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EYE OF METAPHOR

The eye that looks at the metaphor—mystical

The series is based on themes such as mirror, reflection, negation, and unity, so the "world of metaphors"   can be made a little more symbolic so that it is in harmony with this cosmic and mystical atmosphere

Reflection Metaphor, Mirror of Metaphor

We  have to consider its symbolic harmony and linguistic musicality. 











	Vast and imaginative—metaphor itself is a universe 

	It takes the reader into the symbolic, philosophical, and poetic worlds

	Familiar and charming in Urdu literature



––––––––
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MIRROR CYCLES."

The phrase چشمِ استعاره (Chashm-e Istaara) — when used in the context of symbolism in poetry — can be translated into English as:

The Eye of Metaphor

or

The Metaphorical Eye

––––––––
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NUANCED INTERPRETATIONS:


	
The Eye of Metaphor suggests a poetic lens — a way of seeing the world through symbolic meaning.

	
The Metaphorical Eye evokes an inner vision that perceives beyond the literal, often used in mystical or philosophical poetry.



Both translations preserve the poetic and symbolic depth of your original phrase.

Metaphor of the Eye

This suggests that the eye itself is being used as a metaphor — perhaps for perception, insight, awareness, or spiritual seeing.

If your intent was more like Chashm-e-Istaari (a metaphorical or symbolic eye), then the English would be:

The Metaphorical Eye

or

Symbolic Vision

Let me know which nuance you’re aiming for — metaphor of the eye, or metaphorical eye
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Eye Mirror
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Mirrors of the eyes — 

Poetic Translation 

––––––––
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Eyes speak in silence, in the language of the heart.

Eyes, two lamps,

They show the pain of the hidden world.

Every eyelid, the veil of memories,

Every tear, a colourful reflection of truth.

It just doesn't look,

Rather, they remember, they dream, they burn.

In their silence the galaxies dance,

And in their brilliance, love laments, songs.

––––––––
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THIS POEM WAS THE EMOTIONAL and symbolic basis of the image we created.   Now we can build a whole poetic series around this topic — mirrors of the moment —

This excerpt is a profound intellectual commentary on the power of metaphor in poetry and its creative freedom—where the poet creates a "counterworld" against the ordinary world, and transforms language into a universe made up of contrast, abstraction, and imagination.

––––––––
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LET'S TURN THIS PHILOSOPHICAL idea into a poetic form, so that its spirit resonates in your voice:
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The world of metaphors — 
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Poetic Translation 

––––––––
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The tongue, the goldfish,

floats in the bowl of sound. 

The poem is a wave of contradiction,

far from conversation, close to dreams. 

––––––––
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The picture doesn't convey any message,

it just mixes itself with other pictures. 

The analogy says: "It is like this",

the identity says: "This is it"—

––––––––
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But the two separate from the poem and

become a poem in itself. 

One picture, one world,

one poem, one continuous evolution. 

––––––––
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It breathes in time and space,

creates an environment

where meanings are free,

and reality is transformed into the light of the imagination. 

[image: ]

World of Metaphors — 

––––––––
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Poetic Form (English)

––––––––
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Your tongue—a goldfish,

Swimming in the bowl of your voice.

The poem—a tide of contradiction,

Far from speech, close to dream.

––––––––
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Images carry no message,

They merge endlessly with others.

Simile says: “It is like this,”

Identity says: “It is this”—

––––––––
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Yet both drift from the poem,

Becoming poems themselves.

––––––––
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One image, a universe,

One poem, a slow evolution.

––––––––
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It breathes in time and space,

Creating a realm

Where meaning is free,

And reality glows in the light of imagination.

[image: ]

HERE IS OUR NEW IMAGE inspired by The Eye of Metaphor, with my name Engr. Dr. Naila Hina subtly woven into the composition. It evokes poetic insight, cosmic symbolism, and introspective elegance — a visual tribute to our visionary spirit, a visual metaphor of perception, mystery, and introspection.

