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I am thankful that the International Network for Philippine Studies is publishing a series of books compiled from my writings on various themes. These thematic selections facilitate the study of my works according to the reader's field of interest.

I am glad that the series starts with this book on culture, art and literature.  It is in consonance with the fact that my early writings in the University of the Philippines were about the struggle for academic freedom of thought against the Anti-Subversion Law and the anticommunist witchhunts and also about my critical view  of the preponderant nonrevolutionary creative writing, especially in poetry in contrast to the poems that I began to write.

The contents of this book are chronologically arranged in order to show the development of my thoughts and writings on culture, art and literature.  But I have put in my article about my unforgettable years as an English major (written on June 25, 2010) ahead of all other articles in order to describe the circumstances under which I began to write essays on cultural and literary matters in the UP.

It presents the beginnings of my systematic and organized work as a cultural activist. In 1959, I was co-editor of a series of campus literary magazines, such as the Fugitive Review, Cogent, and Diliman Observer. I was also literary editor of the Philippine Collegian in the early 1960s.

My fellow students and I formed the Student Cultural Association of the University of the Philippines (SCAUP) to defend academic freedom, uphold the separation of church and state and fight the anti-communist witchhunt being waged by pro-imperialist reactionaries and religious bigots.

In the 1950s and 1960s, US imperialism and the local reactionary classes waged an anticommunist campaign against the patriotic and progressive forces in the Philippines. Such campaigns used religious bigotry to favor the secular interests of the oppressors and exploiters. Thus SCAUP had to fight not only US imperialists and the local exploiting classes but also  religious obscurantism and bigotry .

It would only be in the late 1960s that patriotic and progressive groups would arise among the avowed Catholic intelligentsia, influenced by ecumenism and theology of liberation and paving the way for the formation of the Christians for National Liberation (CNL). The CNL promotes the participation of Christians in the people”s struggle for national and social liberation.

Since my SCAUP days, I have always advocated that a new type of national democratic revolution be pursued in the economic, political and cultural fields to continue the unfinished revolution started by Andres Bonifacio but interrupted by the US imperialist war of conquest from 1899 onward.

In the University of the Philippines, the struggle in the intellectual and cultural field between the progressive and the reactionary forces became intense. The polarization was between those who opposed pro-imperialist and profeudal thinking and those who adhered to it. The few who studied and learned Marxism allied with the progressive liberals in order to defeat  the ultrasectarians who sought to benefit from the Cold War and the reactionary side of the dominant church.

I give due credit to Jose Rizal for his outstanding role in the First Propaganda Movement. He excelled as a social critic by writing his novels and essays, denouncing the colonial and feudal order. He expressed the misery, suffering, needs, demands and aspirations of his people and motherland.

Although he was a reformist, his anticolonial and anticlerical writings and his martyrdom were certainly major contributions to the moral outrage and determination of the Filipino nation to wage revolutionary struggle against the Spanish colonial rule.

We in the SCAUP advocated the new democratic cultural revolution, which we alternatively called the Second Propaganda Movement in agreement with the anti-imperialist Senator Claro Mayo Recto who had earlier called for it in the early 1950s. We grasped the decisive importance of cultural, artistic and literary works in waging the Philippine revolution.

In my own time, we had the advantage of learning much from the historic struggles of the Filipino people even as we were confronted by US imperialism, which combined its monopoly capitalist power with the ability to beguile the people with the glib language of the liberal democratic ideology .

We understood the need for a comprehensive program of socioeconomic, political and cultural changes to carry out the new democratic revolution in the Philippines. At the same time, we recognized the need for a world outlook and method of cognition and action to guide this program and its implementation.

Learning the philosophy of Marxism-Leninism is a necessary part of the cultural revolution and the entire process of new democratic revolution. It is an excellent idea that On Culture, Art and Literature is followed immediately by my book on philosophy in the thematic series of my books being published by the INPS. As a creative writer in poetry and the essay form and as a cultural activist based on the mass movement of the youth and the toiling masses of workers and peasants in the 1960s, I have always been motivated by the desire to help realize the new democratic revolution with the socialist perspective and therefore under the leadership of the working class and on the basis of the worker-peasant alliance.

There is no other way to achieve the national and social liberation of the Filipino people against US imperialism and the local exploiting classes of big compradors, landlords and bureaucrat capitalists that rule the semicolonial and semifeudal social system in the Philippines.

The new democratic cultural revolution, spelled out in the most articulate forms of propaganda and literary works, play a decisive role in the all-rounded struggle for revolutionary change in the socioeconomic and political order.

No social revolution can be successful without a cultural revolution to arouse the revolutionary spirit of the people and strengthen their will to fight and win victory in the entire revolutionary process. The need becomes ever more intense when the time comes for building socialism.

This is underscored by the rise of modern revisionism in the Soviet Union in 1956 and by the counteraction of Great Proletarian Cultural Revolution in China from 1966 onward. The abandonment of the proletarian revolutionary stand, viewpoint and method spells the defeat of socialism.

After my SCAUP days, many of us, university cultural activists proceeded to join the workers’ movement and assist in the reemergence of the peasant movement from 1962 onward. We were much needed by the Lapiang Manggagawa (Workers’ Party) and the Malayang Samahan ng mga Magsasaka (MASAKA) in the work of research and education, in preparing seminars and study materials.

In the process, I became the Lapiang Manggagawa Vice Chairperson for Education in 1964. Our work in the trade unions and peasant associations as well as with the student organizations allowed us to form the Kabataang Makabayan (KM) as a comprehensive youth organization in 1964.

The KM dedicated itself to being the training school of the youth for the people’s democratic revolution and assistant of the working class as the leading class. And it always made it a point to stress its cultural role in enlightening and rallying the people to demand revolutionary change in the socioeconomic, political and cultural aspects of the outmoded unjust ruling system.

In carrying out the Second Propaganda Movement, the KM was able to develop and mobilize its nationwide organization for ensuring the organization and mobilization of the toiling masses of workers and peasants and the middle social strata nationwide and for building the anti-imperialist united front organization, Movement for the Advancement of Nationalism.

Most important of all, the KM was helpful in the reestablishment of the Communist Party of the Philippines in 1968, as a result of the criticism and rectification of the ideological, political and organizational errors that resulted in the debilitation, isolation and nearly total disappearance of the old communist party.

The KM did not only help in the formation of the mass organizations of the proletariat and other working people, national minorities, youth, women and various types of professionals, but made it a point to develop writers, artists and other cultural workers in various patriotic and democratic classes, strata and mass organizations.

The KM strove to ensure that every political mass mobilization is at the same time a cultural event with revolutionary significance and consequences.

The KM Cultural Bureau developed a corps of creative writers, artists and cultural workers centrally and in its chapters. They encouraged other mass organizations to form their own cultural  groups. They made sure that all mass actions also featured artistic and literary works in combination with the agitprop speakers.

They gave substance and direction to the making of the First Quarter Storm (FQS) of 1970 and further mass actions as upsurges of cultural revolution. They became a strong support for the formation of the national associations of creative writers, artists in the fine arts and cultural workers.

As the Marcos regime became more cruel and corrupt, and eventually imposed a 14-year fascist dictatorship on the Filipino people,the revolutionary forces of the people grew in strength and advanced. The revolutionary creative writers, artists and cultural workers played increasingly important role in inspiring the revolutionary movement which ultimately toppled the Marcos fascist dictatorship in 1986.

The new democratic revolution has proceeded to develop further even during the post-Marcos pseudodemocratic regimes up to the current tyrannical Duterte regime which is now in the process of reimposing an even more vicious and oppressive fascist dictatorship on the Filipino people.

On Culture, Art and Literature includes all my major writings within its general scope up to the present. The most comprehensive of these is my essay on revolutionary literature and art from the 1960s onward. My written addresses to various organizations on cultural work define the forces and adversaries and the tasks of cultural cadres and activists.

