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 Prologue

1618. Château
Avignon, France. Morning. A drawing room in the Château. Upstage a
fire in a fireplace roars warmly. ANNE ROCHEFEUILLE sits in front
of a harpsichord and plays while she sings “A Mighty Fortress Is
Our God” in French.” Open books are scattered on the furniture
chaotically.






ANNE
ROCHEFEUILLE

(singing in
French as she plays)

C'EST UN
REMPART QUE NOTRE DIEU, UNE INVINCIBLE ARMURE, NOTRE DÉLIVRANCE EN
TOUT LIEU, NOTRE DÉFENSE SÛRE.






(ARMAND ENTERS
and crosses to Anne.)






ARMAND

(embracing her
from behind and kissing her neck)

Bon matins, ma
chérie.






ANNE
ROCHEFEUILLE

Bon matins,
Armand.






ARMAND

Why are you
playing that particular song? And these books? Anne! These are all
about that heretic Martin Luther and his wife Katharina von
Bora!






ANNE
ROCHEFEUILLE

I want to know
how they managed, Armand.






ARMAND

How they
managed what?






ANNE
ROCHEFEUILLE

Katharina and
Martin both took vows to the church. She was a nun. He was a monk.
But they loved each other and married. As I love you and you love
me! You are far more than the Bishop of Luçon. We wouldn’t be
exiled here over your service to the queen mother otherwise. But
King Louis and his mother Queen Marie de Medici don’t know I am
more to you than simply your nurse.






ARMAND

No, they
don’t. God help us both if they or anyone else knew the true nature
of our relationship. We’ve so far managed to keep our relationship
an oddly open secret. Open that we live together and are loyal to
each other, that I depend on you to keep me alive when I am sick.
But the rest? They do not and must never know.

(picking up a
nearby book)

That still
does not explain your desire to learn more about Luther and von
Bora.






ANNE
ROCHEFEUILLE

You don’t like
Martin Luther, do you?






ARMAND

No! I don’t!
His heresies have plunged Christendom into decades of civil wars,
especially in the Holy Roman Empire and across France. Where there
once was one, true, and universal Church there are now dozens of
different versions of Christianity.






ANNE
ROCHEFEUILLE

Luther was
hardly the first heretic –or reformer, depending on how you choose
to look at it.






ARMAND

True, he was
not the first. But his heresies, his dogmatic refusal to submit to
papal authority has turned the world upside down, triggering full
scale wars of religion across not only the Empire of the Romans,
but France and elsewhere. Look at how much France has suffered
since the Lutheran heresies spread beyond the borders of the
Empire. My own family bankrupted by supporting the kings. If my
mother were not so frugal and if not for King Henri’s kindness to
us….

(Armand pauses
to control his rising temper.)

Forgive me. If
Luther’s music give you comfort, then we must sing them. Both of
us. Together. Perhaps in the original German instead of French?






ANNE
ROCHEFEUILLE returns to the harpsichord and begins to play. ARMAND
joins her to sing the next verse of the song, this time in
German.






ANNE
ROCHEFEUILLE/ARMAND

(singing in
German)

MIT UNSRER MACHT IST NICHTS GETAN, WIR SIND GAR BALD
VERLOREN; ES
STREIT' FÜR UNS ER RECHTE MANN, DEN GOTT
HAT SELBST ERKOREN. FRAGST DU, WER DER IST? ER HEIßT
JESUS CHRIST, DER HERR ZEBAOTH, UND IST KEIN ANDRER GOTT, DAS FELD
MUSS ER BEHALTEN.











(END OF
SCENE)



 Act I: The nun from Kloster Nimbschen














 Act I, Scene I






1523, April
20th. Five days after Easter Sunday. Wittenberg, Saxony. Outside
the house of Lucas Cranach. Downstage right a working entry door
into the Cranach house allows entry/exit to and from the house.
Downstage right ANNE ROCHEFEUILLE ENTERS through the door and
proceeds onto the stage apron to address the audience.






ANNE
ROCHEFEUILLE

Katharina von
Bora’s story begins with Kloster Nimbschen in 1523 where she first
took her vows in 1515. Born in 1499 in Lippendorf, Neukieritzsch in
Saxony, she very happily lived and served in Nimbschen – until she
heard sermons from Doctor Martin Luther, that hated monk whose 1517
criticisms of corruption within the Church in the form of
“Disputation on the Power and Efficacy of Indulgences,” also
known as the “95 Theses,” sparked outrage among both the papal
authorities and Kaiser Karl V who treated Luther’s criticisms as a
challenge to his secular authority.

