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  Author’s Note




  This play began life with a two-week devising process with the British theatre company Le Navet Bete. Following design discussions with Ti Green, which embraced and developed the ‘halcyon days’ concept/framing device, I wrote a first draft in January 2019. Sasha Yevtushenko, a radio producer who has edited a number of plays I’ve written for the BBC, encouraged me to look more keenly at how the adaptation would land with a contemporary audience. Further drafts followed in response to input from Le Navet Bete before and during rehearsals. The version you’re holding is the tenth draft.




  Mention The Three Musketeers to anyone and naturally there is an expectation of sword-fighting. I wanted to capture the energy of sword-fighting through the physicality of the performance and pace of the unfolding narrative, with split images and scene/costume changes transitioning over one another. Our approach to the sword-fighting itself was to reflect on how children fought with wooden swords. We were also inspired by Apache dance for conflict scenes.




  On the whole, productions of Dumas’ epic are produced with large casts. They often concentrate on the first half of the book and compress the second. We wanted to embrace the novel in its entirety because we felt it allows for the arc of relationships to play out. It also exposes flaws in the characters that we wanted to play with. In terms of overall feel, we wanted to draw on the ‘escapist’ flavour of the book; the sense of play, the reason why The Three Musketeers has a reputation for being larky (despite some pretty dark themes lurking beneath the surface). Lastly, we wanted to have fun with the characters, but particularly with Milady de Winter. She is one of literature’s most intriguing femme fatales and, in my view, shouldn’t be upstaged by the musketeers (who are on the whole more reactive than proactive in the original). Although we’ve used plot points as launchpads for comedy, we were keen to remain faithful to the events of the original novel. I hope you enjoy reading it. If you are considering performing this play, the composed music for the original production is available for licensing too.




  John Nicholson




  





  




  This stage adaptation of The Three Musketeers was first performed by Le Navet Bete at The Exeter Northcott on 1 May 2019. The cast was as follows:
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  Characters




  ACTOR 1, Al




  ACTOR 2, Dan




  ACTOR 3, Becky




  ACTOR 4, Emma




  D’ARTAGNAN




  MAMAN




  PAPA




  DOG




  TRAVERS




  BARMAN/BAR LADY




  BLACKSMITH




  MILADY




  CARDINAL RICHELIEU




  CAPTAIN TREVILLE




  ARAMIS




  ATHOS




  PORTHOS




  CARDINAL GUARD 1




  CARDINAL GUARD 2




  CARDINAL GUARD 3




  CARDINAL GUARD 4




  MONSIEUR BONACIEUX




  CONSTANCE




  LORD BUCKINGHAM




  QUEEN ANNE




  LOUVRE GUARD




  COURTIER




  KING LOUIS




  MESSENGER




  BUCKINGHAM’S FRIEND




  TORQUIL




  JEWELLER




  KITTY




  COMTE DE WARDES




  PUB LANDLORD




  FELTON




  BUCKINGHAM’S FRIEND




  BERTIE




  SISTER MARY




  PRAYING NUN




  





  




  Note on Play




  The play is written for four actors, two women and two men, with doubling. The actors play versions of themselves when they talk directly to the audience, or when they’re ‘outside of the play’. Future productions should adjust the names of the actors accordingly. References to contemporary locations such as the theatre the play is being performed in, length of run, ticket prices, etc., may be adjusted accordingly.




  The advised casting works as follows:




  ACTOR 1 (Al), D’Artagnan, Cardinal Guard 1, Praying Nun, Courtier, Buckingham’s friend Bertie, Comte de Wardes (once real)




  ACTOR 2 (Dan), Athos, Blacksmith, King Louis, Monsieur Bonacieux, Lord Buckingham, Kitty, Papa, Captain Treville, Cardinal Guard 2, Sister Mary, Messenger




  ACTOR 3 (Becky), Porthos, Milady, Queen Anne, Maman, Cardinal Guard 3




  ACTOR 4 (Emma), Aramis, Cardinal Richelieu, Constance, Felton, Barman/Bar Lady, Travers, Cardinal Guard 4, Louvre Guard, Buckingham’s friend Torquil, Jeweller, Comte de Wardes (once real, once disguised), Pub Landlord




  The set consists of playing areas at three different levels. The lowest is table height and is on wheels.




  The further up the structure we go, leaves and branches turn into gold-plated rococo moulding. At the top, it’s palatial. At ground level, it’s den-like. Costumes (for character changes) are hung on the set.




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  












  ACT ONE




  Scene One




  Birdsong plays as the audience take their seats. BECKY and EMMA appear in spots on middle and top levels and duet together.




  BECKY and EMMA.




  Welcome to this tale from France




  Of gallantry and great romance




  Of honour, valour, trust and sometimes tears




  This story of four musketeers.




