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			Notes for a Magazine


			 


			 


			Who are your icons? When did you first encounter them? What effect have these icons had on your life? Icons, both people and objects, experiences, and memories, are important; they define elements of what we value, of what is important to us culturally, of what we deem worthy of care, attention, and veneration.


			This issue of Sinister Wisdom, Sinister Wisdom 136: Icons, considers a range of lesbian, feminist, and queer icons. Sinister Wisdom 136: Icons builds on two contemporary strengths of Sinister Wisdom: excavating the lesbian-feminist past in meaningful present-day contexts and profiling amazing new lesbian writing. 


			Sinister Wisdom 136: Icons opens with a series of portraits by visual artist L.A. “Happy” Hyder of Audre Lorde. Lorde’s iconic status beyond lesbian and feminist communities continues to delight me even as I am amazed by her travels beyond our communities. These photographs remind me of the ways that Lorde nurtured our communities and how we nurtured her. The best iconic relationships are mutual, reciprocal, and build power and joy. Thank you to Happy Hyder for entrusting Sinister Wisdom with this work.


			The animating impulse for Sinister Wisdom 136: Icons came from Susan Sherman and my interest in thinking about the feminist journal IKON that she edited. Sinister Wisdom continues to be interested in the feminist and lesbian work of the women in print movement from the 1970s, 1980s, and 1990s. After the Lorde photographs, there is a dossier of work about IKON that includes a wonderful essay by Susan Sherman about her work with IKON followed by four reflections about its work and influence. This dossier concludes with three poems by Susan Sherman, a powerful and important poet.


			Sinister Wisdom 136: Icons features a robust selection of new lesbian writing, bringing new and returning voices to these pages. This work is followed by a section with articles about lesbian pulps. At our fall 2024 fundraising event, Night of a Thousand Lesbian Feminist Queer Voices, Katherine V. Forrest read movingly from Lesbian Pulp Fiction, a book she edited about twenty years ago for Cleis Press; as Katherine noted that evening, the writers of pulp remind us we are never going back no matter what challenges face us now or in the future. Lesbian pulps are a well to which we (lesbians and folks interested in thinking about lesbians) return for inspiration. I am grateful to all these authors for revisiting this work anew.


			Sinister Wisdom 136: Icons concludes with an oral history by Dartricia Rollins of Linda Bryant one of the founders of Charis Books and More which celebrated their fiftieth anniversary in the fall of 2024. There are many wonderful pieces to discover in this issue. I hope that you enjoy them all.


			While there are many icons in these pages, I want to emphasize that we as a community—in the myriad ways we define that word—select and promote our own icons. Different times, different places, different politics invite new and different icons to represent who we are. Collectively, we all engage in the work of creating icons, in the joy curating a shared culture, and in promoting icons to ourselves and to the world. Thank you for being part of this co-creation with Sinister Wisdom.


			 


			Julie R. Enszer, PhD


			April 2025


			 


		




		

 


 


			Photographing Audre Lorde


			L. A. Hyder
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			I came into the Lesbian Community and the San Francisco Women’s Building Community fully formed and yet thoroughly unformed. Newly moved a block away from the newly opened Women’s Building on 18th Street in the Mission, I attended a community meeting to discuss an awarded art grant. 


			Many responded to a call put out on flyers sent to the mailing list and posted around the Bay Area. A few ideas were considered; an art gallery was chosen and given space on the top floor. A small group met, chose our name, and the Vida Gallery Collective was born. This is where I began my long association with arts management and cut my teeth on exhibiting my work personally and learning a gallery’s needs.


			A few months into planning, Wendy Cadden joined the collective. With Wendy came connections to the Lesbian world of art and writing and a benefit poetry reading for the gallery by Audre Lorde. I’d heard a few of Audre’s taped readings on our local radio station and read her poetry and pieces of her about to be released book, Zami: A new spelling of my name, in various publications like Sinister Wisdom and Connections. 