As Easter 1523
approached, Martin Luther and his close friend Lucas Cranach
devised a plan to smuggle Katharina von Bora, Magdalena von
Staupitz, Elsa von Canitz, Laneta von Golis, Ave Grosse, sisters
Veronika and Margarete von Deschau, Ava von Schönfeld, Margarete
von Schönfeld, and three others whose names are lost to time.

(OFF STAGE we
hear the sound of a horse drawn wagon as it completes its long
journey from Kloster Nimbschen.)

Many legends
say they were smuggled out of the Kloster in fish barrels. This in
fact is not true. But even laying flat in that wagon in cold and
without food, water, or warmth for almost a week was daring enough.
Finally though, the wagon rolled up into the town of Wittenberg.
They were free at last!






NIMBSCHEN NUNS
and AVA ENTER stage left together as a group, all weary and sore
from their perilous escape. MARTIN and LUCAS ENTER from house and
begin to greet the ladies each in turn chivalrously. LUCAS leads
AVA and the NIMBSCHEN NUNS in EXIT through the door and into his
house before RE-ENTERING through the door to re-join MARTIN.
KATHARINA ENTERS from stage right wearily. Martin rushes to her and
steadies her.






MARTIN

(to
Katharina)

Guten Tag! You must be
Katharina with whom I’ve
corresponded?






KATHARINA

I am. Katharina von Bora. Are you Doctor Luther?






MARTIN

Yes, though you may call me
Martin if you
like.






KATHARINA

Thank you, Martin. I am most pleased and,
if I may speak honestly, most relieved to finally make your acquaintance.






MARTIN

I am glad of it. When you
wrote of your plight at
Nimbschen I felt called by God to come to your rescue. No one
should be forced to remain in a cloister against his or her wishes,
not now. Though no doubt that opinion is unpopular.






KATHARINA

You seem uncomfortable.






MARTIN

Yes … it’s been a challenging last few years.






KATHARINA

You never expected all of this insanity
when you wrote ‘Disputation on the Power and Efficacy of
Indulgences.’






Lucas notices the conversation between Martin Luther and
Katharina. Quietly and unseen by both, he approaches them from
behind.






MARTIN

No, no I did not. But you know that.
You’ve read my theses and my other works I’ve written since …

KATHARINA

Not your translation of the New Testament
– but most of them,
yes.






LUCAS

(scolding)

What are you two still doing outside?
Katharina! You must be freezing after over five days in the cold!
Martin! Your manners! Invite the nice lady inside and put her in
front of a fire to warm up before you start discussing
theology! Preferably
with a nice glass of beer or mead in her hand. She’s barely had
anything to eat or drink in all this time. And while I realize the
Cistercians are fond of fasting and prayer, I doubt even the most
austere monk goes this long on a fast.






MARTIN

(bowing and
giving his cloak to Katharina to warm her)

Forgive me! Please! Come inside and sit by
the fire. A special meal is being prepared for all of you with many
courses so you can bring your stomachs up again to be able to eat
properly. I hope you will feel better soon. Rest assured we’ve
arranged for all your needs to be met. You are safe now and
free to stay as long as
you like.






KATHARINA

(accepting the cloak and snuggling into
it)

Thank you, Martin.






LUCAS leads MARTIN and KATHARINA to EXIT through the entry door
and into the house.











(END OF SCENE)








 Act I, Scene
II






1523, April
20th. Five days after Easter Sunday. Wittenberg, Saxony. The house
of Lucas Cranach. Dining room and drawing room. NIMBSCHEN NUNS,
AVA, LUCAS, and BARBARA all sit around a large dining table
informally, eating from a feast of soup, buttered bread, meats,
cheeses, and other delights while they all drink deeply. Platters
of food are set up on one sideboard. Another sideboard features
bottles, casks, and decanters of various drinks, both alcoholic and
non-alcoholic. MARTIN and KATHARINA mingle among the group before
crossing to the beverage sideboard.






MARTIN

(showing off a
wine bottle)

Lucas has a special license to sell wine
across the empire. Do you have a preference what you would like to try first?
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