distracted Emperor, simply entitled Charleymayne in the Egerton MS, drew on the legend that Charlemagne, in his dotage, was bewitched by a whore.

         Bullen’s investigations continued in a third volume, with a close reading of Sir Gyles Goosecappe, which Swinburne deemed a ‘noble poem’. Bullen detected the influence of Jonson and Lyly, but the Elizabethan scholar F.G. Fleay thought it the work of George Chapman. Bullen gives no attribution for The Wisdome of Dr Dodypoll, a fairy story telling of a peasant who steals an enchanter’s cup; it had also featured in Lamb’s Extracts. Bullen applauded the writer, ‘whoever he may be’, as someone who ‘scatters his gold with a lavish hand’. Bullen saw evidence in The Tryall of Chevalry, printed in 1605, that the author was acquainted with Shakespeare’s histories and hazarded a guess that it was the work of either Chettle or Anthony Munday, or both, or Chettle and Wentworth Smith. Yet, he added, the two villains in the play are reminiscent of the pair found in Chettle and Day’s Blind Beggar; and he rejected the claim that it could be by William Wager. Bullen had also intended to include an unpublished play of Heywood’s, whose work, as one of Henslowe’s scriveners, had also been performed at the Rose. But when he came to transcribe the play 27The Captives or the Lost Recovered (preserved in Eg. MS 1,1944), Bullen, like so many researchers past and present, found himself ‘baffled by a villainous scrawl’. The labour of transcription fell to a Mr Jeaves, of the manuscript department of the BM, and was included in Bullen’s fourth volume.35
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         28Bullen also had very definite views about other plays he selected for his final, fourth, volume. The Costlie Whore, a scarce play that was never reprinted, he judged to be young, fresh work. He conjectured that the anonymous Everie Woman in her Humor, printed for Thomas Archer and sold in his shop near the Royal Exchange in 1609, owed something to the work of Jonson. Help with the identification of some of the songs came from a Mr Ebsworth – probably working at the BM – who found examples in The First Book of Songs and Ayres composed by Robert Jones around 1601.36 Bullen pronounced The Two Tragedies ‘a work of the highest rarity’, explaining that one plot concerned the murder of a chandler and his boy, the other had a resemblance to the story of The Babes in the Wood.37 But he could find nothing about the author, Robert Yarington, who is not referred to by any of his contemporaries and does not feature in Henslowe’s diaries. The Two Tragedies, printed in 1601 for Matthew Lawe, and sold in his shop in St Paul’s Churchyard, could have been written some time before, Bullen speculated; it was one of what Bullen termed ‘murder-plays’. Later, in 1906, when Bullen was working on his edition of Arden of Feversham (original spelling), he found textual similarities that led him to think that it was ‘the early work’ of its author, before he came to ‘full power’.38 In his conclusion to the series, Bullen expressed his gratitude for the support of Bernard Quaritch, who he regarded as ‘the most famous bibliophile of our age (or any age)’, and he hoped that the number of misprints had not detracted from the solid value of the collection.39

         Bullen’s growing reputation encouraged him to publish the work of Davenport, William Rowley and Robert Paltock. Paltock’s work was much admired by Scott, Southey, Lamb and Leigh Hunt, and he brought out an edition of The Life and Adventures of Peter Wilkins (1884). A first edition of 1751 had been included on the list of new books in The Gentleman at the time; a further edition appeared in 1783, and a popularized version was acted at Covent Garden in 1827. Yet little was known of the author, except that his name had come to light when a copy of the MS, which came up for sale in 1835, recorded that a copyright fee had been paid to a Robert Paltock of Clement’s Inn. Bullen wondered if Paltock was as much a reclusive as his protagonist Wilkins, as he seems not to have had any connection with other literary figures of his day. Bullen now turned his attention to a writer who was famous. ‘All who have any serious care for English poetry have felt the magic of Marlowe who was excelled only by Shakespeare’, he wrote.40 It might have been Marlowe’s foibles as much as his work that attracted Bullen. Marlowe, like Bullen, was a voracious 29reader ‘climbing after knowledge infinite’, who only brooked the ‘gyves and shackles’ of academic routine to get a degree (in 1583). As a writer, Marlowe ‘did not pause to polish his lines, to correct and curtail; but was borne swiftly onward by the wings of his imagination’. Introducing this edition, of Marlow’s works, Bullen acknowledged ‘in the fullest and frankest manner’ his obligation to Alexander Dyce’s edition.41 But he ventured a claim that Marlowe had ‘created English blank verse, or at least, had given it symmetry and shape’.42