			And then I was face to face with Audre Lorde, who said, “Ah, now I know why they call you Happy!,” and we embraced. 


			When Zami was released, I rushed to Old Wives´ Tales bookstore, a successful collective effort on Valencia Street, and scooped up my copy. I also purchased Maureen Brady’s Folly, just out, and a book I’d followed through those same publications. What a joyous Dyke moment!


			A year or so later, Audre and Pat Parker gave a reading at the Women’s Building.


			I arrived just as the reading began, having gone with a friend to the Ashram in Oakland. At the end of the Guru’s talk, it was customary for everyone to get in line (new attendees first) and as you stand before her, receive a hug. Wanting to get to the reading at the Women’s Building, I left before my hug.


			Arriving, I saw a group at the front of the hall near the stage. As I got to the group, they parted and there was Audre. As I walked toward her, she asked how my art was going, then embraced me. She was my blessing that night.


			Audre was reading at the University of California a few days later. I asked to photograph her. She said yes.


			These are a few of the images taken that day in Wendy’s back yard.


			Although my face-to-face time with Audre was minimal, her impact on my senses remains maximal.
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			Tribute to IKON
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			Creativity and Change: IKON, The Second Series


			Susan Sherman


			 


			 


			After months of work and preparation, the launch of the Second Series of IKON was actually about to happen. I was busy gathering the names of the readers still missing as the last of the overflow crowd streamed into the auditorium from the large waiting area at the NYU Law School—the auditorium had been made available to us thanks to co-sponsorship by NYU Law Women. I was simultaneously excited, apprehensive, delighted. First issue contributors to the magazine were gathered in the front two rows of the auditorium. Seated beside me were Audre Lorde and Hettie Jones, Jewelle Gomez, Lois Elaine Griffith, Davine, Akua Lezli Hope, Patricia Jones, Rachel deVries, Blanche Wiesen Cook, Michelle Cliff, Irena Klepfisz and Jan Clausen. 


			Finally, everything was in place. It was October 16, 1982, and IKON magazine was about to be reborn as a feminist/activist journal staffed by women, celebrating work by women. The Second Series of IKON was an organic extension of the original affirmation of IKON from the first series. The slogan Creativity and Change was carried over, along with a slogan taken from the cover of a Tri-Continental magazine I brought back when I returned in 1968 from the Cultural Congress of Havana. The original cover was a map of the world that could be cut out and formed into a new shape. We adapted the cover from the first series of IKON, and it would serve as the guiding motto: “We can and must create a new world with new forms, techniques and ideas.” 


			Creativity and Change was already a permanent part of our logo and it, along with a short essay of Audre Lorde’s, “Poetry is Not a Luxury,” had served as the inspiration to publish IKON again. In her essay, Lorde characterizes poetry “as illumination… as a vital necessity of our existence.…the way we help give name to the nameless so it can be thought…” (IKON Second Series #1, pg.36)


			Born in 1939, I grew up during World War II. Nighttime was punctuated by the sound of air raid sirens as we rushed to drape dark curtains over the windows, just in case, and morning dawned with soldiers singing, marching to the nearby naval base two blocks from where my mother worked as a salesperson at a liquor store. What I remember from those early years was hearing what seemed like endless horror stories of the holocaust and how lucky we were that my grandparents had emigrated. I was also simultaneously transfixed and terrified as my family gathered around the radio, listening to accounts of the dropping of the atomic bomb. My earliest memories were of prejudice, violence and injustice. 


			In third grade, I created, edited and wrote my first poems and collected stories for a little hand-made magazine. In High School, journalism classes meant working on the high school newspaper soliciting and editing content, designing layouts, and every Thursday, in the type-shop (they used metal linotype in those days), locking up the metal lines of type for proof sheets, until the final product was distributed on Monday morning. 