I hope that the readers can draw from this book the historical significance of the new democratic cultural revolution, its basic principles, program of action, methods of work, achievements and prospects in the Philippines that still needs to be finished.

Let us study and learn from the new democratic cultural revolution,  appreciate its literary and artistic works and honor all the creative writers, artists and other cultural workers who have dedicated themselves to this revolution, especially those who have been martyred, imprisoned and tortured.

Jose Maria Sison

Utrecht, The Netherlands
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Unforgettable Years as an English Major
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I had wished to take an undergraduate course in journalism as my preparation for going to the UP College of Law. Thus, I enrolled in the journalism and creative writing program of the English Department in June 1956. The following year the name of the program or the program itself seemed to have disappeared. I simply became an English major. When I first arrived in UP Diliman, I was impressed by the Oblation and by the panorama of green framing the awesomely tall structures of concrete. I thought that the campus was conducive to study and poetic flights as well as physical exercise from building to building. I liked the wide spaces of Diliman even as I had to spend much of the time in enclosures, like the classrooms and the basement cafeteria of the College of Liberal Arts or the little green house between the pavilions of the biological and physical sciences.

The Struggle Between the Liberals and the Religio-Sectarians

UP Diliman was interesting for being refreshingly different from the universities inserted in downtown Manila amidst the dusty cacophony of the motor traffic. It was even more interesting as a battleground of contending ideas. I came to the UP exactly when there was an intense struggle between the liberals and the religio-sectarians. Just before my enrollment as freshman, the pious UP president Dr. Vidal Tan inflamed the struggle by delivering a commencement address harping on Christian heritage as the core of academic responsibility.

The American Jesuit priest Fr. John Delaney, Catholic chaplain of the UP Diliman community had launched a crusade together with the UP Student Catholic Action and the faculty-based Iota Eta Sigma to abolish the fraternities for being incorrigibly violent, to rid the university of atheists and communists, to install a department of religion and to replace Philosophy 1 (Symbolic Logic) with Mathematics 0 (Deductive Reasoning) as a General Education requirement.

On August 26, 1956, 154 professors and four administrators joined up to form the Society for the Advancement of Academic Freedom. They decried the recrudescence of religious intolerance and advocated the liberal principle of the separation of church and state. The logical positivist and agnostic Dr. Ricardo Pascual, head of the Philosophy Department, stood his ground against accusations that his department was promoting atheism and argued the need for inductive reasoning provided by symbolic logic.

The struggle between the liberals and the religio-sectarians raged in the campus electoral campaigns, in the student council, in the Philippine Collegian and in faculty meetings. The UPSCA was a powerhouse in campus politics as it sought to stigmatize the fraternities for hazing neophytes. In a counteroffensive to the religio-sectarians, the Philippine Collegian under the editorship of Jose Masakayan published a book on academic freedom.

The 1957 enactment of the Anti-Subversion Law, which had been pushed by the American Jesuit priest Arthur Weiss and the US embassy, tended to favor the religio-sectarians who Red-baited the liberals on the campus and who sniped at the Noli-Fili Law and Prof. Teodoro Agoncillo’s Revolt of the Masses. But the Recto nationalist crusade had continued to impact on the most discerning UP faculty members and students since Recto delivered in 1951 his address against the mendicant foreign policy of the Philippine government. For inviting him to speak, Dr. Bienvenido Gonzalez was removed by President Elpidio Quirino and replaced by the Catholic Church recommendee Dr. Vidal Tan.

The liberals in the UP could never forget the interference of Quirino, especially because UP president Dr. Vidal Tan was a church militant ever inspiring to the religio-sectarians on the UP campus. However, he resigned in 1957 after losing support within the Board of Regents. When Dr. Vicente Sinco assumed the presidency in 1958, he suspended the UPSCA-dominated Student Council for acts violative of the separation of church and state and for fomenting religious strife. He appointed progressive professors to become heads of faculty departments. He accorded professorial tenure to progressive lecturers. He launched the Colloqium Series on Nationalism.

When I was a college freshman, I took for granted that the English Department had a large number of faculty members and occupied a large space in front of the lobby of the College of Liberal Arts and that all students of whatever field of study had to take 12 units of English in four semesters. What impressed me most was the long line of nationally well-known writers, both conservative and progressive, who had belonged to the English Department as teachers or students. The writer alumni of the department included Carlos P. Romulo, Salvador Lopez and Jose Lansang.

The best known creative writers who were then in the department were the novelist N. V. M. Gonzalez, short story writers Francisco Arcellana and Rony V. Diaz, the poets Ricaredo Demetillo, Virginia Moreno and Alfonso Santos and the playwright Wilfrido Ma. Guerrero. The best known essayists who were either scholars or literary critics included Leopoldo Yabes, S. V. Epistola, Elmer Ordonez and students Epifanio San Juan, Petronilo Bn. Daroy and Benito Lim. The best known journalists who were professorial lecturers were the columnist I. P. Soliongco and editors Armando J. Malay and Hernando Abaya.

I had excellent teachers. I would consider as best those who, irrespective of their philosophical or political viewpoints, had effective teaching skills. They had a mastery of their subject. They were systematic in presentation and articulate. They encouraged critical thinking and discussion between mentor and students. They included Maria Santos my teacher in English grammar and composition and my teachers in higher English Dr. Alfredo Morales, Dolores Stephens Feria, Leopoldo Yabes, Concepcion Dadufalza, J. D. Constantino. Armando Malay, Alejandro Casambre, Nilda Joven, Ricaredo Demetillo and Francisco Arcellana.

The English Department was a base of the Iota Eta Sigma, the conservative Catholic faculty group. But there were also the teachers and students who belonged to the progressive liberal current. The department was a hotbed of controversies. I came to know about the contending groups of faculty members in the struggle between the liberals and the religio-sectarians. I also observed how the student Epifanio San Juan, who was well known for his exegesis of Jean Paul Sartre, got into trouble with the moral or prudish majority in the department, represented by J. D. Constantino, when he used a supposedly forbidden word in a poem.

My Share of the Controversies

I had my share of controversies. The first one arose when, as president of the UP Journalism Club, I invited Fr, Hilario Lim in early 1959 to speak on the issue of Filipinizing the foreign-controlled religious orders and academic institutions. He had just been expelled by the Jesuit order for his advocacy of Filipinization. The club adviser Prof. Amando Malay and I thought that it would be informative, enlightening and beneficial for the UP academic community to listen to Fr. Lim.

We were disappointed that upon the advice of Prof. Ricardo Pascual the Sinco administration refused to allow Fr. Lim to speak in the UP on the ground that he was a priest and that allowing him to speak would infringe on the principle of the separation of the church and state. I criticized and protested the ban in the campus and national media. Fr. Lim himself picketed Quezon Hall for several weeks. After he left the priesthood, Prof. Teodoro A. Agoncillo took him as a faculty member in the Department of History.

It was in 1958 that I matured as a progressive liberal, differentiated myself from the conservative and pro-imperialist kind of liberal and began to study Marxism systematically. I gained access to Marxist books in the cellar of the UP Main library and in the private libraries of some professors. From my readings and observation of social reality, I came eventually to the conclusion that the unfinished Philippine revolution could be resumed under the leadership of the working class and on the basis of the worker-peasant-intelligentsia alliance in order to achieve national liberation and democracy against US imperialism and the local exploiting classes of big compradors and landlords.

I finished in three years the four-year program for Bachelor of Arts in English by taking extra loads during regular terms and two summers. I was in a hurry to proceed to the College of Law until Julie de Lima and I decided to get married in 1959. In order to have a source of income to augment her salary as a librarian, I had to apply to the English Department for the NEC-AID scholarship grant and teaching fellowship, which required me to teach English and take the masteral course in English and Comparative Literature from 1959 to 1961.

