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FREE WRITING TIPS EBOOK

Sign up for the Writing Craft newsletter to receive montly writing, marketing, and general survival tips and get a heads-up on new releases at writing-craft.com/newsletter. 

Included is a free copy of: 

Enrichment Activities: 30 Days of Stay-at-Home Learning, Business, and Self-Care Activities for Writers

Which is full of short, actionable tips and practice sessions to (gently!) move your craft and career forward. 

Or check out the next volume of Writing Craft in progress (including process notes), at patreon.com/dknippling.
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Series Introduction

 

Welcome to the Writing Craft series! 

When I first started out writing, I was pulled in a dozen different directions at once. There was so much advice! And so much of it contradicted itself. I didn’t know which way to turn.

Gradually, I started sorting out what worked for me, and what didn’t. Finally came the day where I felt like I understood what most writing advice could tell me...and yet I still wasn’t getting published or making a lot of sales on my independent work.

Why?

It turns out that a lot of writing books are meant for beginners, and as I slowly evolved past the raw beginner stage, there weren’t as many sources of information.

I took a lot of classes from professional writers, attended conferences, and started studying authors directly on my own. I also turned to ghostwriting as a paid internship in writing, learning how to write quickly and without much editing or revision (most of the time).

As I did, I noticed something: while the things I had left to learn about writing seemed endless, it was possible to group those things into several broad categories:


		Techniques to immerse the reader in the story.

		Techniques to give the reader the information they need, when they need it.

		Techniques to give the story structure, so the reader could use their imagination in daydreaming, not organizing.



Beginning writers have a lot to learn. I wasn’t ready for these techniques when I started out—I would have panicked! But gradually I was able to learn these more sophisticated techniques and use them to write what I really wanted to write, instead of what I thought I “should” write.

I may not have mastered these techniques (that’s a journey far, far down the road!). But I’ve seen so many other writers struggle in the same areas that I decided to pass on what I know: how to turn any idea, in any genre, into a readable story.

I can’t promise that you’ll become a best-selling, award-winning writer after reading Writing Craft. That’s up to your skills and a lot of luck. But I can give you the information you need to know to answer the question:

Is this book good enough to publish?

And, sometimes, that’s all we writers really need. 

But enough about me! What about you?


Why aren’t I successful yet?

 

You’ve been writing fiction for a while. You’re dedicated to your craft. You listen to writing podcasts. You read writing books. You’re constantly doing research.

Why aren’t I successful yet?

You’ve taken classes on writing, marketing, and a dozen other topics. You’re following all the big-name advice.

 Why aren’t I successful yet? 

Why does the writing of some authors seem good, but you have to force yourself to stay involved in their books? Why are you so addicted to your “guilty pleasure” books? Why are some famous authors famous, when their work is so offputting? 

 Why aren’t I successful yet? 

· · ·

We’ve all done sung this song before, chorus and verse. 

There comes a point in every writer’s career when they know there must be a secret to writing well. It becomes clear that some writers know this secret down in their bones, and can use it in book after book. Others luck upon the secret once or twice, then disappear. Other writers seem truly beloved, but you can’t understand why anyone would read their work. 

What is this secret? Why doesn’t anyone tell it to beginning writers? Where is the information you need? You keep looking…but you haven’t found the answers yet.

Why aren’t I successful yet? 

Here’s the straight answer: 

Because you don’t know what good writing is yet. 

Writing is complicated, more complicated than it is possible to consciously grasp, both because good writing affects the reader’s (and the writer’s) subconscious, and because writing is constantly evolving. There is no end to what you can learn about writing. 

When we first start out writing, we think we know what good writing is: writing that takes us away from our real lives and makes us feel and think. Writing that sticks with us long after we have put the book down.

We have a vision in our head of a story that could do the same thing to other readers. And we think that all we have to do in order to write well is to write that down. But good writing isn’t just writing down our vision as we experience it.

But that’s what we tend to do, and soon end up singing that same old chorus:

Why aren’t I successful yet? 

Good writing is writing down our vision so the reader can experience what we experience, and that is a lot different than just writing down what we experience. 

It’s the difference between describing a magic trick being performed (our vision) and actually performing a magic trick (good writing).

So how do you perform the magic trick? 

Read on… 



Welcome to the Writing Craft series


 

Writing Craft is a series of ebooks meant to help writers who are:


		Past the beginning stages of their craft but who feel like they are stalling out.

		Not getting published (or not selling as well as they want).

		Having difficulty finding additional materials to help them improve their craft.

		Feeling overwhelmed by conflicting advice.



This series will not cover all possible topics of use for all possible writers.  What it will cover are some major points that must be addressed for the first time—or re-addressed and redefined—by intermediate writers.  

The underlying principle behind this series is: 

If you made it this far, then you’re a decent storyteller. You don’t need anyone to tell you what you “should” or “shouldn’t” do.

