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			INTRODUCTION

		

		
			Film critic Steve Hutchison analyzes and ranks 100 horror and horror-adjacent movies of the 1970s, 1980s, 1990s, 2000s, and 2010s; a total of 500 recommendations that will keep you up at night! 

			Each description includes a synopsis, a rating, and a short review.
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			1970s Horror Movies

		

		
			#1

		

		
			Jaws
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			1975

		

		
			A police chief, a scientist and a fisherman set out to stop a great white shark.

		

		
			8/8

		

		
			Like fishing, Jaws takes time, patience, and may or may not be rewarding when all is said and done. In the hands of Steven Spielberg, though, this movie promises to mark a generation of movie-goers. One of the lead is a loud-mouthed shark specialist; another one a sheriff who inspires confidence while taking danger seriously. The third boat occupant; squeamish, upholds the horror layer.

			For a summer blockbuster about a killer shark, Jaws is especially shy on animatronics. The effects are ahead of their time and truly terrifying but are used very sparingly. The movie is shot in deep water and gets around enormous challenges imposed by an unusual script. Legends say the props didn’t take water so well. As a result, we end up with a heavy drama and very little shark mayhem...

			The actors give an honest, authentic and subtle performance. Spielberg takes a genre considered learning ground for filmmakers and raised the bar so high that he had to resort to dialogue to craft tension when he met a technical wall. There is a shark, but he won’t show up until we’re fully involved in the characters. With its immersing scenery and intrigue, Jaws takes fear back to its origins.

		

		
			#2

		

		
			Alien
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			1979

		

		
			An ore harvesting crew discovers a dead alien and large unidentified eggs inside an abandoned spaceship.

		

		
			8/8

		

		
			From stasis cages and poorly lit tunnels to the deep isolation of space, and considering how small the sets appear to be, Alien is vividly claustrophobic. It succeeds both on the horror and science-fiction levels. It’s disorienting from the start and confinement isn’t even the horror of it all. There is a giant extra-terrestrial aboard the ship and it’s more a monster than a cute humanoid.

			The beast is gradually revealed but never fully. Mystery and build-up are some of the many strengths of the well-paced script. There is unifying rigor in the creature and ship design. The rooms aren’t just atmospheric; they are conveniently built, from the storyboard phase, to inspire distress. In a way, after all, this is a slasher taking place in space with, for victims, bored public workers.

			The cinematography is a delight; always mastered, always vibrant. The effects are something else. If you needed a reason to fear alien invasion, this is it. They are depicted as smart but too savage, too animalistic to negotiate. Dense in detail and scientific procedural, Alien is high caliber sci-fi that’s virtually flawless on all aspects and speaks to a rather intellectual niche.

		

		
			#3

		

		
			The Exorcist
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			1973

		

		
			Different scientists and clerics attempt to heal a young girl believed to be ill or possessed.

		

		
			8/8

		

		
			The Exorcist is a battle between faith and the devil. It is implied, here, that God exists. The concept is reminiscent of vampire mythos, but is adapted to an urban tale of demonology. One of the singularities of the film is that is contains virtually no humor. It takes its horror very seriously, like few of its cousins. It is sad, terrifying, disgusting, and generally conveys negativity.

			Once rid of its convoluted first act, the movie wastes no time getting to the hard stuff. It is heavy on symbolism and hard-felt dialogue, and uses the kind of filler that at least contributes to the suspense until the key scenes. In The Exorcist, Linda Blair plays a possessed child who swears, slaps her mother, masturbates with a crucifix, floats over her bed, and regurgitates on priests.

			Judicious effects come into play to make this feel real. Some stunts are so violent they seem like they were not meant to be seen. The directing is impeccable. The pacing is effective in gradually dragging the audience in an increasingly troubling plot. It’s a gory, gooey and blasphemous masterpiece, and one of the best slow-burns of recent horror history.

		

		
			#4

		

		
			The Texas Chain Saw Massacre
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			1974

		

		
			Siblings and their friends, while driving to the desecrated tomb of their grandfather, run out of gas and become the victims of cannibals.

		

		
			7/8

		

		
			The Texas Chain Saw Massacre features a kind of violence that is closer to realistic torture than most horror flicks dare or choose to go. There is nothing supernatural, here, although there is a mysterious aura to the cannibal family our protagonists are targeted by. The cinematography is minimalist, the picture grainy, the set design simply spine-chilling.

			Visceral, it pulls no punches and always brings us back to our basic, every day ultimate fears: suffering, mutilation, torture and death, mostly. The film isn’t exactly bloody but it’s crude, gritty and conveys pain through dry audio effects, screams and sudden loud noises. It essentially speaks to the phobias humans have about evil, sociopathy, insanity, sorrow and pain.

			Watch a bunch of teens get chased, butchered, and meet Leatherface, an iconic chainsaw-wielding brute masked by dead human skin. Depicted as a dumb teenager watching over his family, he is a walking gimmick. He quickly turns a road thriller into physical and mental torture horror. The antagonists are all played by performers who are so natural, yet creepy, they don’t seem to be acting at all.

		

		
			#5

		

		
			Halloween
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			1978

		

		
			A masked psychopath stalks and kills teenagers.

		

		
			7/8

		

		
			Halloween is the ultimate stalk and kill movie. It has a lot to offer as a slasher that hasn’t been considered pertinent in past horror history. One of the early scenes is mostly composed of a long point of view shot that puts you behind the mask of a psychopathic child. We then cool down with the nice, lengthy character exposition of average high school personas with simple backgrounds.

			There are lots of moments filled with nothing but girls walking around in peaceful neighborhoods, chatting. It’s all about friendships, family and suburban life until bodies start piling up. It then becomes your typical campfire tale about a mental institute escapee coming to get you. Drop in hints of possession, some alcohol, nudity, a babysitter and a cool mask and you get a fun, creepy flick.

			The sonata is chilling, intense, overused, but establishes a trademark. The monster’s design is great. The script is strong, though simplistic. This kind of horror is accessible, visceral but not necessary gory. If some slashers rely on the red stuff, this one glorifies stalking. Michael Myers is that shy brute that hides in the shadow, watching you, plotting against you...

		

		
			#6

		

		
			Invasion of the Body Snatchers
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			1978

		

		
			A group of friends suspect that the human race is being replaced by alien duplicates.

		

		
			7/8

		

		
			Like zombies, body snatchers are here to invade us, but they do it through our social weaknesses and our need for sleep. They are therefore not so much a physical threat, affecting us on the psychological level instead. They walk and talk as we do, or at least try to. You could recognize them if you noticed their moral rigidity and lack of emotion, but it’s subtle and not enough to act upon.

			The visual effects are infinitely more elaborate than those of the original film. The performances are more authentic, although the overacting can get annoying and comes across as pretentious. Those quirks fortunately dissipate as the paranoia element intensifies. The odd character exposition proves to have been necessary when it is revealed that personality is what the invader cannot replicate.

			There is little room for comedy and scenes are often barely lit because, once aware of the invasion, the main protagonists need to remain unnoticed, avoid eccentricities and sudden noises. The ambiance is deliberately depressing and gets very thick by the third act. 1978’s Invasion of the Body Snatchers is one of the best horror films to depict hopelessness in an apocalyptic context.

