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Introduction

This volume is a unique dictionary of permutations in the form of colloquial sayings and clichés, translated into their astrological equivalents. A very valuable reference work for those interpreting astrological charts.

The modes of expressing a language may indicate powerful subjective forces at play deep in the unconscious structure of the Race using that language. This is particularly true of English which has become the international language, for reasons not entirely connected with political developments. The virility of the Anglo-Saxon sub-race is based largely on esoteric foundations as anyone will soon find if he studies a simple handbook of Theosophy.

Idiomatic language reflects the character of the people expressing it and releases numinous energies from their unconscious. Anyone who understands the significance of the mantram, of invocations and words of power will quickly apprehend the energies that lie packaged with proverbs, which themselves are surfacings of racial wisdom. Energy and meaning underlie words as much as they do images and thoughts.

Equally so, the incessant use of certain phrases exhausts their associate energies and degrades them to the level of shallow inanities which we call clichés. The cliché is resorted to by those who are in a hurry to express something or who are mentally lazy or ill-equipped in the language itself. Their frequent usage “shows him up” (cliché), and anyone watching television in which an interview is suddenly thrust upon a trade union leader knows what this does for the latter’s image (I choose my words with care). Phrases like “at this moment in time” and other banalities such as “the point is” render the interview a farce, and its impact becomes negligible.

Nevertheless, the cliché does indicate that the Race is trying to express again and again certain elements of its unconscious. By allocating appropriate astrological glyphs to the cliché being expressed, we can soon come to recognise the qualities of those underlying archetypes. This is as true for the individual as it is for the Race.

Collective unconscious ──────► Archetypes
                                                                    ↓
Deep (racial) unconscious  ────► Myth, legend
                                                               and fable
                                                                    ↓
Individual’s Soul’s purpose   ───► Precepts
                                                                    ↓
Superficial (racial)  unconscious ─► Proverbs
                                                                    ↓
Individual’s personal  ───────► cliché,
unconscious                                conversationism
                                                     & colloquialism

By correlating any of the above with the appropriate astrological aspect for it, related meanings and energies lying deeply or superficially in the native’s unconscious or openly in his personality are quickly revealed. The deeper structures, when they are related through their astrological aspect directly to the Rising Sign and its esoteric ruler, etc., are indicative of the native’s Soul’s purpose. Permutations of any aspect reveal meanings covering the whole range of a person’s nature, from the level of his Soul right through to the components of his personality, from psyche and Self to ego.

Douglas M. Baker England, April 1980

The production of this book has been possible
through grant from the Mary A. Bessemer 
Educational Foundation, Inc.


Symbols used



˜ Sun

Ìp  Mercury

z Vulcan

„ Venus

À Earth

¶  Mars

Ô  Jupiter

Ê  Saturn

¬  Uranus

•  Neptune

Þ  Pluto

¢  Moon




_  Related to

e  Square

f  Trine

i   Opposed

a  Conjunct

d  Sextile

h  Inconjunct

Z Intercepted

ý  On Cusp

X  Retrograde




s  Aries

}  Taurus

‡  Gemini

‘  Cancer

›  Leo

¥  Virgo

¯  Libra

¹ Scorpio

Ã Sagittarius

Í Capricorn

× Aquarius

á Pisces







Planetary Rulers
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Note: Per Esoteric Astrology by Alice A. Bailey, Lucis Press, London and New York.


Alphabetic Listing

A

A1at Lloyd’s. A cliché (from ca. 1870) only as applied to persons or to things other than - the correct usage - ships. Often shortened to A1. pz  p}  p2  zs  z1

aback, be taken. Be caught unawares, surprised (naut. allusion to sails being blown back against the mast). ¬  & ˜:  ¬›   ¬5  ˜¯  ˜7

abject terror. Panic : C. 20. The original sense of abject (C. 15-17) is ‘cast out; rejected’ (L, abijicere, ‘to cast off or away’). e¶Þ  e¶á  e¶  e Þ¹  eÞ8

able to make head or tail of, not. To understand nothing of. Fielding, 1729 (O.E.D.). A thing that has neither head nor tail is difficult to determine or classify. ep•  ep‘  ep4  e•s  e•1

accidents will (or do) happen. These mishaps will occur no matter how careful one may be. ¶ e ¬

ace up one’s sleeve, an; esp., have an … To have something effective in reserve: a C. 20 colloquial variant of to have something up one’s sleeve, itself a cliché of late C. 19-20. zÞ  }á  zá  z12  }12  Þ}  Þ2  á2

