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  To SCIENCE FICTION FANDOM


  PREFACE


  Editorial note by A. Langley Searles, editor of Fantasy Commentator, prefacing the first instalment of The Immortal Storm in that magazine.


  FOR SOME REASON unknown to this writer, it is usually customary to preface a work of this length and scope with a tedious editorial discussion of its intrinsic importance and the qualifications of its author. To me, it seems unnecessarily redundant to indulge in a symposium concerning either. Like any other historical document, "The Immortal Storm" will be judged on its own merits and on these also will the reputation of the author rest; they and they alone are the criteria. Lest this give the impression that I purposely refrain from giving a positive opinion in advance, however, let it be positively stated that I believe this to be one of the most important works ever to have sprung from the ranks of fantasy fandom — and did I not consider it outstanding you would not now find it in these pages. More need not be said; for, as Johnson once remarked, those of the reading public are the ultimate judges: if they are pleased, all is well; if they are not, there is no point in telling them why they should have been.
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Chapter I
 
 INTRODUCTION


  FOLLOWERS and glorifiers of the fantastic tale like to think that they are different, that they represent something new on the face of the earth; mutants born with an intelligence and a sense of farseeing appreciation just a bit higher than the norm. They like to believe that their counterpart has never before existed, that they have no predecessors. "No one," they say, "has ever seen our visions, dreamed our dreams. Never before has man's brain reached out so far into the limitless stretches of the cosmos about him."


  But facts belie this assertion of newness. Since the dawn of time man has woven his fantasies, fabricated his gods and their imaginative origins, told tales of things beyond the range of his senses. The Old Testament contains not only the fantasy of Adam and Eve, But more than one out-and-out ghost story as well. The Iliad and The Odyssey, two of the greatest of ancient works, are forthright unblushing fantasies. So is Beowulf, the oldest written saga in English.


  For ages man lived in a world where he was a slave to the elements. His own achievements were by comparison crude and immature; his every living moment was subject to the blind caprices of fate. Not unnaturally, he dreamt of greater things. At first his achievements were limited to dreams, and to dreams only. And in fantasy he created wonder-lands of magic carpets, healing potions, and all the other requirements of a luxurious existence. He held little hope of ever encountering such a life, but in these visions he found escape from his mean, primitive world. It was not until man found himself capable of transforming dreams into prophesy that he wrote science fiction. For science fiction was prophesy. And, being based on extrapolations of known theories, its possibilities were subject only to the degrees of factuality in its groundwork. The only difference between the science fiction fan of today and the Homer of yesteryear is that the fan of today knows there is a sufficiently large kernel of truth in his dreams to make them possible of realization — that the fantastic fiction of today may well become the fact of tomorrow.


  When one sees his sketches of flying machines, parachutes, submarines, tanks and guns, and realizes that he knew the distant stars to be suns and postulated the existence of other earths, it is difficult to believe that Leonardo da Vinci was not a science fiction fan. Nor is one inclined to doubt that Galileo, constructor of the first astronomical telescope and promulgator of the heliocentric principle, was also a devoted follower of extrapolated science. For then, as now, every great new discovery posed a hundred more unanswered riddles. And there came the day when not only scientists, but writers of fiction suggested possible explanations. Some of these read like fantasies — yet at the core they were but extrapolations from a basis of fact. They were science fiction.


  Collectors of fantasy books point proudly to this, battered volumes in archaic type dealing with such plots as imaginary voyages to the moon. The earliest use of this theme that we know of dates back two thousand years — but who can say with certainty that Lucian of Samasota was the first to write of it? And since his day many hundreds of books, now old, have seen the light of day — fantastic flights of fiction now all but forgotten, many, possibly, recorded in no biographical list. What numbers have been ground up in the passage of time? Somebody must have read them, collected them even — followers of science fiction you and I will never know.


  Great authors could no more help being impressed by the forward rush of science than could the man in the street. Science fiction and fantasy are liberally sprinkled through their works, and scarcely a single comprehensive anthology of short stories will be found to lack one having such a theme. Notables of no less a stature than Edgar Allen Poe, Rudyard Kipling, H. G. Wells, Washington Irving, Mark Twain, Fitz-James O'Brien, Guy de Maupassant, Stephen Vincent Benet and Nathaniel Hawthorne have found this medium far from unsatisfying, nor have their readers been overly critical of their writings in this vein.


  And yet today, with many of the past's basic story-conjectures being realized, it is feared that there will soon be nothing left to write about. This is the creed of hide-bound, conservative hack-worshippers. Many science fiction publications have fostered such a belief by sacrificing their product on an alter of sensational commercialism. They have banned all but two of the stereotyped plots, they reject every new idea and novel twist as too radical. The fantastic complaints they utter would never have been voiced in the "new policy" days of Wonder Stories or in the heyday of Astounding's "thought-variant" issues. In those times, the trouble was not in obtaining enough new ideas, but in choosing the best from those which were submitted for publication. When man can no longer think ahead, when he has reached the limits of his imagination, he is through. Yet each new discovery opens up greater vistas for science to explore, and since each new discovery is the springboard from which more, not less, science fiction is launched, we reach the obvious conclusion that the end is nowhere in sight.


  Another delusion that many apparently suffer from is that science fiction is the virtual monopoly of America and England — that the people of no other country have ever cared for such reading matter. But again the facts easily disprove such an allegation. Books of science fiction have appeared in every nation where a publishing industry exists, and have ever found a wide and appreciative audience. Germany has produced literally thousands of them. Japan has reprinted many of the tales of the popular fantasy author Ray Cummings, and recently a Japanese edition of Amazing Stories has appeared. Science fiction magazines printed in Spanish have come into the hands of collectors. Willy Ley has spoken of a Russian magazine similar to the American Argosy using science fiction as a matter of policy, that originated in 1907, which is supposedly still in existence. Science fiction magazines have been published in Holland, Mexico, Canada and Australia. The popularity of A. Merritt's writings is an excellent example of fantasy's international appeal: they have been translated into French, Spanish, German, Norwegian and Russian, always meeting with enthusiastic response. Indeed, there is no questioning science fiction's universal popularity.


  The middle and late Nineteenth Century saw fiction of this type appear with ever increasing frequency. Harper's Magazine, The Atlantic Monthly, Godey's Ladies' Book and other magazines featured it consistently, and Jules Verne wrote many novels having fantastic themes — some of which, at the present time, have already become realized prophesies. H. G. Hells capitalized on the taste which had been thus created with a long series of excellent science fiction novels beginning with the popular Time Machine (1895). From then on these tales followed on one another's heels with amazing rapidity. The number of periodicals printing them during the following quarter century was startlingly high. In America alone Argosy, All-Story, Munsey's, The Cavalier, Modern Electrics, Popular, The Black Cat, Everybody's, The Blue Book, People's Favorite, MacClure's, Living Age, Cosmopolitan, Pearson's and numerous others presented such fiction with the utmost regularity.


