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“It took me four years to paint like Raphael,

but a lifetime to paint like a child.”

Pablo Picasso 
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Introduction
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At a time when art education is searching for new ways to engage, include, and inspire, this book emerges from one of the most valuable resources we have: the spontaneous sharing among educators. The 54 activities collected here are not the product of abstract theories or academic research detached from the school setting, but represent concrete experiences, lived and generously shared by art teachers in the vibrant online communities that animate blogs and educational social networks.

Each project documented in these pages carries the authentic energy of real classrooms, where passionate teachers have experimented, adapted, and invented creative solutions to meet the unique needs of their students. From elementary schools to middle schools, from urban neighborhoods to small towns, these educators have transformed their daily practice into a collective resource, photographing the works of their students and sharing them within Facebook groups dedicated to art teaching.

This collection therefore celebrates a double creativity: that of students, expressed through surprising and lively works, and that of teachers, who reinvent art education every day with limited resources but unlimited imagination. Organized into ten thematic chapters ranging from public art and collaborative projects to the exploration of art history, from modern art movements to art as a tool of civic engagement, up to the new frontiers of digital art, these projects offer a rich and varied panorama of expressive possibilities that arise when art education becomes inclusive and participatory.

Each activity is presented through the dual lens of practical experience and pedagogical reflection. The images of student work, genuine testimonies of creative processes in progress, dialogue with descriptions that highlight both the technical and aesthetic aspects as well as the cognitive, social, and emotional values. The approach follows the principles of Universal Design for Learning (UDL), recognizing that each student learns in a unique way and that art, more than any other subject, can offer multiple pathways for access, expression, and engagement.

It is important to emphasize that although the activities originate from direct experience in elementary and middle school, their value does not lie in adherence to specific curricula or grade levels. The strength of these projects resides in their ability to reveal the creative, inclusive, and engaging potential of art education itself. Each activity, with appropriate adaptations, can be personalized to meet the needs of any school level. An idea born in a fifth-grade classroom can become an inspiring challenge for middle school students, just as a project designed for adolescents can be simplified and made accessible to younger children. Art, with its universal language, transcends age and skill level, offering every educator valuable insights for their own practice.

What emerges from these pages is a vivid and optimistic portrait of contemporary art education: a territory where tradition dialogues with innovation, where individual work intertwines with collective experience, where every student can discover their own expressive language. Above all, it reveals the extraordinary value of sharing among educators. These teachers have chosen to build networks, to turn their successes into resources for the community, to construct together a grassroots pedagogical knowledge that embraces both the most traditional materials and the most advanced technologies.

This book seeks to be a bridge between that intellectual generosity and those who, while teaching art, are looking for inspiration, tools, and validation. Each project presented here can be replicated, adapted, or reinvented according to the specific needs of any context.

More than a manual of instructions, this collection is an invitation to experiment, to share, to make each classroom a laboratory of beauty and inclusion able to look to the future without forgetting its roots. Because art education, when it is authentic, does not merely transmit techniques or knowledge: it ignites the spark of creativity that will accompany our students for life, preparing them to become active and creative citizens in a constantly evolving world.
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Chapter 1: Public Art and Shared Spaces
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Public art represents one of the most democratic and inclusive forms of creative expression, capable of radically transforming the perception and experience of shared spaces. When this practice is developed within the school context, it takes on an even deeper educational and social meaning, becoming a tool of collective ownership, community identity, and beauty accessible to everyone.

The experiences collected in this chapter show how artistic interventions in school spaces can go far beyond simple decoration. They are complex processes that involve students, teachers, and often the entire community in a transformation that is at once aesthetic, pedagogical, and social. The murals, installations, and painted interventions documented here are not merely works of art: they are collective narratives, declarations of belonging, and manifestos of shared creativity.

School-based public art works on multiple levels of meaning. On the pedagogical level, it offers students the opportunity to face real design challenges, where the monumental scale of the work requires technical, organizational, and collaborative skills that extend far beyond those needed for small-format projects. The management of space, the understanding of proportions, and the planning of work phases become integral parts of artistic learning.