			So I was not totally unprepared in 1966, when Arthur Sainer, a playwright and theater critic for the Village Voice, and his friend, Thomas Muth, who generously donated $1500 for seed money, got together with Nancy Colin, an artist, and myself to discuss putting out a new magazine. I was to be the book and theater critic and Nancy was to design the first issue. It was her idea to integrate graphics and words, one of the hallmarks of IKON. After a year of meetings with no actual magazine, I finally said I would make sure the magazine came out, but I had to be the editor. They agreed, and IKON was born. After the first issue, Arthur and Tom dropped out; Nancy and I were on our own.


			We decided on IKON as the name for the new journal (the K because Nancy felt it worked into graphic design better). For us, the word IKON symbolized synthesis—words and pictures, art and politics, creativity and change, the separate parts fused as one into an organic unity in which all the parts could be perceived simultaneously, the way you perceive a picture. We believed there was no conflict between theory and art, art and action, that “there was no place for the middleman,” that artists were perfectly capable of understanding and writing about their own and other artists’ work—anyone who has ever read the letters of Van Gogh, the Blue Rider edited by Kandinsky, one could go on endlessly, should have understood that. But the Fifties and Sixties, according to Academia, was the age of the critic, not the artist, of analysis, not originality.


			As the first series of IKON progressed, so did its political content, centered squarely on the epic events, both political and cultural, of the Sixties. In those years, I made two trips to Cuba. In 1969, with the first series IKON #6 devoted to the Cultural Congress of Havana, our distributors simultaneously “mysteriously” decided to drop the magazine, sending it back undistributed. Our circulation was over 8,000 copies, the format and distribution geared toward newsstand sales. We published one more issue, but it was the end of IKON: the major source of our income had been cut off. On principal, during the Vietnam War, we had refused governmental money of any kind. We continued the spirit of IKON until 1971 with IKONbooks, a bookstore that sold very few books but became a counter-culture political and cultural center. But the pressure had taken its toll on me—I had lost my job and lived through months of illness—and it just became impossible to continue.


			In 1982, my stepfather died and left me $5000. I decided to revive IKON, which had been so abruptly shut down in the Sixties, keeping the same name. After much thought, I decided to start with numbering the new series, IKON Second Series 1, to avoid the confusion if it had started with #8 from the first series. 


			In the intervening years between the original IKON and the Second Series, I had also become actively involved in the women’s movement and had come out as a lesbian—even though I had been involved exclusively in relationships with women since the early Sixties. It was important to me that this new IKON reaffirmed that identity rather than subsuming it or actively hiding it as I felt I had to during those difficult early years. This new IKON would be staffed by women, published by women, celebrating women’s work.


			After the first issue, we incorporated as non-profit, got our charities registration number, and received some funding from the literature division of NYSCA (the New York State Council on the Arts), which was headed at the time by Gregory Kolovakos, a creative, progressive young gay man who died of AIDS in 1990. The money from NYSCA, along with money from subscriptions and contributions (including my salary) and all the work being done on a volunteer basis, allowed us to continue publishing. We tried to pay contributors whenever we could, even if only a small fee.


			This series of IKON, in every sense of the word, was a collaboration. Besides the issues done with organizations, over the years of publication many remarkably talented women contributed as staff members, editors of fiction and poetry, photographers, lay-out artists and designers. This second iteration of the journal ran from 1982 to 1994—twelve magazines, now all book length, averaging around 140 pages, including three double issues, in total almost 2000 pages. The 7x9 non-standard dimension of the magazine was chosen because of the importance we gave to artwork. Each issue of IKON was centered loosely on a different theme, either carrying through the entire issue or as a special section. 


			The premier issue of the second series, IKON 1, besides Margaret Randall’s photos, featured the first published short story of Jewelle Gomez, poems by Cherríe Moraga and Judith Malina as well as the poets already listed who read at the inaugural reading; as well as the work of Mercè Rodoreda, a Catalan writer translated by David Rosenthal. Suzanne Lacy wrote an analysis of a performance she did with Leslie Labowitz, “In Mourning and in Rage,” which was inspired by the activism of Women Against Violence Against Women (WAVAW). Candace Lyle Hogan interviewed Blanche Wiesen Cook. Margaret was also the Contributing Editor. This first issue would be an indication of the breadth of work that IKON would publish in the years to come. 