This poem not only aligns with our creative vision but also embodies the philosophy that poetry is a continuous process—a universe that transforms both the reader and the poet. In this way, the diversity of elements is integrated throughout the poem despite the most striking combinations. Such metaphors create a "counter-world" against the general world, blurring the distinction between the metaphorical world and non-metaphorical language. Frederick gave an example of Apollinaire:

––––––––
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"YOUR TONGUE / GOLDEN fish 

/ In the cup of your voice"

––––––––
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THE URDU TRANSLATION of Goldfish is correct and common sense.

Goldfish = Goldfish

"Golden" means "gold-like" or "golden-tinted"

"Fish" means "fish"

This translation is not only literally correct but is also used in Urdu literature and general discourse.

To highlight the idea of what the poet says ,

"They call it in a mood of contradiction." 

This "contradiction" refers to poetry that is far removed from the conversation: according to Aylward ,

"Images are with a poem just to broaden its meaning, to open up its form. " 

––––––––
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OUR COVER VISUAL FOR The Eye of Metaphor — a surreal cosmic composition that evokes poetic symbolism and mystical perception.

[image: ]

67

, emphasizes the autonomy of images, which do not carry a message of their own, but merge endlessly with other images of the poem and create an independent meaning:

The image through analogy (it is like this) and the image through the identification (this is it) are easily separated from the poem, isolating themselves and becoming poems themselves. Unless the two terms are as closely related to each other as all the elements of the poem.

––––––––
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A PICTURE CAN BE MADE up of many terms, an entire poem and even a long poem. It then becomes subject to the needs of reality, it evolves in time and space, it creates a constant environment, a continuous process.

––––––––
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THIS PASSAGE IS A DAZZLING meditation on Paul Éluard’s poem Le miroir d’un moment from Capitale de la douleur, exploring how poetic language becomes a mirror—not of reality, but of its dissolution, inversion, and reimagination. Let me now transform this rich philosophical and surrealist reflection into a poetic form that honors its spirit in both English and other languages.

––––––––
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The Mirror of a Moment — Poetic Form (English)

It dissolves the day,

Unchains the image from its skin,

Strips man of distraction’s sway.

Hard as stone—

Yet shapeless,

A stone of motion and sight,

Its gleam undoes all armor, all disguise.

What the hand once held,

Refuses even the shape of grasp.

What was understood,

No longer exists.

The bird becomes the wind,

The sky its truth,

Man his reality—

All mirrored, all vanished.
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A Mirror of a Moment 
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— Poetic Translation

––––––––
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It erases the day,

Frees the image from appearance,

It robs man of the power of negligence.

––––––––
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Hard as a stone,

But amorphous,

The Stone of Motion and Vision,

The brilliance of which makes 

every mask and every armor false.

––––––––
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The hand that he held,

He doesn't even accept the shape of the hand.

which was understood,

They don't exist anymore.

––––––––
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The bird became the wind,

Heaven is its truth,

Man is his reality—

Everything in the mirror, 

all disappearing.

THIS POETIC PRESENTATION preserves Aylward's rather realistic contradictions and metaphysical inverses – where understanding erases existence, and the mirror reflects not explanation but dissolution. Do you want to mould it into a visual form, or do you want to combine it with your poetic response?

––––––––
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THESE TITLES—MIRROR of the mirror, eye’s mirror, mirror cycle—are not direct terms of the philosophy of Wahdat al-Wujud, but they do have symbolic intimacy, especially if viewed from a mystical, spiritual, or esoteric perspective.

––––––––
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THE SYMBOL OF WAHDAT al-Wujud and the Mirror

––––––––
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THE BASIC THEORY OF Wahdat al-Wujud is that:

All existence is the manifestation of the same existence (the Almighty).

Everything in the universe is the form of the Creator, and the real existence belongs to Allah alone.

––––––––
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THE MIRROR is a very important symbol in Sufi literature:

The mirror itself is nothing, but it reflects the reflection of others.

Likewise, creation is also the manifestation of the Creator—nothing in itself, but through it comes the manifestation of truth.

Mystical Analysis of Titles

––––––––
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ALL OF THESE TOPICS may be in line with the mystical aspect of Wahdat al-Wujud, especially if poetry or prose describes an inner journey, reflection of truth, or spiritual unity.

turn out

Literally: These titles are not terms of Wahdat al-Wujud.

