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PART ONE


​Romance Story Foundations


​
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​Chapter One: Let the Romance Begin
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Are you ready to create a romance novel full of chemistry? With that spark that makes two characters irresistible to each other, even when they’re fighting, or from different worlds, or have every reason not to be together? With the feeling that makes readers cheer for them and yearn for their Happily Ever After moment?

Did you answer yes, yes, and yes? Then your journey to writing a romance novel with a guaranteed Happily Ever After moment begins now.

Right before your climax scene, one of your love interests goes all out with a grand gesture. Our grand gesture is sharing the structure you’ll find in many commercially successful romance novels. When you’ve read this book, you’ll understand the breakdown of the romance story arc (inciting incident, plot point 1, middle plot point, plot point 2, and climax). You need this because it gives you the foundation for your novel.

The patterns at the scene level for the story arc scenes in a romance novel are mind-blowing. We’re going to share these patterns with you, so you can write the best scenes possible. And this means the foundation of your novel will be even stronger.

You’ll get a process to go from an idea to a draft. By analyzing skeleton blurbs, story arc scenes, scene structure, and example novel patterns, we show you concrete methods for outlining, writing, and editing individual scenes that meet genre expectations.

Tropes are important to a romance. Readers love them. We explain what tropes are, how they function specifically in romance, and how to use and layer them effectively, providing a key tool for creating engaging and recognizable romance stories.

You’ll get to play with the development of your characters. With a little guidance from us, you’ll create compelling love interests by understanding their motivations and effectively showing their character growth by using the scenes leading up to and following the story arc scenes.

As with the other books in the Write Novels That Sell series, we use example novels throughout to demonstrate how the concepts, structures, and tropes are applied in published works, making the learning tangible and practical.

By learning the genre guidelines and using techniques for character depth and plot development, you will be better equipped to write stories that resonate with romance readers.

Writers often tell us their biggest struggle is how to create an external plot when a romance can be more about internal struggles. We’re going to show you that too.

With a clear understanding of the genre’s guidelines and a wealth of patterns to follow, you can write your novel with greater confidence. We don’t guarantee that your novel will become a bestseller. No one can promise that, but we do promise we’re giving you our best knowledge to help you get there.

We have a true love of finding patterns in novels, and now you get to benefit and use those patterns to write your unique story.

Every time you see this unlock symbol, we’ll share a secret we uncovered during our research. Let’s get to the first secret.
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Commercially successful romance novels contain romance-specific patterns.

Keep reading and writing as you go. Do the Your Fun Tasks in every section, and by the end of this book, you’ll have a story you’re proud of. And most importantly, you are the artist. You get to choose how to use the knowledge you gain by reading this book.

Our final gift to you is the Romance Novel Checklist. It’s a compilation of the scenes every romance story needs, along with guidelines on how to make each one fulfill their duties, giving you a solid foundation for your Happily Ever After tale. You’ll find it at the end of this book.
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How to Use this Book

Every chapter in this book delivers actionable advice you can use immediately to infuse your writing with that special spark. If you tackle the Your Fun Tasks at the end of each section, you’ll be well on your way to becoming a published author of a captivating romance novel.

As you read, you can do the Your Fun Tasks in any order you prefer. You can map out every tender scene or you might prefer to focus solely on the crucial story arc moments that make hearts race. We won’t dictate your creative process. Instead, we aim to nourish it by empowering you to decide when you’re ready to transition from a brilliant idea to a solid outline, and then to the thrilling act of writing. You may even be using this book to edit a draft of your romance and checking that it’s the best you can make it.

We’ll illuminate our approach with examples from commercially successful romance novels, demonstrating how a strong story arc supports a romance.

This book isn’t about rigid formulas. It’s about teaching story theory so that you can adapt it to your own unique romance novel. Some concepts will undoubtedly click with you, and that’s fantastic. These insights will help you organize your thoughts using the tools we provide. If certain parts don’t resonate, trust your inner artist. Not every tool in your writing toolbox needs to be used for every project. You get to decide which ones work best for you in your journey to write an unforgettable romance.