         Subsequently, Bullen was deterred from bringing out a further edition of Marlowe, using modern spelling, for fear of the critics, despite McKerrow’s reassurances. Marlowe too had suffered at their hands. His popular play Tamburlaine in which, Bullen argued, he trialled the use of blank verse, had been derided by Jonson.43 The play seemed to have been forgotten until it was revived in about 1650, and then again at the Cockpit as The Scythian Shepherd, or Tamberlain the Great. Contesting the idea that the play lacked depth, Bullen outlined the extent of Marlowe’s research. Bullen used the work of Pedro Mexia, and his existing knowledge of Herodotus, Euripides and Xenophon. The Tragical History of Dr Faustus, composed soon after Tamburlaine, around 1588–9, was never forgotten. It entered the Stationers’ Books in January 1600–1, but the earliest extant edition was the quarto of 1604. Asked about the play when it was performed in Europe a century later, Goethe is said to have ‘burst out with an exclamation of praise’, and had thought of translating it.44 Swinburne gave his accolades to Marlowe’s Hero and Leander, which stood out ‘alone amid all the wild and poetic wealth of its teeming and turbulent age, as might a small shrine of Parian sculpture amid the rank splendour of a tropic jungle’.45 Bullen said Amen to that.

         Marlowe’s death, depending on which version is to be believed, was also wild. According to the burial register of St Nicholas’s church in Deptford, he was slain by Francis Archer in June 1593. Bullen described the man and the manner of his death, as recounted by Thomas Beard, Oliver Cromwell’s tutor:

         
            Marlowe was a scholler… but by practise a playmaker and a poet of scurrilitie, who by giuing too large a swing of his owne wit, and suffering his lust to haue the full reines, fell, not without just desert… Hee denied God and his sonne Christ and not onely in word blasphemed the Trinitie, but also wrote bookes against it.

         

         His death came after he

         
            … purposed to stab one, whom he ought a grudge vnto, with his dagger, the other party perceiuing so auoyded the stroke, that, withal catching hold of his wrest, hee stabbed his owne dagger into his owne head… But herein did the justice of God most notably appeare, in that hee compelled his owne hand.

         

         By other accounts, he was said to have died of the plague that was raging at the time. Bullen regretted that he could 30not find Nashe’s elegy on Marlowe, but he had tributes from George Peele and Heywood as well as Drayton’s, from his Epistle to Henry Reynolds Poets and Poesy (1627). The nineteenth-century critic J.A. Symonds described Marlowe as someone with a ‘love or lust of unattainable things’;46 this would also stand as an epitaph for Bullen.

         Marlowe was not the only great dramatist that Bullen revered. He placed Middleton in the same league, even though he had worked collaboratively with other playwrights – Dekker, Rowley and Messinger, for instance – and the authorship of many of his plays was disputed. Bullen’s edition of Middleton’s collected works (1885–6), in eight volumes, dedicated to Swinburne, was described by the Spectator as ‘one of the boldest literary undertakings of our time’. The columnist was in awe of Bullen’s ability to produce so many volumes that demanded such a variety of knowledge, but he doubted if ‘even this beautiful edition – the only available one worthy of the name, for Dyce’s, 1840, has been long out of print – would give Middleton a place among the dramatists whose works are read, save, indeed, by those who find a special attraction in dramatic literature’.47 That said, his work did not receive wide appeal. Ignoring this, Bullen dusted off other obscure works, John Marston’s for instance. Marston had written of being ‘devoured’ by ‘hungry oblivion’, but after his death he was ‘to immerge from the shade and pass before the eyes of curious scholars’; ironically this was to be Bullen’s fate: he was to lie in a forgotten grave until it was rediscovered, and his reputation revived, by John Masefield and friends. Bullen’s edition of Marston (1887) in three volumes was a revised version of Halliwell-Phillipps’ text of 1856; he also acknowledged his debt to Dr Grosart’s ‘valuable’ edition of Marston’s poems (1879).