			IKON 2 opened with a portfolio of photographs, “City Children,” by Colleen McKay. We actually started the portfolio on the front cover. The inside front cover became the title page, and the photos then led directly from the cover photo into the table of contents, in keeping with our attempt to make both the placement and the choice of visual material as creative as possible. Next to the photo on the cover was a favorite quote from H.D.—“We Are More Than We Know.”


			Lynette Hirschman, who was working on computer languages at NYU, was my roommate for a number of months in the Eighties. I was also, at the time, working on an article called “The Tyranny of Form” based on a critique of the work of Marshall McLuhan, and between us, we came up with the idea of making the special section of Issue 2, Women and the Computer. It would center on “The New Technology’s Effects On Our Work, On Our Lives.” Computerization was just beginning to be discussed, and the two words “women” and “computer” were seldom, if ever, seen together. Included in the special section were essays on theory, on graphics, a Technology Information Sheet, and Molly Jackson and Toni Russell, two computer repairwomen, wrote about the effects of technology on the workplace. 


			Poets, writers, and artists represented in the issue included Paula Gunn Allen, Judith McDaniel, with excerpts from their new novels; prose by Beth Brant, Alexis de Veaux and Luisa Valenzuela; music by Patsy Rogers; the artwork of Bea Kreloff; photography by Colleen McKay and Margaret Randall, and poetry by Fay Chiang, Cheryl Clark, June Jordan, Martha King, and Susan Saxe. Myriam Díaz-Diocaretz joined Margaret Randall as a contributing editor, and Colleen McKay was the staff photographer. Janet Newell typeset the entire issue in the days before computer typesetting. 


			IKON 3 (Spring/Summer 1984) had a special section devoted to Women in Struggle: Seneca, Medgar Evers, Nicaragua. They seemed three disparate events, but the tie-in was the focus on women’s leadership in the struggle for social justice. Andrée Nicola-McLaughlin, Medgar Evers College´s first woman Dean of Administration and spokesperson for the Student-Faculty-Community-Alumni Coalition, spoke about their struggle in an interview by Andrea Doremus, a struggle which would eventually lead to the ouster of the college president. At the time, Medgar Evers College in Brooklyn had a student body that was 95% Black and 75% women, and yet only three appointments out of twenty in Deanships were women, and there were no courses about Black women. 
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			The Seneca Women’s Encampment for a Future of Peace and Justice in front of the Seneca Army Depot was documented in words by Ynestra King, one of the protest’s leading activists, and by Catherine Allport in photographs. One of the obvious reasons for the site being chosen as a women’s action was because in 1848, the American feminist movement formally began in Seneca, New York. But a more pressing reason in 1984 was that the Seneca Army Depot was a storage site for cruise missiles slated to be shipped to Europe. Allport’s photo documentation includes graphic photos of police arresting the women, but perhaps the most moving photo is one of the group empowered by their solidarity. We realized with this issue how IKON could be used as a vehicle for presenting women’s creative work in the arts while at the same time documenting feminist activism.


			The section on Nicaragua included an essay, “Feminism and the Nicaraguan Revolution,” written as a result of my trip to the Conference on Central America in 1983. It was accompanied by photographs by Colleen McKay. Margaret Randall’s interview with Nicaraguan poet, Vidaluz Meneses, “We Cannot Talk about the Revolution in the Third Person,” was accompanied by two of Meneses’ poems, printed both in Spanish and the English translation by Margaret, a practice we would continue with bilingual material in subsequent issues. It also included a portfolio of drawings by Margo Machida based on her experience as a psychiatric aide.


