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Educate Yourself

Read Like A Wolf Eats

Be Excellent to Each Other

Books Then, Books Now, Books Forever
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In this retelling, as in all my retellings, I have tried to make the work of literature accessible to modern readers who may lack some of the knowledge about mythology, religion, and history that the literary work’s contemporary audience had. 

Do you know a language other than English? If you do, I give you permission to translate this book, copyright your translation, publish or self-publish it, and keep all the royalties for yourself. (Do give me credit, of course, for the original retelling.)

I would like to see my retellings of classic literature used in schools, so I give permission to the country of Finland (and all other countries) to buy (or get free) one copy of this eBook and give copies to all students forever. I also give permission to the state of Texas (and all other states) to buy (or get free) one copy of this eBook and give copies to all students forever. I also give permission to all teachers to buy (or get free) one copy of this eBook and give copies to all students forever.

Teachers need not actually teach my retellings. Teachers are welcome to give students copies of my eBooks as background material. For example, if they are teaching Homer’s Iliad and Odyssey, teachers are welcome to give students copies of my Virgil’s Aeneid: A Retelling in Prose and tell students, “Here’s another ancient epic you may want to read in your spare time.”



	[image: ]

	 
	[image: ]





[image: ]


Dedicated to Carl Eugene Bruce and Josephine Saturday Bruce
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My father, Carl Eugene Bruce, died on 24 October 2013. He used to work for Ohio Power, and at one time, his job was to shut off the electricity of people who had not paid their bills. He sometimes would find a home with an impoverished mother and some children. Instead of shutting off their electricity, he would tell the mother that she needed to pay her bill or soon her electricity would be shut off. He would write on a form that no one was home when he stopped by because if no one was home he did not have to shut off their electricity.

The best good deed that anyone ever did for my father occurred after a storm that knocked down many power lines. He and other linemen worked long hours and got wet and cold. Their feet were freezing because water got into their boots and soaked their socks. Fortunately, a kind woman gave my father and the other linemen dry socks to wear.

My mother, Josephine Saturday Bruce, died on 14 June 2003. She used to work at a store that sold clothing. One day, an impoverished mother with a baby clothed in rags walked into the store and started shoplifting in an interesting way: The mother took the rags off her baby and dressed the infant in new clothing. My mother knew that this mother could not afford to buy the clothing, but she helped the mother dress her baby and then she watched as the mother walked out of the store without paying.

***
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The doing of good deeds is important. As a free person, you can choose to live your life as a good person or as a bad person. To be a good person, do good deeds. To be a bad person, do bad deeds. If you do good deeds, you will become good. If you do bad deeds, you will become bad. To become the person you want to be, act as if you already are that kind of person. Each of us chooses what kind of person we will become. To become a good person, do the things a good person does. To become a bad person, do the things a bad person does. The opportunity to take action to become the kind of person you want to be is yours.

Human beings have free will. According to the Babylonian Niddah 16b, whenever a baby is to be conceived, the Lailah (angel in charge of contraception) takes the drop of semen that will result in the conception and asks God, “Sovereign of the Universe, what is going to be the fate of this drop? Will it develop into a robust or into a weak person? An intelligent or a stupid person? A wealthy or a poor person?” The Lailah asks all these questions, but it does not ask, “Will it develop into a righteous or a wicked person?” The answer to that question lies in the decisions to be freely made by the human being that is the result of the conception.

A Buddhist monk visiting a class wrote this on the chalkboard: “EVERYONE WANTS TO SAVE THE WORLD, BUT NO ONE WANTS TO HELP MOM DO THE DISHES.” The students laughed, but the monk then said, “Statistically, it’s highly unlikely that any of you will ever have the opportunity to run into a burning orphanage and rescue an infant. But in the smallest gesture of kindness — a warm smile, holding the door for the person behind you, shoveling the driveway of the elderly person next door — you have committed an act of immeasurable profundity, because to each of us, our life is our universe.”

