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IT IS A SYMBOLIC AND subtle embodiment of the " Feminine Mirror ", which reflects the spiritual radiance, delicacy, and inner strength of the woman in the mirror.

––––––––
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"REFLECTION OF FEMININITY" is a very subtle and profound topic that  has the potential to describe women, femininity, and their inner and outer experiences. Let's unpack the different aspects of it:

––––––––
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MEANING  OF "FEMININE Reflection"

This title may be meaningful in the following ways:

––––––––
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Depiction of physical and spiritual femininity 

	
Creative Interpretation of Women's Experiences, Feelings, and Identity 

	
The Presence and Reflection of Women in Social, Cultural, and Historical Context 

	
Symbolic representation of women in poetry, prose, or visual art 



––––––––
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QUALITIES OF THE TITLE


	The word reflection is associated with mirror, reflection, and luminosity—which also corresponds to a series like "mirror cycles"

	
Femininity as an adjective encapsulates the delicacy, strength, and complexity of a woman

	The title allows for both creative freedom and philosophical depth 
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REFLECTION OF FEMININITY

––––––––
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THE SIGNIFICANCE OF the third-person marks, in the singular and plural, indicates the presence of the feminine in The capital of Pain, the "she" represents the pronunciation in many texts. Like "I", there is no apparent reference to this "she", it arises in anamorphic usage, sometimes from the title, and it is through an assumption that the reader reads a mention of a particular lovely woman through it, while it is rare that a proper noun serves as a preface to this pronoun:  Two poems, in "Maurer de ne Pas Maurier", show the name of a woman, "Dennis said to wonders" (page 65) 

––––––––
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AND "MISHA MADE THE angels laugh" (p. 75). To which real creature should this appointment be referred? The knowledge of the poet's biography leads us to imagine Dennis Kahn, a cousin of André Breton's first wife, Simone Kahn, who introduced him to Surrealist circles. She  became Dennis Noel after her second marriage to the author Pierre Noel in 1928. She was one of Holderlin's great translators. For Misha, a very common text of Maria in Russian, the text leaves any possibility open. 

are anonymous "unique" (page 28), 

"The Lover" (page 56), 

"He who has no word" (p. 71),

"She always denies herself" (p. 84), 

"Unknown" (p. 86), 

"One" (page 117), "He is" (page 137), 

"One of Always" (page 140). 

We get the key, 

When it exists,

In the text,

Or even in the proximity of the texts:

––––––––
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IN "NEW POEMS", "PABLO Picasso" (page 96) is produced by "From Light to Darkness" (page 95) and "The First of the World" (page 97), dedicated to the artist. It invites us to read both of these poems as paintings by the Spanish artist, who sheds light on "from light to darkness" where the expression "we admire" is found, which influences the composition of the canvas's ecphreasis or the composition of multiple canvases ("from light to darkness"), Picasso,  in the early 1920s, painted many of the "buthers". 

The earliest poetry was sung about many personalities of lovers, friends, wives, mothers or sisters, and the resulting realism elevated the woman as a new muse, like a dream, subversive or just the initiator of a more beautiful world. Aylward has openly dedicated a number of collections to a special person in his life. "New poems" are presented at a "gala", which does not mean that the woman is represented in the work. "Maurier de ne Pas Maurier" is also dedicated to André Breton. The capital of pain requires attention to the presence of femininity in its diversity, its dimensions being more often metapoetic than references. A biographer will find material to reconstruct the relationship between Eugene Grendel and his wife in a collection that opens with the poem "Max Ernst" (page 13), moves a pose session, and moments of joy ("L'amoureuse", page 56) or unhappy 

––––––––
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("I caught you and since then, 

Intoxicated with tears,

I kiss the abandoned space everywhere for you"). 

p. 135). 

––––––––
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THIS READING IS GUIDED by a dedication engraved on a special copy of the book:

––––––––
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At the moment, Gala, my dreams are getting old. 

shall i leave you for the night 

And when I wake up, your hand 

It will open up in front of me like morning.

And will you hide everything from me? to play.

Shall I leave you to find?

I can't lose myself. 