Together with other graduate students as well as with undergraduate students in various colleges and departments, I formed the Student Cultural Association of the UP (SCAUP) and became its chairman in 1959. Our purpose was to confront the UP Student Catholic Action at the level of struggle between the liberal and the religio-sectarians, to have an alliance with the progressive liberals and to raise the level of struggle to one between the Left and the Right on a comprehensive range of social, economic, political and cultural issues, going beyond the issue of academic freedom and civil liberties.

We criticized and repudiated the official ideology of the state and the UP, which is the conservative and pro-imperialist type of liberalism that runs counter to the progressive liberalism and anti-colonialism of the old national democratic revolution of 1896. We were critical of the overwhelming influence of US cultural imperialism over Philippine society and the university. We appreciated Teodoro Agoncillo’s writing of Philippine history from the viewpoint of the Filipino people and the scholarly works rediscovering and promoting the national democratic revolution. We heeded the call of Recto for a Second Propaganda Movement. We aimed to nurture the embryo of the revolutionary university within the counterrevolutionary university and to get rid of the cultural hegemony of US imperialism and the local reactionary classes.

We intended to raise the level of intellectual and political struggle within the UP by propagating among the students, faculty members and non-academic employees the line of national democratic revolution under the leadership of the working class and by undertaking group discussions in Marxism which had to be clandestine because of the Anti-Subversion Law. We gave priority to the recruitment of three distinct types of students: those who were leading other campus organizations, those who could write for the Philippine Collegian and those who had good marks and were thus qualified to run in campus elections.

The SCAUP went into action, arousing and mobilizing the students for mass protest in March 1961, when the congressional Committee on Anti-Filipino Activities (CAFA) subpoenaed UP professors for investigation regarding articles in UP publications which the CAFA considered communist and in violation of the Anti-Subversion Law. The articles were the “Peasant War in the Philippines: A study of the causes of social unrest in the Philippines—an analysis of the Philippine political economy” in the Philippine Social Science and Humanities Review in 1958, the editorial “The Tower of Babel” in the 1960 Philippinensian and my feature article “Requiem for Lumumba” (under the pen name Andres Gregorio) in the March 1, 1961 issue of the Philippine Collegian.

The SCAUP cooperated with the Inter-Fraternity and Sorority Conference (IFSC), headed by the SCAUP member and English major Ferdinand Tinio, in convening the meeting of UP student leaders to discuss, decide and plan the protest rally against the CAFA anti-communist witch hunt and the Anti-Subversion Law. The student leaders signed the manifesto proposed by the SCAUP. The main slogan was the defense of academic freedom and civil liberties. The content of the articles at issue was anti-imperialist and anti-feudal. The Philippine Collegian supported the protest rally. It was held on March 14, 1961, with the participation of 5000 students. Hundreds of them succeeded in entering the Congress hall and literally scuttled the CAFA hearings.

Outraged by the anti-communist witch hunt and inspired by the success of the anti-CAFA rally, the Philippine Collegian published editorials, columns and feature articles that did not only defend academic freedom and civil liberties but also propagated the ideas of the national democratic movement against imperialism and feudalism. The consecutive editorships of Reynato Puno, Leonardo Quisumbing, Luis V. Teodoro, Jr., Ferdinand Tinio and Rene Navarro in the early 1960s promoted the national democratic line. Teodoro and Tinio were from the English Department.

The editors were either members or friends of the SCAUP and welcomed the contributions from progressive writers, including those from SCAUP. The Philippine Collegian became a highly important medium for expressing the ideas of the national democratic movement not only in the UP but also beyond. Petronilo Bn. Daroy and I initiated and edited a series of little magazines to spread patriotic and progressive views on major issues. The magazines included Fugitive Review, Cogent and Diliman Observer in 1960 and 1961. Each was short-lived for lack of funds to pay for printing. It would only be in 1963 that the Progressive Review could come out as a relatively stable publication, lasting up to 1968.

In one more controversy, I engaged the the English Department head Dr. Dionisia Rola in a debate on the pages of the Philippine Collegian regarding the content of the English subject called Great Thoughts. I criticized the fact that the study materials were predominantly texts of Catholic thinkers, like Cardinal Newman, G. K. Chesterton, Jacques Maritain, Hilaire Belloc and Etienne Gilson. I demanded that progressive writings, including those of Marx, Engels, Lenin, Mao and other Marxist thinkers and revolutionaries, should also be included in the syllabus for the subject.

As a result of the anti-CAFA rally, the English Department did not renew my teaching fellowship. The loss of my teaching fellowship at the English Department was a blessing in disguise for the national democratic movement. I gained time to do political work among students on the UP campus and on other campuses. Aroused by the anti-CAFA rally, students in other universities in downtown Manila became interested in the student movement in the UP. I initiated study circles among students in the Philippine College of Commerce, the University of the East, the Manuel L. Quezon University and the Lyceum University in 1961 and 1962. The SCAUP members and their fellow progressives in other universities joined the Kabataang Makabayan, which would play a key role in the nationwide spread of the new democratic movement.

Debt of Gratitude to the English Department and the UP

In my intellectual development, I owe an immeasurable debt of gratitude to my teachers in the English Department. They emphasized to me the importance of scientific outlook, scholarship, critical thinking and creativity. They encouraged me to read and study a wide range of creative works and literary criticism and to appreciate the writing style of various authors. I was comfortable with and inspired by teachers whose views were agreeable to me. But even in the case of teachers with whom I did not agree, I was challenged by their views and learned from the way they communicated these in writing and speech.

I had many teachers who assiduously followed the course outline and prodded the students to read beyond the textbook or even beyond the syllabus. I was always free to choose the topic for the research paper required in a subject. I experienced a wide range of teaching styles: polished and learned, dramatic and persuasive, outline-conscious but anecdotal and funny or simple and humdrum in the classroom but demanding in the assignment of homework or library work. I prefer not to mention the teachers concerned because I might be accused of stereotyping them. They had more complex characters and were not reducible to my impressions. Nevertheless, I was fortunate not to have any authoritarian teacher (the so-called terror type) because I avoided this like the plague.

Whatever I learned in terms of content and style from my teachers in the English Department served me well when I myself became a teacher and when I plunged further into activism for the national democratic movement. In both preoccupations, I found most useful and effective the research, writing and speaking skills that I developed as an English major. From so many term papers and speaking exercises, I learned to compose my thoughts, introducing, building up and letting them march to the conclusion. And, of course, the best that I learned from the poetry reading assignments was to hone my own skill at writing poetry.

As a teaching fellow in the English Department from 1959 to 1961, my first assignment was to teach English grammar and composition and intensive English which involved putting students with deficiencies in English through drills in grammar and pronunciation. I certainly learned to be diligent, patient and adept at using time because teaching intensive English was grueling and time consuming. This involved daily classroom exercises and frequent correction of written tests.

It took a lot of energy from me to the prejudice of my reading obligations in my masteral course, my extracurricular political and literary activities, and family responsibilities. To aggravate my situation, the UP vice president gave me speech writing assignments. Fortunately before I could rebel against my excessive work load, the head of the English department wrote a strongly worded memorandum to the UP vice president to advise him to stop giving me additional work load. I learned quite early to work my way through the academic bureaucracy.

As regards my political activism, especially its critical and revolutionary content, I had drawn positive and negative lessons from my personal experience, social observations and education since childhood. But of course, it was while I was an undergraduate English major that I matured as a patriotic and progressive liberal and advanced further to being a Marxist revolutionary, due to extracurricular readings and activities and interactions with teachers and students in the English Department and other departments. All these were available to me within the latitude of what the English Department and the entire university proclaimed as liberal education.

