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            INTRODUCTION

          

        

      

    

    
      Welcome to the April issue of Horror Bulletin Monthly. In this one, we cover the reviews from March 2023.

      HIGHLIGHTS AND LOWLIGHTS

      As always, we watched some gems and some stinkers. We didn’t have any special “Theme Weeks” this time around, we just watched semi-random films, which is always fun. We did watch an unusual number of brand-new films, and surprisingly, we liked all of them.

      Here’s what we each thought stood out this month:
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        * * *

      

      Brian liked “We Have a Ghost” and “Knock at the Cabin” most of the new films, and he was pleasantly surprised with “Winnie the Pooh: Blood and Honey,” which has been savaged by horror fans, unfairly in his opinion. Of the older films, he also really liked “Oculus,” “Cub,” and “The Velvet Vampire.” He thought “Shivers” was a lot of fun in a hokey way.

      On the bad side, “Spookies,” “Werewolf,” and 1998’s version of “Carnival of Souls” were dreadful, but not in a good way.

      

      Kevin’s favorites of the month were “Oculus” and “Infinity Pool.” His biggest pleasant surprises go to “Cub” and “Pooh: Blood and Honey.” The thumbs-ups far outweighed the thumbs-downs this month. His biggest disappointment was the 1998 remake of “Carnival of Souls.”
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        * * *

      

      NEW BOOK - THE HORROR GUYS GUIDE TO THE HORROR FILMS OF PETER CUSHING
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      He’s Been Dr. Frankenstein, Grand Moff Tarkin, Van Helsing, Doctor Who, and Sherlock Holmes. He’s fought Dracula, werewolves, ghouls, gorgons, Nazi zombies, upstart rebels, ancient mummies, skulls, aliens, and even the abominable snowman.

      With a range from cold, calculating malevolence to kindly grandpa, Peter Cushing enthralled horror (and non-horror) fans for decades. With a humble start with Laurel and Hardy in Hollywood, to a low point where he couldn’t get anything but BBC Radio roles, Cushing always knew he was made for acting. Still, it wasn’t until Hammer Films decided to remake “Frankenstein” that Cushing’s star really began to rise.

      Starring in dozens of chilling films from Hammer and Amicus, he soon became one of the great icons of horror. Toward the end of his career, he took a role as Tarkin in “Star Wars,” which popularized him with an entirely new generation of fans that couldn’t get enough of his earlier work. We’re here to look at his horror films. *All* of them.  

      This is not a Peter Cushing biography. What the book does do is go through each and every one of Cushing’s horror films, going through a *complete* synopsis, including spoilers and commentary. We’ll look at Cushing’s array of characters shift from the evilest incarnation of Dr. Frankenstein to lovable old benefactors. We’ll look at fifty horror films and eight important non-horror films that are significant in Cushing’s career.

      Pick it up here: https://brianschell.com/b/cushing

      NEW BOOK - FREE!
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      Last month, we released “The Horror Guys Guide to the Halloween Films” For a limited time, it’s absolutely free on our web store. Go to https://brianschell.com/b/halloween to pick up the ebook [epub/pdf] version of the book. The site also has a link to order a paperback version (not free).
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        * * *

      

      WEB STORE

      You can now pick up ebook editions of all our “Horror Guys Guides” and all back issues of “Horror Bulletin Monthly” issues as well as our fiction stories at https://brianschell.com/ and then click on the appropriate category. Or pick them up at any of the usual e-book places. Although we don’t sell paperbacks from our site, there are links to pick them up on the store site as well.

      Also note that our “Horror Guys Guides” (not the Horror Bulletin Monthlies) are also now available in hardcover.

      EMAIL US

      As always, we’d love to hear YOUR opinions on the films and critique our reviews. Contact us at email@horrorguys.com

      And now… Here. We. Go!
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            1962 CARNIVAL OF SOULS

          

        

      

    

    
      
        	Directed by Herk Harvey

        	Written by John Clifford, Herk Harvey

        	Stars Candace Hilligoss, Frances Feist, Sidney Berger

        	Run Time: 1 Hour, 18 Minutes

        	Trailer: https://www.youtube.com/watch?v=YQfOJ4ZKP3Y
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      SPOILER-FREE JUDGMENT ZONE

      This is a slow and ominous movie, giving the viewer an unsettled feeling even when seemingly normal things are happening. What’s really happening finally becomes clear. We’d call it a classic that all horror fans should give a try.

