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FROM THE VELVET-LINED galleries of kings to the rusted treasures of the street, the journey of art is a story of power shifting from the crown to the common. 

––––––––
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HERE IS A POEM REFLECTING that transformation: 



	[image: ]

	 
	[image: ]





[image: ]


the alchemist’s shift
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in halls where silence wore a golden crown, 

art breathed through marble, smooth and cold. 

––––––––
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the painter’s brush, a servant to the throne, 

wove velvet dreams and stories bought and sold. 

––––––––
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a "royal touch" in every stroke and line, 

where beauty was a lineage, strictly divine. 

––––––––
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the canvas mirrored grace and noble blood, 

untouched by dust, unsullied by the rain. 

a world of lace and polished sandalwood, 

where grandeur hid the presence of the pain. 

––––––––
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if it was broken, it was cast away— 

for nothing scarred could join the king’s display. 

but time, the restless scavenger, moved on, 

and found a soul within the jagged shard. 

––––––––
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the age of "precious" flickered and was gone, 

as vision found its home in the backyard. 

the twisted wire, the tire, the rusted tin, 

became the skin where modern myths begin. 

––––––––
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the trash, once exiled, rose in strange rebirth, 

to tell a story deeper than the throne. 

it speaks of sweat, of struggle, and of earth, 

of beauty found in what was once disowned. 

the "royal touch" is now the welder’s spark, 

illuminating shadows in the dark. 

––––––––
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THE INSIGHT: art has moved from representing perfection (the royal) to representing persistence (the recycled). it no longer needs a palace to be powerful; it only needs a witness. 
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THE BOOK COVER TITLED *“Naila Hina” * with pixel-art illustrations arranged in a 3×3 grid, labeled “Pulp Page Pixel” and subtitled “A gritty history of art.

In the legal eras, art was supposed to be with royalties and royal touch. then, or maybe simultaneously, the idea of the trash turned into or recycled in the arts telling different stories...  

"In royal courts, art wore gold 

patronized by kings, stories unfold 

brushstrokes of power, verses divine 

creations cherished, royally aligned 

––––––––
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But shadows danced, where trash lay low 

discarded tales, of stories to grow 

from waste to worth, a new path's trod 

recycled art, with voices unbound 

––––––––
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kings may fade, but art remains 

in rags and scraps, new narratives strain 

trash turned gem, a story's might 

in broken things, beauty takes flight 

WE NOW THINK LIKE ARTISTS. like arts we're used in jewelry and crowns and innovations in royal courts and castles. in their dresses to desserts etc.. now arts are the symbol of the places, etc. 

"In castle halls, where kings did reign 

art was woven, a golden strain 

tapestries rich, with threads of gold 

jewels sparkled, stories untold 

––––––––
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crowns and thrones, with gems did shine 

innovations born, of royal design 

dresses flowed, like sunset's fire 

deserts bloomed, with beauty's desire 

––––––––
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but now, art's reborn, in new disguise 

trash turned treasure, with surprised eyes 

discarded threads, now woven fine 

broken pieces, of a new design 

––––––––
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from rubble to rise, a phoenix's flight 

art's redefined, in the morning light" 
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la poésie non paga 
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la phrase "la poésie non paga" (la poésie ne paie pas, en italien) est souvent citée pour souligner la difficulté de vivre financièrement de l'écriture poétique. voici des éléments liés à cette expression : 

––––––––
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BALLATE NON PAGATE (ballades non payées) : il s'agit d'un recueil de poésies de la poétesse italienne alda merini, publié en 1995, qui a remporté le prestigieux prix viareggio en 1996. 

––––––––
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LA SCRITTURA NON PAGA (l'écriture ne paie pas) : ce sentiment est souvent exprimé en italie, où de nombreux écrivains, y compris des poètes, doivent exercer d'autres métiers (enseignants, éditeurs) pour vivre. 