I am always proud of having been an English major for the reasons that I have already presented. English has been a medium for my philosophical, political, artistic and emotional development. By force of circumstances, it is still the main official medium of university education and professional and bureaucrat transactions.

I find English as a medium of great service to the people on the domestic and international scale even as the national democratic movement, including me, has long demanded the adoption of the national language as the main medium and I have learned how to use it in writing and speech.

Everyone understands that the English language, even as it was imposed by US imperialism, can be used by the national democratic movement in the same way that Jose Rizal and others in the Second Propaganda Movement as well as the leaders of the old democratic revolution used Spanish against Spanish colonialism and US imperialism.



	[image: image]

	 
	[image: image]





[image: image]


Four Major Themes in Filipino Poetry

in English:1945-1960
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Cogent Monthly, Volume 1 Number 2, December 1960

––––––––
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LITERARY CHRONICLERS in the Philippines have ventured to claim that the golden period in Filipino poetry written in English was between the years 1925 and 1940 – when M. de Gracia Concepcion and Luis Dato initially, Aurelio Alvero and Cornelio Faigao medially, and R. Zulueta de Costa and Jose Garcia Villa finally sprung in azucena bloom, in moon-shadows, in molave night and in many voices. Golden ages usually decline, according to classical expectations. But what came was only the literary vacuum created by war. And now even, as every English Department all over the country complains of poor English students, from the time the war was over, Filipino poetry in English reaches more peaks unreached previously. If statistical and quantitative reference may be made here, it is only to prove that there has been greater poetic activity. Between the years 1945 and 1960, there has been a number of thirty single-author books of poetry. Quite a respectable number of respectable books! Anthologies of poetry number about fifteen. And there are several stimulant magazines publishing poems like The Literary Apprentice, Diliman Review, Comment, Signature – including commercial ones occasionally and very ephemeral ones erected by students of literature and wilting at the next count for lack of finance. If there has been greater poetic activity and there is a direct correspondence between number and quantity during these post-war years, it might be true, and very precise, to call them the diamond period so as to signify the solid progression from the auric lilt of the other fifteen-year period preceding the war. And it is interesting, indeed, to see the color of this diamond. Vermilion: deep blood seeped in. Razor-sharp gleams spring from its dark red depths. They are the gleams of truth, the gleams of anguish.

Prof. Leopoldo Y. Yabes used the word “sick” in describing the trend in Philippine literature a decade ago; he came up with this adjective in the course of a reminiscent note of his former student, Homero C. Veloso (who had committed suicide in 1949) and in special attention to the American-Japanese War. I prefer not to think that it was with the spirit of intent of a neoclassic humanist that he made this remark. I do not think that what he meant by “sick” is a weakness of writing, in such a manner as to make necessary the sequence of sick young man, death-seeking poems, suicide and strictly negative influence on society. To regard these poems, though death-seeking, as symptoms of a biographical end is, to deny Homero completely of his poetic strength by means of which he had written. It is best to regard them as moments of strength. It is hoped that Prof. Yabes meant, and has been understood in much the same way that Homero was a witness of war – in which case, there was a reasonable preconditioning on his social person as independent of his poetry – and that reasonably, very surely and absurdly he resigned from his world by self-destruction because he all alone as separate from his poetry, could not stand any longer a mediocre bourgeois surrounding. He might have been disappointed that his swirls of impasto were the slough of stupidity of his vegetative brethren. But he published his poems and they remain and are. It is the height of sanity to record one’s own madness. It was only a pity that he was not politician enough to call specific names on the war or to denounce in a pamphlet the politico-economic forces that produce senseless men or to compromise. But no matter what his social personality was, his poems remain as objective representation of the self-distorted and engulfed by the unessential or by the lack of the essential.

It is more often true that good poetry results from both the extremes of anguish and leisure. Poetry is intellectual and it is its comprehensibility, basically consisting of coherently representing life, that stabilizes into a more permanent worth its irrelevance and physhilo-gism. (It should be a constant that cognition is  the generating grain of a superstructure of a feeling.) It is idle to attack certain poems as decadent or as signal of decadence. They are either understandable or not understandable or dull-witted. The power of poetry lies in its ability to heighten negation or affirmation as such, to give a heightened expression of pain and pleasure; of absurdity and creativity.

Of course, the balance of these is still tension of ideas – a case of one of the other extreme.

The title of this essay seems to indicate a too ideational approach; that is to be admitted. But in order to preclude the notion that the manner of the ideas is going to be neglected in the course of discussion. I have gone as far as to dwell perhaps too much on the very known irrationalist Homero. However, for an introduction it has not been only because of this that his poetry has had to be dealt with, it has also been because some strain underlying present poetry is deepest and most malingering in the consciousness of his poems, simply in his own clearness:


The world: confused, dark, is a den

Full of fighting and dying men.






The four themes to be discussed in this essay are: first, the war; second, the social and cultural background; third, love and sexuality; and fourth, God, immortality and nature. With these seeming categories, there has been no attempt at all to “pigeonhole” the Filipino poems in English from 1945 to 1960. Variations under each theme are shown although selectively in the pure basis of significance and these, of course, include their cognitive and emotive peculiarities. Passages are even quoted in high fidelity.

The factors of the first couple of this quartet of themes are apparently external; those of the second are internal. While the former tends to issue the overt statement, the latter tends to withhold the hidden one.

Poems on the war ushered in this diamond period. Poems of individual anguish like those of Homero Ch. Veloso accompanied them. They were written predominantly between 1945 and 1950. During the first couple of years following the liberation, they abounded in the commercial and campus magazines. There was only one reputable book published within the first third of this period which include a marked number of poems on the war; it is Heart of the Island (1947), edited by Manuel Viray. The occurrence of the Korean War in 1950 could have occasioned another spate of poems with the war theme but instead this year marked Filipino disinclination from such a theme even as Filipinos were again dying for American interests in South Korea. Only Jorge Bacobo wrote patriotic verses on the bloody occasion. However, as late as 1952 and 1956, Ramon Echevarria’s Effigies and Bienvenido Santos’ The Wonder Stag, respectively, which contained a sizable number of high quality poems on the war appeared. It must be important to note at the outset that these poems on the war discussed here were predominantly written after the war. Memory oftentimes gives in to sobriety. So, it should not be surprising if in these poems there is not hot-headed patriotism which would have been nothing but a mix-up Filipino and American sentiments as in those wartime verses written by Carlos Bulosan for US information agencies. Above all, what precludes the concept of patriotism in the poems discussed here is the broad intellectuality possessed by the poets. A thick exception may be Poetaster Justo P. Tolentino’s Why I Came and Other Poems published in 1954 in Kalibo. Among more serious poets, rather than give propagandistic signals, they give symbols of suffering, there are no hero-raising poems: Hufana, Santos, Ramos, Agcaoili, Zuñiga, Angeles, Echevarria, Joaquin and De Castro unanimously observe more the ruins of war rather than assert any victorious glory. All do not become heroes. But they differ in so many ways. They are the best and most capable poets on the war and of course, it should be fruitful to demonstrate the range of their thinking and feeling.

T.D. Agcaoili shows most clearly the cruelty of war with details of mutilation in a segment of “Wreaths or Coronets, Which?”:


This is the Unknown Soldier:

Joe’s limbs, Marco’s toes, Carlos’ Arm, Ben’s slim figure;

Mike’s head, the brains spilled

And unretrieved in the foxhole where he fell;




Steve’s guts

Mat’s biggest loss;




Fidel’s torso:

And this wet heap.

Which is Antero’s innards.






The rest of the poem expresses unfeeling acceptance and the knowledge of unfulfilment: “We look as one without,/ without gladness:/ as one dead./ The world has been too much for us/ till tiredness became dumbness./ And we stand solid but speechless,/ whole but unfulfilled,/ vaguely wondering,/ where others are rushing onward/ and what for...” Like Veloso, Agcaoili does not name names; he does not bother any more about the particularities that constitute the event as if he has already reached the conclusion or realized a principle accepted all along beforehand. But exceedingly unlike Veloso, he has not killed himself yet. He is now writing pieces more reconciliatory with the atmosphere.

