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FOREWORD

J. Gordon Melton

Now, eight decades after its first appearance, Montague Summers’s The Vampire, His Kith and Kin remains an important text for anyone interested in Dracula and vampire studies. In this regard it, and Summers’s additional texts on the vampire and werewolf, are analogous to the magical writings of Summers’s contemporary A.E. Waite, who also produced unique, if flawed, scholarly-like studies on a topic generally outside the realms of concern of the academy. In both cases, their writings have attained a continuing importance as representative of a generation of the best works on a topic that only a half century later was brought under the watchful eye of a group of concerned scholars. Without Waite, the contemporary flowering of Western Esoteric studies would have a very different appearance, so without Montague Summers, the shape of contemporary interest in all things vampiric would be quite distinct from what it has become.

A Personal Note

I initially encountered Summers in the 1980s from my work in two quite isolated realms. First, by the mid-1980s I had perceived that the study of vampire literature, folklore and history was becoming quite acceptable in the academy. Raymond McNally and Radu Florescu’s In Search of Dracula and Leonard Wolf’s A Dream of Dracula, both of which appeared in 1972, had been watershed volumes in creating a new field of study, and I identified with it. My hobby of reading and collecting vampire novels mutated through the 1980s into a somewhat more serious study of the vampire phenomenon. My entrance into that study was marked by the creation of two bibliographies, one of vampire books published prior to 1970 and one of non-fiction vampire books. Very few titles made both lists, initially only three—Dudley Wright’s small 1914 text, Vampires and Vampirism, and the two books by Montague Summers, The Vampire: His Kith and Kin (1928) and its lesser known companion The Vampire in Europe (1929). For more than a half century Summers was the only text to bring together and summarize all the information we knew about the subject. And when the first new attempts at an overview of vampires and vampirism began to appear, they were often quite inferior to Summers’s original work.

Simultaneously, even as I was trying to master the data presented by Summers the vampirologist, in my primary work as a religious historian, I encountered Summers the churchman. The Institute for the Study of American Religion, which I have directed for several decades, was engaged in a massive project to assemble a reference work on all the people who had received episcopal orders but whose orders had come outside the more established Roman Catholic, Anglican, and Eastern Orthodox Churches. Independent Catholic and Anglican orders had become generally available in the late-nineteenth century, but the number of such independent bishops had exploded since World War II and there was a demand to understand the credentials of those who had received such orders. As we culled through the many consecration certificates and tables of apostolic succession, we encountered a handful of people who had attained distinction outside of their church life, including none other than Montague Summers.

A deacon in the Church of England who had converted to Catholicism, Summers became associated with the Order of Corporate Reunion, an ecumenical organization founded at a time during which numerous questions about the validity of Anglican orders had been raised by Catholic church historians. The order’s founder, Rev. Frederick George Lee (1932-1902), an Anglican clergyman, claimed to have been consecrated as a Roman Catholic bishop by an Eastern Catholic prelate. From Lee, and two other bishops consecrated at the same time as he, the Eastern Catholic orders were released in England and through the early-twentieth century, several dozen men received them. Summers was, reputedly, one of these.1

If Summers was an independent bishop, his career has become highly forgettable. He did nothing with his episcopal status, and no one today claims orders from him. No copy of his consecration certificate or even a written record of his consecration has survived. It is part of the verbal culture of the Order of Corporate Reunion as it presently exists, and only that. Lacking primary or secondary evidence the claim is now regarded as spurious by most scholars. But Summers as collector of and writer about vampire lore and pop culture is exceedingly interesting and still relevant.

Summers in Context

Vampire lore had reached England at the beginning of the eighteenth century, some decades after a controversy had erupted in Europe over the existence of vampires that had been fought out in the German- and French-speaking worlds. The romantic poets had integrated the vampire into their writings, and William Polidori had written the first vampire novella, which received a significant initial boost by its being incorrectly identified as the product of Lord Byron. The Polidori work became the inspiration of a number of stage dramas through the 1820s. By 1830, the vampire had entered the popular consciousness in the English-speaking world, and it has never departed.

Standing behind Summers’s monumental text was a century of British literature—poetry, novels (including the very successful Dracula), stage plays and the initial efforts to bring the vampire to the screen. Numerous accounts of vampires and vampire-like creatures such as those collected by Dudley Wright, circulated, including a few from English-speaking sources, mostly Irish.

Also, at the time that Summers was writing, spiritualism had developed as a popular movement in England, and offered one explanation for reconsidering the negative opinions on the existence of the vampire, just as it had provided a basis for reconsidering belief in ghosts, fairies, and a variety of occult claims. It was a time to consider the possibility, however unlikely, that a wide variety of phenomena dismissed by high culture had some basis in fact. That urge continues to the present day, among psychologists who have identified a form of emotional vampirism based in unbalanced human relationships, and among social scientists who have proposed “scientific” explanations of vampires, from psychedelic substances, to premature burial, to diseases like porphyria.

Quite apart from Summers’s own naïveté relative to vampirism, his accomplishment in assembling the majority of relevant data on the history, folklore, literature, and popular culture relative to his subject is a thing to be admired. He started from scratch. Studies in vampire folklore were scattered as articles in journals and chapters in anthropology books. No indices of vampire fiction existed. Few writings on vampire history were available. Today’s students of the vampire realm are still indebted to the effort Summers made in seeking out information, much of which could easily have remained unknown to us in the contemporary world, or even completely lost, had he not made note of it in his writings. Certainly for the past generation of scholars, Summers was the starting point for the many case studies of vampire folklore, provided the starting list of plays for studies of vampire drama, and set the issues to be discussed concerning the permeation of the vampire myth into contemporary pop culture. In a few areas, Summers even remains the most recent statement of our knowledge.

For all these reasons, and others to be noted by my learned colleagues in what follows, Summers’s The Vampire, His Kith and Kin is most deserving of a reprinting with scholarly comment, setting it in context and providing relevant information needed for a present-day reading of the text. Both the scholarly community and the general public are being well served by John Edgar Browning’s effort to bring forth this work.




 

 

EDITOR’S PREFACE

John Edgar Browning

 

Superstitions are, for the most part, but the shadows of great truths.

—Tryon Edwards, A Dictionary of Thoughts1

 

The name of Montague Summers, its dactyl and spondee tripping lightly, almost wickedly across the tongue, seems to personify that blend of eroticism and religion which, however reprehensible, provokes...a perennial fascination in the minds of students of the human psyche. Facts about his life are muddled by speculation. Rumors blur discernable outlines. The picture will probably always remain unclear. Let us see if we can uncover, though, a fragment of the original canvas.

—Timothy d’Arch Smith, The Books of the Beast2

 

Timothy d’Arch Smith’s eloquent, if somewhat deliciously foreboding portraiture of Montague Summers could, in many ways, be talking about the figure of the vampire as well as its critical history. The Oxford English Dictionary assigns to the term “vampire” a generalized, folkloric characterization: “a preternatural being of a malignant nature (in the original and usual form of the belief, a reanimated corpse), supposed to seek nourishment, or do harm, by sucking the blood of sleeping persons.”3 However, the origination of the word “vampire,” like its legendary referent, is “clouded in mystery,” writes Katherine M. Wilson in her article “The History of the Word ‘Vampire’” (1985).4 The vampire is for most readers and authors “a dark and ominous creature of the woods of Hungary or Transylvania,” and its name is often presumed, though incorrectly, to derive from the same geographical region.5 With the earliest recorded uses of the term “vampire” appearing in English, French, and Latin, Wilson notes, their usage refers rather to vampirism in Poland, Russia, and Macedonia (southern Yugoslavia).6 In fact, the very etymology of the word is suspected of having Turkish, Greek, Hebrew, or even Hungarian origins.

Thus, the word “vampire,” like the figure it describes, has multiple and often varying meanings, depending on the field or discourse in which it is deployed. Further, like its analogical, denotative capacity (by “denotative capacity” is meant the multiple meanings to which the term has over time suitably adjusted), the figure of the vampire seems almost infinitely malleable and porous, capable of crossing disciplinary boundaries and flourishing in and adapting to various rhetorical environments into which it is grafted. No truer is this than the present, during which time we are engaged in the vampire’s most recent gain to prominence, or more accurately its “resurgence,” for indeed the vampire has been around for almost as long as recorded history, waxing and waning in tangent with particular moments of social strife and uncertainty, economic recession, or political upheaval. Universities, too, are cashing in on the latest vampire craze. The London periodical Times Higher Education notes that “American universities are offering courses on vampires in literature and other popular culture to feed students’ seemingly insatiable appetite for the topic. ‘They [students] know more about vampires than they do about religion,’ said Richard Androne, professor of English at Albright College in Pennsylvania, who teaches a course called ‘The Vampyre.’”7 While at The University of Hertfordshire in the UK, Dr. Samantha George has developed the world’s first “Vampire MA Program,” which launched in 2010.

For one whose time and energies are frequently occupied by research on Dracula and other undead figures, I have lately found myself perusing the latest texts and films on the subject. This one can scarcely do without encountering a number of canonical works treating the history and etymology of the vampire, among which may be found Montague Summers’s seminal 1928 text The Vampire, His Kith and Kin (hereafter The Vampire), a work whose “notoriety” owes as much to the author’s rather curious demeanor and quirky, ornate writing style as it does to the breadth of research contained in its pages.8 Such “notoriety” does not come without a price, however. For, with but very few exceptions,9 excerpts from, let us say, Augustin Calmet’s work on vampirism are routinely anthologized in studies of the subject, whereas Summers’s work remains curiously absent from such works. This tendency probably derives from a certain level of stigma attached to Summers’s writings on vampires, witches, and demons, a stigma these works have known for almost as long as they have been in print. What is more, Summers’s very orthodox belief in such entities, again his rather dated writing style, and his occasional documentation errors and omissions have contributed as well to the frequent—though relatively unwarranted—avoidance of his research. Unfortunately, given the availability of more practical guides to vampire history that are being produced in record numbers these days, many of the readers and scholars of the subject who are not fully unacquainted with Summers’s precedence in the field are more likely now than ever to question, even further, the necessity of Summers’s already increasingly ornamental status in the burgeoning discipline of vampire studies.

