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      Where in the Rockies do I go to find the chest? That’s surely the question foremost on your mind, and I hope to answer it for you in this book.

      In Book 1, I showed you how, astonishingly, Mr. Fenn has hidden the chest in plain view! I showed you its immediate surroundings, and I gave you a peek inside. With the last session confirming the treasure was still in the chest, I also gave you an idea of what the contents look like.

      Here in Book 2, I walk you back from where the chest is placed in order to identify recognizable features as you draw closer to it. The way I do this might make you feel a little like you are flying. In the process, I show you what I regard to be two of the most important clues in Forrest Fenn’s poem. They identify key landmarks that act like arrows pointing the way. When you see them in succession you will know you have arrived. You are very close to where the chest is hidden.

      Finally, I show the results of sessions aimed at identifying which of the four States and what particular region you want to be searching in. I would expect those of you who are familiar to some degree with the locality—the one where Forrest Fenn has hidden his treasure chest—to realize from the data that you have seen that place and those particular landmarks. For the rest of you, it will be a case of seeing what in my data jells with your own conclusions after going through Forrest Fenn’s clues and doing some diligent research (there a few books looking at the challenge that may be helpful).

      As with Book 1, there are a couple of caveats to add in the introduction. First, I am not a remote viewing team, not unless you consider a team can be just one person. I am a remote viewer with many years of experience that include contract work, but the talent and skills of a single viewer are hard pushed to beat the collective power of an entire team. However, that aside, I think you will be pleased with what you will find in this book.

      In the chapters titled, ‘The Big Question’ and ‘Where Exactly?’ I present all the illustrations and text data along with the analysis of the session results. In the chapter that follows them, titled ‘Conclusions’, I have listed my own. You might like to jump straight to that chapter. However, I urge you to analyze the data yourself and come up with conclusions of your own just to be sure.

      This is the other caveat I mentioned. My success at capturing data does vary slightly across the sessions. I look for an average hit rate of 75%, and I am confident most of the time I come close to that. However, there is never 100% certainty in an exercise like this. When it comes to analyzing the information difficulties can very easily arise.

      There is a reasonable explanation for this difficulty, and no, it isn’t just that my analysis at times sucks eggs. We all interpret what we see, hear, smell, taste, and feel through the filter of our experience and the specialized knowledge we might also possess. You may have particular skills that lead you to interpret what I show you in a quite different way to how I do.

      You might even have been to the particular location I describe, and if that’s so, then I am sure when you see the sketches some of them at least will have you leaping out of your chair. In that case, you will be able to see where my conclusions are correct and when I have interpreted the data wrongly and am way off course. Usually there’s a project manager who gets to decide what is correctly interpreted and what is not when they look over the collective results returned by a team of remote viewers on the same target. Here, though, the role of project manager falls to you.

      There is some explaining I left out of Book 2, having already discussed those particular areas in Book 1. They include a preamble about my background and experience, and a thumbnail sketch of what remote viewing is and its history. I take it for granted also that, since you have ventured into Book 2, you know about Forrest Fenn, his treasure chest, and the challenge he has set for us.

      However, just in case you do want to know more, I thought to include a reference list at the back. This is the same reference list I included in Book 1. It’s there for those interested in reading more either on the topic of remote viewing or about Forrest Fenn’s treasure chest. It isn’t intended to be a comprehensive list, so please don’t be too upset if I have missed your favorite author in the area. I have also included links to a couple of free videos if you prefer watching to reading.

      Except for the reference list at the back, and sections of the next chapter on how to read the data, all the content of this book is new. Remember, you can always take what you need and leave what you don’t. Use the information in this book to make sure you have not missed anything in Forrest Fenn’s clues and hints.

      With that out of the way, let’s get started. We have a chest with several million dollars of valuables inside we need to locate. So, grab a coffee, or tea, and get ready to take a few notes if necessary.
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      If you have seen Book 1, then you can probably skip this chapter, although a refresher read is not such a bad idea. I have included this chapter to make this book complete in itself. It isn’t entirely word-for-word the same as in Book 1 although it covers much the same ground. Ideally, you should read this chapter again, and read it carefully before you look at the data section. This is where I explain how to decode the remote viewing data.

      If you recall from Book 1, Data is what remote viewers call the information they ‘pull down’ once they have established contact with what we know as a Signal Line during a remote viewing session. The concept of the signal line feeds into what we know as the Matrix. Yes, we remote viewers do like our terminology.

      I show two types of data; sketches and text. The last being words and phrases. I’m sure you will agree that while taking a look at my remote viewing data was no doubt why you purchased the book, making sense of the information is just as important. So, let’s sort all of that out so that it makes sense.

      I need to explain a few terms that group like-types together to help you understand what I am looking to achieve and to help compare the data across the sessions. I didn’t make them up just to annoy you. These are the real terms just as they are used in remote viewing.

      I suggest you go through this chapter step-by-step. The aim is to help you complete your own analysis and come up with your own conclusions, if that’s what you want to do. Of course, I also want to spark your interest in remote viewing.

      You can always glean what you can from the illustrations, then read the summary, and then after you have had a break you can come back for the detail. That’s when you are going to find the new terminology handy. By the time you get to the next book, you will have the new words and the concepts they categorize sorted out.

      I offer my conclusion at the end of both books. My conclusions may very well differ from your own, and particularly so because you can’t help but interpret my data through the lens of your own life experience. For example, you might recognize features others may not, because of a particular journey you made into the Rockies. You might even be familiar with the area where the treasure chest is located and recognize features the data describe. So, although it’s understandable you may want to dive straight into the conclusions, I strongly advise you to first study the sketches and text data.

      There are three main objects in each site template (from here on I will just call it an ST). Each of the objects making up an ST is referred to as an Aspect. When I want to clearly distinguish the aspects I show the S3 page for each, and every aspect will be included in the ST.

      Once the ST is completed the remote viewer has established good contact with the target. That means the ST can then be probed for even more information. In the follow-up work, the focus might be an ‘object’ that appears in the original ST. The remote viewer may want to take a better look at it, and see it from a variety of perspectives. The follow-up focused sketch is called an S6.
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