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            INTRODUCTION

          

        

      

    

    
      Welcome to the August issue of Horror Monthly. This issue covers our reviews and updates from the past month, and we’ve got a really fun batch once again.

      SHORT FILMS!

      Last month, we said we’d be beefing up the number of short films we were going to watch, and there was a reason for that. Since 2018, we’ve done both feature-length and short films on our main website, HorrorGuys.com. Now, though, we’re splitting things up, so you can find what you want more easily. The long films are staying where they’ve always been, but the short films, and a lot more of them, are going to FlashFright.com, our new all-shorts site.

      HIGHLIGHTS AND LOWLIGHTS

      Here’s what we each thought stood out this month:

      We watched a lot of good stuff this month, with an unusually low number that we’d warn against. It’s also the middle of summer, so new releases are a bit light this time around. We watched all the “I Know What You Did Last Summer” series to prepare for the new one, and we also started watching the “new” Planet of the Apes series; we caught the first two this month, and we’ll get the next two next time.
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        * * *

      

      Brian, of the new 2025 films, didn’t hate M3GAN 2.0, and he might be the only one. He absolutely loved “Hotspring Shark Attack,” mostly because it absolutely roasts both shark films and Japanese movies in general. Of the older films, “Tigers Are Not Afraid,” “A Girl Walks Home Alone at Night,” “Border,” “Green Room,” and “Anarchy Parlor” were his favorites.

      Countering most other critics, he thought “Bring Her Back” was pretty mediocre.

      He didn’t especially like any of the “I Know What You Did Last Summer” films, thought both old Bela Lugosi films were dreadful, and thought both “The Sound” and “Black Sheep” were interesting but wasted opportunities.
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        * * *

      

      Kevin- It was a month of quite a few international movies, and Kevin would put the Japanese film “Cure” at the top of his list for the month. Japan also brought us the stupid fun “Hotspring Shark Attack.” “Border” and “A Girl Walks Home Alone at Night” were also way up on his list as ones he’d highly recommend. The Planet of the Apes movies continued to entertain him, and he thought “Final Destination: Bloodlines” was a good wrap-up to the series.

      Biggest disappointments of the month were “M3GAN 2.0,” which moved into somewhat predictable science fiction action with the sequel, and “Black Sheep,” which should have been funnier than it was. The “I Know What You Did Last Summer” trilogy was tame and almost lame. Kevin would put “Shadows of Chinatown” and “The Ape Man” as movies we watched, so you don’t have to. There were many excellent shorts this month, and he’d put “Skipped” and “Chomp” as two of his favorites.

      

      Now, let’s take a more detailed look at all these and many others…

    

  


  
    
      
        
          
          

          
            THE HORROR GUYS GUIDE TO THE HORROR FILMS OF CHRISTOPHER LEE
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      NEW BOOK!

      
        
        “Please don't describe me as a 'horror legend.’ I moved on from that.” - Christopher Lee

      

      

      Don’t let him fool you, Christopher Lee is a horror legend.

      

      He’s been Dracula, Frankenstein’s Monster, Count Dooku, Saruman, Fu Manchu, and even Rasputin. He’s fought Van Helsing, Gandalf, James Bond, and Anakin Skywalker, not to mention Gorgons, Aliens, Satanists, Witches, Gremlins, and a host of other baddies.

      Over a period of seven decades, Lee grew from a humble background character in Hollywood to play in (at least) three of the most successful movie series of all time. After seeing far more real horror than he could stomach in WWII, he decided to go into acting, a field so distant from war that he’d never have to see death again. At least not the real kind.

      He was excessively tall, not especially handsome, had a too-deep voice, and was otherwise not an ideal leading man, or so the casting directors of Hollywood said. He was only offered the role of the monster in “Curse of Frankenstein” because he was the tallest actor in the room. The film was a hit, and he was lucky enough to be cast in “Dracula” the following year. The rest is film history.

      Starring in dozens of chilling films from Hammer and Amicus, he soon became one of the great icons of horror. Toward the end of his career, he took roles as the evil Saruman in The Lord of the Rings and The Hobbit series as well as Count Dooku in two of the Star Wars prequels, which popularized him with an entirely new generation of fans that couldn’t get enough of his earlier work. We’re here to look at his horror films. All of them.  

      This is not a Christopher Lee biography. What the book does do is go through each and every one of Lee’s horror films, going through a complete synopsis, including spoilers and commentary. We’ll look at Lee’s array of characters shifting from monsters to victims and back again. We’ll look at fifty-five horror films as well as seven important non-horror films that are significant in Lee’s career.