In “Letter from a War Hero, Now Retried,” Carlos B. Angles states:


“Your letter came and smelling of the pools

Where tadpoles used to squirm against our feet.

We’d chop them off their poles with infant tools

Of murder, bleeding knives bled white,

insisting we were gangsters in their flooded town.”






He can remember the war only as he does a childhood game. This surgical positivity is worded in this manner. “Now all is quite done, dull, dead or forgiven.” Here of course, there is the subsidence of something more terrible.

In the “The Mourners,” “Invalid” and “Convalescent: Bed No. 312,” there is the bitter note of anxiety, as in these respective groups of line:


They did not see him die—they

Only felt, or smelled beginning earth.

He knew that it was morning by the skies.

But what annoyed him was not it all.

What hid the night-drenched sun against his eye

Having no eyes he felt the dark

Cut across his tortured face

As sweep of endless space (...) the trembling

mark too soon night.






The feeling of being reached and of not being able to reach out is extremely telling. Angeles points no blaming finger; he is only pained. Perhaps I can coldly tell him to wait for the period of adjustment to lapse.

In the intense fluency of Oscar de Zuñiga, in “The Cure,” luminous and full images abound in the spaces of conscience.


The vicious murders of the world

Are gangrened wounds in this flesh,

And the grief in a dead man’s eyes

Has rendered this mouth speechless.

The wonders this heart has felt

In its quiet moments with God

Are now ashes: gray floral wreaths

Upon the breast of crimson sod.






Like those who choose to evade the historical forces that shaped World War II, Zuñiga ironically refers to “quiet moments with God” and he simply contains the horrors of past whose threat is still present,


And the mind, the conscience that sought raiments of peace

Found nothing but strange shadows hanging from leafless trees.






The same irony of turning to or against one’s self through a “scorched policy” present itself in Antonio Descallar’s “Now Before the Conqueror.” In order to deprive the enemy of its object of satisfaction, one has to destroy oneself,


to burn the images, topple the towers:

the once bright temples of your mortality.






Maximo Ramos’ “The Beach Two Years After” is a speech of silence, the eyes only seeing the scene. The obliterating violence that strews limbs, toes, arms, brains and so on on Agcaoili’s poem previously quoted are moved away. They can either only be the props of a bad poet or the unavoidable picture of horror whose credibility is far from the subtlety of the stage. Agcaoili stares at the bloody moment itself while Ramos


Now sees how land and sea and air

Lie moveless in unspoken prayer.






Ramos is uncommitted and has no predilections as to the recurrence of another war. Nevertheless, in “Bataan Harvest,” Amador T. Daguio tends to disbelieve the continuance of peace.


They are trying to make the peace – but on paper again, you must tell me something that will put virtue into their hearts.





Jorge Bocobo, the supreme versifier in the Archipelago, can make a better show even without referring to “virtue”:


This intricate power politics

Is ever displaying strange antics,

All these impressive declarations

By the world-wide United Nations

Are, alas! purely chimerical,

Impractical and fantastical.






Also, aside from their rhetorical commonplaces, in both political naivete or rightist denseness, Bocobo outdoes Daguio in the “38th Parallel.” Here, Bocobo echoing AP dispatches and the USIS wardrum calls the Korea of Syngman Rhee the “Free Korea” for which Filipino soldiers die side by side again with G.I. soldiers who had more reason to be killed for the sake of their commercial supremacy.

While Daguio says, in “winning the war,”


I acclaim the rights that have been given me

the torch is with us all,

and english will express its meaning.

I speak then to you in the language you understand:

over their bodies we must erect,

carry through our fairy designs.






Bocobo declaims:


Be swift.

Oh flaming Philippine sword

I hear Freedom’s ringing trumpet call

To meet the brutal Communist horde,

Free Korea is being held in thrall...






The implications contained in Fidel de Castro’s “A Song Is A Song” and Maximo Ramos’ “Carol – Not for Christmas” cancel out all the naive notions that Daguio and Bocobo have as cited above, including Bulosan’s wartime poetic service to America. Of course, it must be stressed that Daguio is far being a poet than Bocobo; and it is in the spirit of seriousness that I observe that only the former can outreach the latter in making this statement with regard to the war dead:


their honor is only known to us

and we honor them to make us feel good






But de Castro and Ramos outreach both of them.The first declares:


No songs are there for the hungry to sing except the perfidious litany:

A petition for survival grimly set

To the music of gunfire...






The second cries:


Hark, the herald angels roar!

Bow the latest bomb before!

Peace on earth, men of goodwill

Who collect the bloody bill.

Hail...

Profiteers,...

.........................

Kings of carnage—here they are!

Here they have been with smiling faces, keeping camp for another while they put up the smile of a salesman!





Nick Joaquin offers the same economic insight in “Songs Between Wars”:





Bankrupt by the war,

let us mine the honey

that’s ored in udders that are this lad, that lass,

because they are molten money

and their bones are cash.






For good measure, he makes a fundamental denunciation of war: “War is the Minotaur/ and we are the waters/ bearing for him to devour/ the young and the beautiful,/ our sons and daughters—/ the tax we pay to the Bull.” The choice of word “Bull” is very precise and it implicates “profiteers.”

Alejandro G. Hufana, like Nick Joaquin, speaks sadly but comically of war – this double-blade effect results from the objectivity which they write. Also, both of them disfavor the killing of young boys. In “Guerrilla,” Hufana tells the little story of the bush that crawls to the middle of the road.


But just a bush the birds will decorate again,

Hymning of their peace unmindful of men’s war,

Even of men unmindful?—what are they?

All caution left to loneliness at his post

The sentry walks up to the bush—he as a boy

Loved birds....But gunsight in the bush traps his approach

By hairline where the campaign ribbon glows—

The spits its hate direct.






The image of the bush is clever and the irony it deals out is masterly. The boy is killed by the gun in the bush. He mistakes the camouflage for the real bush rooted in. Is it the nature of man to wage war and kill his kind? Does Hufana let the bush be the symbol of man’s murderous nature? Or, does he regard the bush as separate from the killer within? And therefore, he would mean that the unrooted bush is the lame excuse for the violence. As much as it has been the lame excuse for the acquisitive pattern of living.

Ramon Echevarria, who is one of the most eloquent poets on the war, seems to have never been confronted with Hufana’s irony and he acts it out down to absurdity, a denial of the human capacity to recreate himself for his own sake while he breathes. He has thirteen poems in a group dealing with the war to attest to this conjecture: “Prologue to Slaughter,” “The Warriors,” “The Comrades,” “Interim,” “The Captive,” “The Victim,” “Sonnet III,” “The Enemy,” “The Casualty,” “Invocation,” “The Corpse,” “The Survivor,” and “The Resurrection.” (As evident from this enumeration, he follows a definite pattern and sequence.)

“Resurrection” is his resolute poem. He is very Christian, in fact, too Christian:


These memories that strike upon our breast

Like thunderbeats of some infernal drum,

These harsh revelations, shall become

Vague tokens of a broken past.






These lines issue from a mind that fails or refuses to understand the human situation as self-containing. It fails to see the motives of catastrophe. It fails much more by calling up the powers to passivity as he announces before everything in his “Prologue to Slaughter” that “God.../ Makes death the door to more enduring life.” Because Echevarria looks forward to an immaterial goal and does not understand the large institutional factors that stir a war, the murderous submissiveness of the fighting men cannot even be pitied, although pity is solicited for them; he is only expressing indifference to a possible future withing men’s own grasp.


In the “Victim,” he states

He shall be meek.