 


 


			

				[image: machida%205.jpg]

			


		 


 


			To coincide with the launch of Issue #3, IKON sponsored an event at PS 41, a public grammar school, with presentations by Dr. Zala Chandler, a leader of the struggle at Medgar Evers, and Adrienne Rich, who spoke about the trip we had taken to Nicaragua for the conference. A videotape was shown of the arrests of the women from Seneca. Kimiko Hahn, whom I met at the conference and who would become a friend and an important part of IKON, read her poetry. There were also women from the special U.S. tour of “Guatemalan Women Speak” and a representative from AMES (Asociacion de Mujeres de El Salvador). Davine, who joined IKON as Associate Editor, MCed the event, and we welcomed Beth Brant as a Contributing Editor. Ellen Turner took the lead in designing the issue, a task she would assume for many future issues.


			A theme of IKON 4 (Winter/Summer 1985) was Women and Photography. This time, instead of a special section, portfolios of photographs were interspersed in the issue. It was our general policy to print portfolios of artwork rather than scattering featured artists’ and photographers’ work throughout the magazine to more fully represent them and not present their work as an interlude or illustration. The photographers represented were Maria Theriza Alves, “Recovering My History: Butia, Brazil: A Journal in Photos and Words” as well as portfolios by Edna Bennett, Colleen McKay, Marisela La Grave and Margaret Randall. The issue also included among its many contributors excerpts from longer works by Beth Brant, Judy Grahn and Judith McDaniel, as well as prose and poems by Meena Alexander, Gloria Anzaldúa, Enid Dame, Kathy Engel, Suzanne Gardinier, Janice Gould, Marilyn Hacker, Audre Lorde, Minnie Bruce Pratt and Nellie Wong.


			With IKON 5/6 (Winter/Summer 1986), Art Against Apartheid: Works for Freedom, we began publishing special double issues that could also be sold as books. This issue was the first that we did in collaboration with a collective. It grew out of a combined reading IKON did with the Art Against Apartheid Committee, a group of artists and writers actively working against Apartheid in South Africa. Gale Jackson from Art Against Apartheid and I were the coordinating editors. Besides contributing part of the content, IKON was responsible for the final “putting together” and publication of the issue, as well as publicity and distribution. It was certainly our most ambitious project. Major funding for the issue came from the United Nations Special Committee Against Apartheid, with Major-General Joseph N. Garba (CFR), the committee’s chairman of the committee, writing an introductory statement of support. The rest of the funding came from readers’ contributions of readers and a grant from the New York State Council for the Arts. Alice Walker wrote an introduction to the issue.


			Divided into two sections, South Africans Speak and Art Against Apartheid: Works for Freedom, fifty writers and forty-seven visual artists, women and men, contributed to this issue of IKON, which ran 186 pages The cover design was by George “Geo” Smith and the cover art was by Carole Byard.. On the inside front cover, Dennis Brutus, South African poet, educator, activist-in-exile, opened the issue with his poem in honor of South African Freedom Day, June 26, 1967: “…and the mind ranging/wildly as a strayed bird/seeking some names to settle on/and deeds being done/and those who will do the much/that still needs to be done.”


			Catherine Allport had just returned from South Africa with a portfolio of photographs; she had also surreptitiously taped leaders of the anti-apartheid movement, some of whom were underground, and after transcribing and editing the tapes, I was able to piece hours of interviews into oral histories that make up the bulk of the section. These included Barbara Masekela, administrative secretary of the ANC Department of Arts and Culture who would later serve as Ambassador to the US from 2003 to 2007 and Albertina Sisulu, president of the United Democratic Front and the cofounder of the Federation of South African women, whose husband, Walter Sisulu, convicted of treason by the apartheid government, was spending twenty-five years in prison alongside Nelson Mandela. Helen Joseph, another interviewee, was born in England. She was charged with high treason and was the first person to be put under “house arrest” in South Africa. Lastly, there was the “testimony” of an activist white South African whose name had to be withheld. These interviews, along with poems and artwork, make up the remainder of the section, which ends with a long poem/prose poem by Jeremy Cronin, a noted South African poet who served seven years in jail (1976-1983) on charges of terrorism for disseminating propaganda for the ANC and the SACP (South African Communist Party).