         Putting together some fragments about Marston, Bullen wrote that he had been born around 1575 into an old Shropshire family who were associated with the Inns of Court. Supposedly he attended a good school, probably the Coventry free school, since he matriculated at Brasenose College, Oxford and married a clergyman’s daughter. His first youthful work, The Metamorphosis of Pygmalion’s Image (1598) was ordered to be burnt by Archbishop Whitgift. Marston had also incurred the wrath of Ben Jonson, but he seemed to have forgiven him when, in 1605, he paid tribute in some verses prefixed to Sejanus; Marston dedicated his Malcontent to Jonson. His satires, Bullen lamented, that caused so much excitement in their time, were now so difficult to read. But it was his plays that really excited him. From among them, Bullen picked out The Dutch Courtezan for applause. It had been acted by the Children’s Company, and in 1613 at court, perhaps surprisingly since in Eastward Ho (1605), Marston had aired popular grievances against James I and his posse of Scottish adventurers. But, in Bullen’s opinion, it painted such a vivid picture of city life that it was comparable with the work of Chapman or Jonson. Swinburne too, Bullen noted, had sensed the 31‘familiar air of ancient London that blows through every scene’. Marston’s ability to write such ‘a rich and genial a play’ singlehandedly had been questioned. Bullen detected unmistakable signs of Jonson’s presence in the text; Eastward Ho was to be revived at Drury Lane in 1751, retitled The Prentices, and again in 1775 as Old City Manners.48

         Marston continued to write plays that satirized the ‘vices and follies’ of courtiers and was not averse to imitating Shakespeare. But Bullen commended his unique comic tone that ‘would purge anyone of melancholy’. Abandoning play-writing, Marston ended up composing sermons as a clergyman in Hampshire around 1607, until ill-health led to his resignation; he died in 1634. In contrast to Marston, George Peele, Bullen’s next case for scrutiny, was not at all pious. His two-volume edition of Peele’s works came out in 1888, and he admitted in his introduction that he ‘unashamedly avails himself of the labours of Dyce, ‘that most vigilant of scholars, whose edition had come out in 1829’. Dyce had discovered few clues to Peele’s parentage or education, but it had recently come to light that his father was Clerk of Christ’s Hospital (school), where his son was educated free of charge.49 Piecing together any scrap he could find, Bullen recounted Peele’s progress to Oxford around 1572, first as a student at Broadgates Hall (now Pembroke) and then Christ Church, after which he went to London in 1581. According to Anthony Wood, he had made something of a name for himself as a poet while at Oxford, perhaps, Dyce conjectured, writing his poem The Tale of Troy there. Peele worked hardest when he needed money and seems to have gone back to Christ Church to assist with the production of a play to entertain a Polish prince; he is listed in the College’s account book as having received payment. Soon afterwards Peele married, and he personified his wife in The Merry Jests of George Peele. From his reading of the play, Bullen conjectured that Peele had a full beard but an effeminate voice, and that he was a ‘shifty cozening companion’ and ‘a sharking toss-pot’.50

         Marston’s best work, Bullen contended, was his pastoral play, The Arraignment of Paris (1584), the first of his to be printed. Nashe lauded the play, assigning Peele to its authorship, and a second pastoral play, The Hunting of Cupid, appeared in 1591. Peele had also tried his hand at pamphleteering, spurring on English warriors such as John Norris and Francis Drake to emulate ‘their glorious and renowned predecessors the Trojans’. But, Bullen concluded, ‘his verse was honest, but his life was wanton’ and he died of the pox: ‘a sad death for one who had sung The Praise of Chastity’.51 In contrast, Thomas Nabbes, who Bullen turned to next, might have died more nobly, fighting for his king. In his Encomium on the Leaden Steele at Worcester, Nabbes hinted at his ambition to be buried there, but since he died in 1641, he could not have taken part in the Battle of Worcester (1651). His grave was found in St Giles-in-the-Fields near Covent Garden, known as the poet’s church; George Chapman is buried 32there along with Andrew Marvell and James Shirley. Nabbes, however, had been born in Worcester, as Sidney Lee confirmed in his entry to the DNB, where he went into service, probably as a tutor, although he hadn’t finished his degree while at Exeter College, Oxford. Resolved to be a dramatist, Nabbes moved to London, where his first comedies were acted, including Covent Garden (1632, printed in 1638), Tottenham Court (1633), The Bride (1638) and an historical tragedy, Hannibal and Scipio (1635). He was known to have mixed with ‘gentlemen of the Inns of Court’ and was celebrated for his love of ‘good liquor’.