		

		
			#7

		

		
			Dawn of the Dead
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			1978

		

		
			A zombie outbreak forces different professionals to remain barricaded inside an empty shopping mall.

		

		
			7/8

		

		
			George A. Romero’s Night of the Living Dead, released in 1968, introduced a new creature to horror movie fans. It was neither a demon nor a vampire. It behaved somewhat like the Haitian zombie, but with a trigger event that was viral rather than Vodou. Dawn of the dead celebrates the new decade by upgrading his living dead. They’re more coordinated, funnier, fun...

			The ensemble cast is part journalists, part SWAT officers, so we get both warm and cold perspectives on the situation. The make-up is horrendous, the zombie acting fake, but the ambiance is breath taking. Most of this sequel takes place in a large empty mall that they try to infiltrate. As frantic as this film gets during its key scenes, it is generally slow paced. What’s more, it’s now in color!

			Black and white made the original creepier, so Romero used color as a tool, here, using it to his advantage, and innovated. This is a comedy, something Night of the Living Dead wasn’t. The characters are contrasted, the gore is bright and purposely fake, and there is credible physical contact during the many action scenes. Many bullets are shot and more zombies die than you can possibly imagine!

		

		
			#8

		

		
			Duel
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			1971

		

		
			A commuter is pursued by the malevolent driver of a massive tractor-trailer.

		

		
			7/8

		

		
			The plot of this film fits in the palm of your hand. It is simple and straight to the point. It is so quintessential, that you wouldn’t believe, at first glace, it is a feature film. Duel is 90 minutes long, and it’s a roller coaster ride. The antagonist is introduced six minutes in, and that alone is a tour de force. The identity of the bad guy isn’t revealed, and we may never see his face.

			In Duel, a business commuter is pursued by a giant truck. Spielberg puts his camera everywhere he can, usually mounting it onto vehicles. It’s not rocket science, but it works. The suspense starts early on and never drops, not even when the protagonist leaves the road, like that moment when the film turns into a short whodunit, with David trying to figure out who his assailant is inside a diner.

			The truck driver is such a good stalker that, at some point, we start doubting he’s even human. It doesn’t matter where David hides and how fast he drives, he’s always two steps behind the villain. This is written by Richard Matheson, so expect a strong and captivating screenplay. The movie pretty much writes itself, but there are many surprises along the way.

		

		
			#9

		

		
			Carrie
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			1976

		

		
			A bullied teenage girl discovers she has telekinetic powers.

		

		
			7/8

		

		
			It’s a film about how hard it is to be a reject, the reasons why, and just how much worse it gets when the abuse victim starts developing increasing telekinetic powers. Carrie’s mother, like her school bullies, are depicted as the bad guys, yet the girl’s powers are the ultimate threat. What could perfectly work as a straight coming of age film evolves in something only Stephen King could write.

			The bullies are designed to be very oppressive, mean and sadistic; each in their own way. Even the ones who mean to help only do wrong. Although some characters are downplayed, everybody who Carrie comes across, you manage to hate. The film is sensual at times, but it is never anything else than a contrasting excuse for shock, horror, and a succession of awkward, aggressive, sad moments.

			Carrie is shot and scripted in a dramatic way. There is a photographic haze between us and the washed out picture. Like many converging elements in the film, this creates quite an ambiance. The third act is absolutely amazing. It gives a purpose to the oddities you’ve been sitting through. Here’s a great adaptation that redefines the roles of protagonists and antagonists in a supernatural setting.

		

		
			#10

		

		
			Jaws 2
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			1978

		

		
			Repeated shark attacks terrorize swimmers on the shores of a touristic island.

		

		
			7/8

		

		
			Two of our leads return; Brody and his wife, and their fates intertwine with that of a new killer shark... or possibly the same one. They are still played by Roy Scheider and Lorraine Gary who manage to recreate their original chemistry. This said, the global vibe isn’t exactly matched. Where Jaws was first and foremost a drama, Jaws 2 embraces horror and feels like a deliberate slasher.

			The writing, here, isn’t as keen. The new story is dangerously close to the original and it conveniently depicts a hero with no notoriety or credibility in regards to previous events. Aside our two leads, no actor in this shines through. The shark of Part 1 was sneaky, smart and resilient. The new one is meaner and more prolific. It is so proactive it feels supernaturally enhanced.

			The fact that we have to deal with protagonists already broken and depressive when the film starts puts us in a dark mood from the get go. There’s a beach full of mindless partying tourists to lighten the mood, though, who are mostly there to graphically succumb to an aquatic rendition of horror villains such as Friday the 13th’s undead serial killer Jason Voorhees.

		

		
			#11

		

		
			The Omen
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			1976

		

		
			An ambassador suspects his son is the Antichrist.

		

		
			7/8

		

		
			The Omen features rich tapestries and memorable scenery supported by top notch photography. The performances are of high caliber. The story is concise, burns slowly, the actors are grade A and make good dialogue great. This quintessential Antichrist horror drama is written and directed in a way to depict life as we know it but with a prevalent supernatural factor meant to destabilize.

			The Omen avoids most pitfalls of horror movie oversimplification. It’s not cheesy nor funny. It doesn’t resort to humor because it doesn’t have cheap effects to hide. Damien, the young antagonist, is telekinetic and can control weather, among other things. Being a child, his evil is virtually unstoppable. Though he isn’t physically threatening, he gets increasingly dangerous if allowed to live.

			The Exorcist was scarier but acted on a smaller scale. By making kids bad guys, both films, strongly religious in tone, pose a troubling dilemma for parents rightfully depicted as helpless. The Omen is a serious and sad thriller with elements alluded to in bibles and religions. When it goes out of its way, and it does get eccentric, we get an unlikely hybrid between slasher and disaster horror.

		

		
			#12

		

		
			Tourist Trap
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			1979

		

		
			A group of friends stranded at a secluded roadside museum are stalked by a masked individual who controls mannequins with his mind.

		

		
			6/8

		

		
			Five minutes in, Tourist Trap turns into one of the most attractive and creepiest cinematic experiences there is. This is the beginning of Masters of Horror Charles Band and David Schmoeller’s reigns of terror; in this case, instigated by possessed mannequins and, later in their careers, by building an industry around evil puppets and animating the inanimate.

			The mannequins are hardly rigged, which probably adds to their eeriness. Their movement is erratic. Their conception is approximate. The cast and sets are limited, and it makes the film that much more claustrophobic. The actors know they’re in a slasher and they give a proper performance. Watch out for one of the most predictable whodunits in the history of whodunits.

			The first act is arguably the best and contains many supernatural elements, the second one behaves like a classic slasher, and the third one is a mixed bag. In a way, you basically get two movies in one, then an anticlimactic climax. The film has its ups and downs, indeed. It’s perfect for those sensitive to peculiar ambiances, though. Tourist Trap’s atmosphere is unprecedented.

		

		
			#13

		

		
			Salem’s Lot
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			1979

		

		
			Vampires are invading a small town.