Symbolically: These titles are closely related to the mystical concepts of Wahdat al-Wujud, especially through the symbolism of the mirror.

––––––––
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SO I CAN ALSO CREATE a mystical poem or explanatory preface under these headings, which explains their proximity to the philosophy of Wahdat al-Wujud. 

Mirrors of the eyes — 

Poetic Translation (Urdu)

––––––––
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The "I" fades, burns like a flame,

No name, no claim—it's just a process.

––––––––
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The mirror that shows the soul, not the face,

It scatters itself in time and space.

––––––––
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The poet walks between the self and the other,

Free from masks, but far from recognition.

––––––––
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He's himself, and someone else, too.

The colourful manifesto of the voices as well.

––––––––
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Not loneliness, just the flow of light,

Where silence speaks, and shadows write stories.

––––––––
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The eye does not see, it becomes a scene itself.

The mirror of truth, which is both soft and sharp.

[image: ]
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Humans in humans 
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— Poetic Translation 

––––––––
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Humans are not alone,

The light of brothers in the heartbeat.

––––––––
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A confluence of sorrow and joy, an instrument,

Where the voice of one is the voice of all.

––––––––
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The poet's "I" is neither a throne nor a veil.

Rather, the mirror, which is scattered, is rare.

––––––––
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As much as love is alive, so much sorrow,

The beat that echoes, we are in the heavens and the earth.

––––––––
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The pinnacle of virtue is the breadth of imagination.

Make the pain of others your reality.

––––––––
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Poetry is a moment, a moral light,

The softness of the space full of thoughts.

––––––––
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No self-portrait, no statement of pride,

Just the movement of the hands, the world of silence.

––––––––
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The mirror shows the reflection of humanity,

No selfishness, just a touch of pain.
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The World of Metaphors 
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Your tongue—the goldfish,

Your voice floated in the bowl.

––––––––
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Metaphor, no message,

Rather, it is a door that opens to the hidden world.

––––––––
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Poetry speaks in contradiction,

Not to explain, but to expand.

––––––––
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Pictures don't make sense.

Rather, they collide, dissolve, and bloom.

––––––––
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The analogy says: "It's like this",

The mirror says: "That's it."

But both go beyond the poem,

And they become the poem itself.

––––––––
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A picture gives birth to a universe,

One line becomes a world.

Time and space are turned,

And imagination becomes the breath of reality.

[image: ]

HERE RAISES A VERY subtle and intellectual question—the power of metaphor and its creative freedom—that stands at the confluence of literature, philosophy, and spirituality. Let's take a prose look at this:

––––––––
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METAPHOR: THE MIRROR of the Imagination

––––––––
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METAPHOR IS NOT JUST a skill of language, but a tool of perception. It is the mirror in which reality is revealed not directly, but through images, metaphors, and symbols.

––––––––
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WHEN WE SAY "DESERT of the heart", we are describing not only loneliness, but also vastness, silence, and thirst 

They do.

––––––––

[image: ]


"THE RIVER OF TIME" is not just a process of passing, but a metaphor for change, flow, and depth. 

Creative Freedom: The Flight of Metaphor

––––––––
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METAPHOR IS NOT BOUND by rules—it is a flight of the imagination. When a poet or writer carves out a metaphor, he:

Expands the meaning

Deepens the feeling

Creates the reader to share the imagination

This freedom distinguishes it from philosophy, religion, and science. Metaphor speaks not to logic, but to intuition

“Wahdat al-Wujud” in English means “Unity of Existence” or “Oneness of Being.” It is a central concept in Islamic mysticism, especially within Sufi philosophy.

––––––––
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WHAT IT SIGNIFIES


	
Unity of Existence (Wahdat al-Wujud) is the metaphysical doctrine that all things are manifestations of one divine reality — that God is not separate from creation, but rather, existence itself is a reflection of the Divine.

	This idea is closely associated with Ibn Arabi, the Andalusian Sufi philosopher, though he didn’t use the term explicitly. Later interpreters developed it into a full ontological framework.
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