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Dedication

 

In loving memory of my father, mother and brother and in appreciation of all the staff who have served at Weir Farm National Historical 

Park, especially Dolores.
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Preface

This book presents a curated selection of works conceived and created at Weir Farm from approximately 1955 to 1995. The artworks are arranged 

thematically rather than chronologically to highlight the range of his métier. The title is taken from a letter he wrote the year my parents acquired the 

farm and studios, reproduced on page eight.

My aim has been to honor his work, preserve his legacy, and make his art accessible again, as much of it has remained out of public view for many 

years. The absence of formal artistic training on my part likely shaped my editorial decisions in ways I hope are sympathetic to the spirit of his work.

To introduce his work to readers who may not know him, I have included material from his personal archives—notes, diaries, letters—and 

remembrances shared at his memorial service. Citations distinguish between these sources: eulogies are attributed by author, while personal 

documents (notes, diaries, and letters) are identified by date only. Because most works are undated and rarely titled, the index provides simple 

descriptions along with media and dimensions.
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