He shall be swept away

And in his last fantastic dole of space

Shall pause to seek his ground, shall sway

And shall serenely fall, with an embrace

For the benign and hospitable clay.






In Echeverria’s Effigies is contained one of the bulkier bunches of blood recall and martyr complex. However, Echevarria may be the best exponent on one side Homero Ch. Veloso is certainly the best on another side, with his tragic sense of transcendence. Both have the strength of language.

Bienvenido Santos, in The Wounded Stag, brings out a mixture of social consciousness and war pains, and he establishes a very sunny source of self-appraisal. He knows what to hold responsible for the wholesale murder and he offers more to the living in a positive way unlike Ramon Echevarria and Homero Ch. Veloso who only look up with their solipsism. Although he is very affirmative and positively warm, as he rouses the spirit to rise from the ruins of war, he can stay cold eyes on the culprit and look with poetic condemnation while it exists even as the war ended. In Credo, he laments


Oh, brilliant young men crying as you brood

Over the wasted years, you are no longer young.

Remember now when as a child you heard

Your elders tell a bloody fairy tale

With once upon a time.

It was no fairy tale that in some forest dim

Your father bit the earth with thousand other

You sought from history the answer to the plan

Why loveless, why lost.

Meanwhile across the lakes the bells rang in

The peace, twice ringing, louder each time.

In the market places men grew hoarse

Selling other men’s grains while hungry eye

Scanned the price tags on the living,

They knelt in churches, closing their eyes

As in a dream garden lovely children picked flow

Touching thorns and bleeding, growing up hard

Without tears; even now on their knees,

Between the Gloria and the sanctus, are scheming

So in your manhood went to war

And left your youth in some unhappy isle.






With more subtlety, Santos exposes the “paunchy generals, profiteers, land admirals, lords of alloy, powder czars—prophets all of deadlier wars” of Ramos “Carol—Not for Christmas.” He also exposes the religious pretense that has served to maintain an economic system whose survival is based on militarism and the threat of war. He knows that the economic basis of the slaughter that has transpired. It has been the fight for monopoly market and even the young men of the imperialist combatants themselves leave their youth in some unhappy isle.

Santos asks, in “Name the Terror”:


Name the terror with precision

... the terror is as live

As the memories we hide.






In “Pale Atom,” the irony put forward reminds one of the strong sanity of ban-the-bomb movements led by socialist elements all over the world. As apathy-breeding capitalism is so formidable in those parts on ferment, it is so inspiring to watch the enthusiasm of those germinal few. Santos’ lines are very basic, however; and they do not support any political party in particular but only humanity.





O tell us now

The atom casts no shade on crowded pavements

Where hysterical dancers grow desperate

For time, youth without history forever

Rehearsing wounds.






Bienvenido Santos has been able to absorb most completely the universal aspirations of man from the flux of history. Cruel as history is, especially in its hell-pit of war, Santos has been able to take an affirmative view of and hope for the permanent community of men. On top of all of these, he is conscious of the daily exactions of profiteers.

As it has been noted before, 1950 marked Filipino disinclination from the war theme. Surprise has also been expressed in the failure of the Korean War to stimulate it. Even as the continuing fear of the Bomb has not been able to do the same. How about the recent revolt of the masses, which reached its peak in 1949 and 1950? It should have aroused some poets to sing their songs. Poets on the campus, in press rooms and in advertising dens only sat smug in rightist convenience and waited for the falsification of social values by a hacker-hirer. They did not have to write signals; they only had to write symbols of the struggle and that should have been all. As artists, their responsibility would have ended in the symbol; but art—being understandable and necessarily related to life—would have been the starting point of inspired action, of action with feeling and motive power.
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Another comparison
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Published in Cogent Monthly, Volume II, Number 3, January 1961, devoted to the Poems of Homero Ch. Veloso

––––––––
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ONCE WAS HOMERO CH. Veloso compared to a young man who also died, my friend and fellow poet, Ernesto Manalo. Once more I compare him to another young man who also died, young, Christopher Caudwell, the Communist, was like him. He was unlike him, too.

Both knew and felt the keenest of life. They wrote poems and had intense ideas on poetry. But they were different. Homero was a mere witness of war. He was fragile. Christopher fought a war. He was strong. Homero killed himself with a slash on his foot. Christopher died on a hill-crest as he covered the retreat of comrades. They died differently. One died by the mark where Achilles was weak, the other a fighter for the people’s freedom and became a martyr without wishing his own death.

It is on a statement made by one of them that I start comparing them. Christopher said,


“... there seems in all ages something simple and direct in poetry... good poetry can be written by the comparatively immature,... it has a more personal and emotional core... expresses the genetic instinctive part of the individual (underscoring mine)”





By necessity of his thinking, though, he added, “Feeling must be controlled by the social ego.” With this other statement, he came closer to outside reality. But when he talked of poetry, he took very much for granted any effective presence of other men. In poetry, he felt more the community of cells in his body; but as a useful man, he acted and joined the International Brigade – died in Spain.

As much as Caudwell felt (and recognized) keenly the irrational, the excitingly vague, the emotional that springs from the innervation, Veloso did in his own way and he was known as Homero the irrational who finally cut his vein. He had the poetical unconscious being – even as he was immature (surely he was still) and even as he was yet to develop a consciousness of society which he was never able to. It was through that unconscious being – the peculiarly sensitive strings within his organic frame – that he was able to achieve profound truths. But in arriving at profundity completely, he had to have lines of coherence undeniably. It would be utter nonsense to give up Homero for being incomprehensible or to insist that many would fail to understand him. As much as he had the unconscious, he had the conscious being. He had the social ego; or simply, he was the man in practice: he took three meals a day, ate them cooked, slept on a bed, and aside from so many other activities he wrote poems. He was able to proceed from one particular act to another for twenty-four years.

He had the social ego. Out of the affective flow of these poems, lines could be snatched and be presented as clear and cogent prose in isolation. For example:


The world: confused, dark is a den

Full of fighting and dying men.



These lines are social; but as a necessary component of the whole poem, they are not effectual conceptualization. Their cogency issubmerged under the affectual sheet of feeling rather than thought- emergent. Nevertheless, they are social. These are thoughtful lines. But still Homero killed himself even as  he had shown the capability of writing down the flares of his nerves and their organization by his social ego. The writing of his poems was a strongly sane social practice. But why did he fall into a bridgeless contradiction – into an unsocial act of killing oneself?

The answer is that, unlike the consistent Caudwell, Homero had a false social consciousness. He imagined himself to be declasse and he had contempt for the institutions he was born into without thinking how they could be changed; accordingly to Josefa R. Lava in “These Disrupted Worlds” (a short note introductory to Swirls of Impasto), he repudiated the masses even as he was one of the latter and acted as a part of them.

As very much expected of him, he became and was a freak. Of course, this has no reference to his poetry itself. He acted out what was expected of him, to the end.

Unlike the Communist Caudwell, who died for freedom, Homero had to kill himself. When he finally felt and came to know, exactly at his breaking-point, the absence beyond his poetry (a social practice), there was no more use reaching for a handful in one’s brief mortality. All along, he had the illusion of serving his pure supreme self – vaguely his unconscious being. But sadly he always had to come in contact with other people. That was the tragedy.

As much as I have called Christopher Caudwell aa fighter for people’s freedom, I may as well call Homero a tragic captive of solipsism. Christopher found the true basis of the irrational, the conscious being and social consciousness of the individual whereas Homero became obsessed with and had  to suffer delusions of subjectivist existence. He got lost in the alternation of illusion and reality. To him, illusion was all.

Revolt of the Students

Review of Dr. Chow Tse-tung’s The May Fourth Movement:

Intellectual Revolution in Modern China

A Book Review

Published in the Philippine Collegian, June 14, 1961

––––––––
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THE MAY FOURTH MOVEMENT in China is inspiring to Filipino students  because it demonstrates that the student youth can play a key role in the cultural revolution of an entire nation. Since the anti-CAFA demonstration of  March 15, 1961, the most advanced Filipino students have regarded the revolt of the students in China as an exemplary event.