			The second section of the issue, Art Against Apartheid: Works for Freedom tied the issue of South African apartheid with racism in the United States. Nowhere was this stated more succinctly than in Audre Lorde’s “Apartheid U.S.A.” Art Against Apartheid: Works for Freedom IKON 5/6 was formally launched on April 11, 1986, with a reading/celebration at PS 41. Art Against Apartheid went into two printings, selling close to 5000 copies. A little more than a year later, at the same venue, we celebrated the return of Margaret Randall to the U.S. and our support for her in her case against deportation with an event that featured her reading and speaking and the music of Casselberry and Dupree.


			The theme of IKON 7 (Spring/Summer 1987) was Women and Love—love in all its manifestations. The title was chosen purposely to make the thematic material as broad as possible. The cover was one of the most striking and, at the same time, the most problematic of any we had done. The design was from a page of artwork from the portfolio “The Meal,” by Josely Carvalho, a Brazilian American artist. We decided to experiment with using silver and red inks. It looked beautiful. The problem was the silver ink wasn’t stable and easily wiped off. Since we were doing everything ourselves, we learned a lot about the technical issues involved in publishing a magazine. Apart from lay-out and printing, they included fundraising, organizing subscriptions, and all of the business work that would usually be the province of a managing editor. Among others the issue featured an essay by Charlotte Bunch, a play by Clare Coss and work by Meena Alexander, Janice Gould, and Barbara Moraff. Jessica Chapin became an Assistant Editor.


			In 1987, IKON published a book, We Stand our Ground: Three Women, Their Vision, Their Poems, which featured the work of Kimiko Hahn, Gale Jackson and myself—an Asian American poet, an African American poet, and a Jewish Lesbian poet. The cover, as well as the internal design and artwork, was by Josely Carvalho, who had created the art for the cover of the seventh issue. Besides the poetry, the book started with a twenty-page trialogue, “Three Voices Together a Collage,” the three poets writing about their lives and their theories of activism and writing. It was constructed of questions I wrote, sent to the poets, edited, wove together, and returned to them for their editing and additions. Once the piece was put together, it looked like a seamless “telling.” It was later picked up and published in the anthology Art On The Line: Essays by Artists about the Point where Their Art & Activism Intersect, edited by Jack Hirschman (Curbstone Press, 2002). 


			IKON 8 (Winter/Spring 1987-88), was simply called Journeys. The range of work here once again is evidenced by the contributors, including work by poets Marjorie Agosín, Karen Brodine, Rachel Guido deVries, Kimiko Hahn, Achy Obejas, Kate Millett; an interview with Joan Larkin by Elly Bulkin; and photography by Claudia Gordilla, an outstanding Nicaraguan photographer. Trix Rosen also contributed a photo journal title “Igorata: The Women of the Cordillera” from the Philippines. Yolanda Blanco took over as Assistant Editor for the issue.


			After Issue 8, we did two more issues in collaboration. Our experience with the Art Against Apartheid issue had been so positive that we looked for other groups that might need our technical expertise and all-around support. These issues of IKON were perhaps the most rewarding because they not only gave us a chance to work collaboratively with activist and artistic collectives but because we felt we were fulfilling a real service by disseminating important information that came from the women themselves. The creative work was coming from them, not from others writing about them. 


			Asian Women United, “a New York based women’s organization committed to the development of Asian Sisterhood,” had already been working collecting and putting together an anthology when they got in touch with us to see if we could help them complete their project. That is how IKON 9 (1988), Without Ceremony, was born. Kimiko Hahn acted as the poetry editor, and Penny Fujiko Willgerodt as the prose coordinator. Lilly Lee designed the issue and did the cover design. Tomie Arai provided the cover artwork, as well as contributing a portfolio of work of her own. The Asian Women United Journal Collective consisted of Sharon Hom, Debbie Lee, Lily Lee, Susan Louie and Liz Young.