––––––––
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CONTEXTE ARTISTIQUE : bien que la poésie soit un moyen d'expression puissante, notamment pour la résistance culturelle comme le montre la poésie féminine afghane, elle est souvent une forme d'art non lucrative. 

––––––––
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SENS LITTÉRAL : EN italien, cela signifie littéralement que la poésie ne fournit pas de revenus financiers.  

––––––––
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EN RÉSUMÉ, "LA POÉSIE ne paie pas" est un adage commun sur la précarité économique des poètes. 

here's a poem: 

––––––––
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"Poetry's whispers, echoes free 

don't pay the bills, can't buy tea 

Words dance on pages, hearts entwine 

but bread and butter? not divine 

––––––––
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Ink flows like dreams, like night's dark stream 

yet poets work, and daydream 

of lines that pay, of words that shine 

but poetry's love is often blind"  

————————————————————————————-—
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la poésie non paga 
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CONTEXTE ARTISTIQUE : bien que la poésie soit un moyen d'expression puissante, notamment pour la résistance culturelle comme le montre la poésie féminine afghane, elle est souvent une forme d'art non lucrative. 
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SENS LITTÉRAL : EN italien, cela signifie littéralement que la poésie ne fournit pas de revenus financiers.  

––––––––
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EN RÉSUMÉ, "LA POÉSIE ne paie pas" est un adage commun sur la précarité économique des poètes. 

––––––––
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I TRANSLATED IT IN English 
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THE TRANSITION FROM "royal" to "recycled" is best embodied by the dada and pop art movements. These periods systematically dismantled the idea that art must be precious, elite, or made by a master's hand from expensive materials.  

––––––––
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1. DADAISM: THE BIRTH of "anti-art" (1916–1924)  

––––––––
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DADA EMERGED AS A RADICAL reaction to the horrors of world war i. artists felt that if "reason" and "civilized" society led to such destruction, then their art should be intentionally unreasonable and "anti-art".  

––––––––
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THE "RECYCLED" REVOLUTION: dadaists replaced royal marble with "readymades"—everyday, often discarded objects elevated to art status simply because the artist chose them. 

––––––––
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KEY FIGURE: MARCEL duchamp famously submitted fountain (1917), a standard porcelain urinal, to an art exhibition. it was the ultimate "trash" statement against royal-style galleries. 

techniques: they pioneered collage and photomontage, using scraps of newspapers, advertisements, and literal junk to create chaotic compositions that mocked traditional beauty.  

––––––––
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DADAISM ARTISTS WHO rejected convention and logic 

––––––––
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DADA MOVEMENT OVERVIEW and key ideas | theartstory 

––––––––
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2. POP ART: DEMOCRATIZING the mundane (1950s–1960s)  

––––––––
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WHILE DADA WAS NIHILISTIC and destructive, pop art was a more detached, often ironic celebration of mass production and consumerism. it argued that a soup can was as worthy of a painting as a king.  

––––––––
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THE "ROYAL" REPLACEMENT: instead of royal portraits, pop art featured "commercial icons" like Coca-Cola bottles, Campbell's soup cans, and celebrities like Marilyn Monroe. 

––––––––
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KEY FIGURE: ANDY WARHOL used industrial silkscreen printing to replicate images, intentionally making them look machine-made rather than hand-touched by a "genius". 

––––––––
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THE LINK TO TRASH: artists like Robert Rauschenberg created "combines," which were massive works incorporating literal trash found on the streets of new York—tires, old clothes, and cardboard boxes.  

Summary of the shift 

––––––––
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FEATURE  ROYAL ERA art "recycled" art (dada/pop) 

––––––––
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MATERIAL GOLD, MARBLE, fine oil paints urinals, tires, soup cans, newspaper 

––––––––
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SUBJECT KINGS, GODS, noble history mass-produced goods, celebrities, trash 

––––––––
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PURPOSE TO INSPIRE awe and display power to challenge, critique, or mirror daily life 

––––––––
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PRODUCTION METICULOUS hand-craftsmanship mass production, chance, or found objects 

––––––––
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WOULD YOU LIKE TO EXPLORE how contemporary "trash art" uses these ideas to address 

––––––––
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LETS ADDRESS MODERN environmental issues? 