  Just how much science fiction fans shaped the policies of those magazines is problematical; possibly their influence was greater than has been realized. However that may be, it is certain that the demand for their specialized product caused Street & Smith to issue The Thrill Book magazine — the first to be devoted in large part to the fantastic — early in 1919. Under the editorship of Harold Hershey and Eugene A. Clancy it ran for sixteen issues. Nevertheless, it seemingly produced but a negligable effect on the trend of science fiction; but as an initial ground-breaker in this country it is undeniably of interest and importance.


  Of far more importance, however, was the advent of Weird Tales magazine in March, 1923. Despite the fact that its early days were rocky and hazardous it was a real crucible of fantasy. Never before, and possibly never again, were so many Simon-pure fantasy addicts united in a single reader-audience. Weird catered to them all: the supernatural, fantasy and science fiction tale, each was there. But the task of satisfying everyone was no easy one. From its earliest days those who wanted it to be predominently supernatural and those who would have it mainly scientific waged a bitter struggle for supremacy. It is perhaps fortunate that the former clique, supporting the more literate school of writers including H. P. Lovecraft and Clark Ashton Smith, eventually won out. But the win was by a fluke: Having committed itself to the title Weird Tales, little else was possible; to adopt a 100% science fiction policy in this guise would have been sheer suicide. So voluminous were the ranks of the latter, however, that a concession had to be made them — and thus it came about that in addition to the few (but regularly appearing) out-and-out science fiction tales, there appeared in those pages that fiction binding the supernatural with the scientific — the combination so well mastered by the late H. P. Lovecraft and used to a lesser extent by Clark Ashton Smith and Nictzin Dyalhis. Such stories as "When the Green Star Waned" and "The Dunwich Horror" — representing this school — came closest to satisfying all factions.


  In the early 1920's, then, simply the reading of a magazine like Weird Tales was sufficient to characterize a man as a fantasy fan, a rule which held true until at least 1930.


  
Chapter II 
 
 GERNSBACK AND THE FIRST ALL-SCIENCE FICTION PUBLICATION


  SINCE THE TURN of the century Hugo Gernsback had featured science fiction in all his published magazines. He was, moreover, the leading advocate of science fiction with the accent on science. Not scientific romances, fantasies, or "different" stories, but science fiction. From the time of his earliest periodical, Modern Electrics, through the Electrical Experimenter, into the days of Science and Invention he featured his own favorite brand, and won a following for it. He even introduced this type of fiction into such of his lesser lights as Radio News.


  Hugo Gernsback did something for the science fiction fan that had never been attempted before: he gave him self-respect. He preached that those who followed this sort of reading-matter avidly were not possessed of a queer taste, but actually represented a higher type of intellect. And he tried to lay down rules for science fiction. Primary among these was plausibility: nothing was to appear in the stories he published that could not be given a logical, scientific explanation. To bolster this, ingenious photographs and related news paper columns surrounded the tales, until after a time it became difficult to differentiate between the fact and the fiction in Science and Invention.


  One number of this magazine (August, 1923) was boldly labelled: "Scientifiction Issue," and featured half a dozen of these tales. The results of this experiment must have been gratifying, for Gernsback soon after circularized his readers with an announcement forecasting the appearance of a magazine entitled Scientifiction — wherein stories of the type popularized by his other publications were to appear. But the response was evidently not strong enough to warrant going through with the venture, and it was temporarily abandoned. A year later, however, deciding that his coined title had frightened many likely prospects away, Gernsback took a chance and brought out Amazing Stories.


  The magazine skyrocketed to success overnight. The reasons for this have never been adequately explained, but what seems most plausible is that Gernsback had been carefully building up an audience for this venture, one which, on recognizing a 100% science fiction periodical for what it was, eagerly flocked to its support.


  Had the science fiction fan of 1926 been less greedy Weird Tales might have been seriously hampered by this turn of events. Many read it solely for the occasional science fiction it printed and nothing else. But because of their insatiable appetite they did not desert Weird Tales, but rather began a strenuous effort to swing it away from the supernatural. And although as a result the magazine did veer in the science fiction direction during the next year, the change was only a temporary one. The appearance of Amazing Stories, however, had driven a wedge very deeply between the fantasy and science fiction groups. Heretofore, though differences had existed, both groups had pretty much occupied the same boat. But now each had its own magazine. And the fact that the latter clique was by far the most powerful was shown by comparison of the two periodicals' circulations.


  The appearance of readers' letters in the "Discussions" column of Amazing Stories marked the beginning of science fiction fandom as we know it today. The volume and quality of mail received by the average science fiction magazine (both then and now) has always been a source of wonder, especially to those outside of the field. And in the old Amazing fans were ready and willing to discuss anything. The eagerness with which they prattled scientific talk was directly traceable to some scientific fact which had aroused their interest in its extrapolated counterpart in fiction. Be it astronomy, biology, physics or chemistry, they broached some query which coeval science could not answer, but which science fiction tried to. And the readers expressed their opinions on how logically it had been answered.


  Nowadays, of course, fans are more interested in discussing trends in past fiction. But in those days, since a common background of reading was the exception rather than the rule, this was out of the question. They had no magazines, authors, traditions and fanwide happenings to talk about. If two fans had read a dozen of the same tales before becoming acquainted through correspondence brought about through "Discussions," it was highly unusual, and something to comment on with surprise. And thus having little ground for an exchange of likes and dislikes, fans of that decade naturally reverted to scientific discussions as a matter of course.


  Amazing Stories' editor was Hugo Gernsback himself, if anything a more avid and widely-read fan than the majority of his readers. He constantly introduced into the magazine features dealing with his readers themselves, or those in which they might take part — pictures of the oldest and youngest readers, a prize story contest, slogan and emblem awards. Most important of all from a historical standpoint was the regular appearance of the already-mentioned "Discussions" column; since readers' letters to the editor were accompanied by the writers' full addresses, communication between interested fans was greatly facilitated.


  It was in this manner that Jerome Siegel and Joseph Shuster, now famed as the originators of the character "Superman" became acquainted. Enthused by Amazing Stories, they presently produced Cosmic Stories and Cosmic Stories Quarterly, amateur, carbon-copied publications; these are the earliest — and rarest — fan-published "magazines." Such later-active fans as Raymond A. Palmer and Jack Williamson (to cite two other examples) also contacted one another through this same medium.


  Then occurred an event whose details are shrouded in mystery. One day Gernsback was prosperous. The next he had lost completely his magazine chain and his radio station, and found himself in receivership. Though many have speculated on the causes of his financial crisis, naming frozen assets, family hardships and dishonest employees as the core of the trouble, the complete story has never been made clear. But everyone knew the man was not a failure. Their confidence was justified, for it did not take him long to regain a sound financial footing. Gernsback did so by one of the most remarkable stunts seen in the publishing game — an authentic example of a man pulling himself up by his own bootstraps. Early in 1929, then, he mailed circulars to readers, informing them of his intention to publish a magazine along the lines of the now-defunct Science and Invention to be titled Everyday Mechanics. Advance Subscriptions were asked for. And so fine was Gernsback's reputation at that time as a producer of excellent scientific journals that 20,000 two-dollar subscriptions poured in it is claimed. (Hugo Gernsback later claimed that this figure was exaggerated, that 8,000 might be closer to the truth.) With this intake, then, Hugo Gernsback again set himself up in business.