		

		
			6/8

		

		
			Salem’s lot is a slow burning film that holds back on the action and the scares long enough to build a comfortable atmosphere. It introduces characters of all generations, including tweens, that it will later tear apart shamelessly. The antagonists are vampires à la Nosferatu who bite more than they converse and therefore not the seducer type. Their make-up is simple but terrifying.

			This was initially released as a 3 hour TV mini-series, so good things come to those who wait. Indeed, Salem’s lot sometimes lingers over small details longer than it should. The dialogue is sometimes goofy, sometimes awkward; especially in scenes of small talk. As the mystery unravels, the rhythm picks up and the movie becomes increasingly tense, incrementally more frightening.

			This is a contemporary bloodsucker story with the tropes of a haunting flick. It is a series of spine-chilling events supported by genuinely creepy visuals. It is based on a novel by Stephen King and directed by Tobe Hooper, so we are in good hands. The result, in a nutshelll? Some of the scariest vampires depicted in horror cinema history. Brace yourselves, this is a good one!

		

		
			#14

		

		
			Black Christmas
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			1974

		

		
			Members of a sorority are being terrorized by a prank caller during Christmas break.

		

		
			6/8

		

		
			As established early on; a secret from the protagonists but shown to us, a serial killer is hiding in the attic of the sorority house they belong to. We’re always a step ahead of the victims who at first believe they are dealing with nothing more than a prank calling creep. We see bodies piling up but they don’t. As a plot device to add depth, it holds the grasping suspense for a very long time.

			The human relationships are caricatural but authentic. Because Black Christmas is a slow burning horror thriller, this becomes critical in caring for bored women with little in common about to spend an increasingly awkward Christmas together. The girls have subtleties to their archetype and it gives us a little meat to chew on. This is a holiday movie, after all, and they provide necessary warmth.

			The technique is sometimes flawed, the editing gets choppy, but the photography is just right for this kind of ambiance. Sound manipulation nicely comes into play in regards to the prank calls, giving the bad guy an oppressive presence, a spine-chilling monolog and pathologic verbal mannerism. Black Christmas makes us fear through apprehension, but it gets darker and ultimately visceral.

		

		
			#15

		

		
			Magic

		

		
			
				[image: ]
			

		

		
			1978

		

		
			A ventriloquist is at the mercy of his vicious dummy.

		

		
			6/8

		

		
			This is the story of a ventriloquist and a doll that looks like him. The man can do card tricks, but it isn’t paying the rent. Magic has some of the stiffness of the 1970s, when it comes to acting, with a glimpse of what movies would become in the 1980s. Anthony Hopkins owns this part. He makes a good movie great. The man looks friendly, but he’s a potential nut case.

			At some point, we start suspecting the doll might be alive. It either is or isn’t, and Hopkins’ character is, subsequently, either crazy or isn’t. Hopkins never ceases to impress, with all the skills he had to learn to make this movie work, from the sleigh of hand to the puppetry. He really blends with the doll and he looks like he’s been a ventriloquist all his life.

			Magic is an interesting movie, but it doesn’t spend all its time in the right places. It doesn’t try all that hard to protect its mystery. Also, to live up to its gimmick, it should probably be funkier and more colorful. It probably shouldn’t spend so much time in the middle of the woods. Don’t expect a slasher flick. This is a psychological thriller that suggests a supernatural element.

		

		
			#16

		

		
			Shivers
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			1975

		

		
			The residents of a high-rise apartment building are being infected by a parasite.

		

		
			6/8

		

		
			Cronenberg takes a simple concept and gives it an outstanding context. This takes place in a high-rise apartment building, limiting the amount of characters gathered at any given time, while allowing crowds in certain areas if needed. The creatures, here, are more than zombies. This script isn’t exactly straightforward. Leeches infiltrate the bodies of tenants, turning them into vicious hosts.

			Eventual turns of events remind us of the Body Snatchers. The hosts are not simply evil. They have a strong sense of community despite how bestial they appear to be. As mentioned in the film, these parasites are a combination of aphrodisiac and venereal disease that hope to turn the world into a huge orgy. We learn this while one of the main characters, a beautiful woman, gets naked.

			It’s hard to believe this is Cronenberg’s first feature film, seeing as it is so close to perfection. It’s too bad his camera is not more dynamic, especially when tension arises. The angles, the movement and the framing aren’t optimal. We feel like voyeurs and victims, but we don’t perceive danger as much as we could. This is true until the last minutes, when all hell breaks loose. What an ending!

		

		
			#17

		

		
			The Abominable Dr. Phibes
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			1971

		

		
			An organist avenges his dead wife by killing the doctors who neglected her operation.

		

		
			6/8

		

		
			Meet Anton Phibes; an organist presumed dead taking his revenge on the incompetent doctors who couldn’t save his wife from death on the operation table. He murders them by taking inspiration from the ten plagues of Egypt. Phibes is played by Vincent Price in one of the most defining roles of his career, which means a lot since he doesn’t even talk.

			Despite a rather serious investigation from a Scotland Yard detective, this is a surreal black comedy with tongue in cheek moments. It is also a period piece that takes place somewhere around 1925. The photography is sumptuous, the acting is irreproachable and the story unprecedented. The script unravels like a sinister poem to those gifted with a dark sense of humor.

			We’re not sure whose side to take between the boring doctors and the much more colorful Phibes. We don’t want Phibes to get caught, but he is clearly mad and barely deserves our sympathy. Writers James Whiton and William Goldstein make sure we never really pick a protagonist. In the hands of other creators, this could’ve been a more tragic story. What we have, instead, is a first person slasher.

		

		
			#18

		

		
			Piranha
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			1978

		

		
			Flesh-eating piranhas are accidentally released into a summer resort’s rivers.

		

		
			6/8

		

		
			It all starts with a gratuitous boob shot and ends in a river of blood. This homage to Jaws would be more of a parody if it was funnier, but it takes itself rather seriously. Like Jaws, this is dialogue-heavy and character driven. This small scale version of a better horror drama behaves likes a slasher. It contains elaborate gore that will make some viewers cover their mouth.

			The worst aspect of the movie is that we don’t clearly see the piranhas. Their presence is suggested, implied or shown in short sequences, but all we really ever see is waves, bloody water and blurred shoals. Some scenes were sped up in post-production, perhaps because the footage wasn’t convincing enough. This happens during stunts and piranha attacks mostly. Ironically, it becomes a signature.

			In many scenarios, we’re not sure if we should laugh or cringe. Kids, here, are not spared the way they are in the majority of horror movies, yet their dark fate is not necessarily revolting. Piranha has its ups and downs, but one thing it is particularly good at is exposition. These characters seem to know they are in a horror movie and give the camera what it wants: two-dimensional cheese!

		

		
			#19

		

		
			Young Frankenstein

		

		
			
				[image: ]
			

		

		
			1974

		

		
			The descendant of a mad scientist finds the secret to reanimating the dead.

		

		
			6/8

		

		
			Spoof of the early Frankenstein films, and presented in black in white to make it a point, this hilarious slapstick comedy simply couldn’t have existed in the conservative years of horror films. As a period piece, it works marvelously. The old cinematographic atmosphere is recreated brilliantly. Research and attention to detail make Young Frankenstein something worth watching.