From a social perspective, these interventions transform the school from a neutral container into a lived and personalized space. When students see their creations permanently integrated into the school architecture, they develop a sense of belonging and responsibility toward the environment around them. The school is no longer only the place where one goes to learn, but becomes a space that speaks of them, their stories, and their dreams.

The activities presented also demonstrate how public art can serve as a vehicle of inclusion in line with UDL principles. The collaborative nature of these projects allows every student to contribute according to their skills and preferences: those skilled in drawing can work on details, those with a broader vision can coordinate the overall composition, and those who prefer more hands-on work can prepare materials or apply color. This diversification of roles ensures that everyone can feel like a protagonist in the creative process.

A particularly meaningful aspect is the dialogue that these interventions establish with the local territory and community. Murals that reinterpret artistic masterpieces while incorporating elements of the local landscape, decorations that celebrate cultural identity, and projects involving families and local administrations—all contribute to making the school a visual and symbolic reference point for the entire community.

The permanence of these works over time adds another layer of value. Unlike projects on paper or canvas, often destined to remain in portfolios or archives, school public art continues to dialogue with future generations of students. It becomes the historical memory of the school, a testimony of those who created it, and a source of inspiration for those who will come after.

The projects collected here show how public art can take different forms while always keeping its educational and community dimension at the center. From a Van Gogh–inspired mural that transforms an anonymous entrance into a portal to imagination, to interventions that redefine gyms and hallways, each experience tells the story of how art can make the school a place more beautiful, more lived in, more loved. A place where learning is not only about acquiring knowledge, but about actively participating in the construction of an environment that reflects and celebrates the creativity of those who inhabit it.




	“In the Blue Painted Blue”: A Mural Inspired by Van Gogh


	Teacher: Claudia Leontini
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The project “In the Blue Painted Blue”, carried out at the “Don Bartolomeo Grazioli” Middle School, stands as a meaningful example of public art. The initiative actively involved sixth- and seventh-grade students in creating a large mural inspired by Van Gogh’s famous Starry Night, transforming the school entrance into an open-air gallery.

The work is notable for its ability to blend Van Gogh’s iconography with elements of the local landscape. The celestial swirls, characteristic of the original painting, merge harmoniously with the depiction of the Po River, the riverside architecture, and the iron bridge connecting nearby towns, enriched with monuments symbolizing the local community. This design choice allowed students to reinterpret a universal masterpiece by weaving it together with their own identity and the territory in which they live.

The realization of the mural was made possible thanks to the collaboration between the school, the community, and local businesses: the Borgo Mantovano administration supported the initiative, while the Barozzi company generously donated the paints, making concrete the idea of an educational network uniting institutions, enterprises, and young generations.

From an operational standpoint, the activity required students to tackle new challenges, linked to the monumental scale of the work and its outdoor exposure. They developed fundamental skills such as:


	managing proportions and compositional spaces;

	organizing group work and planning the operational phases;

	experimenting with materials resistant to weather conditions.



The mural was not only an artistic activity, but also a profound educational experience. Students worked in small groups, showing commitment and dedication even beyond school hours, continuing the work throughout the summer. The collaboration demanded mediation skills, patience, and the ability to maintain a collective vision.

Today the mural is not merely a decorative piece, but a symbol of the community. Visible from the outside, it transforms the school into a visual and cultural landmark, demonstrating how art can strengthen the bond between students, their territory, and collective memory.




	“Requalifying Our School”:
A Year of Public Art and Transformation


	Teacher: Donatella Taormina
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An ambitious project has revolutionized the outdoor spaces of a middle school, turning them into a dynamic laboratory of art and creativity. Coordinated by teachers Donatella Taormina and Roberto Marini, the initiative, which extended over an entire school year, engaged eighth-grade classes in a significant intervention of urban renewal within the school context.

The project unfolded through different phases and types of intervention, offering students the chance to express themselves in multiple ways:


	
Geometric Murals: The exterior walls were animated by striking abstract compositions, characterized by vivid colors and geometric forms that gave new life to the environment.