  A spate of science fiction magazines followed. Amazing Stories, which had been taken over by Teck Publications in this interim, found itself competing with Gernsback's newly-founded Science Wonder Stories, Air Wonder Stories and Scientific Detective Stories. Amazing and Science Wonder issued quarterlies in addition to their regular monthly numbers. Clayton Publications followed with Astounding Stories late in the same year. In 1930 Harold Hershey, former editor of Thrill Book published two issues of Miracle, Science and Fantasy Stories, edited by the blind Douglas M. Dold and illustrated by his brother Elliot Dold. Hershey abandoned the publication when Douglas Dold died suddenly. Elliot Dold later achieved reknown when F. Orlin Tremaine brought him to Street & Smith to illustrate for Astounding Stories. And to add to the flood Gernsback issued a series of paper-bound pamphlets of the same fiction. For the first time science fiction fans were surfeited!


  It did not take long for equilibrium to establish itself. Scientific Detective Stories soon ceased publication, and Air Wonder combined with Science Wonder under the latter title. Astounding, favoring a blood-and-thunder action policy as opposed to the more sedate offerings of her older competitors, appealed to a new class of readers and managed to hang on.


  Most interesting was the effect of these events on Weird Tales. Never independent of those readers who bought the magazine solely for the few science fiction tales it published, the sudden influx of new periodicals all but ruined her. Surfeited elsewhere, readers deserted in droves, and by 1931 the diminishing circulation had forced a bi-monthly schedule of appearance into effect. In casting about for some means to avert disaster, Editor Farnsworth Wright hit upon the plan of advertising current science fiction of Weird Tales in Science Wonder and Amazing Stories. Tales having an interplanetary theme were very popular in those times, and by procuring as many as possible, and by printing the work of popular authors, Weird Tales managed to return to its monthly schedule once more. It should be borne in mind that a science fiction fan of that time was primarily concerned with scientific plausibility, and had little or no penchant for stories dealing with ghosts or werewolves. This is shown today by the great rarity of complete copies of early Weird Tales numbers — while sets of excerpted and bound science fiction stories from these same numbers are far more common. Having removed the stories that interested them, science fiction fans of that time threw the remainder of the magazines away, as it held no interest for them.


  It is no wonder, therefore, that the early followers of the fantastic were called science fiction fans. Organization of the fans was an outgrowth of the professional publications they followed, and these were predominantly of the science fiction variety. It is quite true that followers of the weird were also in evidence; but, perhaps because of personal inclination as well as their smaller numbers, they rarely organized themselves into any official or unofficial body. Indeed, they remain both unorganized and in the minority to this day. Yet because they and their media have much in common with that of the majority they may be considered as a part of a larger organic whole. This group will henceforth be referred to in toto in this work as "science fiction fandom" — or more simply "fandom"; and it should be understood to include within its ranks followers of supernatural and fantasy fiction generally as well as those who insist that every story be "scientifically plausible."


  
Chapter III
 
 THE BEGINNING OF ORGANIZED FANDOM


  LET IT AGAIN BE STRESSED that the very first organized groups consisted of science fiction fans. They were one in mind with Hugo Gernsback in believing that every one of their number was a potential scientist, and that the aim of every fan should not be a collection of fantastic fiction, but a home laboratory where fictional dreams might attain reality. Such a frame of mind laid the basis for the Science Correspondence Club, an organization which later evolved into the International Scientific Association (ISA). Such fans as Raymond A. Palmer (later editor of Amazing Stories, and presently editor and publisher of his own magazine, Universe), P. Schuyler Miller (well-known author), Frank B. Eason, Aubrey McDermott, Robert A. Wait and others had struck up a mutual correspondence. This prompted Palmer to suggest the encouragement of such correspondence among fans on a larger scale. Thus was the Science Correspondence Club organized. The members issued a club organ called The Comet, the first number of which was dated May, 1930; later numbers bore the title Cosmology. The club declared itself to be devoted to "the furtherance of science and its dissemination among the laymen of the world and the final betterment of humanity"; and the third issue of The Comet stated the organ's purpose: "This issue is dedicated to the furtherance of science through scientific articles printed in its pages and contributed by its more learned members." The Science Correspondence Club's president was Frank B. Eason; Raymond A. Palmer was editor of its publication, and Roy C. Palmer the assistant editor and distributor. Honorary members included such notables as Dr. T. O'Conor Sloane, Hugo Gernsback, Dr. Miles J. Breuer, H. V. Schoepflin, David Lasser, Jack Williamson, Ed Earl Repp, Harry Bates, Dr. Clyde Fisher, and others.


  Love of science fiction was the basic bond that united these fans. Yet discussions in The Comet were a far cry to discussions of fiction — articles such as "The Psychology of Anger," "Chemistry and the Atomic Theory," "Recent Advancements in Television," "What Can Be Observed with a Small Telescope" and "Psychoanalysis" abounded. As time passed, however, the non-scientific note increased in volume somewhat. Articles based on science fiction stories appeared occasionally. Professionally known authors such as P. Schuyler Miller and A. W. Bernal contributed fiction. Accurate information on German rocketry was printed under the name of Willy Ley. Such luminaries as Miles J. Breuer, Jack Williamson, R. F. Starzl and Lilith Lorraine were also represented.


  But after a dozen issues had appeared at regular monthly intervals the magazine came out more and more infrequently. At about this same time, too, a series of frantic appeals to members asked for stronger support in the form of regular payment of dues, contribution of more material and campaigning to introduce Cosmology to friends. In January, 1932, Palmer turned his editorial post over to Aubrey McDermott and Clifton Amsbury. They in turn attempted to inject new life into the publication. The news that P. Schuyler Miller had purchased a life membership in the club for $17.50 was offered as bait to those who hesitated to renew their memberships or who believed the organization to be shaky. Despite all these efforts, however, the club drifted into a period of greater and greater lethargy, until finally publication of the official organ was discontinued altogether.


  Heretofore, Cosmology had been a mimeographed publication. In 1933 as a last effort at revival, the seventeenth (and last) issue was printed. Coincidentally, the club was thoroughly reorganized. Raymond A. Palmer occupied the president's and treasurer's posts, Clifton Amsbury became secretary, and McDermott remained as Cosmology's editor. A few "name" positions were also assigned: Willy Ley became director of rocketry, Philip G. Ackerman, director of theoretical chemistry, and Clifton Amsbury, director of anthropology. A new constitution was published, and the magazine was packed with scientific articles. Once lost, however, interest could not be brought back; and within a short time the club passed quietly away into oblivion. A few years later many fans had forgotten it completely.


  Yet by science fictional standards the organization was far from being a failure. Its three-year life had set a mark in club longevity, and its seventeen consecutive issues of Cosmology would be considered a fine record even today. Its membership was said to have neared 150 — nearly tops, as fan organizations go. By every standard we have for comparison today the Science Correspondence Club was an eminently successful group that died a natural death when its members grew tired of it.


  The reason for their tiring of it is not hard to discern. Midway in its life a new group of fans had arisen and entered the amateur publishing field with their Time Traveller and Science Fiction Digest. These publications talked about science fiction itself rather than the minute details of science involved in it. And these, apparently, won the fans' preference. Nevertheless, interest did not shift either completely or immediately in this direction: it was a gradual change, and those who preferred to discuss science still remained. Indeed, several years later there were enough of them to reaffirm their views by forming the International Scientific Association. But more of this in coming chapters.


