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The text of the Coverley papers in this volume is that of G. Gregory Smith's edition of The Spectator. This edition has been chosen because it reproduces the original form of the papers after they had been corrected by Steele and Addison for the first Collected Edition of The Spectator, 1712-1715, and before they had been tampered with by later editors. In three or four instances, a few words have been omitted—the omission in every case being indicated, and spelling, punctuation, and capitalization have been modernized, as they must be for a school text. In other particulars it is believed the papers stand in this volume as they were left by their authors.

All the Coverley papers are included except that one by Tickell of which Addison himself disapproved. I have thought it best, however, to print only entire papers; and have not, therefore, culled the few paragraphs in which incidental mention is made of Sir Roger in the course of essays devoted chiefly to other subjects.

In accordance with the plan of this Series, the occasional brief notes needed to explain a word or to call attention to some peculiar idiom or structure are set at the foot of the page; longer, illustrative notes follow the text at the end of the volume.

The best method of approach to the work of any author is usually through a study of his life and surroundings; this is certainly true of a literature so full of personal interest as the literature of the age of Queen Anne. I have, therefore, in the Introduction attempted to give some notion of the personality of Steele and Addison, and then some account of the social conditions that explain the remarkable success of The Tatler and The Spectator. Two or three books, like Thackeray's English Humourists of the Eighteenth Century and Ashton's Social Life in the Reign of Queen Anne, will help the student in his endeavour to frame in his imagination a picture of the men and their time; but for comment on The Spectator, nothing, after all, is worth so much as The Spectator itself. The student should be encouraged to read more of these charming papers, and to make himself, if possible, a little at home in that most urbane and hospitable period of English literature.
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On the morning of the 12th of April, 1709, there was laid upon all the coffee-house tables of London the first number of a double-column sheet in small folio, entitled The Tatler, or the Lucubrations of Isaac Bickerstaff. The Tatler was to be issued thrice a week, on Tuesdays, Thursdays, and Saturdays, and could be bought for the moderate price of one penny. The pseudonym Isaac Bickerstaff had been made familiar all over London, some months before, by an admirable jest played by Dr. Swift upon a notorious almanac maker and quack astrologer, one Partridge. Swift, writing over the signature of Bickerstaff, had gravely predicted that Partridge would infallibly die at a certain day and hour, and in another pamphlet had given a circumstantial account of his decease; while poor Partridge convulsed the town with frantic protestations that he was still alive. But the editor of The Tatler who now assumed this name of Bickerstaff was not Swift, but Richard Steele. It seems to have been Steele's intention to keep, for a time, his editorship a secret; but his disguise was soon penetrated by at least one of his friends. Joseph Addison, who was in Ireland when The Tatler appeared, detected the hand of his friend in the sixth number. He furnished Steele, it is said, with many hints and suggestions for the early numbers of the paper, and after his return from Ireland in 1710 became himself a regular contributor. In January, 1711, The Tatler came suddenly to an end, with the 271st number. Steele, however, had no thought of abandoning this form of literary effort, and on the first of the following March he started that now more famous journal, The Spectator. The Spectator was similar in form and purpose to The Tatler, but it was to be issued daily. It is usually spoken of as Addison's Spectator; but it was no more Addison's than Steele's. The two men were associated in the conduct of it from the start, and their contributions were about equal in number—Addison writing 274 papers, and Steele 236. The second number of The Spectator, written by Steele, contains the account of that club, of which Sir Roger de Coverley was the most famous member; and the Coverley papers followed at intervals through the next year and a half.

The friendship of Steele and Addison was not of recent growth. They had been boys together in the Charterhouse School, London. Dick Steele at that time was a fatherless,[1] and almost friendless, lad who had been recommended to the Charterhouse by a distant relative, the Duke of Ormond. Addison was the son of the Dean of Lichfield, and came up to the Charterhouse from a home of culture and learning. The two young fellows formed here one of those school friendships that last a lifetime. Addison, though a little the younger, was doubtless a good deal the wiser of the two; and there may have been in his regard a touch of that patronizing temper which in later life he sometimes showed in too superior a fashion. But for Steele the acquaintance was certainly very fortunate. There are pleasant glimpses of the young Irish lad invited for a holiday to the home of his friend Addison, the quiet deanery under the trees at Lichfield. Good Dean Addison, Steele said many years after, loved him as one of his own sons; and in that home the fatherless boy saw how domestic love and purity lend a charm to manners that all the wit and fashion of the town can never give. In one of the most delightful of the Tatler papers[2] he gives a portrait of a father, dignified and decorous yet affectionate, which is evidently drawn from his recollections of the Lichfield household.