This book is organized into Part One and Part Two. We’ve given actionable advice in both parts. If you’re reading Part One and are not ready to perform the Your Fun Tasks, keep reading. We go into depth in Part Two, and you’ll have all the information you need.
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​Universal Concepts

Before we lose ourselves in the depths of the romance genre, we need to cover a few universal concepts that you can apply to all novels. These concepts give you the foundations to steal readers’ hearts. As you continue to read, we’ll give you more concepts to explore.

In this section, we’ll define skeleton blurbs, story arcs, and tropes, providing a framework for the analysis that follows.

Already familiar with these? Skip to the next section and find the love of your story.

​Skeleton Blurbs

A skeleton blurb is one sentence that shows what your story is about. Don’t underestimate the value of the skeleton blurb just because it’s short.

As we move through this book, we’re going to build skeleton blurbs together to help you create stories that will make your readers’ spines tingle. But hold onto your bonnet. You might need two of these. One for the romance plot and one for the external plot.

To create a skeleton blurb, we’re going to answer three questions for each plot and turn these into one sentence.

The first: Who is the protagonist? Don’t panic here. We know you might be thinking, Hey, I have two protagonists. This is a romance, after all. We’ll address that in its own section.

The second: What is their story goal? This is where you might have two goals. One for the romance plot and one for the external plot. A goal is what the protagonist wants to accomplish in the climax scene. The external plot is a storyline that often drives the motion or action in a romance, providing a plot device for the romance to occur. It can be a strong plot or a subtle one.

The third: What’s at stake if they don’t reach their goal?

It’s vital to have consequences if the story goal isn’t achieved. It creates the tension necessary for your reader to care about what happens. In a romance, there must be a Happily Ever After moment, and you must make it clear what’s at stake if this is not achieved.

When you read the section on the novels analyzed in this book, you’ll get a better understanding of how to write a skeleton blurb. Once you’re hooked on skeleton blurbs, you won’t write another book without one.

​The Romance Story Arc

A story arc shows the fundamental structure of the plot within your novel. It consists of five scenes.

The Inciting Incident: The love interests meet for the first time, or they’re meeting again after an extended absence.

Plot Point 1: One or both of the love interests will admit that they’re feeling a level of attraction to the other.

Middle Plot Point: The love interests may think things are going well, but they may lack a piece of critical information. Or, one or both of the love interests has an issue that casts doubt on the viability of the romance.

Plot Point 2: In most romances, this dark moment for the love interests comes in the form of a breakup. You get to decide what form of breakup occurs.

Climax: The climax must show the Happily Ever After moment.

We’ll get into these in more depth later. For now, that’s all you need to know to keep working through this book.

​Tropes

In a novel, a trope is a storytelling device that a reader is familiar with. Tropes can be related to inner conflicts (internal tropes) or outside conflicts/events (external tropes). In a romance, an example of an internal character trait trope is a character with a past trauma that prevents them from accepting love, referred to as the damaged-protagonist trope. Enemies-to-lovers is an example of an external trope featuring two characters who initially hate each other and then fall in love. Because, let’s be honest, who doesn’t love a good squabble that turns into true love? 
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​Romance Novels: Examples and Analysis

To enhance the process outlined in this book, we’ve analyzed commercially successful romance novels and included our analysis for you. Think of us as your romance novel scientists, breaking down the very DNA of what makes a romance story tick like a heartbeat. This doesn’t guarantee that you’ll write a commercially successful novel too. Our goal is to give you enough knowledge and show you examples to clarify that knowledge so you can write a commercially successful novel.

Be warned. We are going to share the endings of each novel. 

Let’s quickly review what the novels are about. For even more fun, we suggest you read these books. Then you can reference them as you work through your romance novel. This is an option and not mandatory to work through this book.

The Bodyguard by Katherine Center

Hannah is a professional bodyguard who takes her job seriously and has her eye on a plum assignment overseas. She’s dismayed when, despite her objections, she’s assigned to protect Jack, a famous Hollywood heartthrob, from a stalker. It’s not easy keeping her professional distance, especially when she has to pretend to be his girlfriend. While sharing close quarters on his family’s ranch, sparks begin to fly between the pair, forcing both to confront their pasts and the possibility of love.

