
        
            
                
            
        

    
	 

	 

	YOHANAN DARK

	 

	 

	 

	 

	 

	 

	ROMEO AND JULIET

	VARIATIONS

	 

	~

	 

	VARIATION 2

	 

	 

	 

	 

	 

	 

	2024

	 

	
ROMEO AND JULIET VARIATIONS

	 

	The characters and names are fictional, but actual people inspired them. The historical events in which the book’s heroes participate are real. Any resemblance to people, living or dead, is coincidental.

	 

	Young Shakespeare participates in Romeo and Juliet's acquaintance in the Italian city of Verona. He follows them from an Arab village lost among the sands to snow-covered Russia, Ukraine, and America. He goes through World War II with them, gets on a plane in Berlin, stands in Red Square in Moscow, and is ready to repeat this hard path to save those he loves.

	 

	Warning!

	This book has sexual references, bullying, and suicidal behavior. Appropriate for readers over 18.

	 

	Yohanan Dark translated and interpreted quotes from the Bible and the Koran from the original Hebrew, Greek, and Arabic texts and from what he heard from various people throughout his life.
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ABOUT THE AUTHOR 

	 

	Yohanan Dark was born in Kyiv, the Ukrainian capital. He lived and worked in Russia for seven years and then eleven years in Israel, where he married and fathered two boys. He now lives and works in the United States. 

	 

	It’s me! Let’s ride together! Don't fear the headwind—it pleasantly beats on the cheeks.
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ABOUT THE BOOK

	 

	One character in the book says that even those who have not read Romeo and Juliet know that they kiss.  The story of unhappy lovers follows us in films, songs, poems, and epigrams.

	 

	What can we think about seeing a young man and woman smiling at each other on the balcony? It’s Romeo and Juliet!

	 

	Someone said Romeo and Juliet are dead. How can that be? Life never dies; it only falls asleep to wake up again. The book's heroine, a girl in love, objects to the statement that Romeo and Juliet are fictional.  She says they exist, but she hasn’t met them yet. At the end of her complicated but beautiful life, she realizes that Juliet is her and Romeo is the one she loves.

	 

	This book is about love and fidelity, but it is not only about that. It touches upon religious topics, historical incidents, and people who have changed our planet’s lives. It was impossible to leave aside questions of morality. The lines about hatred, anti-Semitism, racism, violence, and murder are cruel, but you need to read about them to know—or not forget—that we must fight this evil.
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VARIATION TWO ~ REMIEL AND JAMILA

	 

	TIME AND PLACE

	 

	The action occurs at the end of the 20th century in Jerusalem and in an Arab village in one of the Arab countries surrounding Israel.

	 

	CHARACTERS

	 

	Abdal is an Arab and a guard for kidnapped Israeli soldiers.

	Anat is a Jewish and Sheva’s neighbor.

	Anwar is an Arab and Khalil’s friend.

	 

	Binty (daughter in Arabic) is Jamila's lamb.

	 

	Faiz is an Arab and a terrorist.

	 

	Gidon is a Jew and Remiel’s father.

	 

	Husam is an Arab, a terrorist, and Jibreel’s helper.

	 

	Jamila is an Arab and Abdal’s daughter.

	Jibreel is an Arab and the head of a terrorist organization.

	 

	Kareem is an Arab and Jamila’s fiancé.

	Khalil is an Arab and imam.

	 

	Mohamed is an Arab and Husam’s son.

	Moss is a Jew and an Israeli soldier.

	 

	Omar is an Arab man and Husam’s driver.

	 

	Rehema is an Arab and Abdal’s wife.

	Remiel is a Jew and an Israeli soldier.

	 

	Sheva is a Jewish and Remiel’s mother.

	 

	Wasif is an Arab and a food van driver.

	 

	Yaffa is a Jewish and Anat's aunt.

	Yasser is an Arab, terrorist, and photographer.

	 

	Zahir is an Arab and a shepherd.

	
ACT ONE

	 

	SCENE ONE

	 

	The sun's rays appear over the horizon and fly across the desert, extinguishing the stars.

	 

	An older man in a long black robe and headscarf walks along the road. He passes a bus stop and waves to a man who sits on the bus stop bench.

	 

	OLDER MAN

	(in Arabic)

	Anwar! Come here.

	 

	Anwar, dressed in canvas pants, a shirt, and sandals, gets up from the bench, walks up to the older man, and bows.

	 

	ANWAR

	(in Arabic)

	As-salaam-alaikum (Hello), Khalil.[1] 

	 

	KHALIL

	Wa-alaikum-salaam (And may peace be upon you), Anwar. Is your bus late again?

	 

	ANWAR

	I hope he didn’t break down on the way.

	 

	KHALIL

	How is your wife?

	 

	ANWAR

	She feels better. Thanks to Allah, I got a job in the city, and my kids go to school.

	 

	KHALIL

	God bless you all.

	 

	ANWAR

	God bless you, too.

	 

	Khalil crosses the road and goes toward the mosque.

	 

	Anwar returns to the bus stop and sits down on the bench.

