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INTRODUCTION

[image: ]




This volume is a collection of poems written in a serious tone. It is part of the author’s Levities and Gravities project. The Levities and Gravities project demonstrates the power of linguistic form in poetry and highlights the fact that poetry can evoke any emotion, whether light or heavy. This volume contains “gravities,” or serious poems, but the companion volume, Levities, presents humorous poems. This second edition contains additional poems not included in the first edition, new author’s notes, and an essay on the possibilities available in poetry.
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THE AUTHOR
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Benjamin Cannicott Shavitz holds an M. A., an MPhil, and a PhD in linguistics from The City University of New York and previously taught The Structure of Modern English and The History of the English Language at Hunter College in Manhattan, New York City. Since linguists understand language to be the pairing of form and meaning, Ben’s poetry engages not only with meaning but with the aspects of linguistic form, including prosody (meter), phonological patterns (e. g., rhyme, alliteration, sound class patterning), and translanguaging and dialectal phenomena (e. g., varying and mixing dialects and languages). Ben’s training in the structure of language affords him technical control over the form of his poems, allowing for infinite design possibilities. Ben also holds a B. A. in multidisciplinary studies from Stony Brook University, which covers concentrations in engineering, English, and linguistics, as well as peripheral studies in numerous other areas. Ben’s broad knowledge base fuels the subject matter of his poems, so he writes on a wide range of topics. Ben’s poem “Before the Fall” (not included in the Levities and Gravities series) is set to be published in an upcoming edition of the poetry magazine The Lyric. Ben was born in 1993 in Manhattan, New York City where he still resides. For more of Ben’s work and poetry, view www.kingsfieldendeavors.com. 
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#Me
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Who someone is is who they are,

Not what they’re forced to tag themself. 

It’s every hope and skill and scar,

Not pre-fab labels off the shelf. 

––––––––
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I cannot understand my soul

By framing it in terms of yours. 

I answer to the cosmic whole,

Not search terms that the wind ignores

And drowns when, on a whim, it roars. 
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A Grand Utility
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All art is found unjustified in light of artists’ needs. 

A usefulness is lacking there to pay each resource back.

But impact grants to symbols greater weight than goods or deeds,

A grand utility that cost-effective products lack.



	[image: ]

	 
	[image: ]





[image: ]


Allegiance
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Why do humans love their mothers

When existing is to suffer?

Parents force us into being. 

Should we not prefer our brothers 

Who provide our greatest buffer,

Easing life that could be rougher,

So we don’t depart by fleeing?

Comrades help us leave existence 

Having offered it resistance.
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Anger
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Anger is the sword of feeling. 

Grief will wield it wanting fairness. 

Fear will wave it wide for spacing. 

Joy will slash at competition. 

––––––––
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Swords, however, owe no kneeling

Fealty to a lord, awareness-

Lacking as they are, embracing

Masters with a worthy mission. 

Anger’s blade will serve ambition.
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Anticipation: March 15th
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I can hear them all sing

The beginning of spring,

All the breezes and birds,

From the sky, on the wing. 

And the absence of words

Has a curious ring

Since the message is clear:

That the moment is near —

Something bright and absurd’s

Rising out of the year,

Spread with frivolous hues,

All a peacockish thing. 

It’s about to appear. 

And the pleasantest news

Is they say it has something to bring.
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Apathy
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The world has pulled me in too deep

And, since I somehow never weep,

The only thing to do is sleep.

But, someday, I, like all, will die

And maybe then I’ll get to cry,

Although there’d scarce be reason why.
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Arizona
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I hardly find it fair to say

That sanity is sane,

When normal minds will daily pray

For unresponding rain

To fertilize the arid clay

That forms the desert plain,

Upon which they insist they’ll stay,

And starve on dead terrain. 
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Avian Philosophy
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I asked of a falcon

That sat on a balcony

Tearing the guts from a pigeon,

––––––––
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“Ma’am, how do you silence

The qualms about violence,

Infixed into every religion?

––––––––
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The avidest birder

Still disesteems murder

What quiets your doubts? What’s the teaching?

––––––––
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Can man square compunction 

With natural function?”

The falcon responded by screeching. 
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Babble’s Birds

(A Collection of Indo-European Techniques)
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The most ancient of arts I aim

To revive so its voice prevails

As a beacon of beauty based

On wingèd words. 

––––––––
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So I’ve pulled from the poets past

All the forms that feed phonic flash

And I’ve stocked them inside my sack

Of babble’s birds.

––––––––
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Author’s Note: This poem uses a meter that has been reconstructed as being typical of the poetry of the Indo-Europeans, the linguistic ancestors of a very large portion of the human population. This poem also uses assonance (rhyming of vowels that does not necessarily involve the matching of the consonants that follow the vowel), alliteration, rhyme (matching of both vowels and the consonants that come after them), and the phrase “wingèd words,” all of which have been used in the poetry of one or more Indo-European groups. For more information on these issues of form, see Indo-European Poetry and Myth by M. L. West.
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