			The castle sets are beautiful and reminiscent of the 30’s Universal monster movie look and feel. Gene Wilder’s interpretation of Frankenstein is strongly inspired by Colin Clive’s from 1931’s Frankenstein. His performance dominates the whole production. He is supported by the new Igor, a hilarious hunchback. The monster design is nothing out of the box, but the story is.

			Innocent, goofy, vicious, and modernized; the humor in Young Frankenstein is varied and mostly works. It is, in a way, a therapy towards Gothic Hollywood movies that attempts to depict characters more developed than those of the good old classics. It is ironic to compare this comedy to the films it makes fun of, because it achieves many aspects better and without resorting to the fear element.

		

		
			#20

		

		
			Damien: Omen II

		

		
			
				[image: ]
			

		

		
			1978

		

		
			The son of an ambassador learns that he is the Antichrist.

		

		
			6/8

		

		
			This is the sequel of 1976’s The Omen. Damien, evil antagonist, and sometimes protagonist, now old enough to be picking fights with other teenage boys and getting his revenge on bullies, is still creating catastrophic anti-miracles for our viewing pleasure. Most of the elements that made the original a masterpiece are still in place in this excellent new installment.

			Damien is older, but he is still more a vessel than a physical threat. He is basically a young wizard. Just as illustrated in the first movie, as long as his “envelope” is intact he can fulfill his destiny and possibly destroy the world. The idea of having him grow older and becoming someone influential is introduced in the script. We see the planets slowly align for him as the story unveils.

			The is a classy film with rich sets and strong textures. It has resplendent photography and an ominous score. Story-wise, there’s beauty in the fact that nothing can really ever be traced back to Damien because he kills by altering physics. This is another streak of creative murders punctuated by well-scripted dialogue. The spirit of the first film is perfectly recreated to please the fans.

		

		
			#21

		

		
			The Wicker Man
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			1973

		

		
			A police sergeant is sent to an island village in search of a missing girl.

		

		
			6/8

		

		
			The first thing we notice about The Wicker Man is how much influenced by hippy culture it is. The second thing that hits us is how much it relates on music to convey its story. This is arguably not a musical, per say, yet half the time someone somewhere is singing and possibly dancing. Bewitching songs from a charming but eerie community seduce us through this strange mystery.

			The only protagonist is a police sergeant who gives us, for most of the story, a false impression of security. He is a devout Christian investigating a Celtic pagan group who enjoy wearing masks, dancing naked and pulling pranks. This movie is so captivating that you won’t see time flying until you’ve completed the first two acts. By the time the credits roll, you will be asking for more.

			Director Robert Hardy deserves a pat on the back for shooting most of his film in daylight and still keeping things scary. This also shows just how good the script is. We’re never bored, here. The Wicker Man was inspired by David Pinner’s 1967 novel Ritual. It is representative of its time; a time when mainstream religions were being shunned by new generations. This is cult horror at its best!

		

		
			#22

		

		
			The Brood

		

		
			
				[image: ]
			

		

		
			1979

		

		
			A man challenges the unconventional therapy techniques used on his wife.

		

		
			6/8

		

		
			This is one of David Cronenberg’s scariest movies. He writes and directs what seems like a personal story. It is a complicated film if you don’t give it your full attention. Some things don’t make sense, at first, and perhaps never will. The Brood is memorable because its big moments are absolutely terrifying. What the budget can’t afford, Cronenberg conveys with clever cinematography.

			If this first appears to be all about creepy kids with creepy faces, a closer look in fact reveals a much deeper plot. It’s a movie about divorce, parenting, experimental psychology and pregnancy. The story is more layered than Cronenberg’s earlier horror feature films, 1975’s Shivers and 1977’s Rabid, and it gets you in much darker, more dramatic places.

			Expect a slow burn that doesn’t give you all the answers, with huge narrative gaps and intense peaks. Every boring or incomprehensible scene is redeemed by a burst of pure terror. Every time you are about to give up on it, know that a creepy mutated, asexual kid awaits around the corner. Know that the ending is amazing. Prepare for a shocking film full of blood and terror.

		

		
			#23

		

		
			Burnt Offerings

		

		
			
				[image: ]
			

		

		
			1976

		

		
			A family moves into an old haunted house that feeds off of the life forces of its occupants.

		

		
			6/8

		

		
			You can immediately tell this film is stuck right between the sixties and the eighties by the way the characters express themselves, cackle, overact; by the tapestry, the texture, and the color brown. The plot itself is old-fashioned. Those aren’t bad things; let’s just call Burnt Offerings conservative. It is based on the 1973 novel of the same name by Robert Marasco.

			Basing a movie on such a generic premise makes you wonder just how exciting the book was, because there’s nothing special, here, except quality. This is a well-made film with no hook. It burns so slowly that you forget what you’re watching at the turn of the second act. And when things get serious, the script can barely keep up with the consequences of its scares.

			It’s as if it was afraid to move forward and escalate. The budget is there. The actors are invested and talented. The set designers are proficient. There’s Vaseline on the lens to give gravitas to the haunted house, and it’s almost romantic. Scratch that; melodramatic! Yes, that’s what Burnt Offerings is. It’s a good, overdramatic but competent film without a story worth telling.

		

		
			#24

		

		
			Suspiria

		

		
			
				[image: ]
			

		

		
			1977

		

		
			A woman joins a ballet school where a series of grisly murders soon begins.

		

		
			6/8

		

		
			Parts of this film are probably writer and director Dario Argento’s wet dream that he shares with those who care. The pretext used to reunite so many young women in such a particular place is thin. At times, the actresses act like brats gossiping in a sandbox; otherwise, they are like teenage girls pursuing an impossible dream. All this happens in saturated tones of red and blue.

			The antagonist’s arc is a frustrating one. She is weak, delirious and her condition, whatever it is, is unsympathetic. The story goes that the actors spoke different languages and would alternate on set, so whatever version you watch was probably partially dubbed. Post-production can fix many things but it cannot resolve poor character blocking and the lack of substance Suspiria suffers from.

			The film’s weaknesses are its charm and therefore its strengths. Everything great about Suspiria is a mistake; the scenes that drag for too long, the dubbing, the bad audio, the overacting, the infantile dialogue and the pink blood all contribute to making this an accidental masterpiece. The atmosphere is reinforced by a soundtrack that sticks with you long after the end credits have rolled.

		

		
			#25

		

		
			Flesh for Frankenstein

		

		
			
				[image: ]
			

		

		
			1973

		

		
			A scientist and his assistant attempt to create a superior race of walking corpses.

		

		
			5/8

		

		
			Flesh for Frankenstein is a darkly eroticised version of a classic tale that was many times adapted but never as eccentrically depicted. The homoerotic, or rather bi-erotic subtext writes itself when it comes to Frankenstein, but most have stayed away from it or vaguely alluded to it. Mary Shelley’s premise comes with sexual ambiguity and grey zones that this film explores with a grin.