  Almost concurrently with the Science Correspondence Club there existed an organization known as the Scienceers, which claimed affiliation with the YOSIAN Society, a world-wide nature study group. It is this organization to which we must give credit for forming the first true science fiction club and publishing the first true science fiction fan magazine.


  In New York, the world's greatest city, fans flourished in such abundance that it was inevitable that personal contact among them be sooner or later made through the media of magazines' readers' columns and chance acquaintances. And so, learning of one another's existence, this new group sprang up. At that point, too, there was evidenced for the first time that strange camaraderie which binds those interested in this hobby. For some odd reason they seem friends before they even have met. By some strange chemistry their mutual interest in fantasy binds them together as kindred souls. This one-ness of mind has been the topic of much speculation ever since. Events have destroyed the allegation that science fiction followers are superior to other men, showing them to be well represented in the congress of human faults and failings, but their severest critics have been forced to recognize this mental similarity, as well as grudgingly admit the group to possess at least the normal quota of intelligence and literary ability.


  Like the Science Correspondence Club, the excuse given by the Scienceers for forming their club was the intelligent discussion of the science arising from science fiction. Unlike the former organization however, this turned out to be patent camouflage — for all the science they extrapolated upon in their rocky three-year existence would make an exceedingly slim volume indeed. Science fiction was their forte, and they not only talked about it but wrote and published it as well as obtaining lectures for it.


  The first president of the club was a colored fan whose hobby was rocketry, and the Scienceers met at his Harlem home. The willingness of the other members to accede to his leadership, regardless of racial difference, has never had an opportunity for duplication, for James Fitzgerald was the first and last colored man ever actively to engage in the activities of science fiction fandom. It is an established fact that colored science fiction readers number in the thousands, but with the exception of Fitzgerald, the lone Negro who attended the first national science fiction convention in 1938 and the single Negro members of the later groups, the Eastern Science Fiction Association and the Philadelphia Science Fantasy Society, they play no part in this history.


  Members of the original Scienceers included Allen Glasser, the club's librarian, a leading fan and a beginning author of that period; Maurice Z. Ingher, soon to become editor of the now-legendary Science Fiction Digest; Julius Unger, the well known fan and dealer of today; Nathan Greenfield, staff member of The Time Traveller; and Mortimer Weisinger and Julius Schwartz, both of whom were to make their professions in the field.


  The idea for publishing The Planet, the club's organ, probably stemmed from the mimeographing of its membership list. The choice for editor was almost uncontested: Allen Glasser was the fan of the day. His letters had been published in virtually every fantasy magazine. He had sold stories professionally. He was regarded, consequently, as "the writer" of the group; and he was generally looked up to as having opinions that merited respect. His accession to editorship was therefore the most natural thing in the world. And so, with Glasser at the helm, the first issue of The Planet appeared in July, 1930. In content it presaged the balanced generality that was to characterize the later Time Traveller — reviews of current professionally-published fantastic fiction in both magazines and books, reviews of fantasy films, and miscellaneous chatter and news about the fans themselves. This policy, too, remained for the most part unchanged during the remaining five monthly numbers of the magazine that appeared.


  At about this time Hugo Gernsback ran a contest in Wonder Stories, offering prizes for the best reports on the question "What am I doing to popularize science fiction?". A prize-winning entry by Allen Glasser mentioned his work in the Scienceers, and, impressed by the concept of enthusiasts forming clubs, Gernsback requested that the organization send a representative to visit him. For obvious reasons Glasser was chosen to act in this capacity, and he returned with the startling news that Gernsback had arranged for a group of authors to address the club at New York City's Museum of Natural History, all expenses paid.


  When the day arrived no less than thirty-five members had mustered out for the occasion. When one reflects on the fact that fandom was not then well knit on a national scale, and that years later the same number was considered a good showing at the Philadelphia Conference, thirty-five seems a copious attendance indeed. Gernsback himself was unable to attend, but he had sent in his place David Lasser, then editor of Wonder Stories, a man who was later to achieve national prominence as head of the Workers' Alliance. With Lasser was Gawain Edwards Pendray, author and rocketry expert, Dr. William Lemkin, also a well-known author, as well as lesser lights of the Gernsback staff. They lectured eruditely to the Scienceers on their individual specialties, and finally departed amid much pomp and ceremony. The day had been a heady one for most of the neophyte fans, and they wandered to their homes in a happy daze.


  At the club's next meeting they were rudely awakened, however, for they were then presented with a bill for use of the room at the museum; through some misunderstanding Gernsback had not paid the museum rental. And to add insult to injury Glasser himself billed the club for the cost of his time spent in contacting Gernsback. The ensuing bitter debate as to the legitimacy of these debts was more than the conventional tempest in a teapot, for controversy reached such a pitch that it led to dissolution of the Scienceers.


  It is probably true, however, that this incident was not the only bone of contention present. Throughout the club's existence minor strife had been occasionally precipitated by that minority of the membership which was composed of science-hobbyists. It was the old story of the Gernsback ideal — all science fiction lovers were potential scientists, and should aim at something more than mere entertainment. But to the majority of the Scienceers entertainment was an end in itself, and they revelled in a frank enjoyment of discussing their hobby with kindred spirits. Nevertheless, this difference added fuel to the already-kindled fire, and did its part in producing the conflagration.


  Yet so enjoyable had been these informal club discussions that by twos and threes many members of like tastes drifted together frequently, and although the old-time strength was never again achieved two individual sections, one in Brooklyn and another in the Bronx, met irregularly as late as 1933. The fate of a branch in Clearwater, Florida, is unknown; this, the first branch of the Scienceers, was founded by Carlton Abernathy as a result of correspondence with the secretary of the main organization in New York. Its first official meeting was held August 5, 1930, and Carlton Abernathy was elected president, Wallace Dort vice president and Stanley Dort secretary-treasurer. There were eight other initial members and the club had a library of 125 science fiction magazines and several books. Like the parent organization, meetings were held weekly. It published at least one, possible more, issues of a four-paged bulletin titled The Planetoid. The magazine contained articles, fiction and humor. Gabriel Kirschner made an earnest attempt to form another branch of the Scienceers in Temple, Texas, but met with failure.


  In the October, 1930, issue of The Planet, mention is given to an organization named the Bay State Science Club which published a bulletin titled The Asteroid. There is a possibility that this may have been, at least partially, an early science fiction group.


  
Chapter IV
 
 THE EMERGENCE OF THE TRUE FAN MAGAZINE


  AMONG THOSE FANS who had met and cultivated friendships at the gatherings of the Scienceers were Julius Schwartz and Mortimer Weisinger. As time was to prove, they had much in common and many latent capabilities. Weisinger was a jovial, rotund fellow, possessed of a slight lisp, who was later to make his mark as a columnist, author, literary agent and editor. By contrast Schwartz seemed sober, and was a steady person with a good sense of perspective. Between them they conceived the idea of remedying fans' apathy since the Scienceers' dissolution by initiating a fan magazine. Enlisting the aid of Allen Glasser — for they apparently doubted their abilities to accomplish something creatively successful alone — who edited their brain-child, they circulated an announcement predicting the early appearance of a publication of interest to the science fiction fan, editor and author which was to feature descriptive and biographical articles, news, bibliographical material and occasional fiction. The response — as hundreds of would-be publishers have since discovered — was far from sensational; but it was sufficient encouragement for the magazine to be issued. It was called The Time Traveller.