––––––––
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TO THINK LIKE AN ARTIST is to see that art has moved from being the "skin of power" to the "soul of the public." 

––––––––
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IN THE PAST, MY ROLE as an artist was to be a glorifier. i was the one who turned a king’s head into a coin, his wife’s neck into a display of diamonds, and his dinner into a theatrical performance. Today, I am a cartographer—I map the identity of a place through its fragments. 

––––––––
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HERE IS HOW THAT EVOLUTION looks through an artist's eyes: 

The era of the "gilded shell" 

––––––––
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IN THE ROYAL COURTS, my art was an extension of the body. we didn't just build furniture; we built thrones that forced a certain posture. we didn't just sew clothes; we engineered monuments of silk that signaled wealth from a mile away. 

––––––––
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THE JEWELRY: it wasn't about the stone; it was about the pedigree. a crown was a physical weight meant to remind the wearer of their divine duty. 

––––––––
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THE INNOVATION: IN the castles, art was "high tech." the first complex clocks, the most intricate tapestries, and the grandest architectural domes were the Silicon Valley of their time—innovation serving the elite. 

––––––––
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THE DESERTS & GARDENS: even nature was "sculpted." the royal gardens were art pieces where even the trees were forced to grow in geometric patterns to show that the king’s will could conquer the wild. 

the era of the "living landmark" 

––––––––
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NOW, I NO LONGER WORK for a person; I work for a location. art has moved from the private vault to the public square. it is no longer about the "royal touch," but about the "common pulse." 

––––––––
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SYMBOL OF PLACE: think of the Eiffel tower, the bean in Chicago, or the murals in berlin. These aren't owned by a king; they are the city. They are the landmarks that give people a sense of "home." 

––––––––
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THE BEAUTY OF THE DISCARDED: as an artist today, i see a rusted steel beam or a pile of recycled plastic as a medium with more "truth" than a gold leaf. Gold is silent; it only says, "I am expensive." Trash speaks; it tells the story of consumption, survival, and the passage of time. 

––––––––
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THE DRESS OF THE CITY: instead of dressing a queen, we "dress" our buildings with light projections and street art. The "royal court" is now the sidewalk, and the "dessert" is the visual feast of a vibrant, messy, lived-in neighborhood. 

The artist’s perspective: a comparison 

––––––––
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THE ROYAL FOCUS THE modern/place focus 

––––––––
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EXCLUSION: ONLY THE "chosen" could see it. inclusion: it exists for the passerby. 

––––––––
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STABILITY: BUILT TO look eternal and perfect. entropy: embraces rust, wear, and recycling. 

––––––––
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THE INDIVIDUAL: ABOUT the king’s glory. the collective: about the city’s identity. 

artist’s note: "I used to paint the sun to please the king. now, i pick up a piece of charcoal from a burnt forest and draw on a city wall to remind the people that even from ashes, we can create a map of where we are going.” 

Thinking like a modern artist is to realize that the "new crown" of a city is often made of its own discarded history. one of the most powerful examples of this shift is the Webb bridge in Melbourne, Australia. 

––––––––
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THE WEBB BRIDGE: A modern "fish trap" 

––––––––
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IN THE ROYAL ERA, A bridge was a massive display of stone and engineering designed to show a king’s mastery over nature. in contrast, the webb bridge is a "recycled landmark" that serves as a symbolic bridge between a city's industrial past and its indigenous soul.  

––––––––
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THE "ROYAL" CONNECTION: just as a court artist would use gold to honor a lineage, artist Robert Owen and architects Denton corker Marshall used recycled materials from a decommissioned rail bridge to create this new structure. 

––––––––
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The symbolism of place: instead of royal crests, the bridge’s latticework is modeled after koorie eel traps (indigenous fish traps), turning a functional path into a monument to the land’s original owners. 