In her book titled I Have Chosen to Stay and Fight, comedian Margaret Cho writes, “I believe that we get complimentary snack-size portions of the afterlife, and we all receive them in a different way.” For Ms. Cho, many of her snack-size portions of the afterlife come in hip hop music. Other people get different snack-size portions of the afterlife, and we all must be on the lookout for them when they come our way. And perhaps doing good deeds and experiencing good deeds are snack-size portions of the afterlife.
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CAST OF CHARACTERS
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CHANON HUGH

Vicar of Pancras, and Captain Thumbs. 

Chanon Hugh is a petty — of lesser importance — member of the clergy.

“Chanon” is an archaic spelling of “canon.” A chanon, or canon, is a clergyman.

Chanon Hugh is sometimes called Sir Hugh; “Sir” was a title given to clergymen as well as to knights.

Pancras is St. Pancras, a parish in Middlesex. It is in the middle of the villages mentioned in Ben Jonson’s play, and it is the location of the church.

Pancras is also called Pancridge in Ben Jonson’s play.

SQUIRE TRIPOLY TUB 

Of Totten Court. 

Squire Tub is older than Audrey, who is of an age to be married.

Totten Court is a village.

BASKET HILTS

Squire Tub’s serving-man, and his governor.

A basket is a sword guard that is located on the sword’s hilt.

A governor is a tutor and protector. 

JUSTICE PREAMBLE

Of Maribone, alias Bramble.

Justice Preamble dislikes being called Bramble.

MILES METAPHOR

Justice Preamble’s clerk.

LADY TUB

Of Totten Court. Squire Tub’s mother.

POL-MARTEN

Lady Tub’s gentleman-usher.

A marten is an animal whose fur is valued. An usher escorts and serves a lady.

DIDO WISP

Lady Tub’s serving-woman.

In Virgil’s Aeneid, Dido was Queen of Carthage. Read Book 4 of the Aeneid for her story.

TOBIAS “TOBY” TURF

High Constable of Kentish Town.

A High Constable is a senior parish official in charge of constables. They keep the peace. 

Kentish Town is a village.

DAME SYBIL TURF

Tobias Turf’s wife.

MISTRESS AUDREY TURF

The Turfs’ daughter, the bride.

JOHN CLAY

Of Kilburn. Tile-maker, the appointed bridegroom.

Kilburn is a village.

IN-AND-IN MEDLEY

Of Islington. Cooper, joiner, and headborough.

In-and-in is a kind of dice game. A medley is a mixture. A joiner is a carpenter. A cooper makes tubs and barrels. Headboroughs help keep the peace, and they assist constables.

In-and-In Medley is a parody of Inigo Jones, with whom Ben Jonson created masques. The two men argued over who should get the most credit for their collaborations. Two of Inigo Jones’ favorite words were “feasible” and “conduce.”

Islington is a village.

RASI CLENCH

Of Hampstead. Farrier and petty constable.

Farriers work with horses’ hooves, trimming and shoeing them.

A clench is part of a nail used in shoeing horses. 

A petty constable is also known as a headborough.

Clench is an older man.

Hampstead is rural; Ben Jonson’s play refers to Hampstead Heath.

TO-PAN 

Tinker or metal-man of Belsize, thirdborough.

To-Pan works with pans. A thirdborough is a petty constable.

Belsize is a manor in Hampstead.

D’OGENES SCRIBEN

Of Chalcot, the great writer.

Diogenes was an ancient Greek philosopher; he was a Cynic. 

Chalcot is a hamlet.

NOTE: The Council of Finsbury — the “wise” ones of Finsbury — consists of In-and-In Medley, Rasi Clench, To-Pan, and D’ogenes Scriben.

BALL PUPPY

The High Constable’s serving-man.

“Ball” is a nickname for “Hannibal”; it is also a common name for a dog. Hannibal was a great Carthaginian general, known for taking African elephants across the Alps to attack Rome. 

FATHER ROSIN (and his two boys)

The minstrel, and his two boys.

Rosin is used in lubricating musical bows.

JOAN, JOYCE, MADGE, PARNEL, GRISELL, KATE

Maids of the bridal (wedding feast).

BLACK JACK

The Lady Tub’s butler.

“Black Jack” means “beer jug.”

