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         There has been within the last few years, both in America and in England, a marked development of artistic taste. It is impossible to go into the houses of any of our friends without seeing at once that a great change has taken place. There is a far greater feeling for color, a far greater feeling for the delicacy of form, as well as a sense that art can touch the commonest things of the household into a certain grace and a certain loveliness. But there is also a whole side of the human life which has been left almost entirely untouched. I mean of course the dress of men and of women…

         I have been sometimes accused of setting too high an importance on dress. To this I answer that dress in itself is a thing to me absolutely unimportant. In fact the more complete a dress looks on the dummy-figure of the milliner’s shop, the less suitable it is for being worn. The gorgeous costumes of M. Worth’s tealier seems to me like those Capo di Monte cups, which are all curves and coral-handles, and covered over with a Pantheon of gods and goddesses in high excitement and higher relief; that is to say, they are curious things to look at, but entirely unfit for use. The French milliners consider that women are created specially for them by Providence, in order to display their elaborate and expensive wares. I hold that dress is made for the service of Humanity. They think that Beauty is a matter of frills and furbelows. I care nothing at all for frills, and I don’t know what furbelows are, but I care a great deal for the wonder and grace of the human Form, and I hold that the very first canon of art is that Beauty is always organic, and comes from within, and not from without, comes from the perfection of its own being and not from any added prettiness. And that consequently the beauty of a dress depends entirely and absolutely on the loveliness it shields, and on the freedom and motion that it does not impede.

         From this it follows that there can be no beauty of national costume until there is a national knowledge of the proportions of the human form. To Greek and Roman such knowledge came naturally from the gymnasium and the palaestra, from the dance in the meadow and the race by the stream. We must acquire it by the employment of art in education. And knowledge of the kind I propose would soon become the inheritance of all, if each child were taught to draw as early as it is taught to write…
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