Addison was entered at Queen's College, Oxford, in 1687, at the early age of fifteen, and next year obtained a scholarship at Magdalen, where he continued in residence, as undergraduate, Master, and Fellow, until 1699. Steele, whose scholarship was probably not brilliant, though he had been in the Charterhouse two years longer than Addison, did not follow him to Oxford until 1690, when he was matriculated at Christ Church. He did not remain there, however, long enough to take any degree. He never had the retiring and scholarly tastes of his friend Addison, and after three years in the university could resist the attractions of the great outside world no longer. Looking about for a career, he not unnaturally decided for the army; and in 1694 he left Oxford to enlist as a private in the Horse Guards. He soon received a commission as ensign in the regiment of Lord Cutts, and before 1700 is mentioned as Captain Steele.

Steele's soldiering, which was nearly all done in London and served chiefly to make him acquainted with the town, might be passed over were it not for one thing that came of it. His life in the Guards was doubtless not so irregular as that of most soldiers; but it was more irregular than his conscience could approve. In the sincerity of his heart the young Captain of the Guards bethought himself of strengthening his moral and religious principles by writing them down in black and white, judging, as he said, that he might thereby be led to think about them the more and by his desire of consistency make his life conform to them the better. The result was the first—if we except some verses printed at the death of Queen Mary in 1695—of Steele's ventures in authorship, The Christian Hero, An Argument to prove that No Principles save those of Religion are sufficient to make a Great Man. The Christian Hero is by no means a piece of priggery, but a sensible and wise little book. It shows, moreover, on almost every page, some flavour of Steele's engaging ingenuousness and humour. It is of historic interest, too, as introducing a new style of writing. For it may be called the first attempt to enlist the charm of wit and good breeding in the service of religion; it contains the germs of scores of essays Steele afterward wrote with that intent.

The Christian Hero did not correct all of Steele's irregularities; but it did reveal to him where his best ability lay. He said complacently, later in life, that when he put on his jack-boots and mounted his horse as a dragoon he wasn't acquainted with his own parts, and didn't know that he could handle a pen better than a sword; The Christian Hero taught him that. As soon as the book was through the press he tried his hand at a comedy, finding it necessary, as he said, to "enliven his character." He might seem to have been careful, however, not to overdo this enlivening of his character, for his comedy was entitled The Funeral, or Grief à la Mode. But in spite of its lugubrious title, it contained some genuinely humorous scenes, and by grace of very good acting and the applause of Steele's fellow soldiers of the Guards—who packed the house—it scored a satisfactory stage success. Two other comedies followed this in the next three years, The Lying Lover in 1703, and The Tender Husband in 1705. By this time Steele's reputation as a wit was assured. Always what Doctor Johnson used to call "a clubbable man," his easy gayety and rather too convivial habits made him a typical man about town; and Captain Steele began to be spoken of as a man who talked charmingly, and who could write as well as he talked.

In 1705 he married a widow, one Mrs. Stretch, who died a year and a half later and left him a snug estate in the Barbadoes. Thus secured against the chance of adverse fortune, he sold his commission in the army, and set up as man of letters. Like all the writers of his time, however, he considered his pen to be at the service of his political party, and expected a reward in some civil office. In 1706 he was appointed Gentleman Usher to Prince George of Denmark, the stupid husband of Queen Anne, and in the following year was given the more lucrative position of Gazetteer. This office he held when, in 1709, he started The Tatler.