Achilles’ heel. Weak point in the character of a man or institution (from the legend of Achilles who was dipped in the river Styx by his mother Thetis to render him invulnerable; the heel by which he was held was not immersed, and he was killed when a poisoned arrow pierced this spot). • Ã12

aching void, an. With reference to peaceful hours, Cowper, in Olney Hymns, 1779, wrote, ‘But they have left an aching void, The world can never fill’ (Benham). A sense of loss and emptiness. •¹  ¶‘  ‘¹  •¶  •8  ¶4  ‘8  ¹4

acid test, the. A severe test : from ca. 1915. Woodrow Wilson, at the beginning of 1918, ‘The acid test of their good will’ (O.E.D.). Technically and originally it means ‘testing, with aquafortis, for gold.’ Ê¢  Í¥  Ê¥  ¢Í  Í6  ¥10  Ê6  ¢10

act in cold blood, to. To do, coolly, something that looks like a cruel deed of passion: from ca. 1880. Murdered in cold blood is an incipient cliché. In cold blood is a full cliché, dating from ca. 1870: with cool deliberateness. pÊ  sÍ  pÍ  Ês  p10  Ê1  s10  Ê1

acute agony and acute shock; esp. to suffer the former, to be suffering from the latter. Acute pleasure, ‘intense or poignant pleasure,’ is a border-line case, for it has been very general since ca. 1860. Z„  ¬  Z„  ¯  Z„7  ˆ7

add insult to injury, to; esp., adding . . . (whether participial or substantial). To harm or hurt a person and then insult him. Perhaps originally an etymologist’s pun: injury (cf. Fr. injure and L. injuria), in C. 16-18, meant both ‘harm, wrong’ and ‘insult’. Þ¶1  á¹1  Þ¹1  ¶á1  Þs8  ¶s12  pá8  p¹12  p¶12  pÞ8  sá8  s¹2

Admirable Crichton. Man supposedly possessed of all the talents and graces (from James Crichton, 1560-85). „l  s3.

Admirable Crichton, an. A particularly fine all-rounder; one who is extremely good at many things (physical and/or intellectual). James Crichton of Clunie (1560-85) was a prodigy of knightly and intellectual accomplishments (O.E.D.) ‘Julius Caesar, Michelangelo and Napolean are the admirable Crichtons, par excellence, of history. ˜1  ˜s  ›1  p›  s5

adrift, turn. Put at the mercy of circumstances (as a ship is, when broken from its moorings). ¬ & •5: ¬‘5  ¬›4  •¯5  •›7  ˜¯4  ˜‘7

affront to national honour, an. A journalistic and political cliché of the 20th century — the century of nationalistic insults. eÍ1  eÊ1  es10  ep10  epÍ

again and again. Frequently; repetitiously: C. 18-20. Shakespeare, ‘I have told thee often, and I re-tell thee again and again’ (Othello, I, iii, 372 : O.E.D.). ¯1  ¬1  ¬s  p7  p¯  s7

air (one’s) opinions. Express one’s views. z‡  „}  z3  „2

airs, give (oneself). Show off. Þ›3  ˜á3  Þ‡5  ˜‡12  „á5  „›12

airy nothings; esp., to whisper airy nothings. Trivial or superficial remarks, empty compliments : from ca. 1870. Cf. Bryon’s ‘To his gay nothings, nothing was replied’ (Don Juan, XV: 1824) and Shakespeare’s ‘Trifles, light as air’ (Othello, III, iii). e„•  e„‘  e„4  e•‡  e•3

alive and kicking, all. Alert and active : mid C. 19-20; from fish-vending. ˜×  ˜11 ›11  Ê5  Ô›