Happy Place by Emily Henry

Five months earlier before the story begins, Harriet’s world caved in when her fiancé, Wyn, ended their relationship. At the annual getaway with close friends at a Maine cottage, she’s shocked to find Wyn there, and it’s a struggle to pretend they’re still together for the sake of their friends’ upcoming wedding. As they’re forced to spend time together and play the part of a happy couple, the façade begins to crumble, revealing lingering feelings. Harriet must decide if her love for Wyn is worth fighting for, or if letting go is the only way to heal and move on.

The Seven Year Slip by Ashley Poston

Clementine mourns the recent death of her dear aunt by throwing herself into her work as a book publicist and forgetting about things like traveling, painting, and, above all, love. She discounts the warning her aunt had issued about the magic of the apartment Clementine now lives in, so when she awakens to find a strange man there, she’s slow to believe in the magic.

Clues and a letter from her aunt lead her to realize there’s been a slip in time, a seven-year retreat courtesy of the magic apartment. The forced proximity of sharing the apartment with the charming Iwan causes sparks to fly and sets up conflict as Clementine contemplates how she’s lost touch with the person she used to be.

The Flatshare by Beth O’Leary

After a breakup, Tiffy needs an affordable place to live. Leon needs money to hire a new lawyer for his wrongly convicted brother. Living in the same flat, her at night, him during the day, helps their finances, and they form a relationship communicating only via Post-it notes. Their unconventional relationship deepens as Tiffy deals with her emotionally abusive ex and Leon works to help his brother, bringing them both support, healing, and love.

Just For the Summer by Abby Jimenez.

Emma, a traveling nurse, responds to Justin’s social media post about their curse. Everyone they date goes on to find their soulmate after breaking up with them. They plan to date for the summer, hoping to break the curse and find love with someone else. Their relationship is complicated not only by personal traumas and family issues, but their growing feelings for each other, challenging their belief in the curse.

The Wedding Date by Jasmine Guillory

Alexa and Drew meet in a stalled hotel elevator. Their initial attraction leads Drew to invite Alexa to go with him to his ex-girlfriend’s wedding. Attraction sizzles, and their fake relationship turns more serious. The logistics of a long-distance relationship, coupled with their lingering insecurities, threaten their ability to make their love last. They’ll have to work hard to overcome miscommunications and emotional baggage before they can find their Happily Ever After moment.

Where to Next?

Our guess is that you probably have at least an idea for a romance novel, or you’re writing a romance subplot. You may have written a draft romance and are looking to make it strong. Either way, you’re reading the right book.

Let’s start from a place of love...the romance guidelines. Then we’ll take you on a journey where you’ll build the foundation of your romance from the actionable advice (Your Fun Tasks) at the end of every chapter.
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​Chapter Two: Romance Genre Guidelines
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At its heart, a romance story is a journey of finding love, a pursuit that inherently involves overcoming obstacles. These obstacles, whether external or internal, are crucial for creating tension and driving the story forward. A romance without a few dramatic hurdles would just be “they met, they liked each other, the end,” and nobody wants to read that.

Equally important is establishing a compelling reason for the characters to be together, a circumstance that throws them into each other’s orbits and forces them to interact. This is called close proximity. This reason can be anything from a shared work environment to being trapped on an alien planet, but it must provide a believable foundation for their developing relationship.

Ultimately, the hallmark of a romance is the Happily Ever After (HEA) moment. This is the culmination of their struggles, and the affirmation of their enduring love. Stop there for a moment and take this in. A romance novel must end with an HEA moment, or the story is not a romance. Most likely, it’s a love story instead.

In bullet form for easy reference, the story:


●  is about finding love

●  needs a romantic relationship obstacle

●  needs a reason for the characters to be together

●  gives the couple their Happily Ever After moment



Finding Love

If the story is not about finding and getting love, the story is not a romance. The main story goal of finding love must be achieved.