Reprints of this now classic work, the first of Summers’s masterful treatises10 on the vampire, have appeared periodically since the 1960s, most notably from University Books (1960), Dorset (1991), and Dover (2005). Unfortunately, the original illustrative plates, if they appear at all, generally may not be found in their original places, instead appearing randomly or in clusters throughout the text. Furthermore, it seems that the public’s current preoccupation with the vampire has precipitated also in a considerable number of low-quality e-texts and self-published print editions, versions in which regrettably neither Summers’s original formatting nor illustrations have been retained.

Perhaps most critical of all is that despite the considerable scholarly attention the vampire has received since the 1970s in general, and in the last ten years in particular, to date no edition of The Vampire has afforded Summers’s treatise on vampirism the scholarly attention it so well deserves from the academic community. Fortunately for us, the vampire’s increasing acceptance in academe has provided a unique and rewarding opportunity to revisit Summers’s valuable work.

What was needed then, I felt, was more than simply another reproduction of Summers’s text. Indeed, what I envisioned was a critical, authoritative edition of Summers’s treatise, one inclusive of Summers’s unabridged text, contributions from some of the most esteemed scholars in the field, a biographical and bibliographical note and chronology on Summers’s life and works, in addition to appendices that provide, among other scholarly tools, a bibliography citing primary and secondary sources, translations of Summers’s extensive Latin and Greek passages (which would effectively open up, for the first time, a good third of the book), as well as reviews, contextual documents and letters, and photographs, the majority of which have remained hidden away in Canada for half a century and have never before been seen in print.

Recently, there has developed among academics and independent researchers the need to re-visit familiar yet widely unexplored works with renewed perspective. This work is suitably equipped to satisfy this need, by making available to the general and scholarly communities an authoritative edition of Summers’s canonical work on vampirism that will facilitate the important scholarly role of examination and synthesis, while contributing additionally to broader historical and cultural research on the vampire.

As a guide or handbook, ideally this book aims to communicate with a plurality of communities—from undergraduate as well as graduate students, to students of the occult who wish to explore the field—by employing, in the main text as well as the supplementary materials, the various approaches and media for the practical use of Summers’s text in the study of the vampire and the role it has played in various cultural landscapes. For scholars, collectors, and aficionados, this authoritative edition surpasses earlier editions by supplementing Summers’s unabridged text with, in addition to contextual documents and bibliographical references, commentary by leading scholars in the field who examine the achievements of Summers’s text as well as its short-comings, thus making this edition a practical, ready-reference tool that would complement beautifully both scholastic studies as well as book collections. And finally, this book could even serve pedagogically, as a valuable teaching tool for instructors. The supplementary texts included with this edition offer a mix of theoretical discussions tailored for different media, as well as other topics that move across fact and fiction, thereby bringing to light several fruitful areas in which to discuss the spectrum of issues related to the study of vampires and cultures.
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A NEW INTRODUCTION

Rosemary Ellen Guiley

Montague Summers was an enigma of divided personalities: one devoted to religion and desire for the priesthood; one devoted to snobbish literary criticisms and traffic in high society; and one absorbed in the dark underbelly of the occult. The face Summers most often presented to the outer world was a mask of education, manners and refinement, but he also delighted in creating a mystery about himself that lingers to this day. If Summers were alive in present times, he would be riveted by the popular fascination with vampires, and in awe of the immense industry of vampire entertainment. And, he most likely would be a secret player in the underground of the living vampire subculture.

All who are interested in the vampire owe Summers a great debt of gratitude. Bram Stoker may have achieved the most to put vampires on the map of awareness with his 1897 novel Dracula, but Summers anchored them in real life, writing about ordinary people facing extraordinary, supernatural horrors. His two works on the subject, The Vampire, His Kith and Kin (1928), followed by The Vampire in Europe (1929), pull together an amazing range of stories, folklore, beliefs, practices and literary works that continues to be of significant value to casual fans and serious researchers alike. The Vampire, His Kith and Kin (hereafter The Vampire) is both an odd and compelling work, one that hints at far more than a scholarly interest in vampires—which is why I think if Summers were alive today, he would indulge his fantasies and take up the fang himself.

What, then, lies beneath this and his other occult works? Why did Summers, a man of genteel birth and deep religious convictions, who was intent upon building a reputation in literary criticism, become so entangled in vampires—as well as werewolves and witchcraft, the subjects of three of his other books?

Few clues are provided in his autobiography, The Galanty Show, a collection of reminisces published posthumously in 1980. Most of the book deals with his early life and his literary interests, though he briefly discusses vampires and witchcraft. Prior to his sudden death on August, 10 1948, Summers stated to friends that he intended to write a second autobiographical work that focused on his occult pursuits; alas, the manuscript was never started, and those secrets vanished with him into the grave. The Galanty Show does give us a peek inside the man, however, and we also have interesting material about him published by other writers on the occult.

Summers, the son of a wealthy banker, was born in 1880 and grew up in Tellisford House, an elegant manor house in Clifton Down, England. The youngest of seven children, he was perhaps left largely to his own devices for play and entertainment, for his description of his early life reveals that he was an introverted child with a vivid imagination. His favorite room in the imposing manor house was the library, where he devoured books, became a lover of performing arts and literature, and nurtured a penchant for drama and acting. At a young age he was memorizing plays and poetry, and staging little dramas on a makeshift stage in the nursery. He excelled at composing verses in Latin, which, he said, was “a hall-mark of elegant culture.”1 He took great pride in being sophisticated.

His family home was haunted. Summers saw apparitions in the house, as well as elsewhere. He seems to have had frequent sightings of ghosts, which indicates he was more clairvoyant than most individuals. In his childhood and youth, he took the ghosts in stride, counseled by his mother to pay no mind to the family apparition of an old woman in a black paisley shawl and poke-hat, lest he upset the servants and irritate his father. None of his accounts of ghosts indicate that he was frightened by them. Later, as he wrote his autobiography in the last months of his life, he described his many apparitional sightings and stated that not all ghosts were benign, that some were “fiends” in disguise.2 He offers no explanation for this conclusion, so we are left to wonder what caused this turn. The remark about fiends masquerading as ghosts—and his emphatic belief in demons in all of his occult writings—suggests personal experience of the demonic side of the supernatural. As I have found in my own research of the paranormal, people who have a higher than usual clairvoyant sensitivity are not limited to one or two kinds of experiences, but have a variety of them. Most likely, Summers experienced more than ghosts. He may have been visited at night by unpleasant entities he thought were demons. Evidence points to him conjuring spirits, and he may have confronted entities, perhaps even of a vampiric nature, that horrified him.

Religion probably offered him a path for coming to terms with the dark side or even keeping it at bay. Clearly he was involved in an internal tug of war between the holy and the unholy. As a religious, he should have avoided the occult, but instead he was drawn to it like the proverbial moth to a flame. He sought out the leading occultists and mediums of his day. He was able to do this while circulating in polite society, for the occult revival that began in the late nineteenth century attracted leading writers, philosophers, scholars and scientists; and the new field of psychical research, which focused on investigations of mediums and paranormal phenomena, drew a similar crowd.

Even more significant, Summers had a friendship with the infamous Aleister Crowley, the bad boy of the occult revival. Crowley reveled in his personification of everything wicked. His mother had christened him “The Beast,” and his ego knew no bounds. He was without doubt magically gifted, and he engaged in bizarre rituals and trafficked with powerful spirits. He was sometimes called a “vampire” because he gave bloody “serpent kisses” to his mistresses and female followers with his sharpened teeth.

Crowley also was credited with seriously undermining the health of one his rivals, Samuel Liddell MacGregor Mathers, with assaults of astral vampires that he created with magic. Mathers led the esoteric Hermetic Order of the Golden Dawn for a time, and Crowley, who considered himself superior to the man, clashed with him while briefly a member. The astral vampires he unleashed supposedly sucked off Mathers’ life force by sticking hollow barbed tongues into his aura.

Such a magical and occult pedigree undoubtedly fascinated Summers. At one time, both men lived in Richmond, Surrey, and developed an admiration for each other. Their exact relationship remains unknown, for neither said much publicly about the other. Their friendship was well known, however. Summers privately confided his interest in Crowley, and collected a huge dossier of magazine and newspaper clippings about him. He told Lance Sieveking, a Royal Naval Air Service (RNAS) hero and important figure with the BBC who knew Crowley, that everything about Crowley should be preserved because he was “one of the few original and really interesting men of our age.”3 Summers gave the impression that he had attended witches’ sabbats with Crowley, and that they were both honorary members of several of the “best covens.”4

Further evidence of Summers’s deep involvement with Crowley comes from the work of Dennis Wheatley, one of the greatest popular novelists of the twentieth century. Wheatley wrote dozens of occult novels filled with sensational rituals and sex. He cultivated friendships with both Crowley and Summers, among others, and picked their brains and attended rituals himself. Wheatley based his sinister character Damien Mocata from The Devil Rides Out (1934) on Crowley, and his evil Canon Copley-style from To the Devil—A Daughter (1953) on Summers.5

No wonder Summers was reputed to be engaged in the dark arts and to have participated in at least one Black Mass.

Thus, Summers led a double life that speaks volumes about his perspective on vampires. On the surface, he was consumed with literary matters, but privately he was devoted to a pursuit of the occult. By the time he was in his forties, he had amassed considerable knowledge. He found an outlet for it when he was invited to contribute to a multi-volume series of books on the history of civilization being published by Kegan Paul. He immediately proposed the topic of witchcraft, and authored two volumes, The History of Witchcraft (1926) and The Geography of Witchcraft (1927), both of which sold out their first printings within a few weeks of publication. The witchcraft books opened the door to his subsequent works on vampires and werewolves.

The Vampire is a work of incredible scope, an international perspective on beliefs about the origins of vampires, their characteristics, their unrelenting evil nature, and how the living have dealt with them. His treatment reflects his eclectic occult interests, a fear of evil, and an obsession with the shedding and consumption of blood. He breaks away from his lurid accounts of vampires running amok and meeting grisly ends to digress in detail about blood rituals, blood-drinking criminals, cannibalism, necromancy, necrophilia—and, curiously, even the lore of saints. In fact, one can learn almost as much about saints—especially their miraculous blood and incorrupt corpses—as about vampires, and all in the same volume. His digressions make for an interesting journey for the reader, for one never knows where he is going next. His stage is the world, and he takes off to various points on the globe to make a sidebar discussion of arcane folklore that he relates back to vampires.