      
        
        “Every actor has to make terrible films from time to time, but the trick is never to be terrible in them.” - Christopher Lee
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            1936 SHADOW OF CHINATOWN

          

        

      

    

    
      
        
          	
        Directed by:  Robert F. Hill
      

      	
        Written by: Robert F. Hill, William Buchanan
      

      	
        Stars: Bela Lugosi, Bruce Bennett, Joan Barclay
      

      	
        Run Time: 1 Hour, 11 Minutes
      

      	
        Trailer: https://www.youtube.com/watch?v=TFZpH4euwiQ
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      SPOILER-FREE JUDGMENT ZONE

      We watched the officially edited version cut down from over four and a half hours of fifteen serial episodes. It was released this way - cut to movie length - at about the same time as the serials. The end result still manages to feel too long and dull after it gets going - the full thing would be excruciating. The poster gushes about flaming action, dynamic thrills, and eerie mystery, but it was pretty tame.

      SPOILERY SYNOPSIS

      We open in San Francisco, on the docks. A woman reads a letter about destroying the competition. She calls Victor Poten; they’ve discussed this, and now it’s time to act. She offers him $10,000 to ruin the merchants of Chinatown. He says with his machine, he can do it easily.

      Poten gets his gang together and they synchronize their watches before their plan. The men dress up like Chinese and spread out over Chinatown. They blow up smoke bombs, shoot off guns, and cause mass confusion.

      Joan comes to her editor, Martin, about getting to the bottom of this crime.  She’s a reporter, and she’s desperate. Martin’s servant Willie explains the crime to her: someone wants to break up the Chinese tourist trade. She continues investigating with the local beat cop. She pesters the police chief and mayor, but they don’t even believe she’s a real reporter.

      Joan watches a Chinese man, Tom Chu, be kidnapped off the street and follows them. A remote-control statue drops him down into a pit. Poten and Sonya smirk at the success of their plot.

      Joan goes missing, so Martin and Captain Walters go looking for her in Chinatown. Joan uses a mirror to signal for help, and Martin sees what’s going on, goes inside, and finds her.  Captain Walters gets the wrong idea and arrests Martin as being part of the gang.

      Sonya and Poten talk about finishing his work. He’s obsessed with revenge, but she’s more reasonable, only caring about business.

      Joan is reassigned to Los Angeles to cover a story there. Sonya is also going to L.A. Grogan, one of Sonya’s crew, wants to get rid of Poten. Poten comes in and catches Grogan, then hypnotises him. Poten then boards the ship in disguise to kill Grogan. Grogan calls Martin to tell him everything, but just before he can spill the beans, Poten shoots him with a poison dart, knocking him out instantly.

      Later, Poten grabs Grogan from the infirmary and dresses him up in Poten’s disguise. When it’s time to disembark, Grogan gets off, and the police go after him. Somewhere down the line, Sonya decides she’s had enough of Poten and goes to the police.

      Martin catches up to Sonya and starts interrogating her as Poten comes in. She also soon winds up hypnotised. She eventually wakes up and tells the heroes about Poten’s devastating devices. Joan writes up Sonya’s story for the papers, and her boss still gives her no credit. Joan and Sonya figure out that Martin’s heading into a trap and drive right over. Meanwhile, Martin and Willy Fu battle one of Poten’s henchmen. Martin and the thug fall off the roof; Martin lands on the fire escape, but the thug is killed.

      Poten hooks up a trap, fixing it so that the chandelier falls.  Sonya pushes Martin out of the way, saving him and dying in the process. This leads to a car chase through town, ending when Potan drives his car off the end of the dock and drowns.

      Joan writes the story for the paper and tells Martin about it. He just called the paper and had her fired. He won’t have his wife working on a newspaper. Happy ending?

      BRIAN’S COMMENTARY

      Lugosi is Poten, a mad scientist with a criminal gang. He can still hypnotize people with just a stare, which is convenient. He’s described as a Eurasian, but he still just looks like regular Bela Lugosi.

      In one scene, Poten hypnotises Grogan to obey him, and in the next, he’s boarding a ship to kill him. There was something in-between that must have been edited out. Why was Grogan important enough to keep alive through most of the film? Actually, there’s a lot here that doesn’t really make sense, most likely due to poor editing. Then again, a fifteen-episode serial, unless tightly plotted, could easily forget details between episodes.

      Martin and Joan spend most of their time arguing about his misogyny. It’s considered a good thing when he gets her fired in order to marry her.

      This was edited down from the four-plus-hour serial, and it still managed to get really dull for the middle twenty minutes. The first twenty minutes are bearable, but it goes downhill fast. If they only included the best parts of the original here, I can’t imagine trying to sit through more than four hours of this cheaply made mess.