About a year after the death of his first wife, Steele had married again, this time a "Welsh beauty," Miss Mary Scurlock. The letters of Steele to this lady, during the few weeks of acquaintance that preceded the marriage and for years thereafter, are the most delightful domestic correspondence in our language. They are most of them mere notelets, written in his office, at the club, in a tavern, anywhere whence he may send her a kind word. Steele never had any mastery of business, and it is probable that the bailiffs had something to do with the frequent absences from home that these letters record. Mrs. Steele, on the other hand, was a woman of unusually thrifty and methodical habit, to whom the carelessness and extravagance of her husband must have been very trying. It is evident from his letters that she sometimes gave him quite as much advice as he felt himself able to use. After the first few months, he has dropped the "Molly," and the letters are uniformly addressed to his "Dear Prue"; and once or twice he goes so far as to remonstrate with her quietly for an unendurable interference with his "business." Yet nothing disturbs his constant affection, and the letters are filled with the same playful, tender prettinesses to the last. That was a truthful signature with which he once signed a midnight letter when he could not come home: "I am, my dear Prue, a little in drink, but at all times, Your Own Faithful Husband, Richard Steele." There was no other man of letters in the Queen Anne time, I am sure, whose domestic life would bear turning wrong side out so well. Indeed, no other writer of that age appreciated so well the character of woman, or has given us such pictures of the beauty and charm of home. It was Steele who paid to Lady Elizabeth Hastings that best compliment ever offered to a lady, "To love her is a liberal education."

It was in these happy, early years of his married life, when his fortunes, though always precarious, were hopeful, when he was enjoying the friendship of Halifax and Addison and Swift, when his own humor and invention were at their brightest, that Steele had the one great inspiration of his life—he conceived the idea of The Tatler.

Meantime, Addison had begun his career both in politics and in letters. He had not been in haste—Mr. Addison was never in haste. In 1698, some three years after his friend Steele left Oxford, he had been elected Fellow of Magdalen College, and seemed well satisfied with the retired and scholarly life there. He had some modest literary aspirations. In 1697 he published some verses entitled An Account of the English Poets, which make it evident that he had no relish for Chaucer and Spenser, and which do not mention Shakespeare at all. In Latin poetry his taste was happier. He made a translation of the Georgics of Virgil, prefaced by an essay that won compliments from the great Dryden, and he wrote Latin verses of his own that were thought to be of quite surprising excellence. His classical studies may not have broadened his taste or his intellect very much, but they doubtless did something to cultivate that smoothness and nicety of phrase for which he was afterward to be so noted. In those years at Magdalen everybody supposed he would go into the church. He seemed a parson born and bred. And he doubtless would have taken orders, had it not been for a piece of signal good fortune that befell him. Dryden had introduced young Addison to Mr. Congreve, and Mr. Congreve had introduced him to Montague, afterward Lord Halifax. Montague it was worth while to know. Really a great statesman and financier, he had won some reputation as a poet in his earlier days, and was always ambitious to be accounted the friend and patron of letters. In those years the leaders of both political parties were coming to see the need of enlisting the services of young men of wit and learning; and Montague, whose appreciation perhaps was quickened by some complimentary verses in excellent Latin, deemed this Mr. Addison too promising an ally to lose. Accordingly, in 1699, when he was twenty-seven, Addison was given a handsome pension of three hundred pounds a year, bidden go travel on the continent, keep his eyes open, and learn French. He remained on the continent about three years, when, at the death of King William, his pension lapsed, and at the breaking out of the great war of the Spanish Succession he was obliged to return to England. His prospects for the next three years were not bright. He had written some good Latin verses, and some English verses that were not so good. On his return from his travels he printed a rather dull account of them, which few people read then and which nobody reads now. He was known to a little circle of great men, but he was dangerously near poverty.

Yet good fortune never deserted Mr. Addison for long. In 1704 the Duke of Marlborough won the famous victory of Blenheim, and forthwith the little Whig poets began to sing it. But much of their fustian was so sublimely bad that even the Lord Treasurer, Godolphin, to whom all poetry was very much alike, began to see that the triumph was suffering for lack of a worthy poet. In this emergency he applied to Montague, whom he supposed to know most about such matters, and Montague recommended his old protégé, Addison. Thus it happened—if Pope's story be correct—that one day there climbed to Mr. Addison's lodgings, up three flights in the Haymarket, no less a person than the Honorable Henry Boyle, Chancellor of the Exchequer, with the request that Mr. Addison write a poem. The Campaign, which Addison produced in response to this august invitation, will be voted by most readers to-day a dull poem; but it was much admired then, and one simile in particular, comparing Marlborough to an avenging angel, is said to have captivated the imagination of Godolphin. At all events, The Campaign served to introduce Addison to public life. He was shortly after made Under-Secretary of State, and was never out of office again so long as he lived. In 1707 he was elected to Parliament; next year was appointed Under-Secretary of State for Ireland—where he was residing when Steele started The Tatler,—and although he lost that office when the Whigs went into a minority in 1710, yet he was one of the few Whigs elected to Parliament that year; after the death of Anne he went to Ireland again as Chief Secretary, and for a little time before his death reached his highest office as Secretary of State for England. It was a career of easy and uninterrupted prosperity. "I believe Mr. Addison could be elected king if he chose," said Swift with a twinge of envy. Yet Addison would never have been remembered for his public services. His title to lasting fame, like that of Steele, rests upon the work done for The Tatler and The Spectator.