         Nabbes’ works had been poorly rated by Gerald Langbaine, writing in 1691, and Bullen set out to modify this severe verdict. In his two-volume edition of Nabbes (1887), Bullen recommended him as ‘an elegant scholar’ whose tragedies and comedies can ‘be read with pleasure and profit’. But he had not benefitted from the company of the great dramatists, since few were still around, and when the Long Parliament ordered the closure of all London’s theatres, suspecting them of being meeting places for scheming Royalists, playwrights and players were driven away. In conclusion, Bullen wrote of his admiration for the ‘well-penned moral observations’ found throughout Nabbes’s plays, ‘placing him at the feet of Shirley, on the lower slopes of Parnassus’. Nabbes, for his part, had wanted only to be ‘reckoned amongst the humblest of men’.52 Bullen was also determined to give the work of Robert Davenport its dues, since it was often attributed elsewhere. In his Works of Robert Davenport (1890), Bullen noted that his lost play Henry I had been ascribed, by Warburton, to Shakespeare. But he was more certain of his authorship of King John and Matilda, written at the same time, possibly 1624, and mentioned in the Cockpit Company’s list of plays. Several unpublished plays, such as The Pirate, The Fatal Brothers and The Woman’s Mistake, and some extant poems, Bullen thought ‘rich and resonant’, with ‘an abundance of passion’.53

         With Davenport under his belt, Bullen set out to fulfil his promise to reprint Arden of Feversham, from the 1592 edition. It was dedicated to the Duke of Devonshire, who had given Bullen access to his copy. Bullen’s Introduction was seen by the editor of Dent’s 1897 edition as the best monograph on the play. Although heavyweights like Charles Knight and J.A. Symonds supported Fleay’s suggestion that Kyd was the author, and Swinburne suggested it was Shakespeare’s, Bullen rejected their ideas. He conceded, however, that Shakespeare, who had the habit of revising the work of his contemporaries, may have made some corrections to the play, or perhaps had acted in it. But Bullen could find no evidence that it could be linked to Marlowe, Greene, Peele, Lyle, Nashe, Wilson or Munday. Its provenance may have remained unknown, but the story of Arden’s cruel murder, which had been procured by his wife (1577), and recorded in Holinshed’s Chronicles, would have been the talk of the town at the time. As Bullen 33observed, ‘whenever popular attention was excited by a murder of more than usual interest, the ballad writers of Elisabeth’s days promptly brought their pens into play’.54 Bullen concluded that the play was something of a trend setter, dramatizing recent and local, rather than historical, events and had attracted large audiences. The same, however, could not be said for Bullen’s limited editions of English dramatists. Seeking perhaps for light relief, and with the general reader in mind, Bullen produced his pretty, little collections: A Christmas Garland: Carols and Poems from the Fifteenth Century to the Present Time (1885) and Carols and Poems from the Fifteenth Century until the Present Time (1886). They were probably intended as presents, and sparing no expense for his friends’ pleasure, they were finely printed.

         Bullen’s Carols and Poems have been seen as precursors to his Lyrics from Song Books of the Elizabethan Age (1887), More Lyrics from the Song Books of the Elizabethan Age (1888) and England’s Helicon (1887), followed by Musa Proterva, Love Poems of the Restoration and Speculum Amantis, both published in 1889 and 1890, and, last in this spree, Francis Davison’s Poetical Rhapsody. In researching lyrics of the Elizabethan Age, Bullen may have lent on the work of Palgrave and Arthur Quiller-Couch, but his selection was a characteristic mixture of the well-known and obscure; Lyrics from Song Books was also reissued in 1891, imprinted Lawrence and Bullen. As explained in his Preface, he included songs that would be familiar to anyone who has ever sung in a choir, for instance those by Byrd, Morley, Dowland, Thomas Weelkes and Wilbye, as well as some by Robert Jones, John Farmer and Philip Rosseter. He applauded some of Robert Jones’s oeuvre, but he had been unable to find his Muses Garden of Delights (1610); it was to be published by Benjamin Henry Blackwell (1901) after a copy was found in the library of Bridgewater House.55 After a close scrutiny of songs preserved by the BM, Bullen concluded that many from the collections of madrigals and airs of the sixteenth century, and the beginning of the seventeenth, were unknown, even to scholars. Bullen was the first to reveal to the general public these hidden lyrical treasures, and the book had such an enthusiastic reception that Bullen felt confident to issue a further selection, More Lyrics from the Song Books of the Elizabethan Age (1888).