			It was the first time another group had almost total control over the issue and its design, and occasionally, it was frustrating working with sometimes difficult personalities, but the final reward was an incredible issue including everything from a sexuality roundtable to a working mother’s roundtable, to a veteran political activists’ panel. With fiction by Bharati Mukherjee and Ninotchka Rosca to an interview with artist Yong Soon Min, with poetry and prose filling 126 pages, the Collective’s anthology was finally realized. IKON 9 became a memorable issue, both because in form and content, it was certainly one of the best and most rewarding we had published—and because, ironically, it was the project that lost us our NEA funding.


			During the sixties, IKON had not been funded by any governmental agency, solely being funded by our salaries and money from subscriptions and sales. When our distribution at that time was cut off after my trip to Cuba and our special issue on the Cultural Congress of Havana in 1968, we had no choice but to stop publishing the magazine. In the eighties, with NEA funding, which we had received the prior year, plus our continued funding from the New York State Council on the Arts, it seemed IKON could finally escape constant financial pressure. IKON had always tried to pay our contributors, even if it was a small token, when it was at all possible, and had paid some of the layout and design people, but neither the rest of the staff nor I had ever had any kind of monetary recompense for the untold number of hours of work we put into each issue, and I was also looking forward to not having to use my credit card to make up expenses. When we were notified that the magazine had not been funded, it came as a shock. I fully expected that with this remarkable issue IKON would continue to receive NEA funding. 


			During that period, the NEA was under heavy pressure not to fund any Lesbian and Gay material, but naively, I didn’t think much about it since we had been publishing Lesbian material for years and IKON was well known as an activist magazine, plus there wasn’t anything particularly sexually radical in the issue—or at least not to my mind. Since you could call and find out why your funding had been denied, I took advantage of the opportunity to call and see what was up. I was told that future funding had been denied because the writing in the issue was considered “uneven,” which came as a surprise to me because IKON always published material of the highest caliber, and this issue was one of our best. When I asked for a concrete example, I was told that an article by a woman called Huong Giang Nguyen had been cited. Not remembering exactly what that article was, I hung up and referred to the magazine. The title of the article in question turned out to be “A Vietnamese Lesbian Speaks.” Phoning the NEA representative back, I asked, “Could the subject matter perhaps have something to do with it?” “Of course not!!!” She hung up and that was the end of the conversation. And that was the end of our funding from the NEA. Since the NYSCA grant and subscription money didn’t cover costs, out came my credit card once again! 


			The next issue, titled Anniversary Issue, (IKON 10, 1989), focused on Autobiography and Short Fiction. Some of the writers represented were Janine Pommy Vega, Rosario Caicedo, Diane Glancy, Safiya Henderson Holmes, and Carol Tarlen. Artwork was supplied by Valerie Maynard and Clarissa Sligh, and Amy Zuckerman contributed photo documentation, “Loiyangalani: Place of Contrast, “Place of Trees,” about a small town/village resting on the southeastern shore of Lake Turkana, Kenya. In this issue, I included some work of my own, the first chapter of what would later become a memoir, America’s Child: A Woman’s Journey through the Radical Sixties (Curbstone, 2007).


			Also included was Catherine De Maria’s searing testimony in words and photos, “War Zone: Tompkins Square Summer ’88.” August 7, 1988, over 450 police charged peaceful protestors demonstrating against anti-gentrification and a midnight curfew on Tompkins Square Park, a curfew which had been designed specifically to displace the homeless sleeping there during a time of rampant homelessness in the area. The police rampaged through the neighboring streets, arresting passersby, the homeless, and residents. It was caught on video, but no policemen were ever convicted. It was the beginning of a month-long occupation of the surrounding neighborhood by the police. Catherine DeMaria’s journal of those days remains an invaluable resource. One of her photos of that night is hauntingly reminiscent of Kent State—although fortunately, in this case, although many were badly hurt, no one was killed. 