‘all hope abandon ye who enter here.' From ca. 1820. A translation of Dante’s lasciate ogni speranza, voi ch’entrate (verse 9, Canto III, of the Inferno). ep×  ep11  eÔs  eÔ1

all in a day’s work. Such a mishap, such hard work, is in the natural course of a day’s labour. ¢×  ¢11  ¥11  Ô¥  Ô6  ×6

all things considered. Everything being taken into account : a cautious or precautionary formula, either at the beginning or at the end of a judicious statement. ¢¯  ¢7  ¥7  ¬¥  ¬6  ¯6

all (or down) through the ages. Since man’s recorded history began. Ê •  Í‘  Ê4  Í4 Ê‘  •10  •Í  ‘10

all (one’s) worldly goods. Late C. 19-20, as in ‘He lost all his worldly goods’. From the marriage service (‘With all my worldly goods I thee endow’). The Book of Common Prayer. •¬  ‘¯  •¯  •7  ‘7  ¬‘  ¬4

almighty dollar, the. The power of wealth : from ca. 1840; originally American. Used by Washington Irving, The Creole Village, 1836. Cf. Ben Jonson’s ‘almighty gold’ (Benham). }1  z1  zs  p}  p2  s2

alpha and omega; the ... of. The beginning and the end : learned and literary. (Alpha is the first, omega the last letter of the Greek alphabet.) p•  s‘  p‘  p4  s4  •s  •1

aloof, stand. Stand away or apart (from naut. ‘to luff’, bear to windward). ¬ & Ê:  ¬ Í  ¬10  Ê¯  Ê7
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amuck, run. To lose control, be in a state of frenzy. (Malay amog frenzied rushing) z• & ¶:  z‘8  z¹4  •}8  •¹2  ¶‘2  ¶}4

ancestral acres. Land inherited from ancestors. Cf. stately homes. ¢¹(•)  ¢8(•)  ¶¥(•)  ¶6(•)

‘and so to bed!’ With the connotation of a jocular ‘so that’s that’ or of satisfaction with a pleasant evening or a well-filled day. •˜  ‘›  •  •5  ‘5  ˜‘  ˜4  ›4

apes in Hell, leading. Supposedly the fate of an old maid. p & Þ¥8,  p & Þ¹6,  Þ & ¢s8,  p & ¢á8,  ¶ & pá6,  ¶ & Þs6,  ¶ & ¢á1,  ¶ & ¢s12.

appears to be without foundation, it. Applied to a theory, rumour, statement, complaint. Verbose for ‘it is apparently baseless’. •}  •2  ‘2  z4  z‘  }4

apple of discord. Cause of a dispute (from Gk myth in which Discord threw down an apple for the most beautiful goddess. Paris had to choose between Juno, Venus and Minerva; he presented the apple to Venus). e}‡  ez‡  ep}  ez3  e„2

apple of (one’s) eye. Anything especially cherished. f„}1,  fz‡1,  f„s2,  fzs3,  fp}3,  fp‡2.

apr on-strings, tied to (one’s) mother’s. Unduly dominated by one’s mother. } & ‘  z & •  •}  z‘

Arabian bird, the. The phoenix. ¢‡7,  „¥7  ¢¯ 3,  „ ¯ 6,  ¬ ¥ 3,  ¬ ‡ 6.

Argus-eyed. Sharp-sighted and extremely watchful. Argus: a mythological person with a hundred eyes. „‘  „4  ‡4  •3  •‡  ‘3

ark, that came out of the. Excessively old-fashioned. ‘ & Í1,  • & Ê1,  Ê ‘1  • Ê1  p ‘10  pÍ4

armed to the teeth. Fully armed; fully equipped for war or for a particular battle. Ô¶  ×¹  Ô¹  Ô8  ¹11  ¶×  ¶11

arms, up in. Enraged. ¶‡  „¹

artful deceiver, an. A cunning wheedler (or attractive swindler); often jocular. „•  ‡‘  „‘  „4  ‡4  •‡  •3  ‘3

as a matter of fact. In point of fact. Usually the prelude to a lie - or, at best, an evasion. À¢  Ã¥  À¥  À6  Ã6  ¢Ã  ¢9  ¥9