The later writings of the two men are of less importance. The Spectator was discontinued at the end of 1712, and through the following year Steele conducted a similar periodical, The Guardian, from which political discussion was not to be so rigidly excluded as it had been from The Spectator. In the next five years he attempted three or four other papers, but they were all short-lived, and of little interest. Addison revived The Spectator in 1714, issuing it thrice a week for a year, and in 1715-16 he conducted for some months a periodical called The Freeholder in the interest of party measures he was then advocating. But neither Steele nor Addison ever had much success in managing an enterprise of this sort alone.

In 1713 Addison produced his once famous play of Cato. The reader of to-day will vote the Cato cold and declamatory; but it was vastly admired then, as the first correct and dignified tragedy upon the English stage. The critics and the crowd united to praise, and all the town went to see it. By this time Addison was regarded as the foremost man of letters in England. He set up a servant of his, one Buttons, as proprietor of a coffee-house in Great Russell Street, almost opposite "Will's," where Dryden had reigned as critic twenty years before, and here he presided over his circle of friends and admirers, and




"Gave his little senate laws."







Perhaps in his later years his happiest hours were passed here. In 1716 he had married the Countess Dowager of Warwick, to whom he had long paid patient and dignified court; but if rumour is to be trusted, his domestic life was not a happy one.




"Marrying discord in a noble wife"







was Pope's last thrust at him. He did not long survive his fortune, good or ill, but died at Holland House, the residence of his Countess, June 17, 1719, at the early age of forty-seven.

Steele survived his friend more than ten years; but they were years of inactivity. The great blow of his life fell when his wife died in 1718. That year was also further embittered by an unfortunate controversy with Addison, which for the first time in their lives estranged the two friends. After 1720 Steele retired from London and passed his remaining years, partly in Hereford and partly in the Welsh town of Carmarthen. He had succeeded in paying all his debts; he kept the love and esteem of all his old friends that were left; and his temper was sweet and gentle to the last. He died at Carmarthen, in September, 1729.

II. The Tatler and The Spectator
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The date of the founding of The Tatler is important as marking the beginning of popular literature in England. From this humble origin sprang the great army of magazines and reviews which, for the last two hundred years, have contained so much of the best English writing. Before The Tatler, it may be said that there was no good reading in popular form. The English novel was not yet born. The newspapers, about as large as a lady's pocket handkerchief, contained nothing but news, and very little of that. The political pamphlet was purely partisan, was usually written by penny-a-liners, and could rarely pretend to any permanent interest or literary quality. In 1704 Daniel Defoe had founded his Review, which deserves to be called the earliest of political journals; but the Review, though it contains much vigorous writing, was strictly a party organ. Steele's purpose in The Tatler was quite different. He is a humorist and moralist. He writes to entertain, and incidentally, to correct or improve; he aims to depict all the charms and the humours of society, and to turn a playful satire upon its follies. To do this is always to make literature; to do it as Steele and Addison could, is to "show the very age and body of the time his form and pressure."