TWO GROOMS (serving-men)

THE SCENE: FINSBURY HUNDRED (an open area in Middlesex)

THE TIME: Valentine’s Day

THE PLOT: In this play, Mistress Audrey Turf is courted by four men. She is supposed to marry John Clay on this day — Valentine’s Day — but other men interfere to prevent that marriage and try to get her to marry someone else. Two of the other men who want to marry her are Squire Tub and Justice Bramble. A fourth man also wants to marry her. (Ball Puppy also inquires whether she could love him, but he is rejected and takes it calmly and marries someone else.)

RUSTIC DIALECT:

Several characters have a rustic dialect, including Ball Puppy, Basket Hilts, John Clay, D’ogenes Scriben, In-and-In Medley, Rasi Clench, and To-Pan. 

The major characteristics of the rustic dialect are these:

Z is often but not always used for S

zealed bags o’silver = sealed bags of silver

Zin Valentine = Saint Valentine (in some places, “saint” is pronounced “sin”)

deadly zin = deadly sin

V is often used for F

vifty pound = fifty pounds

’un, ’hun, ’hum are the rustic dialect form for ’im, him, them

’cham means I am

’che and ’ch mean I — possibly, ’ch is related to ich (German for “I”)

Some R sounds are transposed.

preform = perform

perportions = proportions

NOTES:

In Ben Jonson’s society, a tale of a tub meant the same thing as a cock-and-bull story.

A cock-and-bull story is a ridiculous story. The term may have come from two inns that coaches stopped at in Stony Stratford, England. One inn was called the Cock and the other was called the Bull. Travelers would tell outrageous, unbelievable stories to entertain themselves and others.

In Ben Jonson’s society, a person of higher rank would use “thou,” “thee,” “thine,” and “thy” when referring to a person of lower rank. (These terms were also used affectionately and between equals.) A person of lower rank would use “you” and “your” when referring to a person of higher rank.

“Sirrah” was a title used to address someone of a social rank inferior to the speaker. Friends, however, could use it to refer to each other.

The word “wench” in Ben Jonson’s time was not necessarily negative. It was often used affectionately.

The word “clown” can mean “rustic fellow” as well as “comic fellow.”

The phrase “go to” can be imprecatory. These days, it is used in “go to Hell!”

Proverbs are often words of wisdom, but they can also be short pithy sayings in general use. In this sense, they can be clichés. 

A hundred is a subdivision of a county or a shire; it has its own court. The setting, of course, is Finsbury Hundred (an open area in Middlesex).
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PROLOGUE
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No state affairs, nor any politic club

Pretend [Claim] we in our tale, here, of a tub,

But acts of clowns [comic rustics] and constables today

Stuff out the scenes of our ridiculous [funny] play.

A cooper’s wit, or some such busy spark, 

Illumining the High Constable and his clerk

And all the neighborhood, from old records

Of antique [old; also possibly “antic,” aka funny] proverbs, drawn from Whitsun-lords,

And their authorities at wakes and ales,

With country precedents and old wives’ tales, 

We bring you now, to show what different things

The cotes of clowns are from the courts of kings.

***
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“Whitsun-lords” are mock-lords who rule at Whitsun, which is the Christian High Holy Day of Pentecost.

In this context, “wakes” are festivals.

“Ales” are “ale-drinkings.”

“Cotes of clowns” are the cottages of rustics.
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CHAPTER 1

— 1.1 —
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Alone, and standing outside Squire Tub’s residence in Totten Court, Hugh Chanon, the vicar of Pancras, said to himself on February 14: Valentine’s Day: 

“Now, by my faith, old BishopValentine, you have brought us nipping weather. Just as the proverb states — ‘Februere doth cut and shear’ — your day and diocese are very cold. 

“All of your parishioners, as well as your lay persons and your quiristers — your choristers — have need to keep to their warm feather-beds if they are provided with loves.”

In other words, everyone who already has a husband or wife can stay in bed late and stay warm on Valentine’s Day. Those who are without mates need to be stirring.

The choristers are songbirds, which according to folklore, chose their mates on Valentine’s Day.

Chanon Hugh continued:

“This is no season to seek new makes in.”

“Makes” meant “mates.” The word especially applied to birds.

Chanon Hugh continued:

“However, Sir Hugh of Pancras has come hither to Totten Court with news for the young lord of the manor, Squire Tripoly, about his mistress.”