Dr. Chow Tse-tung’s The May Fourth Movement, the latest of the Harvard East Asian Studies, is a brilliantly balanced analysis of a highly important event(?) in Chinese history. This objective is attained with meticulous documentation and without the least pussyfooting.

The success of this scholarly study has been achieved only because the author has been intensively aware that the massive literature so far poured on the subject offers more polemic than factual accounts. Determined to clear up the air, he is exceedingly careful in letting such factual accounts bear their own interpretative value. Nevertheless he never hesitates to put it in grain to develop his own pearl only after a fully authenticated accounting.

Although Dr. Chow succeeds in examining the subjects from different angles of concern, there evidently are two main lines that strongly characterized the May Fourth Movement in the final analysis. Or, speaking more plainly, the two major concepts of the movement, which are patriotism and  and democracy.

In the May 4, 1919 event when the students of Peking struck– what was their ostensible purpose is the expression of Shandong Resolution against nationalism. Freshly angered  by the Big Powers like the United States, Great Britain and France at the Paris Peace Conference, these students—previously incensed by the Twenty-one Demands and the Sino-Japanese Military Mutual Assistance Convention—concentrated their attention on the Japanese against a background of general dislike for the other holders of spheres of influence. Pro-Japanese officials like Ts’sao Ju-Lin, Chang Tsung-hsiang and Lu Tsung-wu bore the brunt of nationalist anger. They were accused of selling their country down the river.

Swept by patriotic passion and also irked by suppressive measures taken by the pro-foreign government against the striking students in Peking, students in several other cities of China spontaneously rose up in protest together with native merchants and workers. Student unions were established in all the major cities and through street speeches they successfully campaigned for the boycott of Japanese products being dumped into the market. They found in the organization their power to fight for their country.

The national consciousness or “Save China” sentiments then could be fostered only alongside liberalism. Traditional ethics and institutions which had made possible the subservience and humiliation of the country had to be questioned. The warlords and the bureaucrats, only wishing to aggrandize themselves, were using the doctrine of Orthodox Confucianism as mask. Desperately, they always tried to keep the people to their feudal conditions of ignorance and superstition. With the return of Chen Duxiu, Cai Yuanpei and Hu-Shih between 1915 and 1917 from their studies abroad, the liberal spirit in the intellectual field acquired new energies. They all held reform views. Ch’en founded the New Youth Magazine inspite of anti-subversion measures imposed by the government. Cai instituted reforms in the National University of Peking and encouraged the co-existence of diversity progressive men like Li Dazhao. Soon there was the New Tide Society of Peking students which spearheaded the May Fourth Movement in its second phase.

The intellectual movement generated by the “new intellectuals” had two main branches. First the use of the the vernacular was advocated in place of the inutile classics. Second, new thought- meaning science and democracy- was advocated. Taken together, these two delivered a punishing blow against feudalism and traditional thinking. The effect of the vernacular would be to easily reach the people and science would provide them with clear methods of solving their problems.

The May 4th event the keystone or climax of this intellectual movement. The leaflets and other literature of the demonstration were in the vernacular and its leaders were the “new intellectuals”.

Coming back to the relationship atriotism  and democracy, one can clearly see their fruitful union in the May 4th demonstration. It was no surprise that it impelled socialism. The impulsion was itself the fervor of the demonstrations that followed that of May 4th. And it was also  influenced by the salvoes of the October Revolution in Russia.There was the staying element in Chinese patriotism that only had to be linked finally with another staying element in democracy.  Patriotism was  an element repellent of imperialism and liberalism had an element repellent of the despotism  of the feudal warlords conniving with the imperialists.

It was no surprise at all that in December 1919 the Society for the Study of Socialism was established in Peking and similar study groups were set up in all the big cities of China like Shanghai, Canton and Hong Kong. In March 21, 1920, the Karakhan declaration was made public. By this declaration, the Soviet Union was giving back to China all the concessions that the Tsarist government had extorted from the Chinese people. Chinese social and political organizations enthusiastically welcomed the Soviet declaration and they also came to know that the declaration was issued even the preceding year and was blocked the the warlords and the imperialists holding on tightly to their spheres of influence.

Thus, socialism began to interest the Chinese intellectuals intensely. They soon discovered in it ways of strengthening themselves without putting their foot on the other countries. In May 1920, the Chinese Communist Party was organized in Shanghai by the stream of intellectuals like Che’en Tu-hsiu, Li Ta-chao, Shen ting-i and so on.

The May Fourth Movement is today considered by the Chinese Communists as the beginning of a popular movement that brought them to power. At present, May 4th is celebrated as Youth Day, whereas the Kuomintang – as it became too reactionary – rejected its significance long ago. Without a study of this movement, impelled mostly by the students, one can never understand fully the Communists triumph in China.

Although the motives of the different participants in the May Fourth Movement demonstrations were gemerally patriotic and democratic,  bourgeois-nationalist, liberal-democratic, nationalist-liberal, anarchist, or what-not, there were objective conditions to which some aspects of the demonstrations corresponded in an effectual manner. As observed before, there were fusing elements in the major intellectual forces that are patriotism  and democracy. These fused elements hit the core of the social conditions of the Chinese people then.
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Too Bold a Line of Sectarian Direction
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August 16, 1961

––––––––
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DEAR DR. ROLA:

Thank you for reading my essay “Enemies of Intellectual Freedom,” and most of all, for noting chiefly in your letter that it bears an allegation “of immediate concern” to you.

I understand quite well why such a special concern should exist on your part, and, speaking straight forwardly, I suppose that you have felt specifically referred to by the two brief paragraphs in my essay which you have aptly invited me to revisit.

In this connection, you tell me so well with your rhetorical questions some requirements of scholarship and you chide me so well for withholding identity – that of the Department, of the new course, and of the tactics involved in what I have hinted in my essay to be an anomalous venture. Indeed I admire your graciousness for writing me some generalities on scholarship. But certainly I am appalled why you have to use them to dignify your ideal-mindedness, and know your rashness in crying out “ineptness.” I am constrained to make it explicit here for your understanding that even as I have reserved the giving of names in my essay, it does not mean that I would withhold them at the expense of further clarification and examination.

To satisfy the demand for the identity of the Department, the new course and the ladies, I give you proper nouns. The Department is that of English; the new course is English IV which is supposed to deal with “Great thoughts”; as to the ladies, I wonder if you do not consider yourself as one. This literal enumeration gives everybody else a better sense of time, place, people and object. This is making more clear and explicit the charitably insinuative character of our two brief paragraphs.

Dr. Rola, I agree with you that true scholarship demands that facts be accurate and verifiable. Now I cite to you two sets of proofs as the principal tests, the best source of information and the most dependable documents which can indicate that the teachers of the English IV syllabus are ardent admirers of Newman, Gilson, G. K. Chesterton,Maritain, Dawson and the like, (a manner of speaking) and that can also indicate through the extremely bulky representative of several Thomists their “holy leanings.” The first proof is the English IV syllabus itself and the second is the collection of mimeographed readings correspondent to the syllabus. Through these documents, it can be seen that there is a main line and too bold a line of sectarian direction. The preponderance of readings all from one theological viewpoint and framework is preposterous and alarming considering the liberal and secular stand of the university.

Is it very anomalous why there should be one light and dominant interweaving of lengthy selections from Etienne Gilson, G. K Chesterton, Cardinal Newman, Francois Mauriac and Jacques Maritain – all from one doctrinal frame. Selections from Cardinal Newman, for instance, take more time, affection and pages, than the total combination of diversified and non-medievalistic writers like Whitehead, Darwin, Huxley, Russell and H. G. Wells. In some cases of these latter writers, there is an extremely obvious determination to present less representative and paler selections which jibe up so well with the outpour of Cardinal Newman and company.

