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  The Hills of California was produced by Sonia Friedman Productions and Neal Street Productions and premiered at the Harold Pinter Theatre, London, on 27 January 2024. The cast (in order of appearance) was as follows:
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        PENNY / BIDDY


      



      	 



      	

        Natasha Magigi


      

    




    

      	

        MR POTTS / JOE FOGG


      



      	 



      	

        Richard Lumsden


      

    




    

      	

        RUBY


      



      	 



      	

        Ophelia Lovibond


      

    




    

      	

        PATTY
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        TONY


      



      	 



      	

        Alfie Jackson


      

    




    

      	

        GLORIA


      



      	 



      	

        Leanne Best


      

    




    

      	

        BILL / MR HALLIWELL


      



      	 



      	

        Shaun Dooley
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  The Hills of California opened on Broadway at the Broadhurst Theatre, New York City, on 29 September 2024. It was produced by Sonia Friedman Productions, No Guarantees Productions, Neal Street Productions, Brian Spector, Sand & Snow Entertainment, Stephanie P. McClelland, Barry Diller, Reade St. Productions, Van Dean, Andrew Paradis/We R Broadway Artists Alliance, Patty Baker, Wendy Bingham Cox, Bob Boyett, Butcher Brothers, Caitlin Clements, Kallish Weinstein Creative, Michael Scott, Steven Toll & Randy Jones Toll, City Cowboy Productions/Jamie deRoy, JKVL Productions/Padgett Ross Productions, Koenigsberg Riley/Tulchin Bartner Productions, Todd B. Rubin/Carlos Medina, Silly Bears Productions/Omara Productions, Michael Wolk/Cali e Amici, in association with Manhattan Theatre Club (Lynne Meadow, Artistic Director; Chris Jennings, Executive Director). The cast was as follows:
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        TONY
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        JOAN
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    ‘Child with a child pretending


    Weary of lies you are sending home


    So you sign all the papers in the family name


    You’re sad and you’re sorry, but you’re not ashamed


    Little Green, have a happy ending’




    Joni Mitchell, ‘Little Green’


  




  

    

  




  




  Characters




  JILLIAN, thirties




  PENNY, a nurse, forties




  MR POTTS, a piano tuner, fifties




  RUBY, thirties




  PATTY, thirteen




  TONY, fourteen




  BILL, forties




  GLORIA, thirties




  DENNIS, forties




  JOAN, late thirties




  VERONICA, late thirties




  YOUNG JILLIAN, twelve




  YOUNG RUBY, thirteen




  YOUNG GLORIA, fourteen




  YOUNG JOAN, fifteen




  JOE FOGG, a lodger, fifties




  BIDDY, a maid, fifties




  MR SMITH, a guest, forty




  MRS SMITH, a guest, thirty




  MR HALLIWELL, a lodger, forty




  JACK LARKIN, a performer, thirties–forties




  LUTHER ST JOHN, a show-business manager, forties




  DR ROSE




  Setting




  A guest house, on the outskirts of Blackpool, an English seaside resort on the Irish Sea, in the late spring of 1955, and the summer of 1976.




  

    

  




  




  ACT ONE




  Seagulls. An ice-cream van playing ‘I’m Popeye the Sailor Man’. A piano being tuned.




  The public parlour of a Victorian guest house, on the edge of Blackpool, August 1976.




  A few years into disuse. Four separate Formica tables. A tiki bar festooned in postcards, foreign currency, old crates, soda siphons. A KP Nuts calendar for 1973. Elsewhere, a Lucky Lady one-armed bandit. An old jukebox.




  Stairs up, to the floors above. A doorway to the back kitchen. (It is from here, unseen, that the piano is being tuned.)




  Enter JILLIAN, from upstairs, carrying an old wicker crib, filled with junk. Photograph albums. Sheet music. A couple of pairs of children’s tap shoes. An old ukulele.