Squire Tub was also known as Squire Tripoly. His first name was Tripoly.

In this context, the word “mistress” meant a woman to whom a man was devoted. The word did not necessarily mean a sexual relationship. The Squire wanted to marry this woman.

Vicars were given the honorary title “Sir.”

Chanon Hugh called, “What, Squire, I say!”

He continued speaking to himself:

“Tub, I should call him, too.

“Sir Peter Tub was his father, a saltpeter man, who left his mother, Lady Tub of Totten Court, here to revel, and keep open house in; with the young Squire her son, and his governor Basket Hilts, both by sword and dagger.” 

Some swords and daggers had basket hilts that protected the hand.

Saltpeter is potassium nitrate, which is used in making gunpowder.

He called, “Domine Armiger Tub! Squire Tripoly! Expergiscere!”

This meant, “Lord Squire Tub! Squire Tripoly! Wake up!”

An armiger is a person who is entitled to heraldic arms; that is, the person is someone who is entitled to have a coat of arms.

Chanon Hugh continued:

“I dare not call aloud lest Lady Tub should hear me and think I conjured up the spirit, her son, in priest’s lack-Latin. Oh, she is jealous of all mankind for him.”

In this context, “jealous” meant “suspicious,” and so she was carefully guarding her son. Lady Tub was vigilant in looking out for the well-being of her son.

A “lack-Latin” is a person who doesn’t know Latin well. Some priests of the time were ill-educated.

Squire Tub appeared at a window and said, “Chanon, is it you?”

“Yes, it is the Vicar of Pancras, Squire Tub! Wa’hoh!”

“Wa’hoh” is a cry made by a falconer.

Squire Tub said, “I come, I stoop to the call, Sir Hugh! I come in answer to your falconer’s call.”

“Stoop” meant “swoop down.”

He disappeared from the window above and came down in his night clothes.

Chanon Hugh said, “He knows my lure is from his love, fair Audrey, the High Constable’s daughter of Kentish Town here. The High Constable is Master Tobias Turf.”

Audrey Turf was a maiden of an age to be married, and many men in the area were well aware of that, Squire Tub among them.

“What news comes from Tobias Turf?” Squire Tub asked.

Chanon Hugh answered: 

“He has awakened me an hour before I would usually get up, sir. And my duty is to the young worship of Totten Court, Squire Tripoly, who has my heart, as I have his. 

“Your mistress — Audrey Turf — is to be made away from you, this morning, St. Valentine’s Day. 

“A knot of clowns, aka rustics, the Council of Finsbury, so they are y-styled — styled, aka titled — met at her father’s.

“All the wise of the hundred there met together: Old Rasi Clench of Hampstead, petty constable; In-and-In Medley, cooper and headborough of Islington; with loud To-Pan, the tinker, or metal-man of Belsize, and a thirdborough; and D’ogenes Scriben, the great writer of Chalcot.”

A hundred is a division of a county. All the great men of the hundred had met together to make a decision about an important matter.

“And why did all these wise men meet?” Squire Tub asked.

Chanon Hugh answered, “Sir, to decide in council who shall be a husband or a make — a mate — for Mistress Audrey. That person they have named and chosen: He is John Clay of Kilburn, a tough young fellow, and a tile-maker.”

“And what must he do?” Squire Tub asked.

Chanon Hugh answered:

“Cover her, they say, and keep her warm, sir.”

One meaning of “cover” is “have sex with.”

Chanon Hugh continued:

“Mistress Audrey Turf last night did draw John Clay’s name to be her Valentine.”

In this society, Valentines were traditionally awarded by chance: the picking of lots.

Chanon Hugh continued:

“This chance occurrence has so taken her father and mother — because they themselves drew lots that matched them so, on Valentine’s Eve thirty years ago — that they will have her married today by any means. 

“They have sent a messenger to Kilburn, post-haste, for John Clay; which when I knew, I came post-haste with the like message to worshipful Tripoly, the Squire of Totten Court: and my advice is to cross and counteract it.”

Chanon Hugh wanted Squire Tub, not John Clay, to be the man who married Audrey.

“What is it, Sir Hugh?” Squire Tub asked.