(as) man to man. Frankly; with frank friendliness (as befits one man speaking to another). pÔ  s×  p×  p11  s11  Ôs  Ô1  ×1

as one man (?). Unanimously. ‘The vast crowd applauded as one man.’ ‘1  •1  •s  p‘  p4  s4

as the crow flies. Direct; in a straight line, i.e., without allowing for topographical obstacles. Ã×  ÀÔ  Ã11  À11  À×  ÔÃ  Ô9

as ye sow, so shall ye reap. An adaptation of as you sow, so will you reap, a proverb dating from C. 18 and occurring in various forms. There seem to be allusions to Cicero’s ut sementem feceris ita metes (‘as you do your sowing, so shall you reap’, Benham) and ‘By their fruits ye shall know them’, Matthew, vii. 16 (R.V.). ÊÞ  Íá  Êá  Ê12  Í12  ÞÍ  Þ10  á10

ask for bread and receive a stone, to. To.  receive very much less than one asks for; to seek compassion (comfort) and find hard-heartedness. Ë•  Ë‘  Ë4

assume heavy responsibilities, to. To undertake grave or important obligations. ¬Ë  Ë¯  Ë7

at a loose end; e.g. ‘I was at a loose end’, without anything particular (or planned) to do. (From a horse whose tether has broken or slipped.) z•  }‘  z‘  z4  }4  •}  •2  ‘2

at (a person’s) beck and call, to be. Willing or obliged to attend to somebody’s every order, to satisfy his every whim. (Here, beck is a nod indicative of command.) z¢  }¥  z¥  z6  }6  ¢}  ¢2  ¥2

at daggers drawn. Hostile to each other; at the point - actual or potential - of quarrelling. (Characteristic of an age when quarrels were settled by a fight with daggers.) ¶‡  ¶3  „¹  p8

at death’s door, to be. To be, to bring, to the point of death; to be extremely ill. e•p  e•1  e•s  ep‘  ep4

at long last. Ultimately; at last. Ê•  Í‘  Ê‘  Ê4  Í4  •Í  •10  ‘10

at one fell swoop. At one blow. (‘What, all my pretty chickens and their dam, At one fell swoop’, Shakespeare, Macbeth IV, iii. ¶e•Asc.  ¶e‘Asc.

at one’s last gasp, to be. To be at the point of death; or loosely, to be utterly exhausted; i.e., at one’s last (gasping) breath. •s1  ps4  p‘1

at sixes and sevens, to be. To be in a state of confusion, disorder, or neglect. (From dicing.) „‘  •4  ‘4

at the cross-roads. At a critical point in one’s career or spiritual life. (Not knowing one’s way, one comes to a crossroads: which road is one to take?) À‡  À3  Ã3  „Ã  „9  ‡9

at the first blush. At the first glance; at first sight (but not on detailed examination). (Blush is in its otherwise obsolete sense, ‘a glance, a look’. p‡  p3  s3  „s  „1  ‡1

Augean stables, cleanse the. Clear away an immense amount of accumulated rubbish; a mammoth task (from one of the Labours of Hercules, who had to clean the stables of Augeas, King of Elis). z & •  (¥ & ¹),  z‘,  •},  (¢ & ¶).

Augustan Age. The classic literary period of any nation (from the age of Augustus, Emperor of Rome). ˜‡1,  ˜s3,  „›1,  p s5,  p‡5,  p›3.

auld lang syne. The past (Sc. lit. ‘old long since’). Ê},  Ê2,  z10,  zÍ

auspicious occasion; esp. on this ... At this happy time; on this important social occasion: public speakers’. „‘M.C.,  •‡M.C.

awkward fix, an (colloquial); an awkward predicament. An embarrassing, unpleasant or even dangerous predicament. s2  p2  p}  }1  z1  zs

axe to grind, have an. Have a motive of self-interest (Benjamin Franklin had a story of a man who, wanting his axe ground, got a boy to turn the grindstone for him on the pretext of seeing how the appliance worked). Ã & },  À & z,  À},  À2,  zÃ,  z9.

B

back out. Withdraw from a commitment. ˜ & ¬,  ˜¯,  ˜7,  ›7,  ¬›,  ¬5,  ¯5.

