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INTRODUCTION

My goal in writing this book is to share an extensive range of paint finishes for all. I plan to showcase not only traditional, but also contemporary methods and applications, which will aid the modern craftsperson. Owing to the overwhelming scope and number of paint finishes possible, I have limited this book to those which I hope the reader will find most practical and functional. It is my hope that as wide a range of people as possible can use this book, from the trade decorator to the beginner, and all can hopefully gain a wealth of skills from it.
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For centuries, humans have used painted finishes to adorn walls from the humblest of homes to the grandest of palaces, from the most basic revamp of a living room table or cabinet, to the Marbling of columns in the most opulent interiors imaginable.

What exactly is a painted finish? It is a paint or pigment which is mixed with a transparent medium to give a semi-translucent coating called a glaze. This is then applied to a dry undercoat and manipulated with an array of tools and materials whilst wet. Overlaying these coloured glazes (sometimes many times) has allowed the craftsperson to create the most beautiful surfaces, from rare and exotic woods and marbles to the most breathtaking Trompe l’Oeil murals. The finish itself comes under many names including: faux, paint effect, broken colour, scumbling, glazing and decorative painting. From these, three main finishes have emerged: Graining, Marbling and Trompe l’Oeil. Graining is the imitation of wood, Marbling the imitation of marble, and Trompe l’Oeil, the painting of light and shadow on a surface to create the illusion of depth and structure. As a practising decorative artist and teacher, I will cover all of these in depth, providing a workable how-to guide on producing all kinds of paint effects, from the simplest for beginners, to faux art masterpieces for the seasoned professional.

Although some of the higher end finishes included in this book may be beyond the average painter, I hope that they can use the examples and illustrations here as friendly ‘ambition’ for what can be achieved with dedication and practice.

I have structured this book in a way that I hope will benefit the reader most effectively. Firstly, the tools and materials required to produce all the finishes in this book are discussed. This is followed by information on all the paints and glazes needed, then subsequent chapters on producing the actual finishes. Throughout the book there are photographs and examples of my own work as reference and, hopefully, inspiration. Finally, I hope that whoever uses this book will have learned something new.


GETTING STARTED

Before applying your painted finish, serious consideration must be given to a number of factors, the most important of which is health and safety. When using paints of any kind, good ventilation must be provided. All floor areas must be covered with good-quality dust sheets, and fragile items such as paintings, furniture, and so on, removed, or covered with polythene sheeting. Wet paint signs should be put up in the area that is being painted, and prearranged cleaning facilities must be used. A professional clean, tidy and friendly manner should be adopted at all times, with the work area cleared and tidied at the end of the working day.
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The single most important health and safety issue for the painter is the disposal of rags. When working in oils, because of the linseed oil content, discarded rags can sometimes spontaneously combust. All rags should be put in a bucket of water immediately after use, and all rags disposed of at the end of the week at your local refuse centre.

Liaising with the customer is also very important. Good, clear ongoing dialogue and communication is crucial during the course of a job, with a clear timescale of how long the job will take and what, if any, disruption is likely to occur. Details of the painter’s public and product liability insurance should always be available to the customer also.

SAMPLE PANELS

Quite often, the painter will be asked to provide a sample panel of the paint finish being applied for the customer’s inspection. More recently, with the advent of social media and images on mobile phones, this practice has now lessened somewhat. However, the painter should always be ready to provide some, if asked. For transportation purposes, I provide these on painted lining paper. I do generally provide these free of charge if the job quote has been accepted and agreed, but as they can be time-consuming, I charge a fee if it has not.

PREPARATION

Almost as important as the paint finish itself is surface preparation. The old saying ‘fail to prepare, prepare to fail’ has never been truer when applied to painting. So, what exactly is preparation? For our purposes, we can break it down into three stages:


1. Sanding down

2. Priming

3. Base coating.



Sanding down

This generally takes place on previously painted surfaces. Nowadays, I almost always use an electric sander with dust extraction. This gives the quickest and best sanded surface, with zero dust. Of course, hand sanding can always be substituted. Depending on the roughness of the surface, I almost always use 80 grit sandpaper. This is robust enough to take care of really rough surfaces, but not so coarse as to leave scratch marks that will be visible when painted over.

Priming

The single most important part of preparation is priming. Using a compatible primer that adheres to the surface properly is absolutely crucial. If the primer isn’t correct, what goes on afterwards is futile, and the painter is facing unmitigated disaster. Imagine preparing, painting and executing a fantastic finish, only to find it scratches easily or comes off with even the slightest abrasion. This makes choosing the proper primer essential. As a failsafe, I use Zinsser B-I-N primer whenever I’m priming. It is shellac based, quick drying and adheres to almost all surfaces exceptionally. A single coat of primer only is required.

