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      When the opportunity to join the Foggy Basin series arose, I jumped on it. I love this series so much and am proud to be a part of it.

      What’s Pride Got To Do With It?

      Zane

      My brother has always been my number one concern and I’m proud to support him as he helps organise the town’s first Pride event even though I should be looking for someone to help us on the farm. The day goes well except for the dark haired stranger I keep seeing.

      

      Devin

      Foggy Basin was the first town I chose on the map. I’m looking for some temporary work and didn’t know there was a Pride event. No problem, I can look for work after the weekend. If I can just shake off the funny looks I get from one of the locals.

      NOTE: This is a prequel for Bales and Brawn, my Foggy Basin season 3 story. There is no HEA, no HFN. In fact the main characters don’t even physically meet. But it is cute and it is fun and you should read it anyway.
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      DEVIN

      It feels good to be back on the road again, even if I’m not the one driving. The wide landscape and the big skies that stretch in all directions with endless possibilities . . . this is what I love about this vast country, my adopted home. Being cooped up in the city for the last few months has made me feel angsty and unsettled. I only have six weeks left of my DUI program, then I can get my license back and get behind the wheel of a big rig again—if another haulage company will give me a job that is. But I’ll cross that bridge when I come to it. For now I want a few days away from the constant hustle and noise of the city. Not that Sacramento is a bad city, not by a long shot, but it isn’t the same as the open country.

      The bus pulls off the interstate and into what looks like a typical small town. I can already see it’s sprawling, mostly creeping along the main street in a way I’ve grown accustomed to in the seven years I’ve been in the States. It’s a stark contrast to the way small towns back home in England are arranged. The houses there are all crammed in together, as if they’re too scared to take up more space—almost apologetic in their approach to existing, so very British—whereas here the towns squat defiantly, boldly taking up whatever room they need.

      The bus stops in an empty lot, and I pick up my duffel bag and pull down my sports bag from the overhead storage. It’s almost, but not quite, the sum total of my belongings. Always being on the road in one truck or another I’ve learned to travel light, not needing much and never putting down roots. The other bits I have, clothes and a few books I can’t part with, are in the tiny room I’m renting back in Sacramento.

      I step off the bus and move away to allow the other passengers to alight. There are a few, far more than I expected for a small town ninety minutes out of the city. I spot a motel across the road and make my way over, along with most of the rest of the passengers it seems. Some of them are dressed colorfully and a few of them are carrying garment bags and vanity cases. I feel like I might have walked into an extras set for Modern Family. The line to the reception moves slowly but I soon make it to the front.

      “Welcome to Foggy Basin,” the guy behind the desk in a buttercup-yellow shirt with a bow at the neck says brightly. I read his name badge—Sandy, pronouns he/him. “Do you have a reservation?”

      “Erm, no,” I reply, and he draws his head back and his carefully shaped eyebrows fly up in surprise, giving more space to his silver frosted eyelids.

      “Well, we are pretty full, let me see what we’ve got.” He turns to his computer, his brightly colored nails tapping the keyboard while he searches. He makes little humming sounds to himself and I get the feeling this guy is never quiet. “We do have one room left.” He pulls a little face like it’s the worst room in the motel, probably next to the boiler room where it’s always hot and noisy or maybe the site of a gruesome murder. Though they tend to be popular.

      “I’ll take it,” I say without hesitation. It’s not like there’s much choice. I don’t fancy going back to Sacramento, even if there was another bus today which I’m pretty sure there isn’t.

      “For how long? Till Sunday?” he asks.

      “No, the week. Until next Friday.” That’ll give me enough time to get the city out of my hair and see what the town has to offer. If I’m lucky I’ll be able to find a temporary job so I don’t have to go back to the city at all, just head back for my Friday afternoon session and get the hell out again.

      “You’re not here for Pride?”

      “Pride?” I don’t know what he’s talking about.

      “Foggy B’s first Pride event?” He looks at me as if I should know this and not as though I hadn’t even heard of the town until this morning when I decided I’d had enough of the city and needed a break. I’d looked up what towns were within one to two hours of Sacramento by bus and chose this one at random for its funny name. But that would explain why there are so many people around and the rainbow of clothing.

      “Nope,” I reply, and he presses his hand to his chest and shakes his head slightly making his earrings swing.

      “Well, let me tell you all about it. We have so much going on . . . there’s the parade through the town in the morning, and then booths and entertainment in the park. We also have a Drag show in the evening. There are some drag lessons as well if you want them.” He stops and looks me up and down. “Then again, maybe not.”

      I look down at myself. I’m five-eleven but broad and well built. I’m dressed in faded jeans, an old Willie Nelson tee that’s been washed so much the picture is barely legible, with a plaid shirt over, and dusty boots—my standard trucker’s uniform. I run a hand down my black beard which is starting to get straggly. He has a point, but it’s a bit rude and very judgy.
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