Everything is described in the most purple of prose, especially in blood scenes. One of his favorite descriptions is of the “great gouts of blood” that either stream from the sated vampire corpses as they lie in their graves, or geyser high in the air when the corpses are staked and mutilated. He is obsessed with blood at every turn. He cannot help but indulge in the goriest of details wherever possible—and then strives to strike a scholarly balance with frequent and long quotations from literary, historical and philosophical works. Many of the quotations are given in foreign languages, usually Latin, Greek, and French, and he offers no translations for most of them.

For Summers, the vampire is a real entity, and he has definite ideas about what it is and what it is not. He gives consideration to apparitions of the dead and to living witches and sorcerers who are capable of drinking blood and sucking off the life-force—but these are only vampire-like, not the real thing. The vampire is most definitely not a specter, nor is it a demon, he says. Rather, it is a literal, corporeal horror of a reanimated corpse who drinks blood. “The vampire has a body, and it is his own body,” Summers says. “He is neither dead nor alive; but living in death. He is an abnormality; the androgyne in the phantom world; a pariah among the fiends.”6

Summers’s assertion that the vampire is a real entity, the literal walking dead who escapes the grave, has earned his work criticism and even dismissal in the ensuing years. He has been called credulous and naïve. He supports the anecdotal evidence from history as sufficient proof of vampires. There is no disputing such evidence, he says, for otherwise human experience would have no value.7 He also knew things from his own experiences, however, that he would not or could not reveal because of the social constraints of the times.

If we set aside debate over his personal convictions, we are still left with his significant contribution to our knowledge about vampires. Summers was the first person to assemble and discuss, in English, a vast amount of lore and anecdotes about vampires from around the world. It must have been quite time-consuming to collect, and the fact that The Vampire followed so closely on the heels of his witchcraft books indicates that he had been studying and amassing material for years.

One of the values of Summers’s work is that he presents the vampire through the eyes of people who were experiencers and believers. He enables the reader to vicariously experience the awe and horror of those who encountered the vampire. It does not matter what we think of vampires today; people in centuries past believed in them as real threats, as walking corpses, renegade ghosts, and evil individuals. Summers does not sanitize or reinterpret their experiences, but reports them, adding his own spin. Thus, he succeeds in giving subsequent generations of readers and researchers plenty of raw material for reinterpretation in new analyses and for use in fiction. Another particular asset of The Vampire is Summers’s extensive treatment of the vampire in literature.

This work is not perfect, to be certain, and scholars have pointed out its flaws and errors of commission and omission. Even so, we still inherit a work of outstanding importance. As John Edgar Browning notes in his preface, The Vampire has never received the thorough academic treatment it deserves. Through Browning’s efforts, this new edition now illuminates Summers and his work from different and fresh perspectives. Readers will especially appreciate the translations of the many foreign language quotations, which add great depth to Summers’s observations.

In closing, I would like to return to one of my first comments, that were Summers alive today he would probably join the living vampire subculture, as well as the ranks of commentators and researchers. The living vampire subculture is a diverse community, comprised of individuals who consider themselves to be natural vampires, with either need for blood or the life-force energy of others, or both. This subculture has flowered post-Anne Rice, and elements of it can be traced to the influences of fiction, film and live-action role-playing games. Some of the vampires are organized into clans, courts and houses, and many of them enjoy costumed events. To outsiders, this subculture must seem exotic and even dangerous, characteristics that surely would mesmerize Summers. The subculture does not meet his definition of “vampire,” but I wager he would stretch his definition.

In his day, Smmers was viewed as an eccentric figure, and his peculiar life is explored in detail elsewhere in this volume by Gerard P. O’Sullivan. In a nutshell, Summers was shrouded in mystery with regards to his past, his “real” affiliation with both the Anglican and Catholic churches, and his interests in the occult. He was an odd loner, swirling about the streets in his black cloak, rumors of black magic practices trailing in his wake. He relished the role of enigma, being on the one hand a literary man and on another a man who possessed dark secrets. The actor within him surely would love the dramatic expression found in today’s vampire subculture. The subculture would give Summers freedom to bring his deepest occult interests and confessions out into the open. His black cloak would be tame, and who knows what other attire he might feel free to adopt and wear with abandon? Or what underground blood fetish dens he might frequent to watch the blood play—and perhaps even participate in it? One can picture him in Goth attire with black lips and black rimmed eyes. Or, perhaps the gentleman in him would prefer neo-Victorian steampunk finery.

These speculations are not out of the realm of possibility, for Summers may actually have hinted of a vampire within himself. In The Vampire, he makes the statement, “another fact that must be borne in mind is that the Vampire was often a person who during life had read deeply in poetic lore and practiced black magic.” For citation he deflects readers to his work, The History of Witchcraft, and his discussion of the connection between spiritism and diabolical possession.8

His assertion that black magic and vampirism are related is understandable, but since when does a reading of poetry curse one to become a vampire? More likely, this statement is a veiled revelation about himself and his relationship with Crowley, who was a poet of some talent. Summers admired Crowley’s poetry as well as his magic, stating that he “had flashes of brilliance” and “left some fine poetry.”9 Summers was a natural poet himself. Both men were steeped in the dark end of the occult, and both were natural actors, a characteristic of the best ritual magicians. Crowley, however, had the freedom to express his “vampire” side, while Summers kept his hidden.

Summers stressed that the occult had to be taken seriously, and written about by people with genuine knowledge. His own exposure to the occult must have shocked and disturbed him, for all of his writings on the supernatural emphasize the demonic and evil:

We ask only that these books should be written seriously, and with knowledge. The ignorant may posture and pose as authorities upon art, upon poetry, upon literature generally, and there is no vital mischief done. True, they lower the standards of culture and of taste. This many will consider harm enough. But there the dilettante is not playing with the eternal issues of life and death. The amateurs, and alas! There are all too many of them, who invade the occult are awaking forces of which they have no conception.10

Summers indeed wrote about the occult with gravity and great knowledge, born out of his occult experience as well as his research. His immersion in the dark side drove him to create this amazing volume, which still stands as one of the most important nonfiction works on one of the most fascinating entities in the supernatural: the vampire.




 

 

PROLOGUE: THE CONTINUING QUEST FOR MONTAGUE SUMMERS

Gerard P. O’Sullivan

Montague Summers (1880-1948) and Felix Morrow (1906-1988) were belated and somewhat unlikely allies. Summers was a vampirologist of questionable religious orders, deeply held Catholic convictions, and intensely Jacobite political sympathies whose life and legacy fascinated Morrow—a New York Jewish intellectual, communist turned anti-Stalinist turned man of the right, and publisher of titles on occultism and eastern religions.

Morrow’s introduction to the 1960 University Books edition of Summers’s The Vampire, His Kith and Kin, “The Quest for Montague Summers,” doubtless borrows its title from A.J.A. Symons’s remarkable 1934 study The Quest for Corvo: An Experiment in Biography which painstakingly pieced together the details of the life of a man who was just as eccentric, and just as oblique about the particulars of his own dubious history, as Montague Summers was.1

How did the paths of these two improbable literary partners cross? Summers posthumously supplied Morrow’s two reprint houses with a steady stream of titles on vampires, werewolves and witches, all of them seemingly unencumbered by the legal burdens of copyright and at a time of rising public interest in the occult. Morrow’s University Books and Causeway Books reissued dozens of long-forgotten works on arcane subjects and helped usher in the Aquarian Age on the cusp of the 1960s. Had it not been for Morrow’s interest in esoterica and his entrepreneurial skills as a publisher, Montague Summers would have been lost to a generation of readers—including the contributors to this critical edition of The Vampire, His Kith and Kin.

This writer, for one, first discovered Summers by reading his breathlessly written study of lycanthropy, The Werewolf, while sitting on the edge of a New York City subway seat. My own copy of the book, wrapped in a luridly colored dust jacket, was held in trembling, white knuckled thirteen-year-old hands as I absorbed many gory tales of werewolves run amok as told by a man who was remarkably earnest about their existence.

But details of the author’s life were missing from The Werewolf. The near empty subway car swayed rhythmically as I examined the dust jacket flaps (nothing), the jacket’s back (nothing) and the prefatory materials (nothing again) in search of some detailed biographical information about Summers. I learned that the author had written numerous books on related subjects, like vampires and witchcraft but, in this case, bibliography was insufficient biography. It was my habit to investigate an author’s life before plunging into any new book but this time I was thwarted. I began reading without what I considered a proper introduction to the writer.

All time ceased as I fell into the world of the open book before me. Summers’s prose was solemn, archaic, and often impenetrable, but written with an energy and conviction that carried me forward. Summers was no skeptic: He believed that the dark tales he shared with his readers were true and that humans, through time, have chosen or been damned to be transformed into wolves by way of witchery, or ill fortune, or some quirk of occult heredity. Not believing in such things, suggested Summers, was akin to heresy or worse. And if I had my doubts they would soon be put to rest. Summers assured me and I believed him. Werewolves were quite real, and the condition called lycanthropy was less a disorder of the mind than of the soul.

The book was republished by none other than Felix Morrow. It bore the University Books imprint, and advertised a list of other must have titles for the budding wizard’s bookshelf. Morrow’s recovery of a large part of Summers’s oeuvre reintroduced his writings to a generation of readers who were doubtless as curious about the details of Summers’s life as I was, and inspired generations of Summers aficionados, including Stephenie Meyer of the famed Twilight series, and the writer, producer and director Guillermo del Toro, who credits Summers (who he once described as a “dicey priest” in a television interview with Charlie Rose) with piquing his interest in the literary supernatural.

Felix Morrow and the Aquarian Age of Publishing

Who was Felix Morrow? Morrow was born Felix Mayrowitz in New York City to a family of Orthodox Jewish grocers in June of 1906. His father and mother raised their son as an observant Jew but they were also avid socialists and passed along their political sympathies to the young Morrow. After graduating from New York University and Columbia, Morrow became a Communist Party activist, journalist and newspaper editor. Morrow got caught up in various left schisms over the years but rose to a position of prominence. In time Morrow left communism, embraced the study of esotericism, and began his publishing ventures which were, for a time, highly successful.2

Morrow operated University Books and Causeway Books at a profit for years. Inspired by mainstream book clubs, Morrow decided to start an affiliated venture he called The Mystic Arts Book Society—a sort of Book-of-the-Month Club® for occultists. According to Globe Press founder Joel Friedlander, a longtime friend of Morrow’s who was with the publisher when he collapsed and died outside of his therapist’s office in Manhattan in 1988, Morrow made a serious misstep in the design of his business plan for the Society.