Romantic Relationship Obstacles

To add necessary tension to the story, the love interests must encounter one or more obstacles to their romance. These obstacles can come in the form of internal emotional barriers that arise from past traumas, betrayals, or insecurities. Love can be the catalyst for the healing of those emotional wounds and can demonstrate character growth. Readers love to watch a character grow.

Other obstacles are external. These might involve interference from friends and relatives or a competing love interest. Differences in social status, wealth, or cultural backgrounds can create obstacles, as can miscommunication or misinterpretation of words or actions. Geographic distance between the characters can strain their love, as can things like competing against one another, whether it be in an athletic contest, vying for a promotion, or finding success in rival businesses. The obstacles are a source of scenes that take the love interests farther away from achieving their Happily Ever After story goal.

Putting The Characters Together (Forced Proximity)

To give the love interests time to get to know each other and fall in love, there must be a reason for them to be together. Let’s say you’re writing a romance where the characters meet and don’t like each other. If they can walk away, they will, and they’ll never fall in love. Or perhaps your story is about two people competing for the same job. If they don’t spend time together, they will only ever see each other as rivals. No love can grow there. Consider creative ways for them to remain in each other’s presence, or put a spin on tropes like these:

Location: stranded or marooned together due to weather, mechanical breakdown, or some other unforeseen circumstance.

Marriage/Relationship of Convenience: one or both must marry for reasons of finance/inheritance, reputation, job, safety, or revenge.

Protagonist and Rescuer: one saves the other from danger or an awkward situation, resulting in a sense of gratitude that ignites an attraction.

Shared Resources: the pair must pool their physical resources or personal assets to achieve a goal.

Terms of a Will: one of the love interests must find a partner or they lose an inheritance, or both learn they are co-heirs of a shared property or business.

Matchmaking: meddling relatives, friends, or a dating service put the couple together.

The Happily Ever After Moment

For a love story to be classified as a romance, it must have a happy ending for the love interests. This can be a happily ever after, which strongly implies that the couple will remain together forever, or a happy for now, which establishes the pair as a couple and together but with the future less defined. Their declaration of love makes it clear that they are committed to each other.

Love stories may contain many of the same elements of a romance but often have tragic or bittersweet endings.

Romance stories can culminate in an engagement, a marriage, or a flash forward to a scene showing the couple in the future. Maybe they have children, a thriving business, a house with a white picket fence, or something else that demonstrates their enduring happiness and unity.

Romance readers expect a happy ending. Without it, the story fails to meet genre expectations and will elicit disappointment and negative reviews from readers.
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A romance novel absolutely must end with a Happily Ever After (HEA) or Happy for Now (HFN) moment for the love interests.
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​The Romance Vault

Writing your romance involves precious decisions about your love interests, their connection, and their vulnerabilities. Safeguard these in your romance vault.

A romance vault is a place where you keep these decisions. To make sure you can refer to these decisions at any time during the outlining, writing, or editing phase, create and update the vault. It will be invaluable to you. 

Create the vault as you read this book. It’s easy to think when you come up with a great idea, you’ll remember it. We’ve found this to be false. Taking the time to document your decisions ensures you won’t forget your brilliant idea. Your romance vault will be your guide for sequels or related stories, keeping every detail consistent.

Cherish these choices, but don’t get stuck here. The goal is to make decisions as you read this book, and if you need to change them as you make discoveries, then please do. The vault is there to grow with you.
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​Chapter Three: The Protagonist
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In a romance, the protagonist is one or both of your love interests. “One or both? How can that be?” you ask us. Stay with us for a moment, and we’ll explain. You need to know who your protagonist is before you can describe what your story is about. The tool we use to describe a story in the simplest form possible is a skeleton blurb.

A skeleton blurb is a single sentence that describes the story you’re writing. This is a powerful sentence for you as the writer. It will keep you focused as you outline, write, and edit your novel. It will show you if every scene belongs in your novel. It will help you make decisions about your story.

