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In "Pottery, for Artists, Craftsmen & Teachers," George James Cox presents a comprehensive exploration of the art and craft of pottery, merging technical instruction with artistic inspiration. The book is structured to serve a diverse audience, providing detailed insights into pottery techniques, tools, and materials, while also delving into concepts of aesthetics and design. Written in a clear, accessible style, Cox emphasizes the importance of creativity alongside craftsmanship, situated within the rich tradition of ceramic arts. This dual focus makes the book a valuable resource not only for practitioners but also for educators seeking to instill a holistic understanding of pottery in their students. George James Cox, an esteemed figure in the ceramic arts, draws upon his extensive experience in pottery and teaching to craft this guide. His background includes both practical and academic pursuits in the field, enabling him to address the needs of various practitioners, from beginners to seasoned artists. Cox's passion for pottery is evident, as he seeks to bridge the gap between theoretical knowledge and hands-on practice, reflecting his commitment to elevating the craft. This book is highly recommended for anyone interested in the world of pottery, whether as a hobbyist, professional artist, or teacher. Cox's thoughtful approach not only enhances technical skills but also encourages a deeper appreciation for ceramic art, making it an indispensable addition to any pottery library.
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In "Poems in Prose," Charles Baudelaire innovatively blends poetry and prose, creating a unique literary form that transcends traditional boundaries. This collection embodies the aestheticism of the mid-19th century, reflecting Baudelaire's urban experience and profound engagement with themes of beauty, decay, and existential yearning. Each prose poem offers a vivid snapshot of emotions and sensations, crafted with rich imagery and lyrical precision, inviting readers into the poet's restless psyche. The work is a quintessential representation of the Symbolist movement, emphasizing the power of suggestion and symbolism over straightforward narrative, thus allowing the reader to explore deeper philosophical and emotional currents. Charles Baudelaire, a pivotal figure in French literature, lived during a period marked by rapid urbanization and societal change. His tumultuous life—marked by personal loss, artistic struggle, and a fervent quest for beauty—shaped his literary output. "Poems in Prose" reflects his desire to capture the fleeting nature of modern life while engaging with the philosophical implications of art and existence. Baudelaire's complex relationship with his contemporaries and his rejection of conventional forms serve as a backdrop for this masterwork. This collection is a must-read for anyone interested in the evolution of modern poetry and the exploration of human experience through art. Baudelaire's incisive observations and innovative style provide profound insights into the nature of beauty and the challenges of modernity. "Poems in Prose" not only serves as an essential component of Baudelaire's oeuvre but also as a fundamental text for understanding the transition between romanticism and modernism.
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In "York Minster," Arthur P. Purey-Cust invites readers into the architectural grandeur and rich history of one of England's most significant Gothic cathedrals. With its meticulously detailed narrative, Purey-Cust examines the Minster's origins, construction, and artistic elements while weaving in the social and religious contexts of its era. His prose is both scholarly and accessible, reflecting his understanding of the impact of the Minster on York's cultural landscape. This book stands as an indispensable literary piece that bridges art history and ecclesiastical architecture, illuminating the spiritual heart of a city through his richly descriptive language. Arthur P. Purey-Cust, a noted historian and antiquarian with a profound passion for the heritage of York, was deeply influenced by his environment. His extensive research into ecclesiastical architecture and the historical significance of religious spaces is evident throughout the text. The author's own connections to the Minster—spending years studying its complexities—allow him to create a nuanced portrayal that resonates with both history enthusiasts and casual readers alike. For anyone looking to deepen their understanding of British heritage, "York Minster" is highly recommended. It offers not just an exploration of a building, but a reflection on its role as a spiritual and cultural touchstone through centuries. This book is essential for those seeking to grasp the intertwined narratives of architecture, history, and faith.
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In "Nights in London," Thomas Burke crafts a vivid tapestry of early 20th-century London, illuminating the city's nightlife with gritty realism and poetic lyricism. The work is structured as a series of interconnected vignettes that capture the lives of various inhabitants, from the commonplace to the extraordinary, revealing their dreams, struggles, and desires amidst the exhilarating chaos of the metropolis. Burke's innovative literary style blends naturalism with impressionistic elements, creating an immersive experience that encapsulates the sounds, sights, and rhythms of a city in flux. Thomas Burke, born in 1886 in the East End of London, had a profound affinity for the diverse and often marginalized voices of his city. His upbringing in a working-class environment, combined with his passion for journalism and the arts, deeply informed his perspective on urban life. Burke's experiences as a chronicler of London's social fabric during the tumultuous years of World War I enriched his narrative, allowing him to capture poignant moments of humanity amid the backdrop of a rapidly changing society. This book is highly recommended for readers interested in social realism and literary depictions of urban life. Burke's keen observations and evocative prose offer a deep, resonant look into the hearts and minds of Londoners, making this work an essential read for anyone looking to understand the complex tapestry of human experience in one of the world's great cities.
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In "Hampton Court," Walter Jerrold intricately weaves history and architecture with a narrative style that is both engaging and informative. This work offers a detailed exploration of the iconic Hampton Court Palace, delving into its rich tapestry of royal associations, architectural marvels, and lush gardens. Jerrold employs vivid descriptions and a journalistic approach, immersing readers in the context of the Tudor dynasty and the palace's evolution over the centuries. The prose reflects a deep appreciation for historical detail, making it a quintessential read for those interested in Britain's heritage. Walter Jerrold was a prolific writer and historian, whose affinity for the British landscape and its history is evident in his body of work. His keen interest in architecture and the lives of historical figures led him to investigate prominent sites across England. Jerrold's experiences as a travel writer and historian informed his ability to blend meticulous research with accessible storytelling, making historical narratives relatable and engaging. "Hampton Court" is a must-read for history enthusiasts, architecture aficionados, and anyone captivated by England's regal past. Jerrold's authoritative yet inviting voice makes the pages come alive, ensuring readers leave with a profound understanding of the palace's significance in British history.
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The Drawings of Old London, which form the subject of this Catalogue, were made by Mr. Philip Norman, LL.D., F.S.A., in almost every case from the actual buildings, many of which have since been demolished or essentially altered in appearance. They form, consequently, an important record of characteristic examples of Old London architecture, chiefly domestic; and, from this point of view, may be recommended to the attention of students. The collection was purchased for the Museum, in January 1896, on the recommendation of Professor W. Middleton and William Morris.