      KEVIN’S COMMENTARY

      I want to say it would have made more sense to see the unedited serial, but I’m grateful not to have to sit through the whole thing. This was pretty dull, and it wouldn’t be fun sitting through four times as much of it.

    

  


  
    
      
        
          
          

          
            1943 THE APE MAN

          

        

      

    

    
      
        
          	
        Directed by:  William Beaudine
      

      	
        Written by: Karl Brown, Barney A. Sarecky
      

      	
        Stars: Bela Lugosi,  Louise Currie, Wallace Ford
      

      	
        Run Time: 1 Hour, 4 Minutes
      

      	
        Watch it: https://www.youtube.com/watch?v=ONkGcI0pODU
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      SPOILER-FREE JUDGMENT ZONE

      A mad scientist falls victim to his own devices and gets stuck somewhere between gorilla and human. They’ve got a real ape in the lab, desperate plans involving murder, and police on the trail. How will these hijinx work out? We would say you should see it to find out, but you’d probably be okay if you don’t.

      SPOILERY SYNOPSIS

      A group of reporters talks about how tough their jobs are. The newspaper reports that Dr. James Brewster has gone missing, and it seems suspicious. Dr. Randall is there at the docks to pick up Agatha, the missing doctor’s sister. Carter, one of the reporters, thinks there might be a story in it.

      Dr. Randall knows exactly where Brewster is, and he tells Agatha that he’d be better off dead due to their recent discovery. Brewster experimented on himself, and it was so successful that they haven’t been able to reverse it.

      The pair drive to the place where Brewster has been hiding, in a secret room in a country house. In a cage is a big ape and also Brewster, Bela Lugosi, who has hair on his face like a gorilla. He’s an ape-man now! He can still talk, but he walks and roars like an ape.

      Outside, a weirdo peeks through the window as the altered doctor tells his story. Carter’s photographer friend goes off to the war, and Billie Mason, a young woman, is his replacement.

      Back at the lab, Agatha watches as Brewster injects himself with a new serum that doesn’t work. He tells Agatha that there is a serum that would work, but Randall won’t allow it. Randall explains that he’d have to commit cold-blooded murder to get the spinal fluid that Brewster needs.

      Billie and Carter arrive at the Brewster house, and they hear ape sounds even from outside. They’ve come to interview Agatha, a famous ghost-hunter. Agatha discusses the ghosts that haunt this house. She plays a recording of a ghost for them.

      Hearing again that Randall won’t kill for him, Brewster puts on a coat and hat and goes out, with the gorilla in tow. Detective Brady arrives to question Randall about Brewster’s “disappearance.” Meanwhile, in the next room, Brewster and the ape kill Randall’s butler and take his spinal fluid.

      Randall calls the police, who find a clump of hair in the dead butler’s hand. He goes to Brewster, who has made the serum and needs the other doctor to inject it. He refuses, and Agatha forces him to do it… at gunpoint. Zippo, the weird peeping-Tom, continues to watch everything from outside.

      Brewster can stand up straight now, but he’s still all furry. Carter comes to the door, and Agatha lets him inside. They talk, and he leaves, but right after, Randall says he’s going too and never coming back.

      The formula soon wears off, and Brewster needs more. He and the ape go out again, this time killing the milkman, another man, and a woman, stealing their spinal fluid. He’s got a bunch of it now, but Randall won’t come. “If he won’t come here, I’ll go to him,” threatens Brewster. In a rage, he strangles Agatha.

      Brewster shows up at Randall’s house for an injection, but Randall throws the spinal fluid on the floor, ruining it. Brewster kills him. Agatha wakes up, not dead, rushes over there, and runs into the police as they examine the body.

      Carter and Billie sneak into Brewster’s house and explore just as he returns home. Carter is knocked out by Billie by mistake, but then Brewster grabs her and runs to the lab. Everyone rushes down to the basement lab and fights. Billie accidentally releases the real ape, who attacks and kills Brewster.

      The police arrive just in time to shoot the ape and save Billie. Agatha runs down to find Brewster’s body.

      BRIAN’S COMMENTARY

      We get a lot of telling, not showing, in the opening scenes. It was successful enough that “Return of the Ape Man” came out the following year. Lugosi looks more like a Mennonite than an Ape Man, but I guess it’s a little late to complain about that.

      We never do find out why Zippo keeps staring in through the window at the lab. Who is he, and why does he keep tipping off the reporters?

      I want to know why Brewster, who could still talk and work in the lab, felt the need to sleep in the cage with a real gorilla.

      KEVIN’S COMMENTARY

      It was popular enough to spawn a sequel even though things pretty much wrapped up at the end. It was interesting seeing Bela Lugosi in another role, and he’s decent at it, but I can’t really tout this as a classic or particularly entertaining.
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