  She drops it on a table. Lights a cigarette.




  She starts to look through some of the photographs. Suddenly –




  Someone is coming down the stairs. She stubs it out. Sprays air freshener. A beat.




  JILLIAN. Mother?




  Enter PENNY, a nurse, from upstairs, in uniform.




  PENNY. She’s sleeping.




  JILLIAN. Is she on her left or her right side?




  PENNY. Her back.




  JILLIAN. Her feet are purple.




  PENNY. It’s normal.




  JILLIAN. Normal?




  PENNY. When they haven’t been up and about.




  Beat. The piano.




  JILLIAN. I’m Jill by the way.




  PENNY. Penny.




  JILLIAN. Where’s Alice?




  PENNY. Scarborough. For the weekend. Her anniversary.




  JILLIAN. Right. Well, I’ll show you around.




  PENNY. There’s no need.




  JILLIAN. Nonsense.




  PENNY. Honest. I’ve got my bearings.




  JILLIAN. Nonsense.




  PENNY. Really it’s fine.




  JILLIAN. Let me show you.




  PENNY. You showed me yesterday.




  Beat.




  Sit down.




  JILLIAN. I’m fine.




  A beat. She sits. PENNY takes out a blood-pressure monitor.




  PENNY. I’m just going to check your blood pressure. You pop it on your arm. Like so.




  PENNY puts it on JILLIAN’s arm. She pumps it up.




  Now just relax.




  She begins to take JILLIAN’s blood pressure.




  This house. It’s called ‘Seaview’.




  JILLIAN (distracted). Hmm?




  PENNY. The Seaview Hotel.




  JILLIAN. Aye.




  PENNY. It’s just… I’ve looked out of every window, and you can’t.




  Beat.




  You can’t see the sea. Even on the top floor. You can see the car park. The bingo. If you lean right out you can see the Tower –




  JILLIAN. I believe they call it poetic licence.




  Beat.




  Anyway, it’s not the Seaview Hotel. It was the Seaview Guest House. Then the Seaview Luxury Guest House. Then the Seaview Luxury Guest House and Spa. Then the Seaview Luxury Guest House. The Seaview Guest House… Now it’s just Seaview.




  PENNY. Sounds like this house has been on quite a journey.




  Beat. The piano.




  JILLIAN. May I ask a question? My sister Joan. The one in America.




  PENNY. California.




  JILLIAN. Exactly. (Stops.) Wait. How –




  PENNY. You told me. Yesterday.




  Beat.




  JILLIAN. Right. Well. She’s stuck. In California. Her aeroplane was cancelled. Or postponed. Anyroad, she won’t arrive till tomorrow at the earliest.




  PENNY. Oh yes…




  JILLIAN. Joan’s Mum’s favourite. Not favourite.




  Beat.




  Mum always used to say, ‘Gloria’s Gran… You’re your dad, Ruby’s Ruby. But Joan is me.’ I just need advice. Not advice. Your opinion. You’ve been here before.




  PENNY. If you’re asking me what I think you’re asking me, the answer is I don’t know.




  JILLIAN. Understood.




  PENNY. It could be today. Could be tomorrow.




  JILLIAN. Understood.




  PENNY. How long’s a piece of string?




  JILLIAN. It’s just Joan has to be here. It’s imperative.




  PENNY. All I know –




  JILLIAN. You don’t understand. I promised Mum. I promised her Joan would be here.




  PENNY. All I can tell you… It’s in God’s hands now. But I’ll say this. I’ve seen miracles before.




  The piano bursts into a brief passage of a sonata. Stops on a flat note.




  Hello. We’re making progress…! Do you play?




  JILLIAN. Me? No fear. Mother used to, but not for years.




  PENNY. Then who plays?




  Beat.




  JILLIAN. Joan. Joan plays.




  PENNY reads the pressure dial. Removes the stethoscope.




  PENNY. Your blood pressure is high. Do you smoke?