	 

	1. Khalil or Khaleel means friend of Allah. The female counterpart of this name is Khalila or Khaleela.

	 

	SCENE TWO

	 

	Khalil opens the mosque door. He enters, walks over to the table against the wall, and turns on the tape recorder.

	 

	The birds on the mosque roof fly away, frightened by the speakers’ crackling and the muezzin’s[1] voice flying out of them.

	 

	MUEZZIN (V.O.)[2]

	I testify there’s no deity but Allah. I testify Muhammad is the Messenger of Allah. I testify Ali[3] is the Vicegerent of Allah. Hurry to pray. Hurry to the rescue. Hurry to better things. Prayer is better than sleep. Allah is great. There’s no deity but Allah.

	 

	The sun shines brighter, rises higher, and smiles at a new, joyful day.

	 

	1. A muezzin calls Muslims to pray from a mosque. Muslim community life depends on a muezzin’s accurate prayer schedule. A woman can’t be a muezzin.

	 

	The first muezzin, a Black slave, Bilal ibn Rabah (580-640), wasn’t an Arab. His father, Rabah, was an Arab slave. His mother, Hamamah, was a former princess of Abyssinia (Ethiopia) who was forced into a slave.

	 

	2. V.O. (voice over) is used when the speaker is not physically in the scene but is far away, such as in another city or country.

	 

	3. Ali ibn Abi Talib (600–661) was the fourth Rashidun caliph (successor of the prophet Muhammad) who ruled from 656 CE to 661 and the first Shia imam. He was Muhammad's cousin and son-in-law.

	 

	SCENE THREE

	 

	Crowded with people, a small bus, barely moving its tired wheels, makes its way through a herd of bleating sheep.

	 

	A young man in traditional Arab clothing—a black band around the top of the head (ogal in Arabic), a scarf-like head cover (shumagg), a long, white robe (thoub), white cotton pants (serwal), and sandals—walks after the flock of sheep.

	 

	A small bag hangs on his back, a rifle is slung over his shoulder, and he has a wooden stick in his hand.

	 

	Anwar waves to the young man through the open bus window.

	 

	ANWAR

	As-salaam-alaikum Zahir!

	 

	ZAHIR

	Wa-alaikum-salaam uncle Anwar! Mom is worried about you.

	 

	ANWAR

	I'll visit her soon.

	 

	Zahir stops at the last village house, climbs the gate, and faces the house.

	 

	ZAHIR

	Jamila!

	 

	The face of a dark-skinned girl with long black hair and big, dark eyes appears in the open house window.

	 

	JAMILA

	(in Arabic)

	Wait for me!

	 

	Zahir jumps off the gate and straightens his clothes.

	 

	Jamila, thin and short, in white cotton trousers and a long-sleeved robe, runs to the gate.

	 

	JAMILA

	I want to read your story. Give it to me.

	 

	ZAHIR

	I thought you couldn’t read!

	 

	JAMILA

	I’ll soon be fourteen, and I go to school.

	 

	ZAHIR

	I hope you will ask me to read my story to you.

	 

	JAMILA

	Why should I do that?

	 

	ZAHIR

	You’re a silly little girl, that’s why. I haven’t finished the story yet, but I will next week. You’ll be the first to read it. 

	 

	JAMILA

	You already told me that twice.

	 

	ZAHIR

	Do you read books? I don't mean religious ones.

	 

	JAMILA

	My mom says you should only read religious books; others lie and fill your brain with nonsense. I read the book my school friend was so enthusiastic about and... My mom was right.

	 

	ZAHIR

	Why do you want to read my book? It's not religious.

	 

	JAMILA

	I love sheep. They're so stupid and funny, like you.

	 

	ZAHIR

	My book isn't about sheep.

	 

	JAMILA

	What is it about?

	 

	ZAHIR

	It’s about a girl.

	 

	JAMILA

	Is she beautiful?

	 

	ZAHIR

	The girl is you.

	 

	JAMILA

	I’m not a shepherdess, and I’m afraid of wolves.

	 

	ZAHIR

	You need not be a shepherdess. My story is about love and friendship.

	 

	JAMILA

	We’re expecting a guest. My father told me he was a bad guy.

	 

	ZAHIR

	Why invite a bad person to visit?

	 

	JAMILYA

	I know nothing about him, but I already dislike him.

	 

	ZAHIR

	Do you like me?

	 

	JAMILYA

	You can't ask me that.

	 

	ZAHIR

	But I already asked.

	 

	JAMILYA

	Why do I talk to you every morning?

	 

	ZAHIR

	Why?

	 

	JAMILYA

	Think for yourself, fool shepherd.

	 

	An older, short, dark, fat, unshaven, intimidating Arab man wearing a long black robe, black cotton pants, and sandals comes out of the house.

	 

	ZAHIR

	Your father is coming.

	(to the man)

	As-salaam-alaikum, Abdal!

	 

	ABDAL

	Wa-alaikum-salaam, Zahir.

	(to Jamila)

	You will be late for school. Go home to eat. Your mother is waiting for you.