			More shocking than the on-screen content is how great the movie looks and how well executed it is considering all its taboos. The writing, the directing and the acting are unusual, awkward, but always even and fully mastered. The underlying BDSM reminiscence is the ultimate deal-breaker for any audience, here. Flesh for Frankenstein is both titillating and disgusting. Even the gore looks sexy...

			This unlikely period piece has one of the best decorated sets found in Frankenstein films. It is flattered by keen photography and an atmosphere you could cut with a knife. It is uncomfortably lit on purpose and never hides its visual flaws in black shadows. What you get from this film will depend on your sexual perspective, preferences, your love for oddities and your flexibility as a horror fan.

		

		
			#26

		

		
			The Incredible Melting Man

		

		
			
				[image: ]
			

		

		
			1977

		

		
			An astronaut returned to earth goes on a killing spree after being irradiated in space.

		

		
			5/8

		

		
			Let’s face it, 1959’s First Man Into Space needed an update. Eighteen years after the original classic, writer and director William Sachs gives us The Incredible Melting Man. Tension starts 5 minutes in, with an human to alien metamorphosis, and never lets go. We jump right into the action. After all, we don’t care about exposition. We came here for gore and frontal nudity, didn’t we?

			The unusual photography and editing sometimes takes us away but sometimes impresses. This film is much more dynamic than the original. Whoever decided to turn this remake into a slasher deserves a round of applause. Reactions from certain characters to danger are unrealistic. The actors don’t deserve an Oscar but they do a decent job most of the time.

			Ahead of its time on many levels, this movie is filled with impressive special effects. The melting man himself is a work of art. Much like the costume in First Man Into Space, it is an abstract design of melting flesh, blood and bones that will gross you out. If you’re looking for splatter, tension and a fun story, then The Incredible Melting Man was made for you.

		

		
			#27

		

		
			Someone’s Watching Me!

		

		
			
				[image: ]
			

		

		
			1978

		

		
			A woman is being stalked and tormented in her apartment by a stranger.

		

		
			5/8

		

		
			John Carpenter delivers one of the leanest pictures of his career the way Alfred Hitchcock did with Psycho. You can tell Psycho was a big inspiration from the opening credits. In Someone’s Watching Me!, a woman is stalked in the comfort of her apartment. After watching this, you’ll make sure to lock your door and to close your curtains when you’re alone.

			This is a very basic thriller with superficial romance for good measure. You guessed it, the whole story is rather predictable. Sometimes, you just need to keep it simple, stupid. Carpenter is used to writing and directing supernatural tales. Here, he sits back and lets the actors do their thing. There is nothing particularly brilliant about this production. It’s comfort food, that’s all!

			The main protagonist is a woman who’s ordinary aside her resilience. She’s strong. She’s us, the viewer. We wouldn’t be better than her at solving this situation. She’s played by Lauren Hutton who should be in more stuff. She’s a natural. The secondary characters, including her lover, are only filler. This film has limited sets and a tiny cast. This is a nice, accessible little story.

		

		
			#28

		

		
			Dracula

		

		
			
				[image: ]
			

		

		
			1979

		

		
			A vampire who survived a shipwreck seeks the ideal bride in England.

		

		
			5/8

		

		
			This is your typical adaptation of Bram Stoker’s Dracula but done better, visually, than most previous attempts. Frank Langella does a convincing job playing the infamous Count, though more make-up would make him look deader, more infectious; more threatening. He is classy, charming, but turns into a beast at need; he shapeshifts into animals or crawls walls upside down, impervious to gravity.

			The Helsing, Seward and all other classic characters are present. Good acting saves this film from sporadic platitude. With this many players, it is sometimes hard to keep focus on what matters. Fortunately, we remain invested because the set and costume design are masterpieces. This is an immersing period piece with astonishing photography, competent directing and significant production value.

			This story is told the way a book is read and better watched the way a painting is observed. Tension is sometimes lost at the expense of intense visual storytelling. Poetic, romanticized, 1979’s Dracula is a wonderful film but not a scary one. It is conservative, symbolic but certainly not horrific. This one is a little slow but, as such, it should please the Dracula purists on many levels.

		

		
			#29

		

		
			King Kong
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			1976

		

		
			During a petroleum exploration, a group of professionals meet a giant ape on a remote island considered a deity by a local tribe.

		

		
			5/8

		

		
			This remake is close to the original material. It’s a much more polished film, though, and it handles its performers, pacing and visuals better. The story’s the same, aside from minor alterations that work in the film’s interest. The beast is scarier and, once again, it isn’t the only hostile creature on the island. The mountain and shore scenery are gorgeous and right out of an adventure movie.

			The special effects, although vastly improved, still show green screen impurity. The puppetry comes out slightly better and, in fact, uses quite revolutionary techniques. While the first half is all dialogue and the rest action-oriented, there’s always something interesting going on. The acting is impeccable, especially when it comes to our leads Jeff Bridges and Jessica Lange.

			The makers knew what they were doing and how to please the audience. They deliver a hybrid of subgenres on a good budget and significant production value. This film is, first and foremost, a romantic fiction. While it is filled with taboos mostly pertaining to King Kong’s sexual preferences and behaviors, sensitive matter is handled well and turned into something fascinating rather than shocking.

		

		
			#30

		

		
			Phantasm
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			1979

		

		
			A grieving boy and his friends investigate a mortician they suspect harvests corpses.

		

		
			5/8

		

		
			Phantasm is an ambiguous collection of striking ideas supported by tangible photography but little narrative continuity. Whether this was caused by extreme shooting conditions or the many infantilizing subplots presented makes no difference. The end result is vivid, colorful, and an amalgam of supernatural events. The concepts are ground-breaking but the delivery is rather weak.

			The actors aren’t great, their characters are weird, but the Tall Man; a new horror icon with his own sonata, gives a scary performance as the main villain. He populates this film with mind-fucking illusions. Phantasm is rough around the edges, but its greatest fault is to rely on dream sequences for jump scares and special effects. Those scenes are inconsequential and a technical cheat.

			Don Coscarelli, writer and director, cannot deal with realistic human reactions and consequences to key scenes so he often has to fall back on cheap narrative devices. This said, he redeems himself every time he saves the day with experimental concepts done in a marketable way. Phantasm is like a looping fever dream. It is appealing and entertaining enough to be considered 70’s top tier horror.

		

		
			#31

		

		
			Willard
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			1971

		

		
			A social misfit uses his influence on rats to exact revenge on his tormentors.

		

		
			5/8

		

		
			Willard is good at two things: making enemies and controlling rats with his mind. He is weird but somehow more sympathetic than everyone around him. People dominate him or make fun of him. This escalates until Willard loses his mind and sends his rat on a revenge mission. This is a simple story but someone still had to lay it out. Willard is inspired by a novel by Stephen Gilbert.

			The photography and lighting are basic and in fact downright unsatisfactory. The film is captivating for many reasons but it leaves a lot to be desired visually. It is a slow burn that never gets boring because the characters are colorful. Shooting a film with wild animals never feels like a challenge in director Daniel Mann’s hands, but we presume it was no small task.