You can’t live without skeleton blurbs. Okay, maybe that’s an exaggeration. You can live. But your writing life will be easier if you write a skeleton blurb for each plot in your novel. A skeleton blurb is one sentence that shows what your story is about. See Chapter One: Universal Concepts for a deeper description.

Don’t know who your protagonist is?

It’s common for newer writers to have trouble identifying who the protagonist is in their story. When we ask a writer who the protagonist is, the answer varies. Sometimes the answer is that there are two protagonists. Sometimes it’s more than two.

The difficulty with these answers is that most commercially successful novels have one protagonist. Even in the romance genre. The reader must connect with a protagonist and know who to cheer for in the story. If they don’t, there is a good chance they won’t finish reading the book.

The protagonist is the character who drives the story forward by pursuing the main story goal. Usually, they have the most to gain or lose if the goal is achieved or not.

There are three types of protagonists.

A single protagonist means one character in the story is striving to achieve the story goal(s).

A combined protagonist means there are two characters, and both characters want the same thing, meaning their goal for the story is the same. In their struggle to achieve the goal, they will both suffer or benefit from the same events. This doesn’t mean there won’t be conflict between the two. There should be. The two characters should also have different personalities.

This is more difficult to write than a single protagonist because the writer must ensure the characters are different enough to be interesting and cause conflict but also similar enough to want the same goal.

We’re not covering the third type, a group protagonist, as it’s uncommon in romance novels.

No matter what type of protagonist the story has, the impact on the protagonist must be strongly positive or negative in each of the story arc scenes. We’ll show you a detailed description of what each story arc scene does in Part Two of this book.

Still having trouble determining who your protagonist is? The skeleton blurb comes to the rescue.

Skeleton blurbs can help you determine if you’re writing a single or a combined protagonist.

The first clue is the point of view (POV) choice.

[image: ]

If all the scenes are written in the POV of one of the love interests, that character is the protagonist.

When scenes are written from each love interests’ POVs, you’ll either have a single or a combined protagonist.

Write a skeleton blurb for each of the love interests.

[Love interest 1] must [story goal]; otherwise, [stakes].

[Love interest 2] must [story goal]; otherwise, [stakes].

If the romance goal—that thing the character needs to achieve by story end— is the same for both, then you have a combined protagonist. However, if the goals differ, only one POV character is the protagonist. Read on to find out how to determine which POV character is the protagonist.
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​Find Your Protagonist and Choose Your POV Strategy

During the outlining phase, identifying your protagonist before you begin is a crucial step. This identification is foundational for constructing a coherent skeleton blurb, which hinges on the central character’s romance goals and stakes.

While writing your novel, every scene will take the protagonist closer to or farther away from their story goal.

During the editing process, evaluating the story structure in relation to your chosen protagonist is essential for ensuring a strong and focused story.

Writing the story from one character’s POV means that character is the protagonist. This holds true in a romance novel. Your decision has already been made for you, and you can add it to your romance vault.

Things get more complicated when the novel is written from multiple POVs. Determining the protagonist often involves analyzing several key data points within the manuscript. 

In a romance in particular, sometimes a writer has a full draft written and is unsure who the protagonist is because both love interests have POV scenes. Here are a few data points to consider.


●  Scene Count: The total number of scenes in the story gives us the foundation to analyze the POV character distribution. To help the reader connect with your protagonist, you’ll want to write more scenes from their POV than other characters. To do this, you need to know how many scenes are in your novel.

●  Point of View Balance: The number of scenes told from each character’s perspective offers a clear indication of potential protagonists, as the character with the most POV scenes is often the protagonist.

●  Opening Point of View: While the perspective character in the opening pages can offer clues, it is not always a definitive indicator of the protagonist, as the story focus may shift as the plot unfolds.



By considering these elements, writers can gain a clearer understanding of who their protagonist is and ensure the story structure effectively supports their journey.

If the POV balance of the scenes is split 50/50, this could be a combined protagonist.

If one love interest has more than sixty percent of the POV scenes, there’s a good chance that character is the single protagonist. The skeleton blurbs come into play now. If both characters have the same romance story goal and stakes, they are probably a combined protagonist, and the scene balance needs some work.