The immediate success of The Tatler and The Spectator is easily understood. In the first place, there was now coming to be, for the first time, a large reading public in England. Before 1700 no English author had made a fortune or even a competence by the sale of his books. But the most important social fact in England at the beginning of the eighteenth century is the rapid growth of a great middle class. Shrewd, energetic, these men were getting the trade and commerce of England mostly into their hands, filling up the great towns, and exerting an influence in public affairs which neither political party could afford to overlook. It was for them that the political pamphlet was written. How large a reading public a popular pamphleteer might command at this time, may be inferred from the fact that sixty thousand copies of one of Defoe's pamphlets are said to have been sold on the streets of London, and Swift's famous tract, The Conduct of the Allies, ran through four editions in a week. But these people demanded something better than the party pamphlet. Intelligent, ambitious, they had social aspirations, and were interested in the life of the hour, in the club, in the drawing-room, at the theatre. They had some relish, too, of the best things in poetry and art. When Pope translated the Iliad his publisher issued an elegant subscription edition of six hundred and fifty copies for more aristocratic purchasers; but he issued also a cheap duodecimo edition for the general public, and of this he seems to have sold about seven thousand copies almost immediately after publication. Indeed, if we except Addison, all the prominent men of letters of the Queen Anne time—Steele, Swift, Pope, Prior, Gay—themselves belonged to this middle class; they were all the sons of tradesmen.

The readers for whom Steele and Addison wrote nearly all lived in London—and loved it. They were interested in the passing life of the town, in the street, the stage, the coffee-house. Doubtless that old London was an ugly, unkempt town. Its population was only about half a million—less than one-tenth what it is to-day. Its streets were narrow, ill-paved, and dirty, separated from the strip of sidewalk on either hand by reeking gutters. After nightfall, lighted only by flickering oil lamps, they were the haunt of footpads who terrorized the watchmen, and of bands of roistering young blades who headed up women in barrels and rolled them down hill for diversion, or chased the unwary stranger into a corner and made him dance by pricking him with their sword points. Public morals were very low. Drunkenness and license confronted the decent citizen on every hand, and, in public gardens like Vauxhall, often held high carnival. Taste and manners, even in what called itself polite society, were often coarse. Profanity, loud and open, might have been heard on the lips of fine ladies in places of public resort; while Swift's Polite Conversation affords convincing proof of how vapid and how gross the talk might be at the ridotto or over the card table.

Yet if society at this time had its seamy side, it was in the age of Anne that Englishmen began to feel the charm of wit and manners, of fashion and breeding. To the man about town, this murky London was the centre of all that was best and brightest in a new society. It was not so large but that he felt at home in every part of it. In one coffee-house he met the wits and men of letters, in another the scholars and clergy, in another the merchants, in another the men of fashion and gallantry, and in all he could hear bright talk upon the news of the day. In the theatre he could see the latest play, written by Mr. Congreve or Mr. Addison, and with a prologue by Mr. Pope. He probably belonged to two or three clubs; and in the drawing-room or at the assembly he enjoyed the society of women with the charm of gentle manners and brilliant conversation. All that served to make life attractive and character urbane he found between Hyde Park and the Bank.

Now it was to this quickened social sense that The Tatler and The Spectator made appeal. They pictured the life of the town from day to day, especially in its lighter, more humorous phases. And this was always done with some underlying moral purpose. As the months go past, we have in these papers an exhaustless flow of kindly satire upon the manners and minor morals of society,—on behaviour at church, on ogling the ladies, on snuff-taking, on the folly of enormous petticoats and low tuckers, on the brainless fops that display themselves in club windows and the brainless flirts that display themselves in stage boxes. We have bits of keen character-painting too—the small poet who assures you that poets are born, not made; the beau who is caught practising before the mirror to catch a careless air; the man who is so ambitious to be thought wise that he sets up for a free-thinker and talks atheism all day at the club, though he says his prayers very carefully every night at home. One can imagine with what pleasure the town must have seen its follies taken off so smartly. Occasionally, too, there are short stories—usually written by Steele—bits of domestic narrative showing the peace and purity of home. In The Spectator, the papers are somewhat longer and more ambitious than those of The Tatler, and here are many essays on graver themes, and carefully elaborated critical studies, like the famous series by Addison on Milton's Paradise Lost. Yet, from first to last, the most interesting papers, both of The Tatler and The Spectator, are those which depict with kindly irony the daily life of the town. There is not to be found in English literature up to that time any satire so wholesome, any pictures of contemporary society so vivid and so entertaining. Indeed, it may perhaps be said that, of the sort, we have had nothing better in English literature since.