“Where is your governor Hilts?” Chanon Hugh asked. “Basket must do it.”

Basket Hilts would help in the plot to get Squire Tub married to Audrey. Basket Hilts was Squire Tub’s governor: his tutor and protector.

“Basket shall be called,” Squire Tub said. 

He called, “Hilts! Can you see to rise?”

Basket Hilts called from inside Squire Tub’s house, “’Cham [I am] not blind, sir, with too much light.”

“Open your other eye, and see if it is day,” Squire Tub said.

Basket Hilts answered, “’Che [I] can spy that at as little a hole as another, through a millstone.”

Two proverbs of the time were these: 1) “One may see daylight at a little hole,” and 2) “I can see as far into a millstone as another man.”

Squire Tub said to Hugh Chanon, “He will have the last word, even though he talk bilk for it.”

“Bilk?” Chanon Hugh said. “What’s that mean?”

“Why, nothing,” Squire Tub said. “It is a word signifying nothing, and it is borrowed here to express nothing.”

“A fine device!” Chanon Hugh said.

“Yes, until we hear a finer,” Squire Tub said. “What’s your device now, Chanon Hugh?”

A device can be a trick, a plan, and/or a plot. And a bilk can be a hoax or a person who is a cheat.

Chanon Hugh said, “I will tell you in private. Lend it your ear. I will not trust the air with it, or scarcely my shirt; my cassock shall not know it. If I thought it did, I’d strip it off and burn it.”

A cassock is a full-length clerical garment.

Squire Tub replied, “That’s the way. You have thought up a plan to get a new one, Hugh. Is it worth it? Let’s hear it first.”

“Then hearken and receive it,” Chanon Hugh said. 

They whispered together as Chanon Hugh told Squire Tub his plan for getting Audrey and Squire Tub married to each other.

Chanon Hugh said, “That is the plan, sir. Do you relish it?”

Basket Hilts entered the scene, and walked nearby, making himself ready — he was finishing getting dressed — to be of service.

“If Hilts is secret enough to carry it, there’s all,” Squire Tub said.

Basket Hilts said:

“It is no sand, nor buttermilk?”

These items are difficult to carry without containers.

He continued: 

“If’t be, Ich’am [I am] no zieve [sieve], or wat’ring-pot, to draw knots i’your ’casions. If you trust me, zo. If not, praform [perform] it your zelves. ’Cham no man’s wife, but resolute Hilts. You’ll vind me i’the butt’ry.”

Knots are criss-crossing lines made by water pouring from watering pots.

“Draw knots in your occasions” means “make difficulties in your business.”

“’Cham no man’s wife” means “I am no man’s wife,” aka “I depend on no one.” In this context, “wife” means “dependant.”

A buttery is a place where alcoholic drinks such as ale are stored.

Basket Hilts exited.

Squire Tub said:

“He is a testy clown, but a clown as tender — soft — as wool, and as melting as the weather in a thaw!

“He’ll weep like all April, but he’ll roar and bluster at you like middle March before. He will be as mellow, and as tipsy, too, as October; and as grave and bound up like a frost, with the new year, in January. 

“He is as rigid as he is rustic.”

A proverb stated, “A windy March and a rainy April make a beautiful May.”

October was the traditional month for brewing ale.

Chanon Hugh said, “You know his nature, and describe it well. I’ll leave him to your managing.”

Squire Tub said, “Wait, Sir Hugh; take a good angel with you for your guide, and let this guard you homeward, as the blessing to our plan.”

Squire Tub, who was punning on “guardian angel,” gave Chanon Hugh a gold coin that was known as an angel. Such coins were stamped with the image of an angel.

Chanon Hugh said:

“I thank you, Squire’s worship, most humbly —”

Squire Tub exited.

Chanon Hugh continued:

“— for the next angel: for this angel I am sure of.

“Oh, for a choir of these voices now, to chime in a man’s pocket, and cry chink! One does not chirp: It makes no harmony.”

Chanon Hugh hoped for more angels to chink in his moneybag and make beautiful music.

He continued:

“Grave Justice Bramble next must contribute an angel. His charity must offer at this wedding.

“I’ll bid more to the basin and the bride-ale, although only one can bear away the bride.”