According to Friedlander, Morrow “felt that he had made a mistake buying equipment to do his own book fulfillment for his book club and that that decision lead [sic] to the financial problems that forced him to sell.”3 Deeply in debt and unable to turn a profit on his Mystic Arts Books Society, Morrow suffered a psychological breakdown and shortly thereafter sold the backlists for University Books and Causeway Books to Lyle Stuart, a publisher of some notoriety, who bought Morrow’s titles for a fraction of their worth.

Morrow’s introductory essay to the 1960 edition of The Vampire, His Kith and Kin revels in Summers’s “enormous delight in freezing our blood and standing our few hairs on end with the most dreadful but fascinating stories of endless evil done through the centuries.”4 Morrow loves the frisson inspired by montague Summers’s prose but he also goes to great lengths to register his disagreement with Summers’s traditionalist Catholic views of theology and history.

The Vampire, His Kith and Kin is an intensely theological work. For Summers the “problem” of the vampire is exactly that, and the diabolical revenant who walks by night and feeds upon the living is an unholy simulacrum of the resurrected Christ or body of the incorruptible and irradiant saint. For this reason psychology, ethnology, anthropology and all of the human sciences have nothing to say about vampirism other than to explain it away as something other than what it is.

Summers is scathing and short when it comes to the Freudians, the followers of Margaret Murray (who theorized that western European witches were really the misunderstood and wrongly accused practitioners of a Paleolithic fertility cult),5 and the physicalists who would argue that a belief in vampires emerged out of a mass fear of premature burial. The vampire-like Leopold and Loeb are the sons of Freud and Nietzsche, suggests Summers, and their horrifying crimes are better attributed to these modern masters of suspicion than explained by their theories. On this point Summers is unyielding.

Perhaps this is what fascinated Felix Morrow. Summers is a throwback to an earlier age, an unreconstructed Jacobite who longs for the restoration of Catholic England so very much that he sees the purported hauntings of Glastonbury, Westminster, and of all church properties seized by the Church of England or by Cromwell and his legions as evidence of God’s disapproval of the English Reformation and its many Dissenting progeny. Indeed, in several of his other books, most notably A Popular History of Witchcraft, Summers insists that there is incontrovertible evidence to support the claim that Oliver Cromwell made a pact with the Devil himself.6

Summers, to Morrow and most contemporary readers, is a man very much out of time—and very much out of step with other, more cautious Catholic writers like his contemporaries Fr. Herbert Thurston, SJ and Monsignor Ronald Knox. Even the highly orthodox Dom Augustin Calmet skirts heterodoxy, claims Summers, by suggesting that vampires are ghosts, or otherwise how would they so easily escape from the confines of their graves and return to their resting places with such seeming ease?

And why this insistence, asks Morrow, on a particular and very narrow kind of orthodoxy? Is this ultra orthodoxy, as Morrow suggests, the product of a guilty conscience? Morrow effectively, and succinctly, rehearses the details of Summers’s life and literary career based upon what few sources he has at his disposal. What fascinates him is that so little was known about Summers the man, and so little available to attest to the authenticity of the religious orders of Rev. Father Montague Summers who was, at least putatively, a duly ordained Roman Catholic priest. Morrow tries, in vain, to manufacture a biographical sketch with very little material and gives Father Summers the benefit of the doubt when it comes to the authenticity of his religious orders.

The Biographers of Montague Summers

Several years after republishing The Vampire, His Kith and Kin and while attempting to solve the riddle of Montague Summers, Morrow discovered the work of Fr. Brocard Sewell, O.Carm., and invited Fr. Sewell to contribute a foreword to a 1962 University Books reprint edition of The Vampire in Europe.

Sewell was, for all intents and purposes, the closest thing to a Summers specialist then writing, and his biographical preface to the University Books edition of The Vampire in Europe was the first and most comprehensive overview of Summers’s life ever made available. Fr. Sewell’s foreword, written in 1961, was a forerunner to a monograph he published pseudonymously four years later—“Joseph Jerome’s” Montague Summers, A Memoir—wherein the Carmelite priest presents to a wider readership facts about Summers’s life previously unknown beyond a very small circle of devotees, and based in part upon a reminiscence penned by the poet John Redwood-Anderson, discussed below.

The late Father Brocard Sewell, O.Carm., a founding editor of The Aylesford Review and The Antigonish Review, was a champion of literary outsiders, or “black swans” as he characterized them, borrowing an image from Juvenal’s Satires. Among the rarest of rare birds cherished by Fr. Sewell was Montague Summers. Summers captivated Sewell who, in his youth, once followed the elusive, black clad priest as he walked with his pet dachshund, Cornelius Agrippa, near the beaches of the Hove Lawns in Sussex. Sewell was within tapping distance of Summers when the priest and his dog turned a corner suddenly and vanished, as if into thin air.

Missing manuscripts, like vanishing clerics, are a staple of good gothic fiction. Unfortunately, errant documents are also the bane of literary and historical scholarship. The papers of Montague Summers disappeared over sixty years ago and have remained a source of speculation as well as fascination among antiquarians, researchers and collectors for over half a century. One more among many mysteries surrounding Summers has been put to rest: The papers exist, the collection is intact and almost complete, and the materials have been located and catalogued. The contents of the collection and its career will be discussed below. The late Fr. Sewell would have been delighted to discover that many of the enigmas surrounding the Summers collection have now been resolved, and equally pleased to find that some mysteries remain.

In spite of the fact that Brocard Sewell never met Summers, and corresponded with him only briefly, he wrote several articles on Summers and even a book-length memoir pseudonymously published and skillfully woven together from letters, interviews, and a now lost, unpublished recollection penned by Summers’s long-time friend, the poet John Redwood-Anderson.7 Redwood-Anderson’s Recollections of Montague Summers (also known as Montague Summers: The Early Years) was perhaps the closest thing to a true biography ever written about Summers by someone who knew him well. The bound original typescript was originally in the extensive Montague Summers collection maintained by the Dickens scholar, Leslie C. Staples, one of the mourners at Summers’s funeral. The Staples collection was later purchased by Professor Devendra Varma of Dalhousie University and appears to have been dispersed by the Varma family after his death in October of 1994. The whereabouts of any copies of the Redwood-Anderson manuscript were, until recently, unknown.8

Letters have come to light which prove that Redwood-Anderson did not write his biographical sketch of Summers’s earlier career unprompted. As it turns out, Fr. Sewell sought out Redwood-Anderson through Gilbert Turner, the librarian of the Richmond Public Library. Summers twice took up residence in the London Borough of Richmond and was known to many people there. Gilbert Turner was appointed Borough Librarian in 1947, one year before Summers’s death. Turner did not seem to know much about Summers’s past when Fr. Sewell first approached him with a series of questions about his subject in April of 1958, even though the two men were friendly with one another and Turner was among the few mourners at Summers’s funeral. Turner offered to introduce Fr. Sewell to his friend John Redwood-Anderson, who knew and had remained in contact with Summers sporadically between 1904 and 1912, when Summers was between the ages of twenty-four and thirty-two. Redwood-Anderson produced his twenty-five page typescript between May 3rd and 13th of 1958 and sent it to Fr. Sewell for his review and comments.

Fr. Sewell’s use of Redwood-Anderson’s memoir in the Joseph Jerome volume is indirect. Unlike Sewell’s more delicate treatment of Summers, Redwood-Anderson’s anecdotes paint a highly unflattering portrait of a man in his twenties and thirties who is deeply ambivalent about his sexuality, and drawn to outright diabolism. Summers is even reported to have invited his friend to participate in a Black Mass sometime in 1908. Redwood-Anderson writes:

He made this suggestion in apparently entire seriousness; but did he mean it seriously? I did not know, and I do not know; but I prefer to think that he did not. At any rate, I affected to believe that his suggestion was mere banter, and I as banteringly replied that I declined the honour. Then, sitting on one end of the pew-ends and swinging his leg, he entered upon a long discourse on the subject of Satanism and the Black Mass. He made it clear to me that Satanism was not the same thing as pagan devil-worship, but could only have meaning for one who had been a sincere Christian, and that, in this connection, it had its own awful logic. As to his description of the Black Mass itself I prefer to say nothing: the whole subject is not only the height—or, rather, depth—of blasphemy, but is too utterly disgusting in its revolting details to be set down on paper. But whether Monty was or was not serious in his suggestion to me, it was undeniable that he had himself given to the matter a great deal of thought and study; for he, then and there, proceeded to recite to me the Pater Noster in Latin and in reverse. After this, it was no small relief to get out again into the bleak wintry sunshine and to escape from that tunnel-like, and now desecrated House of God.9

Fr. Sewell’s account of Redwood-Anderson’s visit to see his friend at the Vicarage at Bitton as retold in Montague Summers: A Memoir is much more oblique. Sewell writes that when Summers’s friend went to see him “he found Summers in a thoroughly neurotic state and exhibiting a morbid fascination with evil, which, even if partly a pose, was shocking in a clergyman” (10). Redwood-Anderson’s account makes especial sense when taken alongside similar charges from other sources, most notably Geoffrey Evans Pickering, who wrote on ballet and other subjects for the London press under the pen name Anatole James. Evans Pickering informed Summers bibliographer Timothy d’Arch Smith that he participated in a Black Mass presided over by Summers at his residence on Eton Road, Hampstead on Boxing Day of 1918.10
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Therefore it is safe to surmise that Summers was involved in occult practices of a rather sinister nature between 1908 and 1918, but evidently abandoned them sometime between 1918 and 1923, when he also broke off his friendship with Evans Pickering.

Whatever experience compelled Summers to turn against his former ways also lent the fervor of a reformed sinner to his published attacks on all things occult, commencing with the 1926 publication of The History of Witchcraft and Demonology. After 1926, whether Summers is writing on witchcraft, black magic, Satanism, vampirism, lycanthropy or even surrealism (see the concluding chapter of The Gothic Quest), one continually recurring theme is that diabolism—by which he means all things conspiring against the Roman Catholic Church — is an organized subculture dating back many centuries and still active today. And all subcultures, including those of a sexual nature, are continuous with one another; membership in one implies membership in them all.