The thanks of the Board are due to Mr. Norman for his courtesy in providing the whole of the descriptions of the drawings; and also for revising the proofs of the present edition and lending the block of No. 6, "The Old Houses, White Hart Inn."

The drawings can be seen by visitors, in the Students' Room of the Department of Engraving, Illustration and Design (Room 71), at any time when the Museum is open, except on Sundays. The Department also contains other drawings and prints of a similar nature; and a Topographical Index referring thereto.

CECIL SMITH.


Victoria and Albert Museum,

July 1913.
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The dimensions are in inches, the height being given first.

1. Old Elephant and Castle, Newington Butts (Sepia).

The famous tavern so named is situated about a mile south of London Bridge, at a place where several important roads meet. In the coaching days it was passed by every traveller going south-east from London, and it is now a well-known halting station for omnibuses and tramcars. A writer in a famous publication has asserted that this was the house referred to by Shakespeare, as follows:—



"In the South Suburbs, at the Elephant,

Is best to lodge."—Twelfth Night; Act iii., Sc. 3.





In fact, the Elephant and Castle at Newington Butts did not come into existence until long after Shakespeare's time. The ground on which it stands was not yet built upon in 1658, being then granted as a charitable donation to the poor of Newington parish. The grant was renewed and confirmed in 1673, when the structure here represented may already have come into existence, for we are told that building operations had then lately taken place. The sign may be derived from the crest of the Cutlers' Company. Close to the Elephant and Castle, during the construction of a new sewer in 1823, some piles, posts, and rings for barges were found imbedded in the soil. Hard by, in the early part of this century, that strange fanatic, Joanna Southcott, set up a meeting-house for her followers. Newington Butts was so named from the exercise of archery at the butts, which was practised here by the parishioners in Tudor times. The inn was rebuilt in 1824. Of late there has been another rebuilding on the same site. The view is founded on an old drawing in the Gardner collection.

A house called the "Oliphant," previously the "Red Hart," is mentioned in the vestry proceedings of St. Saviour's parish, Southwark, in 1598, and an "Elephant Alley" near the Globe theatre comes to light in the St. Saviour's sacramental token book for 1600. Shakespeare may have had in his mind the building thus indicated, when he made the allusion quoted above.

(658 × 1018)D. 82-1896.

2. White Hart Inn Yard, Southwark, 1884 (Water-colour).

(1314 × 1738) D. 7-1896.

3. Back of White Hart Inn, Evening, 1884 (Black and white).

(938 × 13916) D. 8-1896.

4. In the Gallery of the White Hart, 1884 (Water-colour).

(1158 × 81316) D. 9A-1896.

5. In the Gallery of the White Hart, 1884 (Black and white).

(1114 × 858) D. 9B-1896.