At the bride-ale — wedding-feast — gifts were cast into a basin or bowl.

He was offering to give a gift at a second wedding; if a second wedding should be proposed, he hoped to get money from a second suitor.

Chanon Hugh continued:

“I smile to think how like a lottery these weddings are. 

“Clay has Audrey in his possession.

“Squire Tub hopes to circumvent the tile-maker John Clay and marry Audrey. 

“And now, if Justice Bramble do come off — pay up — it is two to one but Tub may lose his bottom and not marry Audrey.”

Justice Preamble, whom many people called Justice Bramble, was a third man who hoped to marry Audrey.

A “bottom” is a “deep place.” Women have a deep place.

Chanon Hugh was not loyal to Squire Tub. If he could get money by serving Justice Bramble, he would.

Chanon Hugh exited.
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— 1.2 —
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Rasi Clench, In-and-In Medley, D’ogenes Scriben, To-Pan, and Ball Puppy were standing outside Tobias Turf’s house in Kentish Town.

Clench of Hampstead was a farrier and petty constable. 

Medley was the cooper of Islington and a headborough.

To-Pan of Belsize was a tinker, aka metal-man. 

Scriben of Chalcot was a writer. 

The Council of Finsbury — the “wise” ones of Finsbury — consisted of In-and-In Medley, Rasi Clench, To-Pan, and D’ogenes Scriben.

Ball Puppy was the High Constable’s serving-man.

Remembering what day it was, and what happened thirty years ago on that day, Clench said, “Why, it is thirty years, even as this day now, Zin [Saint] Valentine’s Day, of all kursined [christened, aka Christian] days, see. And the zame day of the month, as this Zin Valentine, or I am voully deceived —”

Medley interrupted, “— that our High Constable, Master Tobias Turf, and his dame were married. I think you are right. But what was that Zin Valentine? Did you ever know ’un [him], goodman Clench?”

Clench answered, “Zin Valentine, he was a deadly Zin, and dwelt at Highgate, as I have heard, but it was avore [before] my time. He was a cooper, too, as you are, Medley, an In-an’-In: a woundy brag — an extremely spirited — young vellow, as the ’port [report] went o’hun [of him] then, and in those days.”

Scriben asked, “Didn’t he write his name as ‘Sim Valentine’? Vor I have met no ‘Sin’ in Finsbury books, and yet I have writ ’em six or seven times over.” 

Scriben may be the clerk who keeps the Finsbury records. And/or he may have meant to say that he has read the records six or seven times.

To-Pan said, “Oh, you mun [must] look for the nine deadly Sims in the church books, D’oge: not the High Constable’s, nor in the county’s. Zure [To be sure], that same Zin Valentine, he was a stately and noble Zin, if he were a Zin, and kept brave house —”

“Kept brave house” means “provided splendid hospitality.”

The seven deadly sins are anger, envy, gluttony, greed, lust, pride, and sloth.

To-Pan was confusing church theological books with the church books that recorded such things as births, marriages, and deaths.

Clench interrupted:

“— at the Cock and Hen Inn in Highgate. 

“You have ’freshed my rememory [refreshed my memory] well in it, neighbor Pan. He had a place in the last King Harry’s time, of sorting and matching all the young couples: joining them, and putting them together; which is yet praformed, as on his day — Zin Valentine, as being the Zin of the shire, or the whole county. I am old rivet still, and bear a brain, the clench, the varrier [farrier], and true leech [physician] of Hampstead.”

An old rivet is an old fastening — a kind of nail. Old nails are still usable, and Clench’s brain was still usable.

A clench is a part of a nail that is turned back when one wants to clench: to fasten more securely.

The last King Harry was King Henry VIII, but Saint Valentine lived long before Henry VIII’s time.

To-Pan said, “You are a shrewd and keen-witted antiquity [antiquary], neighbor Clench, and a great guide to all the parishes! The very bell-wether of the hundred, here, as I may zay.”

A bell-wether is a leading sheep; it wears a bell and makes noise.

To-Pan continued, “Master Tobias Turf, the High Constable, would not miss you, for a score on [of] us, when he do ’scourse [discourse] of the great Charty [Magna Carta] to us.”
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