This appears to lend credence to Felix Morrow’s conjecture that Summers’s ultra orthodoxy might have been the outgrowth of a guilty conscience, and may also do much to explain why Summers dwells so intently on the vampire-like crimes committed by the Hanoverian serial killers and homosexuals Fritz Haarmann and Hans Grans, luridly reported in the British press in 1925, and discussed with a mixture of undisguised horror and prurient fascination in The Vampire: His Kith and Kin:

In September, 1919, Haarmann first met Hans Grans, the handsome lad, who was to stand beside him in the dock. Grans, the type of abnormal and dangerous decadent which is only too common to-day, was one of the foulest parasites of society, pilferer and thief, bully, informer, spy, agent provocateur, murderer, renter, prostitute, and what is lower and fouler than all, blackmailer. The influence of this Ganymede over Haarmann was complete. It was he who instigated many of the murders—Adolf Harmappel a lad of seventeen was killed in November, 1923, because Grans wanted his pair of new trousers; Ernst Spiecker, likewise aged seventeen was killed on 5th January, 1924, because Grans coveted his “toff shirt”— it was he who arranged the details, who very often trapped the prey. It may be said that in 1918, Hanover, a town of 450,000 inhabitants was well-known as being markedly homosexual. These were inscribed on the police lists no less than 500 “Mannliche Prostituierten,” of whom the comeliest and best dressed, the mannered and well-behaved elegants frequented the Cafe Kropeke in the Georgstrasse, one of the first boulevards of New Hanover; whilst others met their friends at the androgynous balls in the Kalenberger Vorstadt, or in the old Assembly Rooms; and lowest of all there was a tiny dancing-place, “Zur schwulen Guste,” “Hot-stuff Gussie’s” where poor boys found their clientele. It was here, for example, that Grans picked up young Ernst Spiecker whose tawdry shirt cost him his life.

Not surprisingly, Evans Pickering not only assisted in a Black Mass, but also admitted to Timothy d’Arch Smith that he and Summers had been veritable partners in crime, seeking out the company of young men in pubs and on the streets whom Summers could despoil. Morrow’s suspicions were correct after all: Summers’s embrace of an almost parodic form of Ultramontanist Catholicism was a reaction to his earlier transgressions, and his obsession with monsters of all sorts appears to have been a rejection of his own monstrous excesses and blasphemies. Summers’s project from 1926 on, when he published The History of Witchcraft and Demonology is a sustained study in projection.

This characterization of the younger Summers by Evans Pickering is supported by John Redwood-Anderson. Redwood-Anderson recalls the stark terror of then-Anglican Deacon Summers’s when he was rumored to have attempted the seduction of a choirboy at Bath in 1908. Summers, convinced that the police were looking to question him, considered fleeing to Malta but settled on Antwerp, Belgium at Redwood-Anderson’s urging. Evidently Summers had an accomplice in this sordid affair in the person of a priest named Nelson, as recorded in a letter from Rev. Albert Jenkins (Bitton Vicarage, November 29th, 1957) to Patrick Middleton, an Oxford undergraduate who was hired by Fr. Sewell to assist him with his research.
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The letter states, in part, “There appears to have been a partiality for small boys. In fact there was a Police prosecution concerning Summers and another priest named Austin Nelson. I am not sure of the result, but my informant is certain that Montague was the leading offender, while Nelson suffered the most. I am not even certain of the place of prosecution. No doubt this could have been from newspaper files...”11 In that same letter Rev. Jenkins notes that “I think this would explain [Monsignor] Lee’s objection. I understand that Roman ordination was refused [Summers] in this country, but was eventually ordained in Italy.”

Among the Middleton letters is an especially noteworthy one from Jesuit Fr. C.C. [Cyril Charlie] Martindale—writer, theologian, popular preacher, author of a respected two-volume biography of Monsignor Robert Hugh Benson, and confessor to novelist Graham Greene and Greene’s mistress, Catherine Walston.12 In correspondence to Patrick Middleton dated February 12, 1957 Fr. Martindale writes, “I think I can add this—under all reserves, [Montague Summers] went to Italy and spent some time there. On his return, he kept a photo of the bishop of (I think) Pavia on his table, and also (sometimes) printed a heraldic priest’s hat on his letter-paper, and again ‘allowed’ some people, at least, to suppose he was a priest...” A similar story is reported by Fr. Sewell in his Memoir (62). Fr. Martindale later corrects himself in a letter to Middleton dated December 8, 1958 when he notes, “I’m sure I meant to mention Parma: Padua has not remained in my mind.” There will be more about Parma later.

Later in his typescript Redwood-Anderson recalls a luncheon with Summers in London when he and his friend were joined by two other “aspirants to the priesthood” (described by Redwood-Anderson as “two of the seediest and most objectionable specimens I had ever met”) who casually informed their dining partners that they were on their way to visit the Burlington arcade, “that well-known rendezvous—or, rather, marketplace—of the better class male prostitutes of the town!” (19). By this time Summers had converted to Catholicism and was seeking ordination—ordination which was later denied him by his Bishops, as noted above.13

Evidently this refusal of ordination by London’s prelacy did not stop Summers from seeking holy orders elsewhere. Summers was therefore and for all intents and purposes a freelance priest, covertly ordained and with no formal incardination or oath of allegiance to his local Ordinary, the Bishop. This would explain why even Summers’s most explicitly religious writings do not carry the official nihil obstat (“nothing hinders”) of a Church censor and the Imprimatur, or formal permission to print, of a Catholic Bishop.14 Summers was therefore operating as a priest without a license, although he probably carried a celebret or a letter of permission to say Mass from his ordaining Bishop because he was known to celebrate liturgy whenever he traveled abroad to visit churches and shrines on the continent.

Why did Summers choose to function as an irregular cleric or “clerk without a benefice,” like his close contemporary, Baron Corvo? It may have been because Summers knew that he would never be accepted by the Church’s authorities in the British Isles, all of whom were well aware of his unseemly reputation. Summers had also succeeded in angering and alienating several of London’s better known Prelates, among them Bishop Peter Amigo of Southwark, who confirmed Summers and later forbade him from celebrating mass in the private oratory of one of his benefactors.15 Finally, Summers may have decided to avoid incardination in London for fear of being drawn back into a subculture of wayward priests whose company he once found so attractive.
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The Missing Manuscripts of Montague Summers

Fr. Sewell also hunted down, edited, and eventually published Summers’s lost autobiography, The Galanty Show, which he sleuthed to the vaults of Summers’s solicitors. Sewell discussed this act of literary detection in “The Manuscripts of Montague Summers,” published in the summer 1970 number of The Antigonish Review. Some years later, Sewell provided additional details in “The Mystery of Montague Summers” (Sewell 1982). Sewell’s articles offer a veritable Baedeker to the lost papers of Summers which, shortly after his death, seemingly vanished into thin air, like the priest and his dog on that memorable day in Brocard Sewell’s youth.16

Fr. Sewell did leave behind several valuable clues, which suggested that Summers’s papers might be found either in Canada (where they surfaced) or somewhere in the Antipodes. He painstakingly tracked down those whom he describes as Hector Stuart-Forbes’s “cousins” in Australia and North America (really his sister and brother, respectively) seeking the rights to publish not only The Galanty Show but also the rights to Summers’s translation and annotation of Richard Bovet’s 1684 treatise, Pandaemonium, or The Devil’s Cloyster. Sewell kindly made a gift of the latter to Erica Marx, owner of The Hand and Flower Press, which published the Bovet book in a fine limited edition in 1951.

Father Alphonsus Joseph-Mary Augustus Montague Summers (he took “Alphonsus Joseph-Mary” upon his formal conversion to Catholicism in 1909) died suddenly in his home in Richmond, Surrey on August 10th, 1948. Three days later, Summers was buried in Richmond cemetery with a simple graveside service attended by only a handful of close friends: Leslie C. Staples, the Catholic poet Wrenne Jarman, some of whose war poetry has been widely anthologized, Gilbert Turner, the Richmond Borough librarian, Summers’s solicitor the alderman A.E. Calvert-Smith, and Summers’s personal assistant and amanuensis, Hector Stuart-Forbes.

The Catholic Rector of St. Elizabeth of Portugal, The Vineyard, Richmond would not allow Summers to be buried with the blessing of a public requiem Mass, largely because of the mystery and notoriety which attended the life of this cleric without a benefice, known internationally for his erudite if sometimes idiosyncratic editions and histories of Restoration dramas, studies of the gothic novel, and often sensational writings on witchcraft, demonology and the occult. There were other reasons to withhold the liturgy, discussed above, and these were doubtless well known to the Rector.

The mere mention of Montague Summers’s name calls to mind Erving Goffman’s trenchant phrase “managed stigma” (Goffman 1963). Summers was, and at the very same time, the victim and beneficiary of a spoiled public persona—one which he stage-managed with great skill and, evidently, no little glee. Rumors of bad behavior, occult dabbling and a purported friendship with none other than Aleister Crowley (they were not friends, but acquaintances, and dined together only twice) swirled around Summers through most of his life.

Summers did little if anything to dispel the rumors, many of which were based upon fact. He was always, as Fr. Sewell noted, mal vu in the eyes of London’s Catholic clerisy, who had no doubt that Summers was in holy orders, but could not be certain as to their origin, liceity, or canonical regularity. And Summers’s very public literary battles with academic critics and scholars whom he perceived as encroaching upon his fields of specialization—the Restoration stage, gothic literature, and the supernatural—left him a figure alternately loathed and loved in the British press.

Legend has it that, shortly after Summers’s death and burial, Hector Stuart-Forbes abandoned the home that he had shared with the writer at 4 Dynevor Road, Richmond, Surrey, because he was plagued by ghostly manifestations and believed that a mischievous poltergeist was turning the lights on and off in the house throughout the night. Summers met Stuart-Forbes, some years earlier, when the then young and aspiring actor was struggling to break into London theatrical circles, and supporting himself by singing and playing the piano. The younger Stuart-Forbes was very much a bon vivant, and photos preserved by relatives in Australia portray a blithe and handsome young man in evening wear sporting a slicked period hairstyle.