6. Old Houses in Inner Yard of the White Hart, 1884 (Water-colour).
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No. 6. OLD HOUSES. WHITE HART INN. SOUTHWARK.



Southwark being on the high road to the coast and to Canterbury, which contained the famous shrine of St. Thomas à Becket, was for centuries occupied by inns in number out of all proportion to ordinary shops and dwellings.

The Borough, according to a State Paper of 1619, "consists chiefly of inn-keepers." John Stow, in his Survey (1598), says, "from thence (the Marshalsea) towards London Bridge on the same side, be many fair inns for the receipt of travellers; by these signs: the Spurre, Christopher, Bull, Queen's Head, Tabard, George, Hart, King's Head," etc. Of older date (about 1542) is a map of Southwark, to be found among the Duchy of Lancaster Records in the Record Office, which shows almost all the more important Southwark inns. They were grouped together chiefly on the east side of what is now called the Borough High Street, the most distant not being more than a quarter of a mile apart. These inns had a gateway from the street, which was closed at night. Passing through this gateway one entered a yard, round which ran the galleries where the guests were housed. Beyond this again there was a larger yard, which contained the stabling, and where there were often various tenements. This was approached by a passage from the outer yard, and generally there was also access to it from behind.

The White Hart was perhaps the largest Southwark inn, and appears to have dated from the latter part of the 14th century, the sign being the badge of Richard II., derived from his mother, Joan of Kent. In the summer of 1450 it was Jack Cade's headquarters whilst he was striving to gain possession of London. Hall, in his Chronicle, thus speaks of him:—"The capitayn being advertized of the kynge's absence came first into Southwarke, and there lodged at the White Hart, prohibiting to all men Murder, Rape, or Robbery; by which colour he allured to him the hartes of the common people." It must have been by his orders, if not in his presence, that "at the Whyt harte in Southwarke, one Hawaydyne of sent Martyns was beheaded," as we are told in the Chronicle of the Grey Friars. Here, too, Sir John Fastolfe's servant, Payne, was despoiled and threatened with death. Cade's success was of short duration: his followers wavered; he said, or might have said, in the words of Shakespeare (2 Henry VI., act iv., sc. 8), "Hath my sword therefore broke through London gates that you should leave me at the White Hart in Southwark?" The outbreak collapsed, and our inn is not heard of again for many years. In 1529 a message was sent to Thomas Cromwell, the notorious minister of Henry VIII., by some one asking for an interview at the White Hart. In 1669 the back of the inn was burnt down; and on May 26, 1676, a most destructive fire occurred in Southwark, when according to the best authorities, no fewer than 500 houses were either burnt or blown up. The White Hart was quite destroyed, but was rebuilt shortly afterwards on the old foundations, at a cost of £2,400. In 1720 Strype describes it as "very large and of a considerable trade, being esteemed one of the best inns in Southwark," and it so continued until the early years of the 19th century. Charles Dickens, in the tenth chapter of Pickwick, has given us the following graphic description of the house when something of its old prosperity still clung to it:—

"In the Borough especially, there still remain some half dozen old inns, which have preserved their external features unchanged and which have escaped alike the rage for public improvement and the  encroachment of private speculation. Great, rambling, queer old places they are, with galleries, and passages, and staircases, wide enough and antiquated enough to furnish material for a hundred ghost stories. It was in the yard of one of these inns—of no less celebrated a one than the White Hart—that a man was busily employed in brushing the dirt off a pair of boots, early on the morning succeeding the events narrated in the last chapter. The yard presented none of that bustle and activity which are the usual characteristics of a large coach inn. Three or four lumbering wagons, each with a pile of goods beneath its ample canopy, about the height of the second floor window of an ordinary house, were stowed away beneath a lofty roof, which extended over one end of the yard; and another, which was probably to commence its journey that morning, was drawn out into the open space. A double tier of bedroom galleries, with old clumsy balustrades, ran round two sides of the straggling area, and a double row of bells to correspond, sheltered from the weather by a little sloping roof, hung over the door leading to the bar and coffee-room. Two or three gigs and chaise-carts were wheeled up under different little sheds and penthouses; and the occasional heavy tread of a cart-horse, or rattling of a chain at the further end of the yard, announced to anybody who cared about the matter, that the stable lay in that direction. When we add that a few boys in smock frocks were lying asleep on heavy packages, woolpacks, and other articles that were scattered about on heaps of straw, we have described as fully as need be, the general appearance of the yard of the White Hart Inn, High Street, Borough, on the particular morning in question."
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