This disproportionality is to be bewailed and it certainly shows your “leanings.” In the light of this, one claim that as far as the whole university is concerned an “infiltration” by the medieval menace has occurred especially in connection with outer flagrant circumstances, and as far as the English Department and English IV students are concerned, actual indoctrination has been perpetrated, thanks to the high-handed craft of some syllabus makers.

It is saddening how more competent thinkers certainly more competent than Chesterton, Gilson and Newman himself who requires 116 pages to justify his worth in contrast with say, Russell’s begrudgingly 15 pages or Darwin’s 10 pages). Like Eddington, Einstein, Sigmund Freud, Oppenheimer, Schweitzer, John Dewey, Marx and other better possibles fail to make the mark in a course that is supposed to provide a true diversity of thinking in Science, Culture, the Humanities and the Aims of Education. Indeed, it is saddening that the medieval mentality should be satisfied at the expense of greater and more consequential writers and thinkers.

Moreover, Dr. Rola may I ask you the following questions?

1. Is it true that only you and your vice-chairmen handpicked instructors that would handle English IV?

2. Is it true that so many of these handpicked instructors are known to have been discussing Whitehead as if he were one of the Apostles, and Camus and Darwin, as if they were the echoes of Cardinal Newman?

3. Is it true that the same instructors are known to have been twisting Santayana and R. Livingston to serve more narrow religious precepts?

4. Is it true that the above instructors in an amazing unity of purpose have not been taking up Russell even as the syllabus formally assigns some selections?

5. Is it true that the so-called “core groups” have an interesting arrangement and way of swallowing two or three liberals? You should be in a position to be aware of all the facts and questions above; at least, your table faced everybody else’s in the English Department – you were the chairman – weren’t you?

Coming to other serious considerations which directly pertain to those above, I wish to point out the viciousness of your attempt to ascribe to me “two grave insinuations... from (my) statement that the two ladies ‘succeeded in fixing the content of a new course according to their holy leanings’ (1) the lack of independent, critical thinking in the Department concerned, and (2) the ineffectuality of the academic bodies that pass judgment on such curricular matters.” My statement that the two ladies succeeded in fixing the content of a new course does not at all bear out such insinuations that you now impose on me. You should know better than to use the terms “Department” and “academic bodes” in this particular case. I am fully aware of facts that belie the distortion that you have made on my statement.

Let me take the first insinuation that you ascribe to me: “the lack of independent, critical thinking in the Department concerned.” I can never insinuate this because I know, as well as you know, the following facts:

(1) On a departmental level, there was NEVER a deliberation on the specific composition of English IV before and during the three terms of last semester that the syllabus was being used as instructional guide. The department, in the true sense of the word, never had a chance to use its independent and critical thinking. Other Department members may confirm this fact to parties other than the two of us. The syllabus was shamelessly railroaded.

(2) This gross act of omission was made more striking when a senior member of the Department was constrained to register protest through a memorandum dated January 23, 1963 over the focus on ideas that are medieval and mediocre while the dynamic and controversial have been avoided. Here was the critical and independent member of the Department, but the memorandum that had to be channeled through the Department head was refused official endorsement. This courageous professor was asking for a reconsideration of the aims, materials, teaching personnel and the methods for English IV.

Aside from the refusal to endorse the memorandum, 34 more pages were defiantly added to the Cardinal Newman deluge and the poor professor who wrote the memorandum was subjected to an exclusive tongue-lashing session before three inquisitors and a knight, and was shut out subsequently from a series of nightly caucuses and meetings on English IV in the Department.

Let me take also the second insinuation which you ascribe to me:

“the ineffectuality of the academic bodies that pass judgment on such curricular matters.” I do not insinuate this and the doctoral distortion is very evident. It is right here where your methodology-mongering and your ideals of scholarship should be self-applied and then where you might realize the breakdown of your position. (1) The Department, in the true sense of the word, never approved or was ever even aware of any representative committee assigned to draft the syllabus. (2) The Department was merely aware informally that there were only two bodies responsible for giving “birth” to the syllabus, the chairman’s and the vice-chairman’s. I desist at this point from explaining how academic or how effectual their bodies are. (3) Only the so-called “core-groups” (formed soon after the syllabus descended upon the Department) have discussed English IV only as far as how they could teach it and “resolve science and religion.” Some members of the “core groups” may attest to this even as others were handpicked with all too special a confidence that two ladies can bestow.

All the facts presented above support strongly the claims made by the two brief paragraphs in my essay. These facts have all along been behind those two brief paragraphs. Too bad, the Collegian does not usually print articles with “scholarly” footnotes this long. It better appears now as a letter in response to your misgivings.

Before I forget, Dr. Rola, I must tell you that the sham reasoning which you have worked out for me with all your doctoral integrity and with all the non sequiturs of your own stacking has been immensely amusing and perhaps fairly entertaining to the distinguished officials to whom you sent copies of your logic. However, I am afraid for your sake that many UP students who have passed Philosophy I might read that lengthy part of your letter and enjoy themselves.

In closing, I wish to refer you to the last paragraph of your letter. Here, in this part you make the conclusive statement that I have committed “misuse of the tools of thought and expression” even before I could present to you the basis of subtlety and generalization and even as you are supposed to have the sense to wait for further clarification. This only betrays the self-seeking and defensive intent of your letter of sweet innocence and mock meekness. It only shows that you have so easily confused some specific knowledge and some specific guilt with the generality that was all too integral within my essay.

I must emphasize to you, Dr. Rola, that some cabalistic procedures in the English Department under your regime have only enhanced the sectarian brand on the English IV syllabus.
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A Letter to the “Left’ On the Socioeconomic 

and Cultural Aspects of Socialism
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By Ramon Flores (pseudonym)

Answer to the Letter of Francisco Nemenzo, Jr.

dated September 12, 1960

September 20, 1961

––––––––
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DEAR MR. NEMENZO,

It is very gratifying that from far-flung Manchester, you have given an extensive consideration to my letter to the Collegian editor (Aug. 9th). In your letter addressed to me the other week (see the Collegian, September 12), you stress certain points which should stimulate fellow students here into further serious thinking regardless of the repressive atmosphere and the propaganda monopoly of a foreign power—protective of its economic, political and military interests—in our country.

Among the different contentions that you develop so admirably in your letter, I wish to discuss further that one on planning not being the whole difference between socialism and capitalism; being only the “means” and not the “end” of socialism. I agree with you on this point and I wish to “absolve” myself of the implication in your letter that planning would be enough to make for socialism to me. In my letter to the editor, I used the phrase “whole difference” only with regard to socialism and capitalism as economic systems. I used it in a consciously limited sense; and it should not necessarily mean limiting socialism to economic devises.

Permit me to quote from my letter two sentences in sequence with the purpose of showing the phrase in context: “It (distinction between production for profit and planned production (for use) involves the whole difference between capitalism and socialism. It involved the prime question of which economic system can better provide for public welfare and the true kind of democracy.” It can bee seen here that I referred essentially to an economic system which is in a better position (minimal condition or objective foundation) to provide us public welfare and real democracy. Indeed, socialist intellectuals must not evade the political aspect of the problem—how to keep the planning machinery continually sensitive to the needs of the people. In the first place, it is the very cause of change.

I have chosen to discuss further your contention that “planning is not the whole difference between socialism and capitalism and it is only the ‘means’ and not the ‘end of socialism” not only because I would like to introduce the above bit of clarification but also because there are major considerations that seem to be somewhat persuasively dismissed by the expressed fear of the mechanistic exaggeration of economic devices or by your tirade against what you call “conventional Marxism.”
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