back the wrong horse, to (colloquial). To support the wrong cause, uphold the wrong man. À•R  •R9  •R Ã

back to the wall; esp. to have one’s back to the wall or stand with one’s ... Since Haig’s famous backs to the wall order of 1918. ˜›  ˜5  ›5

back up. Support; get one’s , be annoyed (the allusion is to the arched back of an angry cat). ¶›  ¶5  ˜¹  ˜8

bad blood. Vindictiveness; bad feeling. ¶‡  ¶3  „¹  „8

bad form. In bad taste. Þ & „  Þ‡  Þ3  „á  „12

bag and baggage. With all one’s impedimenta. (Like so many ‘reduplications’, it was generated, in part at least, by a desire to alliterate.) Ê¯  Ê7  Í7  ¬Í  ¬10  ¯10

bag of bones. Very thin person. Þ & Ê  ÞÍ  Þ10  á10  Êá  Ê12  Í12

bag of tricks. Number of expedients (from the fable of the fox and the cat : the fox had a whole bag of tricks, the cat only 1 trick. But when the hounds set on them, the cat escaped up a tree — that being its trick - and the fox was caught). •12  ‘12  Þ4  á4

baker’s dozen, a. Thirteen. ß•  ß‘  ß4

balance of power. Arrangement whereby no state is allowed to become overwhelmingly stronger than another. ¯1  ¬1  ¬s  p7  p¯  s7

ballast, lack. Be unsteady (naut.). •}  •2  ‘2  z‘  z4  }4

balmy breezes; balmy weather. Very mild, pleasant breezes or weather. „•  ‡‘  „‘  „4  ‡4  •‡  •3  ‘3.

bandbox, come out of a. Be excessively well dressed, „ & ¬1,  ‡ & ¯1,  ¬‡1  „s7  „ ¯1  ¬s3

baptism of fire; esp. to receive one’s baptism of fire. To be exposed, for the first time, to rifle and/or gun fire. (Perhaps originally with allusion to the baptism of blood (violent death) of unbaptised martyrs. p¶  p¹  p8  s8  ¶s  ¶1  ¹1

‘Barkis is willin’.’ A phrase that indicates one’s willingness and readiness. (From Dickens’ David Coperfield : Barkis’s quietly persistent courtship of Peggotty.) p„  p‡  p3  s‡  s3  „s  „1  ‡1

Barmecide feast, a. An imaginary sumptuous feast; great illusory benefits. (The Barmecides, a princely family of Bagdad, once put before a beggar a succession of magnificent dishes - all empty. ¢•R  •R¥  •R6

battle royal, a. A general engagement, a free-for-all fight, a general squabble. (From cock-fighting : a battle royal was one in which more than two birds were engaged.) ¶˜  ¹›  ¶›  ¶5  ¹5  ˜¹  ˜8  ›8

be-all and (the) end-all, the. The thing that matters far more than anything else : an aim or purpose to which all else is subordinate. (Very few apprehend it as coming, in the longer form, from Shakespeare’s Macbeth (I, vii).) p a • Ã

be in good hands, to. To be well cared for, trustworthily guarded or treated. „‡  „3  ‡3

be that as it may is an introductory formula meaning ‘nevertheless.’ p•  p‘  p4  s4  •s  •1  ‘1

beam-ends, on (one’s). On one’s last resources (a ship in a heavy gale is driven on to her beams or sides). • }  •2  ‘2  z‘  }4  z4

beans, full of. In high fettle; full of energy. ˜ & Ô  ˜×  ˜11  Ô›  Ô5  ×5  ›11

beans make five, know how many. To be well informed, to be intelligent. ¥ &

×  ¥11  ¢×  ¢11  ×6  Ê6  Ô¥

bear the brunt (of the battle), to. The chief stress, most violent part, of the battle, hence metaphorically of any. struggle, hardship, misfortune. Ê¶  Í¹  Ê¹  Ê8  Í8  ¶Í  ¶10  ¹10

beard (someone) in his den. Tackle someone upon his own ground. ‘ & ¹  • & ¶  ¶‘  ‘8  •8  •¹  ¶4  ¹4

beat a retreat, to. To retreat. (From sounding retreat on the drum.) ∙˜  ∙›  ∙5

beat about the bush, to. To hum and haw before saying (or doing) that which one wishes to say (or do); to approach a matter over-cautiously. (From hunting.) • ¯ Asc.

beaten at the post (colloquial). Defeated when success is almost within one’s grasp. (From horse-racing.) •RÃ  •R9

beaten track, the. The well-trod way: a cliché only when employed figuratively. „s  „1  ‡1  p‡  p3  s3

bed of roses, a; usually, no bed of roses. A far from comfortable resting-place or position; a most unpleasant employment. „R˜  „R›  „R5

bed on the wrong side, get out of. To be bad-tempered in the morning (it was supposed to be unlucky to put the left foot to the ground first). Þ ¯1

bedpost (or gatepost), between you, me and the. In confidence, privately (presumably an allusion to the 4-poster bed which witnessed the confidence). p ‡ 4

bee in one’s bonnet, a. To be a crank about something. (A bee so placed, excites and flusters the person.) ¶ ¬ Asc.