         In between the two Song Books, Bullen edited England’s Helicon (1887) at the request of W.J. Graig, describing it as ‘a banquet’ of ‘some of the sweetest lyrical and pastoral poetry of the Elizabethan age’. Giving the general reader a tour of such anthologies, Bullen named Tottel’s Miscellany (1557 and 1857) published by Richard Tottel, a 16th century publisher, The Paradise of Dainty Devices (1576), edited by courtier and scholar Richard Edwards and A Gorgeous Gallery of Gallant Inventions (1578), edited by Thomas Procter. Bullen claimed that it was in A Handful of Pleasant Delights (1584), that ‘the delightful ballad of Lady Greensleeves’ made its first appearance. 34‘Here’, he explained, ‘we may read “the proper song” beginning:

         Fain would I have a pretty thing/to give unto my lady/I name no thing, nor I mean no thing,/But as pretty a thing as may be…

         In A Banquet of Dainty Conceits (1588), of which only one copy was known to be in existence, and Bullen thought ‘thin gruel’, all the entries were written by Anthony Munday.56 Bullen could not identify the editor of The Phoenix Nest (1593), and he speculated on the identity of the author of England’s Helicon, first published in 1600, and republished with additions in 1614. He did not accept outright that it was the work of the anthologist John Bodenham. Francis Davidson’s Poetical Rhapsody (1602) was a further anthology listed by Bullen, published at the end of Elizabeth’s reign. Moving on to the Restoration and the Glorious Revolution, Bullen brought out Musa Proterva, Love Poems of the Restoration and Speculum Amantis in 1889.57 In the late Victorian world, where propriety was of a higher order, Bullen felt he needed to spare the blushes of readers and he removed ‘any poems that passed the bounds of conventional propriety’ from Amantis. Yet, in his edition of Musa Proterva, he saw no need to ‘wrap a thick cloak of prudishness about us and put on a vinegar aspect’.58

         Immersed in his world of poesy, Bullen searched for ‘gaiety… some happy jerk of fancy or playful sally of wit’ and, as ever, he was on the lookout for hidden talent. He found the poetry of the post-Elizabethan writers poorer, but attributed this to the dissipation of the Court and the ensuing political turbulence. Yet even in ‘such uncongenial soil’, Bullen hastened to explain, there were masterpieces by ‘consummate’ geniuses, such as Dryden and Marvell. Marvell’s Address to his Coy Mistress, published in 1645, Bullen exclaimed, revealed ‘the clear spirit of poetry’. In the Introduction to his edition of Francis Davison’s Poetical Rhapsody (1890–1, taken from the original of 1602), Bullen explained that, although it was not so highly regarded as England’s Helicon, it had the advantage of being compiled from many unpublished writings. Born 1575, Davison was the son of a one-time Secretary of State to Elizabeth I who fell into disgrace, and he also had a remote connection to Sir Philip Sidney. Bullen recounted how Davison, as a young man, had travelled extensively around Europe, enduring considerable financial hardship, and had written of his travails to Francis Bacon. It is conjectured that when he returned to England at the end of 1597, he ‘turned poet’, although, Bullen surmised, he had intended to produce a ‘graver work’, probably his uncompleted metrical translation of the Psalms.