So, let’s take this one step further for the romance genre.

Our six novels give us examples of both single and combined protagonists. 

The Bodyguard

Hannah is the single protagonist and the only POV character. This means we only get Hannah’s interpretations of Jack’s feelings and thoughts. We never know what Jack is actually thinking or feeling.

Happy Place

Harriet is the single protagonist and the only POV character. And yup, you guessed it. The reader only knows what Harriet believes Wyn is thinking or feeling.

The Seven Year Slip

Clementine is the single protagonist and the only POV character. She’s the only one who can show what she thinks Iwan is thinking or feeling.

The Flatshare

Tiffy and Leon are a combined protagonist. We get POV scenes from both Tiffy and Leon. The reader is in on a secret. They know what each character is thinking or feeling, but the characters don’t.

Just for the Summer

Emma and Justin are a combined protagonist. Scenes are written from both POVs. They both show the reader what they are thinking and feeling.

The Wedding Date

Alexa and Drew are a combined protagonist. Their thoughts and feelings are shared with the reader, causing a rollercoaster of a ride because the reader can see where the characters are misunderstanding each other, but the characters can’t.

You’ve probably already figured out that a single POV structure means the reader knows only what the protagonist knows. They follow the same journey. Whatever tension the protagonist feels because they don’t know what the love interest thinks or feels, the reader feels it too.
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A single POV structure means the reader knows only what the protagonist knows.

When both love interests get POV scenes, the reader knows more than each character. This means there is a knowledge gap, and readers love those. Knowledge gaps cause tension because the reader knows when a character is about to get into trouble because they don’t know something.
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When both love interests get POV scenes, the reader knows more than each character.

You can have a single protagonist with multiple POVs. The choice is yours.
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​Summary of Our Chosen Novels

The following table shows the novels we chose, giving you a selection of protagonist types, point of view (POV) strategies, person (first or third), and tense (past or present.) The most notable conclusion is the apparent link between protagonist type and the number of POV characters used. In romance novels, a single protagonist tends to be written from the perspective of a single character but doesn’t have to be. You may want to choose the same strategy. As with all advice in the book, you’re the artist and get to decide what works best for you.
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Your Fun Task

It’s exciting to start your storytelling journey. Here’s where you’ll make a couple of important decisions.

First, you must choose your protagonist type. Whose story are you focusing on? This will influence your POV strategy.

Choosing Your Protagonist


	Choose a single protagonist, and you can use either a single or multiple POV strategy.

	Choose a combined protagonist, and you must use at least two POV characters. The love interests each get to show their story.



Add the protagonist type to your romance vault.

Your decision on whether to use a single or combined POV strategy will depend on a few factors.

Considerations Favoring Single POV


	Is there an element of mystery you want to maintain? Writing from a single POV can heighten tension because your reader will only know what that POV character knows. This keeps the other love interest’s feelings and motivations harder to pinpoint, amping up the emotional stakes and anticipation.

	Do you want to focus on one character’s emotional journey and growth? Maybe only one of the love interests has a significant character arc in your story. This keeps your interest in writing their story high.

	Are you focused on creating a deep emotional bond between the reader and the POV character? This gives you more time to create this bond.

	Have you evaluated the market expectations for your romance subgenre? Many YA (Young Adult) romances tend to use single POV. Other subgenres have a mix, so consider your target audience’s preferences. This will help you make and keep promises to your readers.

	How complex is your plot? Would it benefit from the focus of a single POV? A story written in both the past and present is an example of a complex plot.



Considerations Favoring Multiple POV


	Do you want the reader to know more than each character knows? Use this to create a knowledge gap that adds tension to the story.

	Do you want your reader to experience both sides of the romance? While it may reduce the mystery of what each love interest is thinking, it can increase emotional intimacy because readers get to see both love interests’ vulnerabilities, growth, and reactions to the events in the relationship.

	Would you like readers to make an emotional connection with both of the love interests?

	Is the trend for your romance subgenre favoring multiple POVs?

	Do you need to broaden the scope of your story by allowing insights into subplots that might not involve just one POV character? This will add depth to your story.