With humility, a thousand words,

You have to be respected with a thousand gestures.

with which I adorn myself

And the ones you go through.

[image: ]

THEREAFTER, THE INTERPRETATION of texts will be based solely on external knowledge. The abundance of the capital of pain lies in the fact that the "nudity of the truth" (p. 72) clearly states:
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There are no wings of despair

L'amour non plus،
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There is no face,

Don't talk,

I don't move,

I don't look at them,

I don't talk to them.

But I'm as alive as I am. 

My love and my despair.

––––––––
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THE SEMI-PROVERBIAL character of verbal sentences in the gnomic present, or the nominal deletion of the person, enhances the denial of the abbreviation of the ocean (tetrasyllables, pentasyllables, hexaciables, heptasables) which contrasts with the last line, which has no less than eighteen letters, the pressure of which can distinguish the order of eight, four, and six letters ("But I am as alive as I am / as My Love / And My Disappointment"). We will remember "Pas de Visage" and "Na Parle (NT) Pas", in which "truth" was described as "naked", in a poem about the limits of the poem and aphasia, expressed in other titles, "This is not poetry" (p. 48)

Or "it always denies" (page 84)

In the same denial.

It is poetry that is sometimes "the mouth with the golden lips" (page 136), sometimes the "closed mouth" (page 85), "the one who has no one to speak" (page 71). 

[image: ]

The substitution of personal pronouns in "Celle de toujours, toute" (page 140) in the first eighteen lines calls for the lovely woman to disappear immediately:

––––––––
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If I were to say to you:

"I've given up everything."

It's not my body.

I've never been proud of it.

That's not true.

And the background fog where I move.

––––––––
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I never know if I've passed or not.

The fan of his mouth, the reflection of his eyes,

I'm the only one talking about it.

I'm the only one surrounded.

So useless by this mirror 

Where the wind circulates through me

And there is a face of the wind, a beloved face,

A loving face, your face,

For those of you who have no name.

And what others don't know.

The sea says to you, "The sky is above me."

He says to you, "Above me."

The stars guess you,

The clouds imagine you.

And in the best of moments, blood was spilled,

The Blood of Generosity

It takes you with joy.

The first stanza of six lines is marked by the isotope of negative

––––––––
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("It is he who is not one", line 2;

"This is not true", line 4;

"Never knows", line 6;

"Never proud", line 3)

––––––––
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, THEN THE SECOND LINE introduces a variation in the use of personal pronouns that creates a blur in the empty mirror 

("If Call," line 10)

––––––––

[image: ]


"A lovely face.

A loving face, 

Your face."

––––––––
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(LINES 11-12):

Passing from indefinite article to occupying adjective "blurry" 

––––––––
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(LINE 5)

––––––––
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CREATES THE EFFECT of the perspective after that.  But the features of this face remain unclear, they should be "guessed", "imagined" 

(line 15),

Through the reflection of the world (sea, sky, stars, clouds),

The loved one has "no name" (line 13) 

––––––––
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AND IT REMAINS AMBIGUOUS. 

The same is true in  verse X  of "Pettus Justice" (page 86): 

––––––––
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"UNKNOWN, SHE WAS MY favorite look." 

––––––––
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OR "THE GATHERING OF Clubs" (page 101):

––––––––
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"She plays like no one else does. 

And I'm looking at it alone."

[image: ]

IN CONTRAST, L'AMOUR la poésie 's famous poem, "Il faut bien qu'un visage / Réponde à tous les noms du monde"19 , turns the picture of feminine and poetic creation by matching an anonymous face with all the names of the poem. The biography tells us the first name to which this face responds, but Aylward erases it by linking it to humanity, the love of the same person that exaggerates the possibility of love for all. 

––––––––
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EXCERPTS IN LETTERS to Gala, which were not intended to be published, arouse curiosity about the circumstances of the creation, but do not in any way explain the poem. For example,  in the spring of 1929, after a difficult night of travel from Geneva:

––––––––
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Last night, in Geneva, 

I didn't sleep for a minute. 

A crazy problem, 

Like never before.

––––––––
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Train at 6:15  a.m.

Got up at 5 a.m. to catch up. 

The journey was very tiring.