         The only known copy of the first edition of Poetical Rhapsody, now held in the Bodleian’s Malone Collection, had been printed for John Baily and sold in his shop in Chancery Lane.59 Although contributors were supposed to be anonymous, the printer, probably as a marketing ploy, divulged some of the writers’ names without their consent; in Malone’s copy, the work of John Davies, Walter Raleigh and 35Philip Sidney was acknowledged. Bullen detected contributions from Campion, Edmund Spenser, Mary Countess of Pembroke (who was Sidney’s sister), Thomas Watson, Henry Wotton, Thomas Spelman (or Spilman) and an obscure writer, Charles Best, who Bullen does not esteem. In Bullen’s view, there was ‘not the least doubt that the Ode Absence, hear thou my protestation is John Donne’s’. What other poet, Bullen asked, ‘would have written of his mistress in this strain?’60 Apart from stylistic and MS evidence, Bullen relied on Dr Grosart’s edition of Donne’s poems. In his introduction to Poetical Rhapsody, Bullen had announced his intention to move from the world of sixteenth- and seventeenth-century poetry and song and advance into an ‘Arcadia’ that was ‘in Hyde Park and the Mulberry Garden [where] our nymphs are modishly attired, and our love-sick swains are powdered beaux’. But he was loathe to leave the Elizabethan era, and he continued to gather lyrics dispersed among the plays, masques and pageants of its dramatists.

         In his selection for Lyrics from the Dramatists of the Elizabethan Age (1889), Bullen included Jacobean and Caroline in his definition of ‘Elizabethan’. Ranging from Lyle and Peele to Shirley and Davenant, Bullen places Davenant more in the Restoration – he may have ‘shaken hands with Dekker, but Dryden was his familiar friend’.61 Starting with Lyle, Bullen finds a rich seam of material not included in the original editions of his plays; his enterprising publisher Edward Blount had rather untypically preserved the songs. Marston’s plays, however, came without songs, but since he was ‘no songbird’ in Bullen’s view, this was no surprise. As to Lyle, Bullen would rather he ‘had devoted himself to song-writing instead of toiling at his ponderous romances’. Peele, who Bullen describes as a ‘rogue and a sharper’, produced songs of great beauty and Nashe’s were by turns sombre, when the plague was stalking around, then springlike. He found the songs of their famous contemporary Jonson less magical, while his antagonist, Dekker, whose life was an endless struggle, wrote songs as ‘blithe as the Lark’s’. Beaumont and Fletcher, in Bullen’s opinion, were in the front rank, conjecturing that Milton’s and Shirley’s work ‘owes not a little to Fletcher’. To remedy omissions in Lyrics from the Dramatists – the work of Robert Greene and Thomas Lodge for instance – Bullen brought out a parallel volume: Poems, Chiefly Lyrical, from Romances and Prose-Tracts of the Elizabethan Age, Romances (1890). It was a hybrid production, divided into three sections: poems from the romances, Nicholas Breton’s ‘choicest’ poems and Clement Robinson’s miscellany, Handful of Pleasant Delights, alongside a selection from The Phoenix Nest of 1593; a Handful of Pleasant Delights had been licensed for publication in 1561 with the title A boke of very pleasnate Sonettes and storyes in mytr.

         Bullen had intended to make his latest edition to be the last of the series, which had started with Lyrics from the Songbook. ‘Ne quid nimis’ 36(nothing in excess), he concluded in his Introduction. Restraint was not a trait Bullen was known for, and he was encouraged by the continued success of his Song books to make further plans. When making his selections, he had been particularly struck by a poem of Thomas Campion’s, which, he thought, had a ‘strange richness of romantic beauty that could hardly be matched outside the sonnets of Shakespeare’.62 It may have stirred up a childhood memory of the popular ballad ‘Cherry Ripe’, perhaps sung at home. His father would probably have known Campion’s version, which had once, albeit briefly, been part of high Elizabethan culture, as well as Robert Herrick’s.63 Yet even before Campion died, almost the entirety of his work had fallen into obscurity and he died almost penniless; many of today’s madrigal singers will know Never Weather-Beaten Sail, although not its composer.64 So, ‘with bold heart’, he set out to publish a first ever complete works of Campion, which he hoped would secure him a paid job in academia.65 The critics response, for once, was unstinting. The Bookman Journal reported that without Bullen’s Campion, ‘knowledge of this musician and poet would have remained fragmentary’.66 The critic Arthur Symons wrote that Bullen’s edition of this ‘Elizabethan shadow… should be on every bookshelf which holds a Blake or a Rossetti’.67 Bullen himself took heed of Campion’s words (from his First Book of Ayres): ‘One minute bounds thy bane or bliss/Then watch and labour while time is.’ He knew it was high time that he found a way to live less precariously.
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            Paradise lost and found