			Is this horror? Kind of. Is it scary? No. Not really. It is tense when it needs to be and it is a sad story first and foremost. It gets better towards the end. Everything in here is preliminary and builds up towards a satisfying third act. This dramatic crescendo is designed to leave an imprint on the audience’s mind. It is a twisted tale you won’t soon forget.

		

		
			#32

		

		
			Dr. Phibes Rises Again
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			1972

		

		
			A man travels to Egypt to find a way to resurrect his wife.

		

		
			5/8

		

		
			Vincent Price returns as Phibes, a grotesque villain whose side the camera takes to show us what an eccentric man he is. Scotland Yards wants him dead or alive but they’re not trying that hard to catch him. They’re busy talking... Peter Cushing plays a small role. Don’t expect too much from him. Other characters return; some are recast. Performances are very theatrical. I hope this works for you!

			Like most sequels, Dr. Phibes Rises Again doesn’t surpass the original. Contrary to most sequels, though, it almost equals it. Aside a bunch of slow moments, and an investigation that asks too much concentration and patience, you can expect the same ingenious traps and murders the original film had in store. It is not as well paced but it is just as creative when it comes to torture devices.

			This film takes place in a surreal representation of Egypt. The set design is even more interesting than that of The Abominable Dr. Phibes. Phibe’s secret layer is so elaborate it can’t have possibly been built in so little time. Phibes is the protagonist, something we’re not used to from a bad guy in horror movies. Expect a unique atmosphere, a catchy gimmick and imaginative kills!

		

		
			#33

		

		
			God Told Me To
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			1976

		

		
			People who believe they were chosen by God become mass murderers.

		

		
			5/8

		

		
			You never know, when it comes to Larry Cohen films, what scenes are scheduled and rehearsed, and what is improvised. The king of guerilla filmmaking returns with another great hook: people who believe they were touched by God start murdering innocents. If you take God out of the equation, you’re left with theories of demon possession, mind-control by radio waves, or water poisoning.

			Tony Lo Bianco plays a detective who’s always right where he needs to be. It gets you wondering if he isn’t causing all this magic, after all. He offers a procedural angle that keeps the story moving, but that also makes the storytelling robotic. What good are cops against a supernatural threat, unless they admit that’s what they’re facing? We should be spending time with the killers instead.

			Ultimately, there’s too much talking and too few people losing their shit. We do get answers to our questions. Kind of. Too little too late, though. Some films can pull off an ending like this one, but I’m not sure God Told Me To can afford to be so vague. The last minutes sure contrast with the rest of the movie, making us wish there was more to that third act.

		

		
			#34

		

		
			Shock Waves
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			1977

		

		
			Visitors to a remote island discover that a reclusive Nazi commandant has been breeding a group of zombie soldiers.

		

		
			5/8

		

		
			If you didn’t know this is a zombie movie, you’d be pretty damn surprised when things get serious halfway through. You’ll probably remember this as the “aquatic” zombie film until your last day on Earth. Whether you enjoy it or not, it will leave a lasting impression. Peter Cushing, John Carradine, and Brooke Adams have significant roles, and they aren’t typecast, but they somewhat underplay.

			The zombies aren’t as intimidating as they could be, especially when taking into account that they’re Nazis. Doesn’t amount to much, though. All we need is a few lines of dialogue and, all of the sudden, that’s what they are. They’re shot in broad daylight and look like mere humans with goggles. They aren’t scary, but they look badass. They can swim, too, which isn’t negligible.

			Shock Waves is intensely atmospheric. The various shooting locations are all very immersive. The film feels, at times, older than it is. There are variations in the photography. The image quality changes, especially around bodies of water. Some shots are grainier. Some are completely saturated by the sun. This probably wasn’t an easy shoot, but it doesn’t look expensive either.

		

		
			#35

		

		
			The Legend of Boggy Creek
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			1972

		

		
			A Bigfoot-type creature terrorizes a city.

		

		
			5/8

		

		
			As suggested by the opening title card, this is apparently a true story and some people portrait themselves. We’ve heard this before. We know better, but since this is a horror docudrama about Bigfoot, AKA the Fouke Monster, we play along. The beast has supposedly been seen since 1950s in and around Fouke, Arkansas. This is what we learn from our narrator.

			The man’s voice is disorienting at first. He is omnipresent. He knows everything. He knows what has happened and what will. His presence eventually grows on us. He is the most defining characteristic of this weird little film. The cinematographic style is so primitive it makes us grind our teeth, yet this is the second thing that makes The Legend of Boggy Creek so unique.

			The various sceneries would be priceless if the image was cleaner. Bigfoot himself is nothing but a blurry shape mostly hidden by trees. We get a close-up of its hands when we’re lucky. He sounds pretty much like an elephant! Despite its many flaws, and thanks to them, this film is fascinating. It is a singular experience. It is one of the best Bigfoot movies out there.

		

		
			#36

		

		
			The Amityville Horror

		

		
			
				[image: ]
			

		

		
			1979

		

		
			A family moves into a haunted house in which manslaughter occurred.

		

		
			5/8

		

		
			What at first behaves like a strange telekinetic force that wants you dead slowly evolves into a supernatural infection, or possession, perhaps, for some of the protagonists. It’s a slow burn with underdone key moments, obviously because it is based on a true story that may or may not have more to do with mental illness than the mysteries of the unknown.

			Its approach is simplistic, never humorous, and the ambiance is thick. The performers do a great job, this film relying mostly on emotion and dialogue. It is the quintessential haunted house horror picture, yet it also deals with human weakness and insanity. It avoids the pitfall of sparing its younger protagonists, children, from the main threat just to be politically correct.

			It doesn’t have the straight narrative of The Omen or the The Exorcist’s shock value. It fits somewhere in between. Although some effects are worth the wait, some odd injuries could simply be blamed on bad luck. This is the house’s most interesting feature: terrible karma for its owners. The film is unique just for that, but the pacing, at this running time, isn’t doing the story justice.

		

		
			#37

		

		
			The Crazies
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			1973

		

		
			The military attempts to contain a virus that causes death and insanity.

		

		
			5/8

		

		
			The man who popularized zombies is now giving us their distant cousins; people infected with rage, to keep it simple. George A. Romero is pretty much living up to our expectations. In the case of The Crazies, he sets is action at a time when the virus is already widely spread. A lot of this film is a militaristic procedural that will split the audience. Basically, citizens are under martial law.

			The central characters are two firefighters and a nurse. Both firefighters have served in the military. This puts them in a privileged position. They are both victims of the military and of the infected, but they have the background required to deal with both threats. Again, the deal breaker, here, is that this is a story of men versus to the government, not the infected.

			Romero is a good storyteller. When he lacks the ability to craft suspense, he usually compensates with a good set of characters. The budget helps. It’s too bad so many actors are men. Not only does he scare away people who like more human experiences, he pushes away the female audience. Romero’s work is an acquired taste and The Crazies is not for everyone.

		

		
			#38

		

		
			Martin
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			1977

		

		
			A vampirist visits his granduncle who believes he is a real vampire.

		

		
			5/8

		

		
			This film’s most important characteristic is that we are on the killer’s side. The man thinks he’s a vampire and so does his granduncle, for some reason. The question is: is he a vampire or simply suffering from vampirism. Does he need blood to survive? Can garlic and light kill him? We may never know. George A. Romero writes and directs. It’s one of his favorite pictures. It’s quite a mindfuck.