  The first two numbers of The Time Traveller, like its announcing circular, were mimeographed. The main feature of the initial issue was a complete list of extant fantastic moving pictures (or, as they have come to be known, "scientifilms") contributed by Forrest J. Ackerman of California. Like many others in the early days of fandom Ackerman had become well known in the field through his many letters printed in science fiction magazines' readers' departments. And as there was no other criteria at the time to utilize, the gauge of someone's interest and activity in the field was how often he wrote to the professional science fiction magazines. Editors vigorously urged their readers to write each month, and Ackerman's production as a rule exceeded this editorial quota. Jack Darrow and Bob Tucker are two other prominent examples of readers who won their fame in the letter columns and found that it followed them into the fan field. Though this remained an easy road into fandom for some years, it was eventually considered an excessive display of egotism to appear month in and month out there; fan indulgence in this once-accepted must became less and less frequent, so that if a well known fan's letters not written in self-advertisement appeared at all regularly in these columns he soon found them quoted in the fan press and satirically commented on. Indeed, by 1938, letter columns were well representative of the opinions of the average reader — as opposed to the active fan — although editors to this day delude themselves into believing that this is not the case.


  But we have digressed. Good as they were, The Time Traveller's future was not to be judged by its first two numbers. For at this time Weisinger and Schwartz became acquainted with Conrad H. Ruppert, an avid fan whose interest in amateur journalism had led him to acquire a printing press. Overnight The Time Traveller metamorphozed into a printed journal and an upward spiral of progress was begun.


  To most present-day fans Conrad H. Ruppert is an all but unknown name, but his part in creating for fandom the finest set of periodicals it has ever produced is a story of unbelievable devotion to science fiction. He painstakingly set by hand every issue of The Time Traveller from then on, and every number of Science Fiction Digest and Fantasy Magazine up until the latter's third anniversary number. The fact that each of these rarely were less than 30,000 words in length and appeared on a regularly monthly schedule gives the reader a rough notion of the amount of work involved. during this time, too, Ruppert hand-set Hornig's Fantasy Fan and the "Cosmos" supplements to Fantasy Magazine — and all at below-production cost, out of the sheer love of science fiction. Later he was to appear as printer of the weekly Fantasy News, the "Nycon" program and Dawn of Flame, the Weinbaum Memorial volume. Ruppert's contribution to the field would be difficult to estimate.


  Meanwhile, the standards of The Time Traveller were constantly raised. An index of Amazing Stories was completed, and one of Weird Tales begun. Gossip and news of fans, authors, editors, magazines and allied topics found an eager audience, and the material published aroused interest to a peak never before attained. Exhilirated by this success, the staff organized science fiction fandom's first publishing company, the Arra Publishers. It is remembered today for three pamphlets: Allen Glasser's Cavemen of Venus, Mort Weisinger's Price of Peace, and Through the Dragon Glass by A. Merritt, the first two being original short stories and the third a reprint.


  Precisely how important the work of Glasser in these publishing enterprises was has never been made clear. However, the later success of Schwartz, Weisinger and Ruppert as a trio leaves no question of their abilities to carry on without him. Those who have known Glasser say that above and beyond an unmistakable superiority complex he was intelligent almost to the point of brilliance. He had made himself well known through letters in readers' columns, he was looked up to as a leading fan, and generally regarded as an amateur author about to be graduated to the status of a professional.


  But Glasser's fall from fame proved to be even more meteoric than had been his rise. Wonder Stories at about this time offered prizes for the best science fiction story plots submitted by its readers. Allen Glasser's prize-winning submission was of such excellence that A. Rowley Hilliard's inspired writing turned it into a classic. Older fans today still remember the poignant little tale, "The Martian." But what many do not know is that the plot was actually Weisinger's. Mort Weisinger maintained he told Glasser the plot in confidence, and, realizing its worth, Glasser hastened to mail it in to Wonder Stories' contest. Close upon the heels of this alleged breach of ethics followed another, more serious one. The August, 1933, issue of Amazing Stories published, under Glasser's name, "Across the Ages." It was made common knowledge, however, that this story was a plagiarism of an earlier tale entitled "The Haze of Heat." And, although the evidence involved was never published, it was alleged at the time that further investigations showed Glasser to be guilty of numerous other plagiarisms in non-science-fictional circles.


  These events produced the expected results, Glasser running afoul of legal consequences, losing the respect of fandom, and finding his friendship with Schwartz and Weisinger completely broken. They also resulted in the demise of The Time Traveller. The ninth and last number of this publication was a small-sized, four-page affair wherein the names of Schwartz and Weisinger were nowhere to be found, and which carried the announcement that it was to merge with Science-fiction Digest, a magazine that was to fill all unexpired subscriptions. And so was terminated the first true fan magazine as we recognize such today.


  But The Time Traveller had left its mark behind. It had been the first sizeable central rallying-point in the science fiction world, and this had given the more active fans opportunity to segregate and come into mutual contact. The seeds had been sown, and they proved to be far more prepotent than anyone then would have thought possible.


  In Cleveland, Ohio, Jerome Siegel and Joseph Shuster surveyed The Time Traveller and one of the seeds sprouted. The magazine's policy was a mistake, they decided. What fandom really needed was a publication devoted mainly to fiction and having a minimum of fan-chatter. After all, the main thing people were interested in was science fiction itself. And so was produced another amateur periodical — aptly-titled Science Fiction. It started in October, 1932, and ran for five numbers. It was mimeographed, and rather poorly, too, but its contents were of reasonably good quality. The editors managed to get material from such well known writers as Raymond A. Palmer and Clare Winger Harris, and Siegel himself wrote fiction under the nom de plume of Bernard J. Kenton. Shuster's artistic abilities were in evidence also, and turned out well despite the limited medium of the stencil with which he contended. Today Science Fiction is a collector's item of extreme rarity; few fans possess copies of it, and these are rarely known to change hands.


  In California, meanwhile, Forrest J. Ackerman, together with a fan named Norman Caldwell, had founded a minor clique known as the Fantasy Fans' Fraternity. Meetings were held in San Francisco, then Ackerman's home town. Although this organization had little or no influence in fandom at the time it is notable in that it was the fore-runner of a series of California clubs that terminated in the world-famous Los Angeles chapter of the Science Fiction League.


  Meanwhile, further activity was taking place in New York City. After the break with Glasser, Schwartz and Weisinger, together with Conrad Ruppert, Forrest J. Ackerman and Maurice Z. Ingher, formed Science Fiction Digest, a corporation in which each had a share and to which each contributed a specified sum of money. This corporation then issued a magazine under this title, its first number appearing in September, 1932. Because of default in payment, Weisinger was later dropped from the organization, and Ruppert eventually bought Ingher's share; but with these changes the corporation continued in force, making a profit, in fact, during its latter days.