  JILLIAN. Me? No.




  PENNY. Have you ever smoked?




  JILLIAN. Never. Filthy habit. Mother won’t abide it.




  PENNY. Are you on any medication?




  JILLIAN. Ventolin for my asthma. Betnovate for my eczema. Pepto-Bismol.




  PENNY. Personal question. Are you on the pill?




  JILLIAN. No.




  PENNY. Are you pregnant?




  JILLIAN. No fear.




  PENNY. Planning to get pregnant?




  Silence. JILLIAN begins to sob.




  I’m sorry.




  The piano. Children’s voices, and JILLIAN’s attempt to control her sobs.




  Beat.




  Here.




  PENNY hands her –




  JILLIAN. What’s this?




  PENNY. It’s a leaflet.




  JILLIAN (reading). ‘The Process of Bereavement.’




  PENNY. Don’t read it now, but you might want to pop it somewhere safe.




  JILLIAN looks at the leaflet for a long time. Then at PENNY. A beat.




  JILLIAN. I’ll pop it somewhere safe.




  Silence.




  PENNY. I didn’t tell you this. Moreover, if anyone asks I will flat deny it.




  JILLIAN. Sorry, what –




  PENNY. You’re right. I have been here before. At this stage. And at this point. This juncture. There’s things they can do.




  JILLIAN. Who?




  PENNY. Dr Groves. Or failing that, Dr Onions.When the time comes. If you feel she has suffered enough. If you call him… Then Dr Groves, or failing that, Dr Onions… Dr Onions calls Dr Rose. And Dr Rose comes. Ups the morphine dose. And your mother drifts peacefully to heaven.




  Beat.




  JILLIAN. I see.




  Beat.




  Or… Dr Groves or Dr Onions calls Dr Rose, Dr Rose comes over. Ups the dose. And my mother drifts peacefully to hell.




  Beat.




  I’m just saying. If you buy all that. If you do then it stands to reason some people go to – Not just Adolf Hitler and Evel Knievel. Normal folk. Folk from Blackpool who’ve raised four girls alone. If they didn’t find time to go to church and worship God, the same God what torpedoed their husband’s destroyer. Then – (Stops.) My point is. Any minute now, Mum could be travelling from ninety-one Penny Avenue, Blackpool F-Y-five-one-D-U, from a life of misery and suffering, to actual hell. In which case –




  PENNY stands.




  Wait. Where are you going?




  PENNY. Home. My shift is finished.




  JILLIAN. But –




  PENNY. I’ll be back this evening to give her her salts.




  PENNY writes down something on her pad.




  JILLIAN. What’s that?




  PENNY. A telephone number. Dr Groves. Or failing that… (Tears it off.) Dr Onions.




  She hands it to her.




  Discuss it with your sisters. And in the meantime. Get some rest.




  Pause.




  I’m a mother too, Miss Webb. Six boys. And I’ll let you into a secret. Mothers don’t have favourites. We love you all the same.




  Exit PENNY.




  JILLIAN puts the number in the leaflet, folds the leaflet, puts it in her pocket. The piano tuning stops. From offstage we hear MR POTTS close the lid of the piano.




  POTTS (offstage). Right. Done all I can.




  Enter MR POTTS, the piano tuner.




  Well. It’s hopeless. If I’ve said it once, a piano must be played. Blackpool. Morecambe. Fleetwood. It’s the sea air. Wood is porous. Salt. Damp. Neglect. Plus time. And here we are. Noisy pedals. Sticky keys. Your Chappell can stand it. But your Broadwood piano, Challen, Stack and Walmer? Your Broadwood is like a horse. Neglect it, it gets jumpy. Take me. A hundred lunges per day. Physical jerks. Keeps the sap up. The cable tight. Turn your back for a couple of winters? What have you got? Squeaks. Buzzes. Rattles. Worn felt. Mouse droppings.
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