			A portion of martin’s journey happens in his head. Several scenes are filmed in black and white. They’re surreal, so we know they’re fabulations. That’s where you see crosses and candles being used against Martin. His granduncle knows something we don’t. The man has seen Nosferatu, the film, because that’s how he calls Martin. If this all sounds confusing, it’s because it was meant to be.

			There are two ways this story could turn out, and it’s the main interest. We hope for a concrete answer, at some point, and we may or may not get it. Cinematographically, this film is fascinating but flawed. The camera isn’t stable. The framing is poorly executed. The score is experimental. John Amplas, who plays Martin, is the only actor we care about. Everyone one exists only to be butchered.

		

		
			#39

		

		
			Kingdom of the Spiders
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			1977

		

		
			Countless tarantulas are migrating through a farm town, killing every living thing in their path.

		

		
			5/8

		

		
			A very brief character introduction reminds us why exposition is so important in almost all types of movies. If you start with gravitas, then there is no room to escalate. Kingdom of the Spiders is a slow-burn because, well, spiders are evil and hard to tame. The creators and whoever handled these guys did a superb job of making them move the way the script needs them to.

			The tarantulas first kill animals, only, and there’s your escalation. There aren’t many characters, in this, and, oh, half of them are probably going to die, which doesn’t really make this film a slasher. The murders are spectacular. Some of them occur while the victims are driving vehicles, for some reason. These deaths are far-fetched, but entertaining nonetheless, and the gore looks real.

			The romance between the characters of William Shatner and Tiffany Bolling is uneven and unnecessary. It makes us realize how thin this plot is. That being said, Kingdom of the Spiders is, at this point in time, one of the best spider invasion movies. Sure, it could use more characters, more suspense, more build-up, but it’s an arachnophobiac’s worst nightmare and that counts for something.

		

		
			#40

		

		
			Mumsy, Nanny, Sonny & Girly
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			1970

		

		
			A dysfunctional family kidnaps men and forces them to participate in an elaborate role-playing game.

		

		
			5/8

		

		
			Girly, AKA Mumsy, Nanny, Sonny & Girly, was based on a two-act play by Maisie Mosco called Happy Family, which was eventually adapted into a novella by screenwriter Brian Comport. The movie mostly takes place in and around one location, a gorgeous house with rich textures, a complex architecture and dreamlike qualities. The atmosphere is dense and palpable.

			The four antagonists are eccentric and there seems to be no reason to their madness. At some point, we can’t help but wonder how they manage to pay for their house, their land and their personal expenses. They’re a bunch of degenerates who play kinky games on men, tricking them along the way and, ultimately, killing them when they fail to follow their complicated rules.

			This two-bite gimmick runs out of steam in the second half. We understand the family’s M.O. up until they kill their first victim, then they target another man and we get pacing issues. Girly makes us all voyeurs and puts us in an embarrassing situation where we witness a teenage girl flirt with adult males. It is, as it turns out, the strangest aspect of the movie.

		

		
			#41

		

		
			I Spit on Your Grave
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			1978

		

		
			A woman takes her revenge on four men who raped her multiple times.

		

		
			5/8

		

		
			I Spit on Your Grave is the quintessential rape and revenge movie. Most of the first half of the movie is dedicated to three distinct rape scenes, and the rest centers on Jennifer, our lead, getting even with her tormentors. The film will test your limits, shock you and disgust you. You’ll need to get through very convincing rape sequences before you get to payback. Can you handle it?

			Three minutes in, we’ve already met our protagonist and three out of four bullies. The pacing is a little odd that way. The rhythm is unusual and character exposition isn’t a priority. Regardless, we don’t need to know the brutes to know they’re brutes; their actions define them. They are dumb, violent, and semi-aware of the crimes they are committing.

			As rough as this viewing may be, it can act as an outlet to some by the time the credits roll. The third act will have you grind your teeth in satisfaction. Don’t expect high production value, great acting and or brilliant script, though. The movie carries a message first and foremost. It is exploitation at its best and is meant to trouble the audience. On that aspect, it succeeds.

		

		
			#42

		

		
			Bug
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			1975

		

		
			An earthquake releases a strain of mutant cockroaches with the ability to start fires.

		

		
			5/8

		

		
			For all you katsaridaphobiacs out there, there is Bug, a supernatural horror thriller about mutated cockroaches that can self-ignite at will. Wait! Cockroaches that can burst into flames? Why not! It’s a pretty cool concept ludicrous enough that we keep our distances, at first, tongue-in-cheek, yet it creates fascinating situations that glue us to our seat.

			Movies that antagonize bugs or animals are usually slow and big on dialogue. This one isn’t. The cockroaches are not just magical; they’re smarter than your average bug. Prepare for a series of cringeworthy moments sprinkled to keep the action going. It has the pacing of a slasher flick without being one. The creature effects are so convincing you’ll believe a cockroach can explode.

			Bug will send shivers down your spine. It builds suspense from the ground up with powerful sound effects and vivid reactions from the victims. The creators sure got the cockroach to do what the script needed them to. Despite a ridiculous premise, this is a smart movie with a motivated crew and a strong cast. It is William Castle’s last contribution to a film before his death.

		

		
			#43

		

		
			Zombie
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			1979

		

		
			People searching for a missing woman arrive at a tropical island filled with zombies.

		

		
			5/8

		

		
			Zombie AKA Zombi 2 AKA Island of the Flesh-Eaters AKA Zombie Flesh Eaters AKA you get the idea goes out of its way to film in difficult contexts in order to offer maximum production value. This includes shooting zombies on a boat, underwater and in the jungle. The make-up is extremely convincing on some of the zombies but deplorable on fresh corpses.

			The film has hints of Giallo influences and Lucio Fulci’s signature all over it. This translates to a lot of glorified gore, explicit deaths, extreme close-ups of facial expressions, references to Voodoo magic, the most gratuitous type of nudity one can come up with, sex and women screaming. Oh, and there’s even a duel between a shark and a zombie thrown in for good measure.

			The score is interesting though somewhat anticlimactic. It’s Zombie’s biggest flaw. This film is easy to make fun of and is hard to watch with a straight face, but it’s a good movie. It’s one of the better quintessential zombie films out there. It was intended as a sequel to George A. Romero’s Dawn of the Dead and classified “video nasty”. What other reasons do you need to watch it?

		

		
			#44

		

		
			Murders in the Rue Morgue
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			1971

		

		
			An inspector investigates a series of unexplained murders at a Paris theatre.

		

		
			5/8

		

		
			The opening scene will stun you if you expect a sequel or a remake to the previous films in the Rue Morgue franchise. 1971’s Murders in the Rue Morgue is closer to Phantom of the Opera than it is to any of its predecessors. There’s a meta angle, here, way before filmmakers even used that term to describe stories within stories. In this case, we have a play nested inside a movie.