  Lights up on the den below, where DAN is checking his watch and AL is fixing his bike.




  BECKY. How did that sound?




  DAN (simultaneous). Awful.




  AL (simultaneous). Rubbish.




  EMMA. Oh, thanks a lot.




  DAN. That’s time. Calling all musketeers to attention. Athos? All for one. D’Artagnan?




  AL. All for one.




  DAN. Aramis?




  EMMA. What?




  DAN. All for one. And Porthos?




  BECKY. Can’t we just say ‘Here’?




  DAN and AL. No.




  DAN. Item one. Evidence of trespass in the musketeers’ headquarters. Who are we putting on the suspects list?




  AL. What about the Smith twins?




  DAN. Or Mitchell Thompson.




  BECKY. Or a badger?




  AL. A badger?




  DAN. You think a badger can unscrew a bottle of Fanta and pour himself a cup, do you?




  BECKY. Yeah.




  DAN. This isn’t Wind in the Willows. Musketeers, I suggest we split up and look for evidence.




  BECKY. Okay, wait, hang on. It was me.




  DAN. You!?




  BECKY. Me and Emma came here yesterday after school.




  DAN. And had some Fanta?




  BECKY. Yes.




  DAN. And didn’t write it down in the book?




  BECKY. I forgot.




  AL. You have to write it down!




  BECKY. Alright, keep your hair on, Al.




  AL. D’Artagnan!




  DAN. And scene.




  Everyone drops out of character.




  Scene Two




  DAN. Ladies and gentlemen, we’ll explain what all that was about in just a moment. But firstly, welcome to the Theatre Royal and to this theatrical adaptation of the most widely read book in the world.




  BECKY. – apart from the Bible.




  EMMA. – most widely read French book.




  DAN. To the most widely read French book –




  BECKY. – novel.




  DAN. To the most widely read French novel in the world, apart from the Bible.




  BECKY. – which isn’t a novel.




  EMMA. – or French.




  DAN. Welcome to The Three Musketeers!




  AL. Now, what we want to explain first is that Becky, Emma, Dan and I have all known each other since junior school. And when we were about nine or ten…




  DAN. I was eleven – that’s why I was put in charge.




  AL. But you’re not now.




  DAN. Sort of still am.




  AL. When we were younger, we formed a gang – basically because we were obsessed with The Three Musketeers.




  BECKY. Well, mainly you and Dan were. Emma and I just wanted to be in a gang.




  AL. And then we carried on being friends through high school…




  EMMA. Although some of us went to different schools.




  AL. Yeah, and eventually we all ended up on the same performing arts course and started making touring theatre shows together /




  DAN. And now we’re here; at the Theatre Royal for four nights. Awesome!




  BECKY. So about a year ago we had to think of a new title to adapt and one of us said /




  DAN. It was me.




  BECKY. What about The Three Musketeers?




  AL. Sort of a no-brainer. And so we’ve recreated our den, with the treehouse and all the costumes and… well pretty much everything really.




  BECKY. Well we didn’t, we had an incredible creative team: (Lists creatives working on the production.)




  EMMA. Not forgetting Abi our stage manager there, who’s amazing – you’ll see.




  The SM is visible throughout the show assisting with costume changes, props, etc.




  AL. So, back in the day we obviously cast ourselves as the four musketeers /




  DAN. I was Athos because I was the oldest. Becky was Porthos, Emma was Aramis and Al was D’Artagnan.




  AL. Most handsome.




  DAN. That’s right – cos he was the youngest.




  EMMA. And as well as playing the four musketeers, we’ll also be playing every other significant character from the original text.




  DAN. How? One word – acting talent.




  EMMA. That’s two words.




  DAN. Multi-character work.




  EMMA. Three words.




  DAN. Super-quick-change costumes. Five.




  BECKY. Four. Between us we shall play more than thirty characters, with just the occasional help from you the audience. But don’t be alarmed by that.




  AL. Well, maybe a bit, but I’m mainly looking at you, madame.




  DAN. So, without further ado…




  EMMA. Sweets!




  AL. No, we said no to sweets, this isn’t a kids’ show.




  EMMA. Oh come on, who doesn’t like something to suck!?




  She throws sweets into the audience and ad libs.




  DAN. Ladies and gentlemen, the year is 1606 and a very special baby has just been born.




  BECKY. A baby boy, called –




  EMMA (simultaneous). Jesus.




  AL (simultaneous). D’Artagnan!




  EMMA. I meant D’Artagnan.




  Music begins. DAN and BECKY get changed into PAPA and MAMAN respectively. AL helps operate D’ARTAGNAN puppets. EMMA becomes a DOG.




  Scene Three
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