[image: ]





Hector Stuart-Forbes was born on November 20, 1904 in the town of Lairg, in the Scottish North West Highlands. The town’s population has never numbered higher than the hundreds. Lairg sits on the southeastern shore of Loch Shin and is home to a railway station and an annual market fair for sheep and livestock. One day Hector Stuart-Forbes, a restless and talented teenager who felt increasingly out of place in this rural and very traditional town, boarded a southbound train and traveled almost 800 kilometers to London.

His skills as a pianist and entertainer found him work in the City’s pubs and taverns, far removed from the sleepy farming rhythms of his home village in the Scottish Highlands. Stuart-Forbes aspired to a career in acting and it was doubtless through his association with the theater that he met Montague Summers in 1922 or 1923. The young Stuart-Forbes, whom Summers often refers to as “Stuart” in his correspondence, must have made quite an impression on the writer because it was to his newfound friend that he dedicated his much maligned 1923 Nonesuch edition of John Dryden: The Dramatic Works. “Stuart” was nineteen at the time and must have been highly flattered by Summers’s authorial attentions.

Hector Stuart-Forbes eventually became Summers’s private secretary and life companion. Fr. Brocard Sewell’s Memoir has scant little to say about Stuart-Forbes, largely because we have no surviving correspondence to or from the man. He is thanked and acknowledged in the introductions to many of Summers’s books. Typical of these acknowledgements are those found in The Gothic Quest and A Gothic Bibliography, wherein Summers notes, respectively: “During the course of my work, Mr. Hector Stuart-Forbes has ungrudgingly helped me by his fruitful and valuable suggestions, by his valuable and fruitful criticism, and in many more ways beside than I am able adequately to acknowledge” (16); and, “During the whole course of a long and laborious piece of work I have been greatly aided by the practical assistance and many valuable suggestion of Mr. Hector Stuart-Forbes, who will (I trust) accept this very inadequate recognition and acknowledgement” (xiv).

It could be argued that Stuart-Forbes was much more than a private secretary, cook, household pianist, constant companion, editor, typist, and regular acolyte in the author-priest’s private oratory. Having seen a number of Stuart-Forbes’s carefully and delicately handwritten bibliographic entries in books from Summers’s personal library, as well as his keenly well-informed annotations to Summers’s proof copy of The Gothic Quest, I can say with some certainty that the level of his involvement in Summers’s numerous research and writing projects made him more akin to a co-author, in many instances, than a mere assistant. Might Summers have been able to churn out as many studies on the Restoration theater, the gothic novel, witchcraft and demonology, vampires and werewolves and numerous other subjects with such gasping rapidity as he did without the assistance of Hector Stuart-Forbes? The answer is no.

In his later life, Stuart-Forbes attended to the needs of his increasingly unwell companion and employer with a loyalty that never went unremarked upon by Summers’s closest friends. But it is also clear that Summers exercised a level of control over Stuart-Forbes which his confessor, Fr. C.C. Martindale, found unwholesome and ultimately injurious to the man’s mental and physical health. After Summers died a relieved Hector Stuart-Forbes told Fr. Martindale that he was, at last “free.” But freedom came with a price. Stuart-Forbes outlived the friend, about whom he had grown so very ambivalent, by only two years, dying in the spring of 1950. With Summers’s estate still left unresolved, Stuart-Forbes passed from this world insolvent. In one last stroke of cruel irony he was buried in Summers’s (then still) unmarked grave in Richmond Cemetery.
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Stuart-Forbes was left penurious when Summers died, in spite of the fact that his friend and employer had willed to him an estate of 10,000 pounds, a large collection of antiques, and a notably valuable library of rare books which the peripatetic Summers moved, time and again, until settling into his final Richmond home in 1948.17 Evidently Summers’s will took longer than expected to settle, and Stuart-Forbes, who found himself with very little money and in the beginning throes of an illness which would soon thereafter take his life, relocated to lodgings in East Twickenham.

It has long been believed that Stuart-Forbes packed the papers of Summers into a dozen or so tea chests and had them delivered to his new quarters in East Twickenham. Among the effects crated and moved were countless letters, numerous holograph manuscripts written by Summers in what Sewell describes as his flowing scholar’s hand and in “the blackest of black ink”, and typescripts of Summers’s books and articles prepared by Stuart-Forbes (Summers was famously averse to using a typewriter).

Father Sewell estimates that with the papers were a dozen or so completed but unpublished book manuscripts, among them The Gothic Achievement — the final installment in a monumental, multi-volume history of the gothic novel, including Summers’s still unsurpassed The Gothic Quest (1938) and his erratic A Gothic Bibliography (1940).18

Reports have long held that an ailing and increasingly destitute Hector Stuart-Forbes fell behind in his rent and that his angry landlady sought relief, in her own way. Stuart-Forbes’s landlady, who we now know to have been a Mrs. Cluir of 31 Morley Road, East Twickenham, walked into her tenant’s room and seized as many of Forbes’s personal effects as she could find, including, of course, the personal papers of Montague Summers. Here is the story as Sewell relates it in “The Mystery of Montague Summers”: “One day, when [Hector Stuart-Forbes] was out, so it was reliably said, his landlady had piled the tea-chests onto a barrow or barrows, and had them taken down to Twickenham, where she disposed of their contents to a general dealer” (Sewell 162). Unseen since 1948, these papers were assumed sold to dealers and collectors of Summerseana.

After Stuart-Forbes died alone and intestate in spring of 1950 his brother, Duncan Forbes, was named the legatee of the estate, which included the effects of Montague Summers. Forbes, a native of Scotland who had migrated to Canada, many years earlier, was not quite prepared for what lay ahead of him. A stolid family man and an electrician by training, Duncan Forbes came from a long line of farmers, artisans and tradesmen. The photos graciously shown to me by his daughter, Betty Forbes, depict a stolid but keenly good humored man, often clad in tie and fedora, who doted on his family. Needless to say, Duncan’s brother, Hector, was a very different person, who traveled in very dissimilar social circles

Duncan Forbes was also a reluctant traveler and executor. His 1950 passport photo shows a man still very much in mourning, his face lined and his eyes tired, who did not fancy the journey ahead of him. The affairs of Hector Stuart-Forbes’s estate promised to keep him from home and family for months—and they did. Forbes wrote daily to his wife, describing the many obstacles which faced him as he gathered together the byzantine details of Summers’s assets, literary and otherwise, and the still unresolved debts of his brother.

Forbes kept a detailed pocket ledger during his journey to the United Kingdom—a small book with a green leatherette cover, beautifully preserved by his daughter. From this detailed record we now know that the bulk of Summers’s books and most of his papers were warehoused with Sotheby’s and that the estate owed the auction house on New Bond Street some £100 for rents related to storage. On page 57 of Forbes’s ledger book we find the following especially interesting list of items and things to do, and things done:


	
Sent by Lawyers to Richmond, found boarding house



	
Go to see books (due? 100 pounds)



	
Publishers, 3rd book published March 50



	
Lawyers report says second book for picture use. (movies)



	
Lots furniture Richmond



	
Waiting to see furniture at Old Brompton Road, Kensington



	
Got his pen [sic?] And found that manuscripts were held by Govt



	
Saw furniture Richmond



	
Went Scotland ten days





The “third book” referred to in item three appears to have been Summers’s The Physical Phenomena of Mysticism, published by Rider of London two years after his death. Item one on page five of the ledger reads: “Book published in March 1950 Royalties THE PHYSICAL PHENOMENA OF MYSTICISM 21-”. A note immediately following this entry states that The Physical Phenomena of Mysticism was “Found by accident.” Like the manuscript of The Galanty Show, Summers’s autobiography, the book on mysticism found its way to the vaults of his solicitors, only to be forgotten.19

Forbes’s item two, above, is especially interesting because it suggests that a “second book” was “for picture use (movies)” although it is not clear if the second book was The Galanty Show or another work, such as Summers’s play, Piers Gaveston, discussed below. It is doubtful that a book as curious and obscure as The Galanty Show would have generated enough interest for a screenplay, but it is quite possible that Summers’s play—which, with William Henry: A Play in Four Acts, was circulated by literary agents—may have elicited inquiries from moviemakers. Could it be that the manuscript of the long lost play, Piers Gaveston, was also stored with Summers’s solicitors? If so, where did it go?

It has been reported that there was a history of break-ins and instances of theft from the stored boxes, as well as mysterious telephone communiqués from someone who identified himself as working for the British government and who ordered Forbes to stop removing the boxes in preparation for export. Forbes’s item seven, above, notes cryptically, “and found that manuscripts were held by Govt” although it is unclear what is meant by this statement.

Whatever back rents were owed by the estate of Hector Stuart-Forbes to the Cluir family for the months of January through May of 1950 were later settled by Stuart-Forbes’s estate, and by legal agreement. The papers and personal effects of Montague Summers, previously thought to be lost, were located, identified and then turned over to Duncan Forbes by Summers’s solicitor, Gregory Rowcliffe, and specifically the Treasurer Solicitor for the estate, A. Whimett of Storeys Gate, Saint James Park, London. Forbes arranged to have the papers and some of Summers’s personal items, including his writing box and the relics and altar cross from his private oratory, shipped to Canada. Duncan Forbes then divided the estate with his sister in Brisbane, Australia. He made arrangements with Sotheby’s to sell a large portion of Summers’s furniture and a number of rare books through auction. Once the sale was completed the monies realized were sent to family in Australia.

The Missing Manuscripts of Montague Summers Resurface

Evidently, the work of settling his brother’s estate took a toll on Duncan’s health, which began to fail not long after his return to Canada. When Duncan Forbes passed away in 1954, the collection was willed to his wife. When the wife of Duncan Forbes died in 2003 the Summers/Stuart-Forbes estate was willed to Betty Forbes of Manitoba, Canada. I travelled to the home of Betty Forbes and her husband—a beautifully restored hundred-year-old farmhouse on the Canadian prairie—just two days before the sixtieth anniversary of Montague Summers’s death. Betty and her husband showed me extraordinary kindness. They invited me into their home as well as their lives, and freely shared family stories, letters and photographs.