	 

	Jamila waves to Zahir and runs home.

	 

	Zahir jumps off the gate and walks down the road after the flock of sheep.

	 

	SCENE FOUR 

	 

	Two soldiers in Israeli military uniforms and with bags on their backs walk down the street.

	 

	A slender, short, blond soldier strolls and smiles.

	 

	Another one, a tall, well-fed, dark-haired, dark-skinned young man with a blue and white kippah, walks faster, turns, and signs him to speed up.

	 

	SOLDIER

	(in Hebrew)

	Remiel! Run, soldier! Run!

	 

	REMIEL

	(in Hebrew)

	Hey Moss! Should I call you my boss?

	 

	MOSS

	To the girls, I’m the boss.

	To my friends, I’m Moss.

	 

	REMIEL

	We’re on leave—no need to march.

	 

	MOSS

	A soldier is always a soldier. We can’t miss the bus!

	 

	REMIEL

	Is this the last bus before Shabbath? What time is it?[1]

	 

	MOSS

	It’s not because we will be late. It’s because I already can’t.

	 

	REMIEL

	You already can’t what?

	 

	MOSS

	I can’t wait to release the pressure in my body, stupid. Naomi gave me a headache. I also feel unbearable, growing pain in another essential body part.

	 

	REMIEL

	Take a pain pill.

	 

	MOSS

	Pain pills are good for toothache. You know what I need—you need it, too.

	 

	REMIEL

	I don’t need it. You, dirty boy, can take a taxi.

	 

	MOSS

	A bus is better and cheaper.

	 

	REMIEL

	It’s cheaper, but why is it better?

	 

	MOSS

	You can meet girls on the bus. I would like to see Galit. She’s so pretty.

	 

	REMIEL

	I like Sarah.

	 

	MOSS

	Sarah looks good. I’d pay money to see her boobs.

	 

	REMIEL

	You’re obsessed with girls’ breasts. They have eyes, hair, character...

	 

	MOSS

	And boobs!

	 

	REMIEL

	What are you laughing at?

	 

	MOSS

	I like girls. You’re shy. Have you ever had a girlfriend?

	 

	REMIEL

	I feel embarrassed when I have to meet a girl and don’t know what to say.

	 

	MOSS

	I’ll teach you. I’m a professional in this field. Come to my house for Shabbath.

	 

	REMIEL

	I can’t—my mom is waiting for me. Let’s do Shabbath at my house.

	 

	MOSS

	Do you have a sister?

	 

	REMIEL

	I can introduce you to her.

	 

	MOSS

	Is she as cute as you?

	 

	REMIEL

	She’s a hunchbacked older woman with a long, hooked nose and wrinkled face. She has a peg leg, long gray hair, false iron teeth, and a saggy chest. Her name is Baba Yaga.[2]

	 

	MOSS

	It’s fun to have a friend like you. Why don’t you have a sister?

	 

	Two Arab girls talking to each other pass by Remiel and Moss.

	 

	REMIEL

	(to Moss)

	Hey, don’t break your neck. Have you never seen Arab girls?

	 

	MOSS

	I have never seen anyone more beautiful than these two.

	 

	REMIEL

	Do you like Arab girls?

	 

	MOSS

	I’d like to have one. Arab girls have some mystery.

	 

	REMIEL

	Also, they have a knife under their dress. Leave the Arab girls in the Arab world.

	 

	MOSS

	Russian people say, "If you’re afraid of wolves, you won’t see the beauty of the forest."

	 

	REMIEL

	It’s hard to believe your ancestors somehow wandered into Russia before repatriation to Israel.

	 

	MOSS

	My parents are from the kingdom of Morocco, but my friend from school is Russian.

	 

	REMIEL

	You found something to brag about. Your Russian friend is a schlemazel, and you are, too.

	 

	MOSS

	What does this word mean?

	 

	REMIEL

	It means "fool" in Yiddish. I want to love only one girl and be with her all my life.

	 

	MOSS

	You’re a schlemazel. Go faster, my friend. We’re late.

	 

	A bus overtakes Remiel and Moss at high speed and stops at the bus stop.

	 

	The passengers board quickly, and the driver closes the door.

	 

	Remiel and Moss run after the bus and wave.

	 

	1. Shabbath (Shabbos, Shabbat, Sabbath) is the Jewish rest day. It begins at sundown on Friday and ends at sunset on Saturday when the new week begins. With a few exceptions (emergency services), all businesses, including transport, stop their work.

	 

	2. In Slavic folklore, Baba Yaga is a ferocious-looking older woman who lives in a hut on chicken legs in a deep forest. Baba Yaga is a villain.

	 

	SCENE FIVE 

	 

	A large white sedan drives past Remiel and Moss.

	 

	DRIVER

	(in Arabic)

	Husam, look at these two. 

	 

	The bearded middle-aged man in the back seat turns toward the window.

	 

	HUSAM

	(in Arabic)

	Stop at the bus stop, Omar. I’ll talk to them.

	 

	Omar slows down and stops.
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