  The initial issues of Science Fiction Digest were almost identical in format and content with the large printed numbers of The Time Traveller. Except for the title and the staff the two would be difficult to tell apart. Maurice Ingher was editor, and Weisinger, Palmer, Schwartz, Ackerman and Schalansky also held editorial posts. After Ingher left the group Ruppert assumed editorial directorship in April, 1933, a position which he held until mid-1934, when vocational duties forced him to relinquish it for the less time-consuming one of business manager. From this time until the magazine's demise Julius Schwartz carried the editorial reins.


  For all-around quality Science Fiction Digest has never been surpassed in the history of fandom. Its regular columns became famous; these included "The Science Fiction Eye" which Julius Unger devoted to information for the collector; "The Ether Vibrates," a gossip column of news sidelights conducted by Mortimer Weisinger; Raymond A. Palmer's "Spilling the Atoms," which also concerned chatter of current topics; "The Scientifilms," devoted to reviews of current and past fantasy moving pictures by Forrest Ackerman; Schwartz's "Science Fiction Scrap Book," featuring thumbnail reviews of fantasy fiction books; and "The Service Department," which listed valuable bibliographical data. Excellent original fiction by such authors as A. Merritt, Raymond Palmer, P. Schuyler Miller, Clark Ashton Smith, Dr. David H. Keller, C. L. Moore, Mortimer Weisinger, Donald Wandrei and Arthur J. Burks appeared regularly. A biography or autobiography of a famous author, artist or editor connected with the field was included in almost every issue. The outstanding authors in the field — among them Lovecraft, Weinbaum, Leinster, Smith and Howard — combined their talents on a cooperative basis to produce two popular tales, "The Challenge from Beyond" and "The Great Illustration." Most legendary of all, however, was the novel "Cosmos," written by eighteen authors and issued with the magazine in supplementary serial form. Each part ran from five to ten thousand words, and the author line-up was as follows: A. Merritt, Dr. E. E. Smith, Ralph Milne Farley, Dr. David H. Keller, Otis Adelbert Kline, Arthur J. Burks, E. Hoffman Price, P. Schuyler Miller, Rae Winters, John W. Campbell, Jr., Edmond Hamilton, Francis Flagg, Bob Olsen, J. Harvey Haggard, Raymond A. Palmer, Lloyd A. Eshbach, Abner J. Gelula and Eando Binder. Besides such special features, Science Fiction Digest printed solid, interesting, factual articles in every number. Up until the end of its life it remained the undisputed leader in the field, and its influence on the varied currents of fan history was profound indeed.


  It became obvious to Raymond Palmer early in 1933 that even the elaborate printed number of Cosmology which Ruppert had been kind enough to print for him was not enough to reawaken a fanwide interest in the International Scientific Association. He therefore abandoned the ISA and its club organ and cast about for something else. Inspired in all probability by "The Best Science-Fiction of 1932," filler in the Winter, 1933, issue of The Time Traveller which listed the readers' choices of the outstanding fantasy of that year, Palmer hit upon the Jules Verne Prize Club. Its aims are perhaps best expressed by quoting an advertisement printed in the January, 1933, Science Fiction Digest:


  Help select the three best stf stories of 1933. Join the JVPC and do your part in carrying forward the torch ignited by the immortal Jules Verne. Help make the world "Science-Fiction Conscious."


  The Jules Verne Prize Club is non profit-making, all receipts going to the selection of the stories and the awarding of suitable cups to the winners.


  Dues were set at twenty-five cents, and Palmer was the organization's chairman. Moribund from the start, however, the club soon expired completely when members failed to pay dues. For this reason, too, no loving cups were awarded the winning stories' authors. After announcing these facts in the February, 1934, issue of Fantasy Magazine, Palmer stated that the club would revert to an inactive status for the year 1934, and promised its revival in 1935; not surprisingly, this suspension of animation proved permanent.


  In Europe, meanwhile, the most active group was to be found in the membership of the German Rocket Society, a large percentage of which were science fiction enthusiasts — this being regarded, however, as mere coincidence. Hermann Oberth and Max Valier, known in this country because of the generous publicity furnished them by Hugo Gernsback, belonged to the society, and together with Willy Ley they conducted a series of experiments that (unknown to them) presaged the German "buzz-bombs" of the Second World War. Ley, as is generally known, eventually emigrated to America, where he has since acquired an enviable reputation in his vocational field. A long and excellent history of the German Rocket Society may be found in his book Rockets.


  An organization known as the British Science Fiction Association had sprung up in England in the meantime. This was predominantly a correspondence club, and by 1933 had linked itself to the American ISA.


  
Chapter V
 
 THE FANTASY FAN



  THE GREAT DEPRESSION was now at its peak, and there was scarcely any activity or industry in the United States which did not feel its effects. The science fiction magazines, selling at prices above the average "pulp" level, were particularly hard hit. Probably the keen loyalty of their followers was the only factor which saved them from swift extinction. As it was they were badly shaken. Astounding Stories began to appear bi-monthly instead of monthly, and finally ceased publication altogether with its March, 1933, number. After futuristic cover designs did not perk up lagging sales, Amazing Stories reduced its size after a single bi-monthly issue. Wonder Stories experimented with a slimmer magazine at a reduced price, and after a time reverted to small size and the original 25¢ figure. The quarterly companions to the latter two periodicals eventually gave up the ghost altogether when metamorphoses of price, thickness and schedule failed to keep production out of the red. Under the stress of such changing conditions staff heads began to fly, and for reasons never accurately ascertained, David Lasser, then editor of many of Gernsback's magazines, left his post there. In dire need of someone to fill the vacant post, Gernsback cast about for a competent editor. His eye caught the title of a pamphlet on his desk — The Fantasy Fan. He glanced through it, at first casually and then with studied interest. A short time later, on the strength of the impression gained from the first issue of this amateur publication, he hired its seventeen-year-old fan editor, Charles Derwin Hornig, to edit Wonder Stories!


  Truly, this is a Cinderella story of science fiction fandom. But what was this publication of such promise? What of the man who produced it?


  Its editor, Charles D. Hornig, was born in 1916 in Jersey City, New Jersey. Next to Mortimer Weisinger he was the second fan of importance to come from this area. By nature he was — and is — friendly, genial and idealistic. This latter trait, whence stem his alleged pacifistic beliefs, caused him some trouble with draft authorities in recent times when he refused to undergo combat training.


  Young as he was, Hornig in 1933 possessed a fine collection of science fiction as well as a near-complete set of Weird Tales magazine. The idea of publishing a fan magazine sprang from sight of a copy of The Time Traveller. Subsequently he became a regular contributor to Science Fiction Digest, and eventually struck an agreement with Ruppert to print The Fantasy Fan.