            ‘A heavenly paradise is that place, Wherein all pleasant fruits do ﬂow’68

         

         In his introduction to the complete works of Thomas Campion (1889), Bullen contrasted the ‘rich full-throated songs of Campion’ with the ‘poor thin wretched stuff that one hears in the drawing rooms of today’.69 And he could not find any contemporary poet who could make ‘music and sweet poetry agree’, in Campion’s manner. Bullen spared no expense for his ‘exquisite’ edition of Campion’s works, printed for him at Chiswick Press.70 It contained the Four Books of Ayres, songs of mourning, masques at the marriage of Lord Hayes and the Earl of Somerset, the Lord’s Masque, Entertainment by Lord Knowles, Epigrammatum Libri Duo, scattered verses, and Observations on the Art of the English Poetic. The Athenaeum declared that ‘he [Bullen] never did a better deed than when he collected for the first time’ the works of Thomas Campion, which had been practically lost to literature for 300 years.71 But why, Bullen speculated in his Preface, had Campion’s work ‘sunk into oblivion’ when in his day he had been ‘an eminent composer and a lyric poet of the first rank’? Bullen adduced that masques had been too expensive to perform to be popular, and the vogue for songs was always ephemeral, while both forms were disparaged during the Commonwealth period.72 And why, Bullen pondered, was so little known of Campion himself73 Dismissing Anthony Wood’s suggested origins, as they didn’t fit with Campion’s dates, Bullen surmised that as his father Thomas Campion of Essex, a legal clerk, had died young, he doubtless had a difficult, and impecunious, start in life.38

         
            
[image: ]Prospectus for The Works of Thomas Campion, 1889.39
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         Bullen would have seized on the possibility that Campion 40could have been a distant relation of the infamous Jesuit Edmund Campion. Edmund, whose father had been a bookseller in Paternoster Row, near St Paul’s Cathedral, had, at some time, taught at Oxford and practised as a priest. His famous pamphlets, a Challenge to the Privy Council and Decem Rationes (Ten Reasons) led to his execution at Tyburn in 1581; he was beatified by Pope Leo in 1886 and the ropes used to execute him are displayed at Stonyhurst College. Could Campion, a teenager when Edmund was killed, have known him? Had there been someone in the background who had obtained him a place as a ‘gentleman pensioner’ at Cambridge? It was supposedly there that he had time to practise his lyric and song writing. The claim that Campion had studied at Cambridge seems to hold up, as he was referred to in the marginalia of William Covell’s Polimanteia, printed in Cambridge in 1595. But leaving without a degree, he trained as a physician to earn a living. John Davies of Hereford addressed a sonnet to him, which extolled his ability to heal in both ways: ‘Hippocrates hath taught thee the one kind/Apollo and the Muse the other part.’ After discovering a song written by Campion for the Gray’s Inn Masque in 1594, Bullen hazarded a guess that he might also have been admitted there.

         Bullen’s attempted identification of Campion’s work was more robust. Some early poems were referred to in Peele’s Honour of the Garter, and Bullen found three of Campion’s songs in the Harleian MS 6910 (1596). His first known publication was Epigrammatum Libri Duo, entered in the Stationer’s Register in 1594/5. Bullen failed to unearth the original and there was no copy in the BM, but he had access to a later edition of 1619.74 His Booke of Ayres was jointly produced with Philip Rosseter (1601), the music being partly written by Campion and partly by Rosseter, while ‘the whole of the poetry’, Bullen insisted, ‘may be safely assigned to Campion’. Yet much of his work was difficult to authenticate, since his songs were often ‘made at his vacant hours and privately imparted to his friends’. They were ‘passed from hand to hand’, and also ‘suffered from the carelessness of successive transcribers’.75 Bullen is more certain about Campion’s authorship of the Third Booke of Ayers, as he had written in his Preface of ‘coupling my words and notes lovingly together, which will be much for him to do that hath not power over both”.76 In his dedicatory epistle, ‘To the Reader’ prefixed to the Fourth Booke of Ayres, Campion stakes his claim: ‘some words are in these books which have been clothed in music by others… yet give me leave to make use of mine own.” Both the Third and Fourth Bookes of Ayres were undated, but Bullen suggested 1613.