Base coating

In almost all cases, paint finishes are carried out on either an eggshell or satin basecoat. Gloss surfaces are too shiny, which makes the glaze slide about and hard to manipulate. It also lessens the adhesion between the two coatings, giving the possibility of flaking occurring when dry. Matt finishes are too flat, which means the glaze tends to sink into the surface, making it hard to manipulate. Either water- or oil-based coatings can be used. It is important to give two coats of basecoat. Even if a single basecoat may look good and has visually covered well, the surface may still be slightly rough in places, resulting in unsightly patches occurring when the glaze is applied.

Finish or topcoat

A finish or topcoat seals and protects your work. These usually come in the form of varnishes, either water based or oil based. For speed, I usually use water-based varnishes to finish my work. These allow me to apply two coats in quick succession and finish the job promptly. Care must be taken, however, if using what are called water-based ‘floor varnishes’. These include much harsher solvents, and can irreparably damage the painted finish.

Oil-based varnishes can, of course, be used, and indeed can arguably give a smoother overall finish. However, they do tend to yellow slightly over time, and for this reason are unsuitable for some of the lighter, whiter finishes such as Carrara Marbling, for example. I do sometimes prefer to use an oil-based varnish over my Graining work, as the slight yellowing can actually enhance and enrich the finish over time.

Oil on top of water, and water on top of oil

A lot of the finishes in this book call for a combination of both water- and oil-based coatings. As a rule, any oil-based coating can be applied over a water-based one comfortably. When applying water over oil, however, care must be taken, as the water-based coating won’t properly adhere to the oil-based one. To resolve this, it is always best to ‘degrease’ the oil-based surface with a fuller’s earth solution. This is done by simply mixing some fuller’s earth powder into a little water, mixing it, then sponging the surface to be painted thoroughly. This should comprehensively degrease the surface, making it suitable to receive a water-based coating.

MATERIALS

The tools and equipment needed to carry out paint finishes can sometimes be quite extensive. For this reason, I have separated this chapter into three parts:


1. Glazes: the mediums required to carry out the finishes, and how to mix them.

2. Brushes: a list of all the brushes required.

3. Tools: all the tools needed for manipulating the glaze.



Glazes and scumbles

Almost all decorative paint finishes are carried out using a glaze or scumble. These coatings are the single most important component in decorative painting. When mixing a glaze, they are made up of three components:


1. A solid paint medium, which usually comes in the form of artist’s oils or acrylics.

2. A clear glaze, which is a transparent thick liquid.

3. A thinner, which is either white spirit for oil, or water for acrylic. When mixed, this gives the desired coloured glaze or scumble.



Acrylic glaze is best bought from a supplier and is mostly called acrylic glaze or scumble.

Oil-based glaze/scumble can similarly be bought, but it is relatively easy (and a lot cheaper) to make and mix yourself.

To make your own, the ratios are: 3 parts boiled linseed oil; 1 part terebine driers; 0.5 part water. To make it, take an empty container and add the linseed oil. Add half the driers, close and shake vigorously. Add the other half and shake. Finally, add the water and shake. The water acts as a lightening agent and prevents the scumble from becoming too dark.

Brushes

As well as the conventional paintbrush everyone is familiar with, there is an extensive range of brushes, which have been developed over the years for the decorative painter. Choosing the correct brush is crucial to the finish sought. The most important brush required is the badger softener. This brush is used to blend and soften media, particularly in Marbling, Graining and Trompe l’Oeil. Investing in a good badger softener is invaluable and, with proper care, will last a lifetime.


THE MOST COMMONLY USED BRUSHES

• badger softener

• dragging brush

• flogger

• mottler

• fan overgrainer

• fan fitch

• thin overgrainer

• flat fitch

• Chinese calligraphy brush

• 1-inch paintbrush

• trimmed flat fitch

• long rigger brush



Tools

When it comes to the tools required for paint finishes, on one hand, the sheer number can seem quite daunting; on the other, most of the tools cost next to nothing and can be acquired or manufactured by the painter quite easily from readily available materials. For one finish in particular, Graining, the number of tools and brushes developed over the years is vast. However, I have tried to limit and simplify the number here, and have only listed the tools which are required to carry out the finishes in this book.
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Materials

1 Low quality brushes (splayed)

2 Flat decorator’s paint tray

3 Acrylic scumble

4 Oil-based scumble

5 Swan feathers

6 Crackle glaze

7 Sea sponge

8 White spirit

9 120 grit straight edges

10 2-inch paint brush

11 Kolner gold leaf system and gold leaf

12 Chinese calligraphy brushes

13 Hog’s hair stippler

14 Artists’ oil paints

15 Hog’s hair fan overgrainer

16 Badger softener

17 Fan fitches

18 Precision edge masking and lining tape

19 Make up blending brushes

20 English Oak sketch book

21 Maroger oil medium

22 Fine lining and rigger brushes

23 Artists’ acrylic paints

24 Hog’s hair graining mottlers

25 Veining horns

26 Neatsfoot oil

27 Hessian cloth

28 Chamois leather and cotton rag

29 Metal graining combs

30 Rubber graining combs

31 Rattan matt

32 Cork graining combs

SETTING UP

Paints, oils and palettes

How you set up to carry out any project is vitally important, from a small practice piece at home to a large commission or job of work. If I am doing a large job, say for example a Graining job, once everything is prepared, basecoated and ready to go, I’ll commence setting up for the job. I first mix my base scumble in a pot, making enough to carry out the whole job. I test this before I start, getting the glaze and oil proportions correct, and to see how the actual finish looks.