For such writing as this it would be difficult to imagine two men better fitted than Richard Steele and Joseph Addison. Each supplied the deficiencies of the other. Steele was an impulsive, warm-hearted man of the world. Few men knew the society of that day in all its phases better than he did, and certainly no man liked it better. No English writer before him feels so keenly the charm of the passing hour, or takes such brisk and cheery interest in all the thousand events of daily experience. His sympathies, too, were warm as well as broad. His heart was tender, and he always carried it on his sleeve. This amiable and ingenuous temper made his writing very attractive, and still goes far to atone for all its imperfections. Addison, on the other hand, was a rather cool, self-contained, observant man, who loved to sit in his club with a little circle of admirers about him, and promote the good-nature of the world in a somewhat superior and distant fashion. His temper, less buoyant than Steele's, was more thoughtful and reflective; his humour, more delicate and subtle. And if his observation was not so broad as that of Steele, it was nicer and more penetrating. Steele, seeing life at more points, struck out more new incidents and characters; Addison had more skill to elaborate them.

In point of style the work of Addison is manifestly superior to that of Steele. Steele's writing has, indeed, the great merit of spontaneity. It is full of himself. To read his easy, lively page is like hearing him talk at your elbow; and, now and then, when his emotions are warmed, he can snatch a grace beyond the reach of art. But he was too impulsive and eager to stay for that painstaking correction without which literary finish is impossible. His rhetoric and even his grammar are sometimes sadly to seek. The faults of his extempore writing were matter of caustic comment by the critics of his own day; and ever since it has been customary to award the literary honours of The Tatler and The Spectator not to Steele but to Addison. Nor is this unjust. For Addison was the first of our writers to perceive clearly that simple and popular prose was capable of finished, artistic treatment. That minute care, that trained skill which hitherto had been reserved for poetry, he bestowed upon his prose. He had naturally a nice taste, an especially quick sense of movement and melody in prose, and he took infinite pains. He would stop the press to change a phrase, or set right a conjunction. And this effort issued in a style in which all sense of effort is lost in graceful ease. His thought is never profound, and seldom vigorous; his range is not wide; on serious subjects he is sometimes a little dull, and on lighter subjects sometimes a little trivial; but his manner is always suave, refined, urbane. He was the first Englishman who succeeded in writing prose at once familiar, idiomatic to the very verge of colloquialism, and at the same time highly finished. You think such writing is easily done until you try it yourself; then you soon find your mistake.

III. The Sir Roger de Coverley Papers
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The Sir Roger de Coverley papers are often said to be the precursor of the modern English novel. And in a very real sense they are. There are, to be sure, crude specimens of prose fiction in the preceding century that may perhaps dispute this title, though most of them, like the long-winded romances that found place in the library of Sir Roger's lady friend, were of French origin or pattern. But these romances, while they supply the element of plot and adventure most liberally, were deficient in genuine characters. There are no real men and women in them. Moreover, they made no attempt to depict contemporary life as it was. But Sir Roger de Coverley is no personage of romance. He is a hearty, red-blooded, Tory gentleman who lives in Worcestershire. And he has no adventures more striking than might naturally befall a country squire who comes up to London for the season once a year. There were scores of just such men in every shire in England. His speech, his habits, his prejudices, are all shown us with simple truth. And yet this is done with so much art and humour that Sir Roger is one of the most living persons in our literature. He is as immortal as Hamlet or Julius Cæsar. We know him as well as we know our nearest neighbour; and we like him quite as well as we like most of our neighbours.

Now this was something new in English literature. Sir Roger is the earliest person in English imaginative prose that is really still alive. There are men and women in our poetry before his day—in the drama there is, of course, a great host of them; but in prose literature Sir Roger is the first. Furthermore, the men and women of the drama, even in that comedy of manners which professed to reflect most accurately contemporary society, were almost always drawn with some romantic or satiric exaggeration; but there is no exaggeration in the character of Sir Roger. Here was the beginning of a healthy realism. It was only necessary for Richardson and Fielding, thirty years later, to bring together several such genuine characters into a group, and to show how the incidents of their lives naturally ran into plot or story—and we have a novel.