The five cardboard boxes and one suitcase (clearly labeled “Sotheby’s”) in Betty Forbes’s possession contain hundreds of documents. The many holograph manuscripts are written in deep black ink on lined foolscap in Summers’s characteristic hand. It was Summers’s habit to sign and date the back of the final page of any completed manuscript, and to record his address on the “verso” of this “colophon” page, as well (luckily for future scholars). Summers organized his book manuscripts in large manila pocket folders, with flaps. The manuscript for The History of the Gothic Novel and Its Successors, published by the Fortune Press as The Gothic Quest (see a more detailed discussion, below), was still tied with the original string used to keep its many pages together. It was clear to me that I was the first person in many years to untie the knot and leaf through the pages.

The fate of Montague Summers’s literary estate is also inextricably interwoven with that of his collectors. Over the years since 1948 a portion of the collection has found its ways into the hands of devotees of Summerseana.20 Therefore, tracing the dispersal of the estate is as much a matter of identifying those with an antiquarian interest in Summers’s life and writings who helped preserve, even if in scattered form, the artifacts of the writer’s mysterious life, most notably his letters—some of which may or may not have been destroyed by Hector Stuart-Forbes after his employer’s death.

There is a noticeable dearth of letters written to Summers in the Forbes collection, even though Summers was a famously prolific correspondent. We know that a packet of letters to and from the Anglo-Catholic writer, Evelyn Underhill, author of Mysticism: A Study of Nature and Development of Spiritual Consciousness (1911), was sold to Robert Kerr Black by an English bookseller, as Sewell points out. The letters are now preserved at the University of Virginia’s special collections library as part of the famous Sadleir-Black Collection of Gothic Fiction.

Similarly, another collection of correspondence between Summers and the poet, Charles Richard Cammell, was acquired by Brocard Sewell, who planned to publish the letters in book form. Cammell, one of Aleister Crowley’s several biographers, was the man who brought Summers and Crowley together to dine at his flat in 1938. Cammell was one of Summers’s closest friends, later in his life. When Summers completed his curiously oblique autobiography, The Galanty Show, just weeks before his death, he telephoned Cammell’s wife, Iona, to celebrate the news, as Fr. Sewell notes. The Summers-Cammell letters appear to have been lost after Fr. Sewell’s passing.

What letters there are to Summers in the Manitoba collection are few. There are some notes to Summers from the eminent sexologist Havelock Ellis (who first introduced Summers to Geoffrey Evans Pickering, a.k.a. Anatole James), the literary critic Stewart-Marsh Ellis, and the famously impossible owner of The Fortune Press, Reginald Ashley Caton—mostly about the disposition of review copies of Summers’s books, or the settling of business affairs (which, for Caton, were often complicated by inexplicable emotional entanglements). There are also several letters to Summers from the writer of occult thrillers, Dennis Wheatley, who maintained a much longer and closer friendship with Summers than he cared to admit.21

The Dispersal of the Manuscripts Among Collectors of Summerseana

It is likely that some of the letters in Summers’s possession were among the materials pilfered from the stored containers, or they were inadvertently placed alongside Summers’s books and furniture and later sold at auction. Fr. Sewell notes in “The Manuscripts of Montague Summers” that he owned a small case of relics from Summers’s private oratory (several more cases of relics, scapulars and religious medals are now part of the Forbes collection) and that “these were found some years ago among some cases of books from Summers’s library at an auctioneer’s premises on the Brompton Road, London” (36). We now know from the third page of the Forbes ledger that a number of Summers’s belongings, including furnishings, were stored with W.E. Coe & Sons of Old Brompton Road, South Kensington.




[image: ]





It may be safe to surmise that some parts of the Summers estate were misplaced or that they were withheld, intentionally or unintentionally, from Duncan Forbes by Coe and that these items were later sold at auction to dealers and collectors. This may serve to explain how some manuscript items found their ways into the collections of William P. Wreden, a famous dealer and bookman from Palo Alto, California; Laurence Whitten of Monroe, Connecticut, a rare book and map dealer who discovered the famous Vinland map, now housed in Yale’s Beinecke Library, and; John S. Mayfield, that strange bibliomaniac and collector of Swinburne and Byron, who removed numerous items surreptitiously from the special collections library once named for him at Syracuse University and donated them to Georgetown, for reasons unknown.22 Wreden, Whitten and Mayfield are mentioned by Fr. Sewell in “The Manuscripts of Montague Summers” as long-rumored owners of some of the scattered papers (35).

Mayfield carried on a correspondence with Summers over several years. Among the more peculiar items to be found in the Forbes collection is a signed photo of John Mayfield inscribed to Summers and dated 1943. The black and white photo shows Mayfield, the son of a famous Texas senator, dressed in his U.S. Naval Lieutenant’s uniform. His home address at the time is written on the back of the snapshot (“505 South Chilton, Tyler, Texas USA”). The photo is tucked inside a letter dated 11 August 1943, thanking Summers for an inscribed copy of The Geography of Witchcraft and acknowledging receipt of a handwritten copy of Summers’s poem, “S. Catherine of Siena,” which was later donated by Mayfield to Syracuse University. Sewell notes on page 35 of “The Manuscripts of Montague Summers” that Mayfield owned a holograph copy of Summers’s synopsis of The Gothic Achievement, which he doubtless received from Summers himself. This synopsis is no longer to be found at Syracuse University and may be among the (still uncatalogued) papers of John Mayfield, currently at the Georgetown University Library.23

Sewell also describes a “London publisher” in possession of “a number of unpublished manuscripts by Summers” including his edition of William Perkins’s (not Jenkins, as Sewell writes) 1608 treatise, A Discourse of the Damned Art of Witchcraft. Sewell does not identify the publisher by name, but the person to whom he refers is Reginald Ashley Caton, founder of the Fortune Press, which published sixteen of Summers’s works. Caton had taken seriously ill in 1970 (he died in July of 1971) and Sewell did not wish to offend, or more likely antagonize, a man well-known for his litigious ways.

Caton was a famously diffident man, as his biographer, Timothy d’Arch Smith, recalls him in R.A. Caton and the Fortune Press: A Memoir and a Hand-List. Summers published ten books with Caton in just two years—1927 and 1928—but the “enigma of Belgrave Road,” as Summers once described him in a letter (d’Arch Smith 9), pushed at Summers in letter after letter to hurry more works to press, among them an edition of Rochester and a translation of The Confessions of Madeleine Bavent, later seized and destroyed by the police as a work of pornography, which it was not.24 Part of Summers’s handwritten manuscript for the introduction to The Confessions of Madeleine Bavent are found in box two of the Forbes collection, although pages one through three appear to be missing. The Summers edition of the works of John Wilmot, Lord Rochester was lost, if it was ever completed at all.25

Summers failed to deliver the Rochester and Bavent projects in what Caton regarded as a timely fashion, in large part because Summers was holed up and working on a multi-volume edition of Dryden. Caton threatened to sue Summers in October of 1929 and again in March of 1930 (d’Arch Smith 23). Caton then waited for a time and eventually filed suit against Summers for £946, claiming losses of advances as well as profits.

Until the opening of the Forbes collection we did not know how, or if, the suit was ever settled. Evidently, it was. One of the documents found in the collection is a “Deed of Compromise” between R.A. Caton and Montague Summers dated May 27th, 1932 in the sum of 62 pounds, ten shillings, and agreeing that Caton’s Fortune Press would publish The Confessions of Madeleine Bavent; Summers’s translation, with his introduction, of Fr. Noel Taillepied’s A Treatise of Ghosts; Summers’s edition of Perkins’s A Discourse of the Damned Art of Witchcraft, mentioned above; an edition of Joseph Glanvil’s 1682 treatise, Sadducisimus Triumphatus; and A History of the Gothic Novel and Its Successors, which Caton published as The Gothic Quest. Both the Bavent and Taillepied books saw the light of day, while the Glanvil and Perkins typescripts may have been delivered to Caton, but were not published. The same might have been the fate of Summers’s long awaited edition of John Wilmot, Lord Rochester (see note 22, below).
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One more Caton-related mystery remains. In my collection is what I believe to have been Reginald Ashley Caton’s own copy of Summers’s book, The Werewolf, later sold to the famous collector of Oscar Wilde materials, Dr. Nöel Cortes of New York, and bearing his armorial bookplate. (Dr. Cortes provided Fr. Sewell with Summers’s holograph manuscript synopsis for still another projected work on the gothic, The Gothic Romance, which was included as a coda to “The Manuscripts of Montague Summers,” 37-39). Glued between the title page and front flyleaf is an A5 sheet bearing a 16-line hand-written letter from Montague Summers to R.A. Caton and dated 23 May 1946. The brief bit of correspondence originates from 4 Dynevor Road, Richmond, and is written in Summers’s characteristically bold and flowing hand. The letter inquires after the availability of copies of The Grimoire and Other Supernatural Stories, published by the Fortune Press in 1936, which Caton had evidently stopped shipping to bookstores. Summers expresses his frustration over the unavailability of the book and asks if copies can still be had.

Summers also describes the letter as an enclosure to a registered packet containing a book entitled The Love of Mary, which is sent for Caton’s examination. This book is unmentioned by Sewell, and is not referenced by Timothy d’Arch Smith in his masterful A Bibliography of the Works of Montague Summers, specifically “Section D: Untraced, Unpublished, and Projected Works by Montague Summers” (129-33). Shall we add The Love of Mary to the list of missing manuscripts? In the same letter to Caton, Summers references an unnamed play which, he claims, was to have been published in America, and he asks whether or not Fortune Press would consider publishing a play.

Fr. Sewell notes that Summers completed two plays: William Henry, and Piers Haveston [sic]. The latter, really Piers Gaveston, was Summers’s theatrical retelling of the story of the intense friendship between Gaveston and Edward II—a famous, if veiled, narrative trope of homoerotic literature in the England of the 1920s and 30s.26 The manuscript is still missing and is not to be found among the papers in the Forbes collection. Oddly, Piers Gaveston is described as Edward II in Summers’s obituary in The Times for August 11, 1948.