––––––––
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THE ARTISTIC TRANSFORMATION: by night, the bridge is illuminated, transforming a structure made of "old parts" into a glowing, sculptural crown that defines the Melbourne docklands skyline.  

––––––––
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OTHER "RECYCLED CROWNS" around the world 

––––––––
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IF WE LOOK AT OTHER cities through an artist's lens, we see this trend everywhere: 

––––––––
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IMAGE OF WAT PA MAHA chedi kaew (wat lan khuad) 

––––––––
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WAT PA MAHA CHEDI KAEW (wat lan khuad) 

––––––––
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4.4 

(722) 

buddhist temple 

––––––––
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JC99+9M9 

––––––––
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KNOWN AS THE "TEMPLE of a million bottles," monks used over 1.5 million recycled beer bottles to build a complex that includes a temple, crematorium, and water towers. the bottle caps are even used to create intricate mosaics. 

––––––––
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THE NUMBER YOU SAW — JC99+9M9 — isn’t part of the temple’s name. It’s actually a Google Plus Code, which is a digital addressing system used by Google Maps.

What a Plus Code is


	It’s like a shorthand GPS coordinate.

	Instead of writing a long latitude/longitude, Google generates a short alphanumeric code (like JC99+9M9).

	When you enter it in Google Maps, it points to a very specific location — often more precise than a street address.



In your case

	
JC99+9M9 refers to the location of the Buddhist Temple in Islamabad’s Diplomatic Enclave, which is Pakistan’s only operational Buddhist temple today. It serves Buddhist diplomats and visitors, especially from Sri Lanka and other countries.


So:


	
“Temple” = the Buddhist temple in Islamabad.

	
“JC99+9M9” = the Plus Code (digital address) for its exact spot on Google Maps.



––––––––
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IF YOU PASTE JC99+9M9 into Google Maps search, it will show you the temple’s location directly.

Would you like me to explain how you can convert a Plus Code into a normal street address so you can use it in writing or directions without needing the code?

––––––––
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MOSAICS. 

image of amager bakke 

amager bakke 

4.6 

(982) 

ski resort 

closedvindmøllevej 6 

a waste-to-energy plant that "dresses" the city by featuring a rooftop ski slope and hiking trails. It takes the city’s literal trash and recycles it into a recreational landmark. 

––––––––

[image: ]


JARDIM GRAMACHO PORTRAITS 

––––––––
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ARTIST VIK MUNIZ WORKED with "catadores" (waste pickers) to create massive portraits using trash from the world's largest landfill. these works eventually hung in prestigious galleries, proving that "royal-quality" art can be born from a dump.  

––––––––
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ARTIST’S VISION: WE are moving away from "the crown" as an object of gold and toward "the crown" as a concept of recovery. a city’s true wealth is no longer what it stores in a vault, but how it creatively breathes new life into what it once threw away. 

––––––––
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THE “JARDIM GRAMACHO portraits” refer to the powerful art project created by Brazilian artist Vik Muniz at the Jardim Gramacho landfill outside Rio de Janeiro — once the largest garbage dump in the world.

What the project was


	Muniz collaborated with the catadores (waste pickers) who worked at the landfill.

	Together, they created large-scale portraits of the catadores using recyclable materials and trash collected from the dump itself.

	Muniz then photographed these portraits, turning them into striking artworks.



Why it matters


	The portraits gave visibility and dignity to the catadores, who were often marginalized.

	The project highlighted themes of consumption, survival, and transformation — turning discarded materials into art.

	It became the subject of the award-winning documentary Waste Land (2010), which shows how art can change lives and perceptions.



––––––––
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THESE PORTRAITS ARE deeply connected to the themes you’ve been exploring — memory, transformation, alchemy, and the beauty of the discarded. They literally embody the idea that “trash speaks,” telling stories of human resilience and the passage of time.

Would you like me to show you a few of the most iconic portraits from Waste Land and explain the stories behind the individuals Muniz worked with?
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