      SYNOPSIS

      A car full of girls gets ready to drag race against a car full of guys. The cars are old; the road is older. There’s a sign that says the road is under construction. They get neck and neck as they cross the old bridge, but the girls’ car goes over the edge and sinks beneath the river. Credits roll.

      The sheriff and his men drag the river. After three hours, they spot one of the girls climbing out of the water. It’s Mary Henry. She doesn’t remember what happened to the other girls.

      Mary plays the pipe organ at an organ factory. The boss says Mary will be a fine organist at her new job at the church. It doesn’t pay much, but it’s a start. She says she’s never coming back to this town. It’s only been three days since the accident, and the man thinks she’s behaving strangely.

      Mary gets into her car and leaves town for Utah, of all places. There’s nothing on the radio, and she wants to drive all night. She thinks she sees a man at the car window, but that’s impossible. She then sees him in the road and runs off the embankment. Surprisingly, she gets right back on the road and keeps on going

      She sees some weird buildings, and the man at the gas station tells her that it’s an old bathhouse that they’ve turned into a carnival. She talks to her new landlady, Mrs. Thompson. Her housemate is Mr. Linden across the hall. The next morning, she goes to the church where she’s going to be the new organist. Mary tells the minister that she doesn’t particularly want to socialize with the church ladies. He’s kind of sour on that, but when he hears her play, he’s so pleased that he’s okay with her being antisocial.

      The old minister has to make his rounds, and he invites Mary along. They’re going right past that strange pavilion she saw on the road, and she wants to check it out.

      It’s been deserted for a long time now, and the Minster says it’s not safe inside. They go home, and she meets Mr. Linden, who asks her out to dinner. She turns him down, but he doesn’t go away easily. Mary sees that same strange man who she’s seen a few times before. Mrs. Thomas comes up and says there’s no other man in the place other than Linden. The old lady is pretty jumpy herself and gets a little spooked.

      That night, Mary sees the old carnival from a long distance off. In the morning, Mr. Linden knocks at the door, making a pain of himself again. He brings coffee though, and she’s OK with that first thing in the morning. When he finally leaves, she’s happy; it’s gonna be a good day!

      Mary goes shopping for a new dress and when she comes out of the dressing room, no one can see or hear her. She goes out onto the street, and she doesn’t hear anything, either. After a while, everything returns to normal. She sees the strange man again and ends up seeing Dr. Samuels who she tells the whole story to. He thinks the whole thing is her reaction to nearly dying less than a week ago.

      For some reason, Mary is drawn to the old, abandoned carnival outside of town. She wanders around among the attractions there. The old place is right next to the Great Salt Lake. She doesn’t see anything too special and goes home.

      She practices her organ music at the church and then dreams of seeing the scary man and others rising up out of the water of the lake and coming for her. She imagines the carnival being crowded with ghosts, but the strange man is the only one who notices her. Then the minister comes over and tells her that the music she was playing was “profane” and fires her on the spot.

      When she leaves the church, she’s really unhappy, but Mr. Linden is there waiting to pick her up for her date. She’s not a fun companion. She doesn’t drink, dance, or smile, much to Linden’s annoyance. He gets drunk and mean. “Why don’t you thaw out?” She sees the scary man again, and Linden decides she’s “Off her rocker” and abandons her.

      The landlady calls Dr. Samuels and says she wants Mary to move out; she’s just too weird. Mary loads her stuff into her car and leaves. Her car soon breaks down, so she goes to a service station. The mechanic puts her car up on the rack, and she takes a nap.

      Everything goes silent except for the footsteps of the strange man, who lowers her car back down. She runs away, down the street in the city. She goes to the bus station, but no one there can hear her again. She hears the announcer call out that the eastbound bus is now boarding. Everyone on the bus looks like the strange man—ghouls or zombies or something.

