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        The day is hot, the Capulets abroad,

        And if we meet we shall not ’scape a brawl,

        For now, these hot days, is the mad blood stirring.

      

      

      

      
        
        William Shakespeare, Romeo and Juliet
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      Ann Kinnear picked up her phone, opened her Contacts, then put the phone down.

      “I got a job you’ll be interested in,” she muttered. After a pause, she added, “It has two bedrooms.”

      This was ridiculous. She wasn’t a teenager and hadn’t been for over a decade.

      She picked up the phone again, opened the Contact list, and hit an entry on her Favorites list.

      “Hey,” came the answer. “What’s up?”

      Ann had met Philadelphia Detective Joe Booth when he had asked her to bring her unique ability to one of his cases. His investigation into the Philadelphia Socialite murder had hit a dead end; it appeared that the only person who might identify the killer was the victim. And Joe knew of just one person who might be able to tap into that source.

      “I got a job I thought you’d be interested in,” said Ann. “Investigating a spirit who’s scaring tourists in Gettysburg.”

      “On the battlefield? I’m not surprised—if anywhere was going to be haunted by spirits, that’s the place.”

      “This one has a very specific M.O. Appears every year on the first and second of July.”

      “The first two days of the battle. Where does he show up?”

      “The Slater farmhouse. Do you know it?” Ann had done a little online research before calling Joe, but she knew he was a Civil War history buff and wanted to hear his take.

      “It was right in the thick of things on July second. There were Union sharpshooters behind the stone walls around the farmhouse, and the Confederate troops eventually overran it. It was used as a field hospital for a time. Probably lots of spirits of soldiers there.”

      “I don’t doubt that, but I don’t think this one is a soldier—or at least not standard issue. The people who reported seeing him said he was wearing bloodstained clothes that seemed appropriate for the mid-1800s, but they described him as being older than I would expect a soldier to be: around sixty.”

      “Is he harassing people?”

      “Well, he’s frightening them, and even though it doesn’t necessarily sound intentional, he’s causing enough bad press that the powers that be at the National Park Service decided something should be done. I’ve even been given permission to stay at the farmhouse during those days. It doesn’t even require roughing it—it’s been modernized, at least in the kitchen and bathroom.”

      “Staying in the park on the anniversary of the battle? That’s the opportunity of a lifetime.”

      “Want to come along? I could say you were my consultant—you know more about the Civil War than anyone I know.” After a moment, she added, “The farmhouse has two bedrooms.”

      There was a beat—Ann fought a teenager’s urge to hang up—then Joe said, “I’d love to, but my niece’s wedding is on the second, and there’s a dinner the night before.”

      “Oh. Okay.”

      “But if you’re willing, I could meet up with you there for a couple of hours on the first.”

      Trying to keep her tone matter of fact, she said, “That would be great.”

      After a few more minutes of conversation about what had happened around the Slater farm in the first days of July in 1863 and after making plans for meeting up the next day, they ended the call.

      Ann set the phone down and exhaled. Why had she mentioned the two bedrooms? That was weird ... wasn’t it?

      No, it was fine. Just fine.

      Just a meetup of two old friends at a haunted house.
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        * * *

      

      On the first of July, the Gettysburg National Military Park was packed, as Ann suspected it was during every anniversary of the three-day battle. She had passed several groups of reenactors, and if they wanted verisimilitude, the weather was cooperating: the Subaru’s air conditioning was barely keeping up with the temperatures, now hovering near ninety.

      She pitied the reenactors in their heavy wool uniforms. She pitied even more the men who had been on the battlefield that day, who, unlike the park visitors, didn’t have the benefit of a bottle of Poland Springs tucked into their pocket.

      She slowed as she saw a gap in the dry-stone wall that lined the road, indicating the turnoff to the Slater farm. She maneuvered around an orange cone and sign reading AREA CLOSED TO THE PUBLIC. Her client had arranged to have the area closed until Ann completed her engagement; that had raised some ire on social media. The public reason given for the closure was repairs to the house. She wondered what reason her client had given to his Park Service colleagues.

      Ann rolled slowly down the one-lane dirt road, carefully mown fields stretching away on either side, toward the farm buildings about a hundred yards from the road.

      She pulled up in front of the house, a two-story stone structure beyond which the white-painted barn was visible. She grabbed her water bottle and climbed out of the car, waving away the dust that the Subaru’s tires had raised. She noticed a post mid-way between the house and barn that looked like it held a commemorative plaque, but she decided to postpone investigating the area until Joe arrived.

      She circled the house, looking for somewhere to sit, and found a wrought iron bench in what would have been the dooryard of the farmhouse, next to a clump of black-eyed Susans that were clearly suffering in the heat. The bench didn’t offer any protection from the sun, but it did have a lovely view across the surrounding fields to lines of woods beyond. She could see a group of reenactors, observed by an audience of park visitors, marching across the field on the other side of the road. She’d spend a few minutes there, then maybe retire back to the Subaru’s air conditioning to wait for Joe.
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