			What a gorgeous film this is. The creators spared no expense. You’ve got a carnival and a theatre populated with a bunch of extras featured in several other vibrant set pieces, and all these people are wearing what looks like expensive period clothes. The architecture is just as lavish and elaborate. This is a high-budget production and it’s a charming mindfuck.

			Murders in the Rue Morgue is a succession of mesmerizing scenes of ghastly tension. It is reminiscent of older films, it does feel like déjà-vu, but it accomplishes what others have, more gracefully. It is at times unintelligible and sometimes scattered. It features a bunch of talented entertainers hired for thirty seconds each so they can show us their shtick and taste fame. It’s clumsy but cute!

		

		
			#45

		

		
			Rabid
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			1977

		

		
			A woman develops a taste for human blood after undergoing experimental plastic surgery.

		

		
			5/8

		

		
			In Rabid, Cronenberg trades 1975’s Shivers’ parasites for zombies and delivers a strong companion piece to his previous feature film. Technically, these are not zombies but rather, more precisely, and as suggest by the title, people infected with rabies. In reality, the antagonists in this can’t be described with words. If they were anything like that, they wouldn’t talk or trick their victims.

			Rabid’s darker. Most of the time, in moments of tension, the movie’s barely lit. The plot is darker. The murder scenes are gory. Rabid’s biggest flaw is temporal and spatial. Being a relatively low budget production, the shooting locations are limited and so is the cast. The actors are not all convincing; the set design even worse, and it’s hard to accept how quickly the disease spreads.

			Pet peeves aside, this is a decent film that offers more than your typical zombie invasion flick. What it lacks in storytelling it compensates for with a unique atmosphere. We feel Montreal the way we felt it in Shivers; a city built in concrete where every scene is compartmentalized. Rabid has its ups and downs but doesn’t have a heavy procedural. It always moves forwards; towards chaos.

		

		
			#46

		

		
			When a Stranger Calls
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			1979

		

		
			A psychopathic killer terrorizes a babysitter.

		

		
			5/8

		

		
			This starts like a minimalist thriller about a babysitter and a stalker. It’s a take on the legend of the creepy phone calls we eventually learn are coming from inside the house. That story is summed up in twenty minutes and we move on to a much slower plotline; a police procedural that sadly brings this movie down. You’ll probably wish this whole film was about a scared babysitter and it’s not.

			At its best, this drama creates suspense out of thin air. It sometimes neglects character exposition, which basically makes it hard to figure out who the main protagonist is. There’s the babysitter, of course, then there’s the private investigator who’s not exactly likable. Finally, there’s Tracy; a woman who doesn’t seem to fit in this movie but whose fate will eventually tie in with the others.

			When a Stranger Calls is a combination of two stories that simply can’t co-exist the way they are told. The script is the problem, here. You can’t do much to save a bad story once it has been approved on paper. No matter how many layers are added to make this film unpredictable and different, we can’t help but wish this production was a stretched version of its first act.

		

		
			#47

		

		
			Alice Sweet Alice
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			1976

		

		
			A teenager is suspected of murdering her sister at her first communion.

		

		
			5/8

		

		
			Alice Sweet Alice, AKA Communion, is deeply rooted in religion, has a passive police procedural and is melodramatic. It seems like someone’s whining every other scene. It doesn’t stand the test of time. Not at all. It depicts an era when hobbies were limited, and people of a certain background spent their time doing weird stuff, like praying and watching cable TV.

			More seriously, the problem with this movie is that it’s impossible to relate to anyone. The only sympathetic character may very well be the killer. The script doesn’t protect its twist very well. Alice is either doing the killing or someone else is. The characters are flavorless, and all look miserable, even when they are having fun, which happens at the beginning and doesn’t last long.

			The cinematography is random. Characters are framed approximately and their proximity with the camera is miscalculated. All in all, this is a quintessential 1970s horror movie that’s heavily flawed but still manages to scare. If you like to cry, then cry along! Take a sip of Brandy every time a character weeps, and you won’t make it to the end credits.

		

		
			#48

		

		
			The Vampire Lovers
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			1970

		

		
			A seductive vampire and her family target rich people in a remote estate.

		

		
			5/8

		

		
			If you like gore, vampires, Peter Cushing and lesbians, then this movie is for you. The woman’s body is celebrated, here. There is abundant nudity, but it is never coarse. In fact, nudity or not, this is a mesmerizing production. Imagine your average Hammer Production film but with soft core pornography. All this exposition actually pays off, as it turns out.

			Many films of this era are slow, but this one is well-paced and intriguing. We care about the characters. Everyone looks good. The costumes are gorgeous, and the set design is elaborated and textured. This being a period piece, none of these elements are left to chance. The dialogue is calculated. The actors are skilled. We are fully immersed. The directing is spotless.

			The Vampire Lovers sometimes goes out of control, like that moment when Pippa Steel’s character sees a giant cat while dreaming. That woman, by the way, can scream like no one else. She’ll pierce your eardrums. She sure spends a lot of time in bed, which is convenient because that’s where lesbian sex usually happens. She looks good naked and the creators know it.

		

		
			#49

		

		
			Lust for a Vampire
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			1971

		

		
			A man falls in love with a woman who has just been resurrected by her vampiric family.

		

		
			5/8

		

		
			Lust for a Vampire is a beautiful and hypnotic film. It is romantic, sensual, sexy and sometimes pornographic. Its original cut contains nudity; partial and mostly frontal, and mild sex scenes, both straight and lesbian. Though the film contains gore, it is all about the seductive side of vampires. Men, here, are secondary, generic and uninteresting.

			This being a Hammer Film period piece, you can expect elegant sets and costumes. Nobody with a name, in these movies, was ever poor. The creators are selling a dream and it works. This film basically makes you want to fall in love with a vampire and get bitten. The slightly blurred photography and the over-the-top production design are highly immersive.

			If you’ve seen one of these movies, you’ve seen them all. If you like them, then here’s more of it. Impossible relationships, melodrama, kisses under a tree; you get it all... that and a lot of cleavage. This is the second installment in the Karnstein trilogy. Continuity isn’t exactly a priority, when it comes to storytelling, but the cinematography is consistent.

		

		
			#50

		

		
			Deep Red
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			1975

		

		
			After witnessing the murder of a psychic, a musician teams up with a reporter to find the killer.

		

		
			5/8

		

		
			Deep Red’s sets look expensive, gracious, clean, and the camera makes the most of them, even at the cost of shooting during the night to make sure the streets are empty. Whatever went on in-preproduction must have involved great synchronism on set. The architecture is always impressive. The lighting is perfect. There is texture in every shot, wherever the action takes place.

			Extreme close-ups are reserved for scenes where we get to know the killer without their identity being revealed. By showing their weapons, inventory and toys, yes toys, so closely, Dario Argento upholds the big mystery. Most of this film is a procedural way too slow for the average audience. That being said, this is a key aspect that Giallo fans are expecting.

			Deep Red’s gory when murders finally occur. It’s too bad the build-up to those scenes is pretty much inexistent. Transitions between intense scenes and dialogue are extremely abrupt and anticlimactic. Indeed, the editing is sometimes inept. The score is very atmospheric, but that gets butchered too. This is an imperfect but beautiful and sensational horror film.
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