      “I don’t belong in the world. Something separates me from other people.” She spills her story to the doctor, but when he turns around, it’s—you know who. The scary man. She wakes up back in the garage; her car is fixed.

      She drives back out to the old carnival one more time. She watches as more dead people rise out of the water and dance. A woman starts to dance with the scary man, and she starts to have coloring similar to his. Mary screams and runs, and they all pursue her down under the boardwalk. They eventually close in on her.

      The sheriff, minister, and some others follow Mary’s footprints, which end abruptly. They just… vanish.

      Back at the river from the opening sequence, the men tow out the girls’ car and find all three bodies inside, including Mary, who’s been dead for days…

      COMMENTARY

      Director  George A. Romero noted this film was the inspiration for “Night of the Living Dead” (1968). There are a lot of similarities in tone and style to that. It’s slow and quiet, and even the zombie makeup is similar. You never quite know what’s going on, although we had suspicions from fairly early into the story.

      The ending was fairly obvious, but maybe that was due to all the times this film has been copied and all the influences it has had on the genre— as well as in stories such as “An Occurrence at Owl Creek Bridge.” When it was new, it was probably a real surprise ending.

    

  


  
    
      
        
          
          

          
            1962 NIGHT OF THE EAGLE

          

        

      

    

    
      
        	AKA “Burn, Witch, Burn”

        	Directed by Sidney Hayers

        	Written by Fritz Leiber Jr., Charles Beaumont, Richard Matheson

        	Stars Peter Wyngarde, Janet Blair, Margaret Johnston

        	Run Time: 1 Hour, 30 Minutes

        	Trailer: https://www.youtube.com/watch?v=IEESFWr9h1c
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      SPOILER-FREE JUDGMENT ZONE

      There’s witchery afoot. Or is there? We wonder at first if it’s real magic or coincidence, but it becomes clearer what’s happening as it goes along. It’s very well acted, has an interesting script, and we were entertained.

      SYNOPSIS

      We open on Hempnell Medical College. Norman Taylor writes “I do not believe” on the chalkboard. “This is how you stop all supernatural things.” He’s giving a lecture on superstitions and religion; he clearly doesn’t believe any of it. Margaret is the teacher’s pet, and Bill is the lazy student. Bill says Margaret is infatuated with her much older professor.

      Harvey asks Norman if he and his wife Tansy are up for bridge tonight. Harvey’s wife is jealous of Tansy and Norman, the new professors in town. Norman might be promoted above Harvey, who’s been there forever. At home, Tansy complains about the jealous wives of Norman’s colleagues. She says she’d rather be in Jamaica. Norman laughs at Jamaican religions, which Tansy doesn’t appreciate.

      They all play bridge, a game with no excitement whatsoever. Then they all break for coffee. Harold asks how Norman’s such a gifted professor, “Have you sold your soul to the devil?” Tansy flinches when she hears that. After the party, Tansy looks very upset, as there’s something she’s looking for but seems to have lost.

      Norman goes upstairs, opens his dresser, and finds a jar with a dead spider in it. She says it’s a souvenir from their trip to Jamaica. It’s a good luck charm and why he’s so successful. After he goes to bed, she finds another spider and burns it in the ashtray.

      The following day, Norman looks around for other “souvenirs” from Jamaica—and finds several. It looks like Norman’s wife is a witch.

      Tansy comes home and finds all her spell-things spread out on the table. She admits she’s been doing witchcraft. She was doing spells to try to change the future. He’s simply flabbergasted that his wife believes such utter rubbish. She’s been protecting them both from the petty jealousy of the local people. It all started two years ago in Jamaica when Norman was dying after that terrible accident.

      The two argue about the situation. He demands that she stop what he considers nonsense, but she’s terrified that bad things will happen to Norman if she doesn’t protect them. Norman gets his way, and they burn all her charms. He accidentally throws in a picture of himself, and she totally loses it. Not long after, a strange woman calls Norman. It’s a woman who says, “Norman, I need you.”