	Is the storyline for both characters evenly distributed? Balancing the POV scenes gives the reader confidence in your writing.

	Could pacing be better controlled and the story kept more dynamic by switching between POV perspectives? This can be used to highlight miscommunication.



​
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​Chapter Four: The Romance Skeleton Blurbs
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Now that you know who the protagonist is, it’s time to whip up your skeleton blurb for the romance plot. This isn’t just any blurb. It’s about identifying your novel’s core promise, that irresistible reason readers will snatch your book off the shelf or click “buy now” faster than you can say, “Happily Ever After.”

The romance skeleton blurb often contains the internal goal for the protagonist.

Specifically for a romance, a skeleton blurb does the following:


●  Names the love interest(s) of the romance plot.

●  States the goal for the romantic journey. This can be an internal flaw that needs fixing, or it could be a discovery that’s going to repair their broken heart.

●  Answers what’s at stake if they don’t achieve their goal. Often, the stakes are the loss of their Happily Ever After moment.



You’ll end up with this sentence:

[Love Interest(s)] must [romance goal]; otherwise, [stakes].

​Example Novels: Romance Skeleton Blurbs

The authors of the novels probably had their own high-level description of their stories. We’re showing you our view. The romance skeleton blurbs we wrote are:

The Bodyguard

Hannah must learn to love herself; otherwise, she won’t find her Happily Ever After moment with Jack.

Happy Place

Harriet must find the truth about why Wyn left her and confront her inner desires; otherwise, she will never find her Happily Ever After moment with Wyn.

The Seven Year Slip

Clementine must overcome her fear and grief to discover who she is; otherwise, she will never find her Happily Ever After moment with Iwan.

The Flatshare (Combined Protagonist)

Tiffy and Leon must heal from past wounds and learn to trust; otherwise, they will never find their Happily Ever After moment.

Just for the Summer (Combined Protagonist)

Emma and Justin must overcome their past traumas and fears; otherwise, they won’t find their Happily Ever After moment.

The Wedding Date (Combined Protagonist)

Alexa and Drew must overcome their feelings of being unworthy; otherwise, they won’t find their Happily Ever After moment.
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​Romance Skeleton Blurbs

In the six novels, the love interest(s) has an internal romance goal.


●  The Bodyguard: Hannah must learn to love herself.

●  Happy Place: Harriet must find the truth about why Wyn left her and confront her inner desires.

●  The Seven Year Slip: Clementine must overcome her fear and grief to discover who she is.

●  The Flatshare: Tiffy and Leon must heal from past wounds and learn to trust.

●  Just for the Summer: Emma and Justin must overcome their past traumas and fears.

●  The Wedding Date: Alexa and Drew must overcome their feelings of being unworthy.
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The stakes in a romance novel are often that the couple won’t get their Happily Ever After moment.

––––––––
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Your Fun Task

We’re at an important moment in your writing journey. It’s time to sum up your story in a single statement. Whose story are you telling? That’s your protagonist. What must they overcome or accomplish? Since you’re writing a romance, the stakes are whether the love interests get their Happily Ever After or Happy For Now moment. Once you answer these questions, you’ll have built a solid skeleton blurb. Trust us, it will make outlining, writing, and editing your story easier and more fun.

No pressure, but this is one of the most important tasks you’ll do. If you can accomplish this now, great. If you’re feeling stuck, don’t worry. Just write the best sentence you can. You can always update it as you work through this book.

To be specific, write your skeleton blurb that contains:


●  The protagonist

●  Their goal

●  The stakes



Give yourself a huge pat on the back. This is a significant accomplishment.

And don’t forget to add the skeleton blurb to your romance vault.
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​Chapter Five: The External Skeleton Blurb
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You’ll need an external skeleton blurb to accompany the romance skeleton blurb you created. You did create it as Your Fun Task in Chapter Four, right?

Before we get to the blurb, let’s review the initial external goal. This goal has a specific purpose. It sets up the close-proximity scenario and can be used for novels that don’t have a complete external plot.
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