			At this juncture, the IKON staff consisted of myself as editor, Rachel Guido deVries as the Fiction Editor, Kimiko Hahn as the poetry editor and continuing as contributing editors, Carole Byard, Beth Brant and Margaret Randall. We decided that since most of the readers of IKON might never have seen the first series of the magazine, IKON 11 (1990) The Sixties: A Retrospective of IKON Series One 1966-1969 was an anthology of material selected from the seven Sixties issues. It opened with an essay by Margaret Randall, “Parallels from the Sixties to the Nineties,” comparing the two series of IKON, which was only appropriate since she had been connected so closely with both, appearing in the first issues of both Series One and Two and as a contributing editor of Series Two. The introductory section of the issue also included an essay edited from an interview with Carole Byard, “On Being a Woman Artist of Color: The Sixties, The Seventies, Today.”


			We picked representative works from each of the seven issues, including political essays, poetry, articles, photo essays by Karl Bissinger, who was the IKON staff photographer at the time, a short story by Grace Paley, an essay by Diane Wakoski, “The Theater of Eternal Music: La Monte Young and Marian Zazeela,” work from the Cuban Cultural Congress, Henry Flynt’s Exercise Awareness-States—Flynt was the only man to appear in IKON Second Series 1, with his controversial essay, ‘The Radicalism of Unbelief,” and Haydée Santamaría’s “Letter to Che,” as well as “Letters from Minoko, about the anti-nuclear protests in Japan. 


			The logical next issue after the Sixties was the Nineties. The two issues were originally thought of as a piece with Carole Byard’s piece in the Sixties issue as a transitional essay, recognizing that the IKON of the sixties, with all its “radicalism,” did not represent either women or women of color adequately. Carole also was the co-ordinating editor of Coast to Coast. This was the last collaborative issue we did, and because of its length and scope (160 pages), IKON 12/13 (1991-1992) was published as a double issue. It was titled, The Nineties: Moving Forward, Reaching Back/A Multicultural Odyssey, with the subtitle, Focus on Coast to Coast: National Women Artists of Color. The issue’s publication would run concurrently with Coast to Coast’s exhibition, “Ancestors Known and Unknown: Box Works.” Specific information about Coast to Coast exhibitions, along with the names of the over 200 women participating in the exhibitions, was listed at the back of the issue.


			Besides artwork by twenty-three artists including Emma Amos, Tomie Arai, Josely Carvalho, Miriam Hernández, Yong Soon Min, Faith Ringgold, Beverly R. Singer, Clarissa Sligh, Diosa Summers, there were essays by Adrian Piper, “The Joy of Marginality,” “The Hand of Memory in Some African American & Latina Art,” by Lucy R. Lippard, and “Seeing “Yellow”: Asians and the American Mirror,” by Margo Machida. Arlene Raven, bell hooks and Meena Alexander were also included.



OEBPS/image/512920.jpg





OEBPS/image/510401.jpg





OEBPS/image/allport5_fmt.jpeg





OEBPS/image/512880.jpg





OEBPS/image/Cover.jpg
Sinister Wisdom

A Multicultural Lesbian Literary & Art Journal

ICONS

156





OEBPS/image/HYDERAudrePag1_fmt.jpeg





OEBPS/image/225568.jpg
Sinister Wisdom 136
Spring 2025






OEBPS/image/machida_fmt.jpeg





OEBPS/image/SWLogo.jpeg
=5 [






OEBPS/image/512787.jpg





OEBPS/image/510873.jpg





OEBPS/image/HYDERWendyPag3_fmt.jpeg





OEBPS/image/Hyder-Audre_fmt.jpeg





OEBPS/image/510425.jpg
s

@@=
2 el