         Campion’s second collection, Two Bookes of Ayres (not a joint venture with Rosseter) was also undated; but, from an allusion to the death of Prince Henry, Bullen placed it at around 1613. The first book consists of ‘Divine and Moral Songs’, and the second of ‘light conceits of lovers’. In dealing with sacred themes, Bullen wrote, 41particularly when phrasing Psalms, ‘our poets seldom do themselves justice… but I claim for Campion his impassioned poem Awake, awake, thou heavy sprite, which is not unworthy of the great Silurist’ (the Welsh metaphysical poet Henry Vaughan). Among the sacred verses are the lines ‘Jack and Joan they think no ill’, which praises a contented countryman and his good wife. ‘A sweeter example of an old pastoral lyric could nowhere be found’, Bullen claimed, ‘not even in the pages of Nicholas Breton’ (a prolific writer of religious and pastoral poems). At the same time, in his Preface to the collected works, Bullen confessed to being less enthusiastic about Campion as a Latin poet. Although Francis Meres, in his Wit’s Treasury (1598), placed him among the ‘English men, being Latin poets’, Bullen finds some contributions ‘thin and wanting in point’. He was also critical of Campion’s claim that the custom of rhyming was vulgar and artificial. How, Bullen asked, could ‘this true poet, who had so exquisite a sense of form, and whose lyrics are frequently triumphs of metrical skill’, have argued that the use of rhyme ought to be discontinued and English metres should be fashioned after classical models? Campion’s Observations on the Art of the English Poetic (included in Bullen’s 1889 edition) was countermanded by Samuel Daniel in his Defence of Rhyme (1603). The Scottish poet William Drummond of Hawthornden, and Ben Jonson, in his unpublished Discourse of Poesy, argued against both Campion and Daniel.
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y02 THIRD BOOK OF AIRS.

HRICE ! toss these oaken ashes in the air,
Thrice sit thou mute in this enchanted chair ;
And thrice three times tie up this true love’s knot !
And murmur soft * She will, or she will not.”

Go burn these poisonous weeds in yon blue fire,
These screech-owl’s feathers and this prickling briar ;
This cypress gathered at a dead man’s grave ;

That all thy fears and cares, an end may have.

Then come, you Fairies, dance with me a round !
Melt her hard heart with your melodious sound !
In vain are all the charms I can devise :

She hath an art to break them with her eyes.

1 This poem was included in the 1633 edition of Joshua
Sylvester’s works, among the * Remains never till now im-
printed.” Sylvester has nota shadow of claim to it. Thereisa
MS. copy of it in Harleian MS. 6910, fol. 150, where it is
correctly assigned to Campion. The MS. gives it in the form of
a sonnet :—

4TThrice toss those oaken ashes in the air,

And thrice three times tie up this true love's knot ;

Thrice sit you down in this enchanted chair,

And murmur soft *She will or she will not.!

Go, burn those poisoned weeds in that blue fire,

‘This cypress gathered out a dead man's grave,

“These screech-owl's feathers and the prickling briar,

‘That all thy thorny cares an end may have.

‘Then come, you fairies, dance with me a round !

Dance in a circle, let my love be centre !

Melodiously breathe an enchanted sound :

Melt her hard heart that some remorse may enter !
In vain are all the charms I can devise ;
She hath an art to break them with her eyes.”
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When skies were blue and hearts were gay,
We wandered in the prime of May

By primrose-banks, and where the breese
Shook snow-bloom from the cherry-trees,
And golden gorse stretched leagues away.

When August eves were cool and sweet,
We watched the slant rays gild the wheat,
Or far down woodland alleys lone

Heard stock-doves make delicious moan,
And chid the kours that flew so fleet.

Now, while the twinkling shadows fall
Athwart the casement and the wall,
Beside the fire-light's ruddy gleam,

As day goes down, we muse and dream,
And all our past delights recall.

Tho envious mists usurp the morn,

And mire lies deep in ways forlorn,

Sweet Heart, while Love our feet shall guide,
What ills, forsooth, can us betide

Who laugh the darkling days to scorn
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