      At school Monday, Bill confronts Norman for picking on him. Bill thinks Norman wants Margaret for himself, but Norman seems surprised by the idea. Bill talks about how Margaret behaved Saturday, and something clicks in Norman’s head about that phone call. The dean comes in, and he says that Margaret has accused Norman of violating her. Margaret is Fiona’s ward; Fiona is one of Norman’s colleagues.

      Margaret says Norman raped her Saturday night, but he was home with Tansy. She admits that it was she who called him, “Something came over me. I hate you!” A little late, Bill comes in with a gun pointed at Norman. Norman tells him that Margaret recounted the story and then slaps him silly. “I’ll spread the truth about you; you won’t be able to get out of it!” Suddenly, Norman remembers Tansy and her “protections.” Could she have been right?

      Norman gets home and finds that someone has sent him a tape of one of his lectures. Tansy tells him not to play it, but he does. It makes a strange sound, and she’s terrified. She turns it off; the phone rings, and the same sound is playing.

      That night, Tansy does a ritual, “Let me die in his place.” Then she leaves him a recording that she’s leaving him. “I’ve gone away, so this terrible curse can no longer touch you. By midnight, this will all be over.”

      Fiona comes over and says she saw Tansy heading for their country home. He zooms there, but traffic is heavy. He catches up to her bus, then runs off the road and wrecks the car.

      By the time Norman gets to the country home, it’s getting late. He runs all over the place but cannot find her. He finds one of her black magic books, and it says that the ritual must be performed in “The house of the dead- the place of the dead.” He runs to the old nearby cemetery and breaks into a mausoleum.

      She’s not there; she’s on the beach, walking into the ocean for her suicide.

      Norman pulls out some candles and does his own ritual. Something moves behind him in the darkness—it’s a very wet Tansy.

      Norman takes Tansy to the doctor, but she orders him to tell the doctor nothing about what happened. “Take me home!” She’s not dead, but she’s clearly still in shock or something.

      In the middle of the night, Tansy goes to the kitchen and pulls out a big knife. She comes back to the bedroom and tries to stab Norman. He notices her limping strangely. We immediately cut to a pair of hands holding a voodoo doll. Norman stops the attack, and the hands drop the doll.

      Norman storms to the college, where he goes through Fiona’s things. He remembers that she walks with a limp the same way Tansy had earlier. She comes into the office, and he confronts her. He pulls out the audio recording of his lecture, and that strange sound plays again. Fiona makes a face and then turns it off.

      Norman still plays the whole thing off as hypnosis, but Fiona denies that. She was afraid of someone younger taking her place at the school. Fiona insists that it’s real witchcraft. She builds a house of cards on the table and then sets them on fire; back at home, Norman’s cat starts a fire. “Do you really believe your home is burning, Norman? Do you believe it?”

      Norman says she’s raving mad and runs out. As he leaves, she turns the audio tape back, this time into the school’s PA system. As Norman runs to the car, he becomes terrified of the giant stone eagles placed everywhere on the campus. He sees one of them come to life and attack him.

      Tansy wakes up and finds she’s locked inside a burning house.

      The eagle bursts in through the door and chases Norman down the halls. It chases him into his classroom, where “I do not believe” is still written on the chalkboard. He hides in terror as the screaming bird approaches.

      Lindsay enters Fiona’s office and switches the tape from PA to the room. Fiona looks terrified now and switches it off.

      As Norman leaves the school, he notices the big doors are wholly intact, and the stone eagle is right where it always was. He gets home and finds Tansy out in the yard with many firemen. She’s OK, but the house is destroyed.

      Lindsay says the dean has decided to give the promotion to Norman, but Fiona says he’ll change his mind. The colossal stone eagle falls as they leave the building and crushes her to death.

      COMMENTARY

      The first choice for the role of Norman was Peter Cushing, but Cushing was too ill to attend filming.

      It moves fast and stays interesting. There are a lot of “is it real or coincidence”-style bad things that happen to Norman once the magic charms are destroyed. Eventually, of course, we learn that there is real magic involved, but we don’t know about the second witch until very late in the story.
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