  Even to day many fans believe that Hornig's effort was created for the sole purpose of giving the follower of weird fiction his medium in the fan press. This is a grave error. The Fantasy Fan was founded as a general type fan magazine, styled along the pattern set by Science Fiction Digest and The Time Traveller. It was even advertised as such. More, its initial issue articles dealt with nothing but science fiction subjects. With the second number an abrupt change of policy occurred, the editorial stating:


  Starting with this issue, we will present a story every month (maybe more than one) by Clark Ashton Smith, H. P. Lovecraft, August W. Derleth, and other top-notchers in the field of weird fiction. You science fiction fans are probably wondering by the import of the last sentence why we will not print science fiction. Well, here's the reason. In the Science Fiction Digest we have a fan magazine for those scientifictionally inclined.... We feel that the weird fan should also have a magazine for themselves — hence The Fantasy Fan.


  More factors than this actually brought about this change, however. First, Hornig had obtained unexpectedly several excellent contributions from Lovecraft, Smith, Howard and Derleth. Secondly, despite the statement in The Fantasy Fan's first issue that it was not a competitor of Science Fiction Digest, it was inevitable that the two publications would compete if their policies were not changed. In the third place, Hornig's recent elevation to the post of a professional editor doubtless made him feel it was incumbent upon him to show more literate taste. Lastly, he had a wide knowledge of the field of supernatural fiction. Ease of policy-shift was likewise favored by the very name of his magazine, it being realized that he could ill afford to alienate science fiction readers, Hornig cannily continued to print features designed to win their support.


  Allen Glasser returned to some activity in The Fantasy Fan, possibly feeling that any aid given the magazine would help it show the rival Science Fiction Digest in a bad light. He even plugged the Fantasy Fan Federation now that one faction of the Scienceers had affiliated with it. His sporadic contributions to Hornig's sheet was not a true index of continued interest in fan activities, however; as a matter of fact, the true state of affairs was expressed by an advertisement in the very first number, where Glasser offered his science fiction collection for sale. Nevertheless, it was not until 1938, when his personal file of The Time Traveller was put up for sale, that most people felt that Glasser was retiring from fandom permanently.


  Bob Tucker commenced journalistic activity in the first (September, 1933) number of The Fantasy Fan. His initial contributions concerned "scientifilms," which he was well acquainted with, and British science fiction. In those days Tucker was a strait-laced bibliophile; a year later, however, with his "How to Write a Weird Tale" he had launched upon a campaign of tomfoolery as "Hoy Ping Pong" that was to earn him his present reputation as a humorist.


  In a department entitled "The Boiling Point" The Fantasy Fan provided a medium of expression for readers wishing to air their pet gripes. This department ran for six issues, being discontinued because of the ill-feeling aroused. As might therefore be guessed, debate waxed hot and furious throughout the half-year period. Forrest J. Ackerman initiated the verbal hubbub by claiming Clark Ashton Smith's "Light From Beyond" to be a sorry example of science fiction, although he at the same time expressed admiration for the author's "Flight Through Super-Time" and "The Master of the Asteroid." He was promptly pounced upon by both Smith and Lovecraft, who, with verbal pyrotechnics and glorified name-calling proceeded to pummel him soundly. It is the opinion of this writer that their actions were unbecoming to their statures as intellects and authors; Ackerman was definitely entitled to his opinion, which he expressed intelligently. It happened to be his misfortune, however, to be defending science fiction as preferential to weird fiction in a magazine catering to supporters of the latter, and also to be labelling as poor the work of a then very popular writer. One of the very few readers to come to his support summed up the situation as follows:


  It seems to me that young Forrest J. Ackerman is by far the most sensible of the lot. Instead of intelligently answering his arguments, Mssrs. Smith, Lovecraft, Barlow, etc., have made fools of themselves descending to personalities.


  As a real help to the lover of weird and fantasy fiction Hornig's magazine reigned supreme in the field at that time. Superb fiction and excellent poetry by H. P. Lovecraft, Clark Ashton Smith, August Derleth, Eando Binder, Dr. David H. Keller, Robert W. Chambers, H. Rider Haggard and Charles Williams appeared in its pages. (Indeed, it was in The Fantasy Fan that H. C. Koenig began his twelve-year-long campaign to gain recognition for Hodgson that has proved to be so successful in recent years.) Lovecraft's scholarly essay, "Supernatural Horror in Literature," was published serially, but unfortunately was never completed. There were fine regular columns on many phases of fantasy, too, the best of which — "Weird Whisperings" by Weisinger and Schwartz — claimed credit for doubling the magazine's slim circulation. Almost every weirdist of importance in fandom was at one time or another represented in its pages. And as a love-feast for such fans it has never again been equalled.


  Much of Hornig's salary went into publishing the magazine. But despite its sterling contents and attractive format no more than a pitiful circulation was ever attained. Finally, when well-paying jobs began to monopolize more and more of Ruppert's time, he was forced to discontinue printing it at the reduced rate he had been charging. And with genuine regret Hornig discontinued The Fantasy Fan with its February, 1935, number, after eighteen consecutive monthly issues. It is indeed fortunate that many readers took out their remaining subscription money in back numbers; that is why so many leading fans today possess complete sets of The Fantasy Fan. In vivid contrast is The Time Traveller, of which few fans own single copies — let alone intact files.


  
Chapter VI
 
 WILLIAM H. CRAWFORD AND HIS CONTEMPORARIES


  THOSE WHO OWN COPIES of Fantasy Magazine, The Time Traveller, The Fantasy Fan, "Cosmos," the final Cosmology and the Arra Publishers' pamphlets can gain some idea of the great contribution made to fandom by Conrad H. Ruppert. Had it not been for him its embryonic days would have been a sorry story indeed. His well-printed copy lured professionals who would scarcely have lingered long otherwise into taking active part in these journalistic endeavors. There is no question but that many professional authors took great delight in their fan activities, and entered into them with the same enthusiasm as did the neophyte fans. It is also not to be questioned that Ruppert's inability to continue the below-cost printing of fan magazines was a major factor in the deterioration and eventual eclipse of the old-time fandom centering about Fantasy Magazine and a shifting toward the foreground of secondary publications which theretofore had been of little importance. This change was rendered an even more gradual one than the reader has been led to expect by the presence of another publisher who operated in the field at almost the same time as Ruppert, and whose productions were of almost equal importance. This publisher was William H. Crawford.


  Crawford's position in an impoverished field was unique in that he had a certain amount of ready capital. This he intended to invest in a science fiction magazine designed to feature a more literary grade of prose than that being currently offered by corresponding newstand publications. In late 1933 prominent fans received a neatly printed circular announcing the magazine — titled Unusual Stories — and reproducing its first page, which embodied the beginning of "The Titan" by P. Schuyler Miller. Material by H. P. Lovecraft, Ralph Milne Farley, Dr. Miles J. Breuer, Robert E. Howard, Stanton A. Coblentz and Dr. David H. Keller was also scheduled for this and future issues. The magazine was labelled a monthly, the subscription price being twenty cents or one-fifty by the year.


  It has been said that science fiction as an art is undergoing a period of slow and painful evolution, from which it will eventually emerge as the literature of tomorrow. Though this is undoubtedly true it has been our conviction that science fiction should have a place in the literature of today. It does not occupy that position now, we believe, because of the restrictions placed upon it by short-sighted editors and publishers. They use only tales which follow certain stereotyped forms. They avoid the "off-trail" story because if violates one or another of their editorial taboos, with the result that science fiction has been sinking into the mire of the commonplace.