Stormy weather, crowded trains. 

––––––––
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Customs went on like clockwork.

I  slept for about 2 hours on the train  . 

Besides, I forgot to tell you this. 

That whole night of sleeplessness

I have given birth to a poem for you, 

Which I like very much.

Because it proves my love.

He makes you the "absolute queen".

––––––––

[image: ]


THE EXPRESSION "HE makes you the 'Absolute Queen' insists on artificiality, reminiscent of a tune in love, different from true love, Aylward uses the poem's "she" instead of "me", autobiography here.

––––––––
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ANOTHER ILLUSTRATION of the beloved is staged by Text III of the "Pettitus Justice" (page 79),  which reiterates the value of essential scripture. This Alexandrian quatrain outlines the love for a lunar woman's personality, the "so" remains unreferenced. The vivid comparison "With your eyes I turn like the moon" (line 1) shows the astonishing power of a mystic, transforming "I" into "lead" or "pen", which we can see as writing instruments (pencil in graphite,  pencil in pencil),

While "black" water (line 3) can refer to ink.   The polysyndet of line 2 increases the tetrameter

––––––––
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("And I/

I'm in turn.

and lead/ 

and the pen"),

In an anaphyric structure that t/

In R and PL, a consonant chain is reinforced by the letter return. 

Like water, 

Or like the incomprehensible ink of the eyes, 

The woman's appearance remains ambiguous,

which exists only through influencing others,

His "modest victory" (line 4),

––––––––
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Changes in reality.

It exists in writing networks, 

Network of images, 

Like "I" in the eyes of others, 

Or a spider's web of "hair" (line 4). 

––––––––
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IRONICALLY, IN "MONEY" (page 15), Elwardian erotic preferences, real or fake, impossible to associate with a particular woman, appear to be "red lips", "white legs", "white legs", to the point of view of a singular universal nature. 

The fourth poem (page 80) of "Petit's Justice" points to the same signs: the "mouth of emotions" is obviously "red." 

Another scripture mirror, shifting and fragmented, "unique" (page 28) that designates a woman's body through skin pigmentation, a kind of intimate signature, which the text transforms into a tattoo of words:

––––––––
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His body was at peace.

A small snowball in the color of the eye

It was on his shoulders

The stain of silence, the stain of the rose

Hello Duckkin

His hands and soft bows and singing.

Broke the light

He sang for minutes without sleeping.

––––––––

[image: ]


LIKE "THE MIRROR OF a Moment" (page 133), the poem is like a puzzle, like a woman whose body is understood by her mole or apheliades, in a map of the soft body. The images are based on literal inversions, which are based on the expression expected of the reader. The "snowball color of the eyes" (line 2) disturbs the logic of "the color of snow", a cliché that signifies the purity of the sweet lady, perhaps reminiscent of the snow of the Swiss Alps, from the time of extreme youth, during her stay in Claudel. The portrait is painted with melancholy, by entering a narrative where the use of the imperfect indicates repeated allusions to the long period of happy days. 

In the same structural principle a "stain of silence" (line 4) has been invented, which arises from the image of the snow, from a possible common place, gives rise to silence or emptiness from the snow, according to the "tranquility" of the first line, which refers to a calm time, or calm love. The "Rose Spot" (line 4), instead of eliminating a rotten tongue, produces "pink spots", allowing the genitative pink to be re-cementized like a flower, a rose that echoes the entire memory of the song's poetry. Because this song appears as a song of existence in the light of gestures ("He sang the minute", line 8) that gives voice to this beloved figure and says that it is the poem itself, consisting of a song in the form of writing, body signatures, memory and a funny lullaby, the heterometry of which makes us aware of the slight difference, sweet sadness:  Strange music marked by heptosylables (  lines 3) and pentacellibles (  lines 7) connected with decacalibals (  lines 6), octocillobal (  lines 5) and alexandrine (lines 1 and 8), long or not - lines 2 and 4 Thirteen letters, but it is more likely that we should hear "one" for one letter, the transition from poetry to speech. We note the economy of means in this bizarre elliptical coat of arms, if we compare it to André Breton's litany, "Free Union", which collects lush images:
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