beer and skittles; esp. not all beer and skittles. Self-indulgence and amusement. „RÔ  „R×  „R11

"beggars (or beggared) description, it; esp. ... all description. It is (or was) utterly beyond the powers of description to picture; it was indescribable. Ê ˜ Asc.

beginning of a new era, the; often, it marks the - It is epoch-making, a mountain- divide in historical geography. „  p  Asc.

beginning of the end, the. The initial phase of decay, degeneration, ruin, death; an unmistakable adumbration of disaster or finality or cessation. p•  p‘  p4  s4  •s  •1  ‘1

behind the scenes. In private; behind what the public sees, esp. in relation to important events. ¢Þ  ¥á  ¢á  ¢12  ¥12  Þ¥  Þ6  á6

believe it or not, ...; you may (etc.) not believe it, but (e.g., it’s true). Introductory formulas. (In late 1939-40, there was running in London a theatrical entertainment entitled Believe It or Not.) Þ‡  Þ3  á3  „á  „12

believe one’s (own) eyes, to; esp. cannot believe ... Not to trust one’s sight. (If seeing’s believing, then much believing is mere folly.) eß‡  eß3

bell, bear the. Lead, be the best (from the bell worn by the leading cow of a herd, or sheep of a flock). p1  ps

bell, book and candle. The rites of excommunication (in the service of excommunication a bell was rung, a book closed, and a candle extinguished). ¯ & ‘  ¬ & •  ¬‘  ¬4  •¯  •7

bell the cat. Do the most dangerous job (from the fable of the mice who wished to hang a warning bell on a cat’s neck). Ã & Í  Ã10  À10  Í9  Ê9  ÀÍ

belong to - to live in - a world apart, to. To belong to a (much) higher social class or to have a much more comfortable home; to be otherworldly. ˜„R  „R›  „R5

beneath contempt. Utterly contemptible. (He’s lower than shark shit.) ß•  ß‘  ß4

benefit of the doubt, the. To treat as innocent because, though there is doubt, there is no proof of guilt. (From the law-courts.) „•  ‡‘  „‘  p4  ‡4  •‡  •3  ‘3

‘best is yet to be, the.’ Browning, Rabbi Ben-Ezra, ‘The best is yet to be, / Grow old along with me!’ ps  p1  s1

‘best-laid schemes o’ mice an’ men, the.' Our plans often miscarry. (From Robert Burns, To A Mouse, 1785.) e¶p  e¶s  e¶1  ep¹  ep8

better and better. Increasingly good. It found its culmination in ‘Emile Coue’s formula of auto-suggestion, as propounded in London, June, 1922’ (Benham): Every day and in every way, I am getting better and better. „R  ˜Asc.

better left unsaid. (It is) better unsaid. „ ¯ Asc.

between the cup and the lip. Between plan and realization, expectation and fulfilment, with the connotation of prevention at the last moment. ∙  „Asc.

between two fires. Exposed to an assault or a danger (literal or figurative) on both sides or from front and rear. „Ã  À‡  À„  À3  „9  ‡9  Ã3

beyond a (or any possible) shadow of doubt. Indubitable, certain. •Ã  ‘9  À‘  À•  À4  Ã4  •9

beyond belief (?). Incredible. ÞÃ  Àá  ÀÞ  À12  Ã12  Þ9  á9

beyond the ken of mortal man. Beyond the vision (hence, knowledge) of man. ÍÃ  ÀÍ  ÀÊ  À10  Ã10  Ê9  Í9

beyond the pale. Beyond the bounds of decency (moral or social); no longer acceptable to Society or respectable people; often ironic of ostracism. (Pale is ‘a district or country subject to a certain jurisdiction’.) Ã¯  À¯  À¬  À7  Ã7  ¬9  ¯9