I also always have a flat painter’s tray by my side when I’m working, with a small squeeze of the oils I have used on the tray. I use this to add variations of shade and colour as I go.

This tray is crucial, and fundamental to my way of working.

It is the best, cleanest way of working when you are carrying out any job, big or small. I also use it exclusively when I’m doing exhibition work or smaller panels. It is ideally suited: I use the trough to hold the clear scumble, which is then used to mix with the oil or acrylic colours that are squeezed on to the flat surface of the tray. The tray keeps the paint and scumble mixes enclosed and secure. The tray can be covered with cling film or another inverted tray overnight to preserve the tube colours and scumble mixes and prevent them from drying. I paint the tray white, to help with colour mixing. All the panels in this book have been painted using this method. Flat artist’s palettes should never be used. In almost all areas of decorative painting, we are working with semi-fluid media, and because of this, palettes are messy, sloppy and extremely unsuitable. Working cleanly is the first and most important rule of decorative painting.
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GLAZE/PAINT MIX RATIO

One of the most common mistakes people make in decorative painting is the paint/glaze mix ratio when mixing a scumble for a project. The problem is that the ratio varies a great deal between subjects and applications, and is a matter of practice and familiarity. But a good rule of thumb is that the amount of artist’s oil or acrylic in the scumble is much, much smaller than one would imagine.

Below is a rough guideline ratio only, to give the reader an indicator of the quantities required.

• Artists oil/acrylic: 1.25

• Clear glaze or scumble: 40ml





[image: image]





In the world of decorative painting, mastering the art of high-end paint finishes is a journey that begins with the fundamental techniques of broken colour work. These techniques lay the foundation for more elaborate finishes such as Marbling, Graining and Trompe l’Oeil, which are explored in depth in later chapters.

Marbling, with its intricate patterns and textures, is achieved through techniques such as Rag Rolling, which are essential skills to acquire. While one may not need to master all the techniques featured in this chapter to excel in a specific finish such as Graining, understanding colour mixing, glaze application and proportions is invaluable for any aspiring decorative painter or hobbyist.

Within this chapter, seven finishes are highlighted, each offering a unique opportunity for you to achieve these finishes, and the techniques provide a diverse range of faux painting styles for you to explore and perfect.

For beginners, it is crucial to follow the prescribed rules diligently, allowing for repetitive practice until the techniques become second nature, like a personal signature. By mastering the basics, you can then begin to modify and evolve these techniques, tailoring them to your individual style and preferences.

Craquelure and Gilding, while not techniques themselves, offer distinct applications that can elevate any painting project. These relatively simple yet impactful finishes add a touch of sophistication and elegance to various surfaces, making them valuable skills for painters to possess.

In conclusion, mastering high-end paint finishes requires dedication, practice and a willingness to explore new techniques. By starting with the basics and gradually progressing to more advanced finishes, painters can expand their skill set and unlock endless creative possibilities in the world of decorative painting.

The seven finishes in this chapter are: Rag Rolling, Faux Stone, Antiquing, Dragging, Tortoiseshell, Craquelure and Gilding.

I have chosen these to give as wide a range of faux painting techniques as possible for the painter to learn and master. For the beginner, it is important to learn these techniques, and to follow certain rules rigidly and faithfully for their reproduction. Repetition is the key, until it becomes second nature, like your own signature. Then, once mastered, they can be modified and progressed to your own capacity and taste.

As explained previously, Craquelure and Gilding aren’t techniques as such, but more applications. I have included them here as they are relatively simple to learn, but give a unique, striking finish wherever utilised and are always a great skill to have in any painter’s arsenal.


RAG ROLLING

The Foundation of Decorative Painting

Rag Rolling stands as an indispensable technique within the canon of decorative painting. It is revered as the quintessential paint effect that serves as a cornerstone for a myriad of decorative paint finishes. Widely embraced and celebrated for its versatility, this broken colour technique holds universal acclaim as a fundamental starting point for decorative paint finishes.
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Upcycled Louis VX style furniture, featuring Craquelure (see page 36) Antiquing (see page 24) and Gilding (see page 42).



Rag Rolling effortlessly gives a touch of elegance and depth to a variety of surfaces such as walls, furniture, picture frames and mouldings, enhancing them with its broken colour and unique variation.
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