	
Three-Dimensional Sculptures: The garden was enriched with works created from recycled materials and papier-mâché, adding playful and artistic elements. Special emphasis was given to sculptures inspired by Niki de Saint Phalle’s Tarot Garden, providing students with an original path to contemporary art through personal reinterpretation.



The pedagogical dimension of the experience was profound. Students explored a wide range of techniques, from mural painting to sculpture, while addressing practical challenges such as weather resistance of materials and design for public spaces. The reuse of materials also introduced environmental themes, while collaboration with external institutions, such as the Municipality of San Vito di Leguzzano, offered a tangible understanding of the link between school and territory.

Collaboration emerged as a fundamental pillar. The support of “super colleagues in technology and art” fostered interdisciplinary synergy, and group work developed students’ organizational and mediation skills. The year-long duration of the project ensured an articulated evolution, where each phase built upon the previous one, creating continuity and depth.

The intervention radically transformed the perception of the school spaces. The municipality’s support highlighted the social value of the initiative, recognizing that the requalification of educational spaces has positive repercussions on the entire community. This project clearly demonstrates how art can be a powerful tool for active citizenship, enabling students to directly shape their own living environment and to express their creativity within a collective transformation.




	“Art and Movement”: The Gym Becomes a Work of Art


	Teacher: Sara Fasolino
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The school gym, traditionally dedicated to physical activity, was transformed into a space where art and sport dialogue through a mural celebrating human movement. The project, carried out with eighth-grade classes, demonstrates how functional spaces can gain new life through artistic intervention.

As Professor Fasolino emphasizes, the gym was returned to the school community after several years of closure. Its reopening thus takes on a special meaning, one of reclaiming and reviving a place once removed from school life.

The mural features dynamic silhouettes of athletes in action: figures jumping, running, playing volleyball and basketball, captured at the peak of movement. The color palette alternates vivid tones—purple, orange, red, yellow—creating an effect of energy and vitality that expands across the gym walls. The stylized figures communicate both fluidity and grace of the body in motion.

From a didactic perspective, the project offered numerous learning opportunities:


	Studying the anatomy of movement.

	Synthesizing the human figure while preserving dynamism.

	Managing proportions on large surfaces.

	Continuous adaptations and creative problem solving while painting on expansive walls, considering lighting coming from high-positioned windows.



The artistic intervention transforms the perception of the space. The gym is no longer only a place for physical education, but becomes an environment that inspires and motivates through art.

The colorful silhouettes accompany students during sports activities, creating a visual dialogue between the static art of the mural and the real movement of bodies in space.

Photographic documentation also shows playful moments of students interacting with the painted figures, revealing how the artwork has become an integral part of the lived space, one with which they can interact and play.

This project demonstrates how art can enhance and redefine any school environment, transforming even the most functional spaces into places of beauty and inspiration.




	“We Are a Masterpiece!”: A Mural that Unites


	Teacher: Grazia Drittone
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There are projects capable of speaking to everyone, even to those who usually pass by without stopping in front of an artwork. This school mural is one of them. Created collectively by the students of the art workshop, under the guidance of Professor Grazia Drittone, it conveys a simple yet powerful message: everyone has an important place in the group, and only together can we create something extraordinary. The phrase at the top, “Every color has its place. Together we are a masterpiece!”, is a hymn to collaboration and respect for diversity.

At the center stands the black silhouette of a child absorbed in reading a book. From its pages bursts a whirlwind of colorful, fluid shapes intertwining, as if reading itself were giving life to the world.

It is a powerful image, inviting reflection on how imagination can transform not only what we think, but also what we are able to achieve—together.

The process engaged entire classes in all phases: ideation, graphic design, sketch preparation, division of the surfaces, and painting. Each student left a personal mark harmonized within the whole mural. This work required patience, attentive listening, and mediation. The result went beyond aesthetics: it transformed an anonymous wall into an emotional landmark for the entire school.
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