  So ran the context of the announcement circular. Dissatisfaction with the current newstand fare was, of course, nothing new — but this was the first instance of any action crystallizing out of such dissatisfaction. It is worthy of note also that Unusual Stories was not, as the above quotation might lead one to believe, to feature science fiction only: Crawford planned to include tales of fantasy and the supernatural as well, realizing that only by appealing to all factions in the field could he hope to accumulate a modicum of support.


  Months passed, and nothing more was heard from Crawford. Finally, advance subscribers received a circular wherein Crawford explained the delay had been caused by the printer, who had contracted for a job considerably bigger than he proved able to handle. What Crawford did not explain was that he himself was the printer involved, and that consequently all blame was his alone. This so-called "Advance Issue" was dated March, 1934, and was mailed in the preceeding January. It contained an editorial, a short biography of author Richard Tooker, and nearly all the pages of Cyril G. Wates' story "When the Waker Sleeps," which was illustrated by Guy L. Huey. Pulp paper was used (contradicting Crawford's promise of fine book-paper stock) and the type-size was large and readable. Some time after, an additional fragment of the magazine was mailed; this contained pages finishing Wates' tale and beginning "Tharda, Queen of the Vampires" by Richard Tooker. For some reason, this portion was apparently not sent to all subscribers. Both of these advance sections are today among the rarest of fantasy fans' collectors' items. Cajoling, pleas and threats alike proved of no avail: Crawford never did complete this initial issue of Unusual Stories.


  Instead, he bent his efforts toward the production of another title entirely: Marvel Tales. This was a Readers Digest-sized magazine whose first number was dated May, 1934, and whose contents included Lovecraft's "Celephais" and Keller's "Binding De Luxe" both of which had been originally scheduled to appear in the ill-fated Unusual Stories.


  Crawford's makeshift plans and press make Marvel Tales a difficult item to collect. The second number, dated July-August, 1934, appeared with no less than three different covers on different colors and grades of paper, with even the wording of the story-titles and authors shifted about. Fortunately the contents did not vary. Of the fiction presented, Howard's "Garden of Fear," which probably comes closer to pure science fiction than anything he has written, was easily the best. A prize contest for the best stories written around titles the editor named was also announced in this issue.


  It required Crawford six months to bring out the third Marvel Tales. In that issue appeared P. Schuyler Miller's superb novel "The Titan" as a serial; disappointingly, however, it was never completed. Outstanding also was Keller's "Golden Bough," and Robert Bloch was represented in print for the first time with "Lilies." Winners of the contest described in the second number were announced; they were W. Anders Drake, R. DeWitt Miller, Richard Tooker and Forrest J. Ackerman. Drake's tale was the only one of these that Crawford ever published, although for the sake of completeness it should be noted that Miller's ("The Shapes") was eventually accepted and printed by Astounding Stories (February, 1935).


  With the fourth number Crawford at last presented a reasonable facsimile of his ideals. This neat, enlarged issue would have shamed no editor or publisher. Clay Ferguson, Jr., whose work had previously appeared in Fantasy Magazine, had added his talents to the magazine with excellent effect, holding down the art editor's post. A column of readers' letters made its appearance. Along with fiction by Miller, Lovecraft, Amelia Raynolds Long and John Beynon Harris, there was the initial installment of George Allan England's lengthy novel, "The Nebula of Death," this being a reprint from The People's Favorite Magazine of fifteen years before. "The Creator" by Clifford D. Simak appeared in entirety, and was very favorably received, many fans terming it a classic. Despite some crudities of construction it is yet a memorable story, and epitomized to perfection Crawford's policy of publishing stories having too controversial a theme to be used by the average professional fantasy magazine.


  But, apparently elated by his success, Crawford propounded further grandiose plans, announcing in the fourth Marvel Tales that Unusual Stories would materialize after all in a modified form, and that Fantasy Publications (the name his publishing enterprises now carried) would enter the book-publishing field. The first volume announced was Eugene George Key's "Mars Mountain"; this was to be followed by Andrew North's "People of the Crater" and "The Missing Link" by Ralph Milne Farley. As if all this were not enough, a series of paper-bound pamphlets were planned as well.


  Only one of the pamphlets actually appeared. This was a neat booklet bound in stiff white cover stock that contained two short stories: "The White Sybil" by Clark Ashton Smith and David H. Keller's "Men of Avalon." Its selling price was a modest fifteen cents per copy.


  Two numbers of Unusual Stories materialized as well. They contained forty-eight small-sized pages apiece, and were dated May-June, 1935, and Winter, 1935. Material by P. Schuyler Miller, Robert A. Wait, Lowell Howard Morrow, Robert Bloch and others appeared. The second number printed "Derelict," Robert W. Lowndes' first essay into fan journalism; Donald A. Wollheim and Forrest J. Ackerman likewise contributed poetry to the magazine, although it was not for them their first important appearance. As a whole Unusual Stories was an invertebrate affair which never packed the punch of Crawford's Marvel Tales. And though it sold for but ten cents a copy it never attained even the meagre circulation of its sister publication.


  Crawford finally managed to issue "Mars Mountain," which emerged as a tiny board-bound volume of 142 pages. In addition to the title story two others were included, "Earth Sees Mars" and "Lake Tempest," both authored by Eugene Key. They were of little merit, and amateurishly illustrated besides, though the book is a rare and sought-after item in collecting circles today. It was not well received in 1935, however, and this probably discouraged Crawford from issuing the North and Farley titles he had contemplated. His second attempt in the field was far more pretentious and important — but equally unsuccessful. It was the production of the first book by H. P. Lovecraft: The Shadow over Insmouth. This boasted high quality paper, strong black linen binding, and four illustrations by Frank Utpatel; it was an exceptional bargain at the selling-price of a dollar. Nevertheless, scarcely a hundred copies were bought. Crawford's third (and final) effort was the non-fantasy "Facts Behind the Evidence," which proved also to be a failure from the standpoint of sales. Had his book-publishing been a success, he planned to print E. E. Smith's "Sky-lark of Space" and a collection of C. L. Moore's fiction; fandom was not yet ready for this early version of Arkham House, However.


  In the meantime the final issue of Marvel Tales was distributed, this fifth number was enlarged in size, and with this change all the atmosphere of compact, balanced professionalism that had characterized the fourth was lost completely. But despite the ungainly, amateurish appearance the quality of the contents did not suffer. Apart from serials, the outstanding story was "Mars Colonizes" by Dr. Miles J. Breuer, which virtually rates the designation of classic, as it is the finest fantasy the author wrote except for his "Paradise and Iron."


  After the circulation of many hints and suggestions subscribers to Fantasy Magazine were electrified upon reading in the fourth anniversary issue of that periodical that Marvel Tales, the most ambitious of amateur science fiction magazines up until that time, was finally to appear on the newstands. The publication was to resume as Vol. 1, No. 1, sell for fifteen cents and have sixty-four large sized pages. The initial newstand number was to feature material by H. P. Lovecraft, Edward E. Smith, Stanley G. Weinbaum, Donald Wandrei, Harl Vincent, Murray Leinster, Francis Flagg, David H. Keller, M. D., and others.
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