What you need is advice on how to get away with what you really want to do.

This series will not give yet another set of laborious instructions on how to plot, or advise you that if you don’t follow a certain type of plot, your book will fail. Instead, we will look at how to construct scenes that drag the reader through your plot whether they want to do or not.  

Not all advice will work for every person; whatever doesn’t work for you should be tossed, inelegantly, in the deleted items folder. 

How it works: 

The volumes of this series are structured so that you can read them individually, but I highly recommend that you read them in order. In places where one book is definitely required in order to understand another, I will list that book in the beginning of the introduction to that book.

Who am I: 

I am a freelance writer, ghostwriter, editor, and book designer. I have written and ghostwritten over 70 novel-length books since 2013, from nonfiction to horror, mystery, science fiction, fantasy, suspense, thriller, adventure, romance, and more, plus my own work.

You can find out more about me at www.WonderlandPress.com.


Extras

 

At the back of each book you’ll find some extras, including:


		Analysis examples for whatever we’re studying at the time.

		Worksheets, study projects, and checklists as needed.

		A resource list for other material on the same subject.




To sum up

 


		Read the Writing Craft series if you need more advice on craft.

		But not more rules.

		Read the books in order if you can.

		This is advice from an actual writer.

		Nerdy extras can be found in the back of the book.





Intro to Volume 1: Are you Ready to Publish and Other Burning Questions


 

This first part of the Writing Craft series will cover areas of writing that are more about mental blocks and best practices than actual craft. As much as I’d like to dive straight into the craft of writing, I’ve found that not talking about how to practice a craft as a craft rather than as a hobby slows everyone down over the long run. 

Authors are a temperamental bunch, and we need reassurance and clarity about some big-picture questions if we’re going to be productive daydreamers.


Addressed in depth in this volume

 

In Volume 1 of Writing Craft, we will be talking about how to decide whether you’re ready to start publishing. Then we’ll talk about how to read and study fiction like a professional, two fundamental and essential skills that most writing books already assume you know how to do. Finally, we’ll examine some assumptions and issues common to writers and that can derail careers.


Some quick caveats

 

It can take time to sort through solid writing advice; not only do you have to read the advice, but your mind has to come to accept it. Here are some quick caveats about writing that I’d like to make sure you read first, before your head starts spinning. I hope they’ll save you some heartache!


		
You don’t owe anyone else your process. Telling someone where you get your ideas from, how you set up your business structure, what you’re currently reading, trying to write along with National Novel Writing Month (NaNoWriMo.org), what you like best about another writer’s newsletter, and so on, is a favor. But not actually any of anyone else’s business.


		
You don’t owe editors perfection. Editors are used to working with writers who haven’t perfected their craft yet. Any agent, editor, or other “professional” who is contemptuous in public about writers’ lack of perfection has lost their sense of professionalism.

		
No rejection is personal until you attack an editor personally. Editors don’t owe you their process, or any sort of explanation of why they rejected you. It’s none of your business, either! So don’t ask.

		
Beware free criticism. Professionals rarely have time to write a thoughtful, objective critique for free. Other factors than professionalism may apply.

		Yes, so-and-so says that you “should” do something in a particular way. Beware anyone bearing “shoulds.” There are many ways to address any given issue in a story, business, or career. You don’t have to “should” anything. I recommend taking all advice at arm’s length.



Always include advice you read here as advice you don’t ever have to follow!


A note on publishing

 

Throughout this series, I will assume that you are taking responsibility for the publication of your work. If you find yourself going, “I don’t have to think about X, I am/going to be traditionally published,” then you are not taking responsibility for the publication of your work.

Taking responsibility has nothing to do with whether you’re indie, self-, small-press, or traditionally published, but rather an attitude of preparedness and ownership. When you create fiction, you are, in essence, creating valuable property of out thin air. It may not be a literal piece of land upon which a business can be built, or a literal gold mine from which valuable minerals can be extracted, but you will find that there are certain resemblances between publishing your work and both of those situations:


		There’s a lot of paperwork (i.e., contracts) to fill out when you transfer ownership—and that paperwork can make you a rich person or ruin you financially.

		At every level, even before you begin, you will be surrounded by gold-diggers, con artists, and experts willing to provide unnecessary services at high rates.



If you want to be successful, then you will have to take responsibility for the gold mines and castles in the sky that you create.


To sum up

 


		Read this volume if you’re panicking about big-picture writing questions or want to mitigate future panic about same.

		Read if you’d like to learn how to study fiction on your own, so you can test my suggestions for yourself.

		You don’t owe anyone your process—and they don’t owe you theirs.

		Beware all advice, especially the free kind.

		Please take responsibility for the publication of your work.






Part 1. Are you ready to publish? A relatively sane self-assessment
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