The original suggestion for the character of Sir Roger seems to have come from Steele, who wrote that account of the Spectator Club (Spectator, No. 2) in which the knight first appears. But it is to Addison's keener perception and nicer art that we owe most of those subtle and humorous touches of characterization which make the portrait so real and so human. There is more of movement and incident in Steele's papers, and there is more of sentiment. It is Steele, for example, who tells the story of the Journey to London, and recounts the adventures of the Coverley ancestry; it is Steele, too, who has most to say of the widow. But in the best papers by Addison, like the Visit to the Abbey or the Evening at the Theater, there is hardly a line that does not reveal, in speech, or manner, or notion, some peculiarity of the kindly gentleman we know and love so well. If Steele outlined the portrait, it was left for Addison to elaborate it. Moreover, a careful reading of the papers will show that Steele's conception of the character was slightly different from Addison's. Steele's Sir Roger is whimsical and sentimental, but a man of good sense; not only beloved but respected. Addison dwells rather upon the old knight's rusticity, his old-fashioned, patriarchal notions of society, his ignorance of the town, his obsolete but kindly prejudices. The truth is that in Addison's portrait there is always a trace of covert satire upon the narrow conservatism of the Tory country gentleman of his day. Addison's Sir Roger is amiable and humorous; but he does not represent the party of intelligence and progress—he is not a Whig.

Yet there are no real inconsistencies in the character of Sir Roger. His whimsical humor, his sentiment, his credulity, his benevolence, his amiable though obstinate temper, are all combined in a personality so convincing that we must always think of him as an actual contemporary of the men who created him. He is the typical conservative English country gentleman of the Queen Anne time, not taking kindly to new ideas, but sturdy, honest, order-loving, of large heart and simple manners. To such men as he England owes the permanence of much that is best in her institutions and her national life. As one walks through Westminster Abbey to-day, listening to the same chattering verger that conducted Sir Roger—he has been going his rounds ever since—one almost expects to see again the knight sitting down in the coronation chair, or leaning on Edward Third's sword while he tells the discomfited guide the whole story of the Black Prince out of Baker's Chronicle. If, indeed, we try in any way to bring back to imagination the life of that bygone age, Sir Roger is sure to come to mind at once, at the assizes, at Vauxhall, or, best of all, at home in the country. He is part of that life; as real to our thought as Swift or Marlborough, or as Steele or Addison themselves.
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No attempt is here made to give an exhaustive bibliography. The following paragraphs contain only such a selection from the literature of the subject as may be most accessible and of most service both to the student and the teacher.

TEXTS

Steele and The Tatler

There is no complete and uniform edition of the writings of Steele. The best edition of The Tatler is that of Chalmers, 4 volumes, 1822 (reissued 1855-1856). A new edition, however, in 4 volumes, edited by George A. Aitken, is now in preparation. Two well-chosen and well-edited volumes of selections from Steele's work are, Selections from Steele, edited by G. R. Carpenter (Athenæum Press Series, 1897), and Selections from Steele's Contributions to the Tatler, Spectator, and Guardian, edited by Austin Dobson, 1897. Steele's Plays, edited by George A. Aitken (1896), make one volume of The Mermaid Series. For the letters of Steele, see The Epistolary Correspondence of Richard Steele, edited by John Nichols, 2 volumes, 1789 (reissued 1809).

Addison and The Spectator

The best editions of The Spectator are: Henry Morley's, 3 volumes, 1883, or 1 volume, 1888; G. Gregory Smith's, with Introductory Essay by Austin Dobson, 8 volumes, 1897-1898; and George A. Aitken's, 8 volumes, 1898. The Complete Works of Addison were edited by G. W. Greene, in 1854; a new issue of this edition appeared in 1891. The best volume of selections from Addison is that edited by John Richard Green, Essays of Joseph Addison, 1882.

BIOGRAPHY

Steele

The Life of Richard Steele, by George A. Aitken, 1899. This is the latest and fullest life.

Richard Steele, by Austin Dobson, in the English Worthies Series, 1886; a brief but appreciative study.

Biographical Essays, by John Forster, 1860, Steele. This paper, originally published in the Quarterly Review for March, 1855, gave, for the first time, that more favourable estimate of the character and genius of Steele which is now generally accepted.

Lectures on the English Humorists, Steele, by W. M. Thackeray. Thackeray's lecture, delivered first in 1851, is a most charming and suggestive paper, but hardly just to Steele.

Addison

Addison, by W. J. Courthope, in the English Men of Letters Series, 1884. The best life; it has superseded, for the general reader, the older Life of Joseph Addison, by Lucy Aiken, 1846.