Billingsgate, talk. Use strong language. ¶11  ¶×  Ô8  Ô¹  ×8

bird has flown. The sought person has decamped'. Þ • ¯

bird of ill omen, a. A person that augurs ill, a ‘Jonah’. From Roman augury by birds : bonis avibus; malis avibus, ‘with happy omens; with bad omens’ (literally, ‘birds’). (Benham.) Ê¶  Ê8  Ê¹  Í8  ¶Í  ¹10  ¶10

bird of passage, a. A person always on the move from one place (or country) to another. (From migrant birds.) „¹  „¶  ¶‡  ‡8  ¶3  „8  ¹3

birds of a feather is the cliché-shortening of the proverb, ‘birds of a feather flock together’. Ô×  Ô11  ×11

birds with one stone, kill two. Achieve 2 aims with a single effort. Ã & ‡  À & „  À‡  À3  „Ã  „9  Ã3  ‡9

birthday suit. Naked (as the day one is born). Þ & ¬  á & ¯  Þ¯  Þ7  ¬á  ¬12  ¯12  á7

bit between (one’s) teeth, take the. Be self-willed (a horse is no longer sensitive to the reins if it takes the bit between its teeth). }10  z10  zÍ  Ê2  Ê} Í2

bite off more than one can chew, to. To undertake more than one can deal with or perform. ‡×  „×  p11  „Ô  ‡11  Ô‡  Ô3

bitter complaint, a; bitter complaints. A harsh or trenchant or sharply reproachful complaint or complaints. ÊÞ  Êá  Ê12  Í12  ÞÍ  Þ10  á10

bitter irony. Trenchant or virulent irony. (Cf. scathing sarcasm.) Ê•  Ê4  Í4  •Í  •10  ‘10  Ê‘

black and white, in. In writing. ¢×  ¢11  ¥11  Ô¥  Ô6  ×6

black Monday. Schoolboys’ traditional name for the day on which school reassembles. ‘ & ‡  • & „  •‡  •3  ‘3  „4  p‘  ‡4

blackthorn winter. Cold spell that occurs when the blackthorn is in blossom. ‘ & s1  • & p1  •s1  p‘1  ps4

blank amazement. Utter or unrelieved amazement; utterly prostrating amazement. •˜  •›  •5  ‘5  ˜‘  ˜4  ›4

blank despair. Helpless or nonplussed or prostrating despair. ˜ e Ê

blaze a trail. Prepare a path through unknown territory (from the white mark, or blaze, cut on the trees by those so employed). }1  z1  s2  p2  p}

blessing in disguise, a. Good issuing from evil, good fortune (etc.) from misfortune. „Þ  „á  „12  ‡12  Þ‡  Þ3 á3

blind leading the blind, the. A cliché formed from the proverb, ‘when the blind leads the blind, both fall into the ditch.’ ep¹  ep8

blind man’s holiday. Twilight. ˜ & •¹  ˜‘8  ˜¹4  •›8  •¹5

blissful ignorance was generated by ‘where ignorance is bliss, ’tis folly to be wise’ (Gray’s Ode on Eton College, 1747). „ e •

bloated plutocrat, a. A rich man : Socialistic; generally jocular. Literally, a plutocrat too proud or excessively pampered. eÞ}  eÞ2

blood-curdling yell, a. A horrible and/or eery yell. (A requisite in shockers and melodramas. Þ}  Þ2  á2  zá  z12  }12

‘bloody but unbowed.’ From ‘Under the bludgeonings of fate / My head is bloody, but unbowed’ (W. E. Henley, Invictus). f ¶ ›

blot on the landscape, a. Something that spoils the scenery, disfigures the landscape; now often jocularly applied to a person. Þ¥  Þ6  Þ¢  á6  ¢12  ¥12  ¢á

blow off steam, to. To rid oneself of one’s indignation or superfluous energy : colloquial. (From an engine’s blowing off excess steam.) ÞÔ  Þ×  Þ11  Ôá  Ô12  ×12  á11

blow one’s own trumpet, to. To brag; to advertise oneself. Þ˜  Þ›  á5  ˜á  ˜12  ›12  Þ5

blow hot, blow cold. Be inconsistent; a struggle for wholeness (from the fable of the traveller who scandalized a satry by first blowing his fingers to warm them, and then blowing his broth to cool it). Ã‡ & }1

blown to smithereens (colloquial). Blown to pieces : utterly shattered and destroyed by an explosion. Þ e ¶
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