The Life and Writings of Addison, by T. B. Macaulay. Macaulay's familiar essay, which first appeared in the Edinburgh Review for July, 1843, is still the best brief estimate, though it rather exaggerates the merits both of Addison's genius and his writings.

The Lives of the Poets, Addison, by Samuel Johnson, 1781. Judicious and sensible; of permanent value.

Lectures on the English Humourists, Addison, by W. M. Thackeray.

Le Public et les Hommes de Lettres en Angleterre au XVIIIe Siècle, par A. Beljame, 1881. This admirable work—which unfortunately is not translated—contains a full account of Addison's career, as well as an estimate of his work. The bibliography in the Appendix is valuable.

HISTORY

Political

The Age of Anne, by E. E. Morris, in the Epochs of Modern History Series, 1877. A brief, but clear and interesting outline of the history.

A History of England in the Eighteenth Century, by W. E. H. Lecky, 1878, Volume I. Perhaps the best account for the general reader.

A History of the Reign of Queen Anne, by J. H. Burton, 3 volumes, 1880.

The Reign of Queen Anne, by Justin McCarthy, two volumes, 1902. Contains, also, much valuable information upon literary and social matters; written in the manner of the journalist, but entertaining and generally trustworthy.

History of the English People, by John Richard Green, Volume III.

Social

The History of England, by T. B. Macaulay (1849-1851), Chapter III. This famous chapter is still one of the best accounts of social conditions in England at the end of the seventeenth and the beginning of the eighteenth centuries.

Social Life in the Reign of Queen Anne, by John Ashton, 1882. This is the best account of dress, manners, amusements, travel, trade, and all the details of social life; it is frequently referred to in the notes of this volume.

Good Queen Anne, by W. H. D. Adams, 1886.

England and the English in the Eighteenth Century, by W. C. Sydney, 1891.

Social England, by H. D. Traill, Volume IV., 1895.

London in the Eighteenth Century, by Walter Besant, 1903. A storehouse of curious and valuable information, with many especially interesting illustrations from contemporary prints, drawings, and portraits.

The Popular History of England, by Charles Knight (1859), Volume V., Chapters XXVI-XXX.

Thackeray's Henry Esmond—perhaps the most remarkable historical novel in the language—represents with wonderful fidelity the very atmosphere of the Queen Anne time.

But, above all, the student who wishes to gain a sympathetic acquaintance with the life of this most interesting period, and to enter into its spirit, should read more of its literature—especially the Tatler and Spectator, Swift's Journal to Stella, Pope's Satires and Epistles, Gay's Trivia, and the Letters of Steele, Swift, Pope, and Bolingbroke.

Literary

A History of Eighteenth Century Literature (1889), and From Shakespeare to Pope (1885), by Edmund Gosse.

English Literature in the Eighteenth Century, by T. S. Perry (1883).

An Illustrated History of English Literature, by Richard Garnett and Edmund Gosse, Volume III., From Milton to Johnson, by Edmund Gosse (1903), Chapter III. A popular survey of English literary history, most profusely illustrated with portraits and facsimiles.

A Few Words about the Eighteenth Century, by Frederic Harrison. (The Choice of Books, 1886.)

Le Public et les Hommes de Lettres en Angleterre au XVIIIe Siècle, by A. Beljame, 1881.

Lectures on the Comic Writers and Periodical Essayists, by William Hazlitt. (Delivered in 1819; best edition in the Temple Classics, edited by Austin Dobson, 1900.)
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	Steele
	Addison



	1672.
	March 12. Born in Dublin, Ireland.
	1672.
	May 1. Born in Milston, England.



	
	
	1683.
	His father appointed Dean of Lichfield.



	1684.
	November. Enters Charterhouse School.
	1683-85.
	In the grammar school of Lichfield.



	
	
	1686.
	Entered the Charterhouse School.



	
	
	1687.
	Entered Queen's College, Oxford.



	
	
	1689.
	Obtained a scholarship in Magdalen College.



	1690.
	Matriculates at Christ Church College, Oxford.



	
	
	1693.
	Received the degree of M. A.



	1694.
	Leaves the University and enters the army as a cadet, under Lord Cutts.
	1694.
	Printed An Account of the Greatest English Poets.
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