Summers’s other play, William Henry: A Play in Four Acts, is among the papers in “Box One” of the collection, and in several forms: a holograph manuscript of 99 pages, in four sections; a completed typescript; a bound typescript; and what appears to be a typed prompt-book for the play, with handwritten notes. William Henry is Summers’s unpublished play about the infamous would-be forger of Shakespearean documents, William Henry Ireland (1775-1835), whose “found Shakespearean play,” Vortigern and Rowena, was purchased for production at Drury Lane by Richard Brinsley Sheridan, setting off one of the most furious literary debates of the later Eighteenth-century.

Also among the papers in the Forbes collection is the 16-page typescript for “In the Midst of Life: A Drama for Marionettes” (1907). Summers was a great lover of puppetry, as he relates in The Galanty Show, and this fascination extended back to early childhood. Timothy d’Arch Smith notes that this play was mentioned in Summers’s biographical entry in Who’s Who in the Theatre (10th Ed., revised, 1947, 1321). d’Arch Smith suggests that Summers may have adapted one of two plays for the marionette stage—a first by Fred Victor, produced at the Belfast Theatre Royal in 1901, or a second by H.E. Terry and produced at the Shoreditch Empire in December of 1908 (d’Arch Smith, 1983, 129).

Missing from the Forbes collection are the letters exchanged between Summers and his friend, Miss Alice Fredman, secretary of The Phoenix Society (sometimes referred to as The Phoenix Society for the Production of Old Plays) of which Summers was a founding member, and for which Summers wrote detailed historical entries for the Society’s playbills. Many of these programs, however, were saved by Summers and are included among the items in the collection. Sewell asks, “But where is the Society’s minute book?” It is nowhere to be found among the materials in the Forbes collection. Summers’s extensive knowledge of Restoration stagecraft made it possible for him to mount highly successful productions of plays thought impossible in his day, not only due to their ribaldry, but also owing to the demands placed upon producers, actors and stage technicians by Restoration dramaturgy.

What of The Gothic Achievement, the final volume in what would have been Summers’s trilogy of studies on the gothic novel? It appears to be missing from the Forbes collection, sadly. However, the manuscript of The History of the Gothic Novel and Its Successors appears to contain more material than is found in The Gothic Quest, particularly the sections on Ann Radcliffe and Matthew G. Lewis. Perhaps the 358-page holograph manuscript for The History of the Gothic Novel and its Successors contains both the materials published in The Gothic Quest and intended for later elaboration, and inclusion, in The Gothic Achievement.

While the collection includes a five-page holograph synopsis for Summers’s intended biography of Matthew G. Lewis, tentatively entitled Meet the Monk: Matthew Gregory Lewis, 1775-1818, it does not appear to contain the full manuscript or typescript for the book. Summers’s outline describes ten projected chapters on the life and works of M.G. Lewis and includes a list of suggested illustrations. Here, too, I would like to propose that the manuscript might not have been completed and then lost, or sold. Could it have been Summers’s intention to expand upon materials already included in the much longer manuscript for The History of the Gothic Novel but excised from The Gothic Quest? This is only a surmise, pending a more detailed examination of the manuscripts.

It should be noted that there are a number of additional, if scattered, notes on the gothic novel throughout the collection, and especially in “Box Four,” which contains loosely gathered jottings on the gothic novel, as well as a small gray notebook marked “GOTHIC NOVEL NOTES.” There is also a manila pocket folder containing other gothic novel notes as well as Summers’s manuscript introduction to Regina Maria Roche’s novel, Clermont, dated January 20, 1928. This was clearly intended by Summers for publication as part of the Robert Holden series reproducing the seven famous “horrid novels” recommended by the character Isabella Thorpe to Catherine Morland in Jane Austen’s Northanger Abbey (1818).27

Summers as Novelist: The Bride of Christ

Fr. Sewell knew that Summers had been working on a novel, but it, too, disappeared. Upon opening the second box in the Forbes collection I discovered, in a well-aged manila pocket folder, a sixty-page holograph manuscript for The Bride of Christ: A Novel—clearly the very work mentioned by Sewell, but unknown as to its title. The manuscript appears to be unfinished because it lacks a signed and dated colophon page. Summers’s work of fiction tells the story of a convent of religious sisters of the Mercedarian Order called the Convent of Our Lady of Mercy and S. James (14). The story is a fascinating one: a young nun named Veronica is having intense mystical visions of the crucified Christ, and experiencing herself as Christ’s bride, on multiple levels. The Mother Superior believes Veronica to be a legitimate religious visionary, while the convent’s father confessor—a skeptical quasi-modernist theologian, with a rationalist bent—does everything in his power to undermine the intense faith and religious ecstasies of the young sister. This tension creates a crisis in Veronica, which has ripple effects throughout the life of the community.

Arguably the character of the father confessor appears to be one part Herbert Thurston, S.J., and one part Msgr. Ronald Knox. Herbert Thurston, S.J. was one of Summers’s most public and outspoken enemies. Fr. Thurston challenged Summers to reveal the source of his religious orders in a scathing 1927 review of three of his witchcraft books in the Irish monthly, Studies. Summers waited until he published his translation of Jacobus Sprenger and Heinrich Kramer’s Malleus Malleficarum, or the Hammer of Witches (London: John Rodker, 1928), the notorious manual of the Inquisitors, to rebut Thurston’s charges in his introduction, but he did not rise to the Jesuit’s challenge regarding the source of his orders.

Thurston wrote widely on supernatural phenomena, and although he was far less credulous about the existence of occult forces than Summers, he did not discount the existence of the supernatural and regarded himself as something of a pious skeptic. Four years after the passing of his nemesis, Thurston published a book with a title identical to the posthumous 1950 Summers treatise, The Physical Phenomena of Mysticism (London: Burns and Oates, 1952). Thurston’s book takes aim at the “gullibility” of certain writers on mystical phenomena and is clearly intended to undermine, and effectively replace, Summers’s earlier book.

In this case literary turnabout was fair play. In a letter to Fr. Sewell’s former research assistant Patrick Middleton dated April 24, 1958, Fr. Joseph Crehan, S.J. detailed several instances of outright plagiarism (or “migrations” as he called them) by Summers from the published writings of Thurston. Fr. Crehan, Professor of Theology at Heythrop College and one of Fr. Thurston’s editors, lists a number of passages which Summers lifted verbatim from earlier works by Thurston. “Having looked at Montague Summers on Physical Phenomena once more,” wrote Fr. Crehan, “I think that he can hardly be excused from objective dishonesty in his treatment of Fr. Thurston, though it is quite clear that his powers were failing as he wrote that book and it may well be that in his own mind he did not think that he was being in the least unjust.”
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Msgr. Ronald Knox, an Anglican priest, converted to Catholicism in 1917 and was ordained a priest by Rome, sub conditione, in 1919. Like many English Catholics of his day, Knox’s leanings were decidedly modernist, and the popularizing tendencies of his writings sometimes suppressed the explicitly supernatural dimensions of Catholicism in favor of a more reasonable presentation of doctrine. This infuriated Summers, who was far more traditionalist—and culturally continental—in the exercise of his faith, and perhaps for the very reasons discussed above. Knox angrily refused to have his essay on G.K. Chesterton published in Fr. Claude Williamson’s 1938 collection, Great Catholics, when he discovered that the invited author of the collection’s essay on John Dryden was Montague Summers. Rather than exclude Summers’s essay, the editor published the Dryden entry as an anonymous contribution. Interestingly, the United States edition of Great Catholics, published under Macmillan’s imprint in 1939, identifies Summers as the author of the Dryden essay but excludes Msgr. Knox’s article on Chesterton.

The style of writing in The Bride of Christ: A Novel is reminiscent of Wilde, Swinburne and Pater (sometimes at their most florid) and suggests a kind of “baptism” of the decadent fashion in prose in the service of an explicitly Catholic art form.28 The work also raises an interesting epistemological and theological question, at its core: Would a modernizing priest like a Thurston or a Knox know a real saint, even if he met one? Although undated, it would appear that Summers worked on the novel over the course of several years.29

A Final Mystery: The Ordination of Montague Summers

Finally, there is Summers’s testimonial of ordination to the priesthood. Included in the Forbes collection are three documents of interest in this regard: the testimonial of Summers’s ordination to the Anglican diaconate, dated June 14, 1908 and signed by Bishop George Forrest; a testimonial of curacy for Summers likewise dated June 14th, 1908 and also signed by Bishop Forrest; and, Summers’s “Declaration of Assent to Thirty-nine Articles of Religion and to the Book of Common Prayer” dated June 21st, 1908. Betty Forbes recalls that, on the Good Friday not long after her mother’s death, she discovered what she believed to be Summers’s testimonial of ordination to the Roman Catholic priesthood.

Fr. Sewell, writing as Joseph Jerome, surmises that Summers first took apostolic orders of a valid but illicit nature from one of England’s then burgeoning episcopi vagantes, Ulric Vernon Herford (Mar Jacobus), the self-styled Bishop of Mercia, who received consecration at the hands of an Indian bishop of the Jacobite “Thomas Christians” or Syro-Chaldean church. Sewell/Jerome writes in Montague Summers: A Memoir, that Summers went abroad in 1927 and returned to his residence at 4 Mount Ararat Road, Richmond, with a testimonial of ordination to the priesthood signed by the Bishop of Parma, which was shown to his then-secretary, a young Catholic named John Lothar. Sewell/Jerome goes on to say: “There is no record of this ordination in the chancellery of that diocese; but this is not conclusive evidence that no such ordination ever took place... It may be said, though, that from the description given it seems probable that the document was authentic; partly because the signature which it bore was that of a prelate so well known that to have forged his name would have been to run a great risk” (Jerome 17-18).
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Was the document discovered by Betty Forbes the testimonial of ordination signed by the epicopus vagans or wandering bishop, Ulric Vernon Herford of the “Evangelical Catholic Church”? Or was it, rather, the testimonial signed by the then Roman Catholic Bishop of Parma, (now Blessed) Guido Maria Conforti, founder of the Xaverian Missionaries? We know that two of Summers’s dearest friends, Hector Stuart-Forbes and Wrenne Jarman, planned to visit Parma, Italy shortly after Summers’s death in order to investigate the provenance of his orders—and this destination would be in keeping with Fr. C.C. Martindale’s conjectures cited above. But that trip never happened. Stuart-Forbes took ill, first, and was soon too weakened to journey to the continent. Wrenne Jarman was already sick with the cancer that would claim her life, and forever still her superb poet’s voice, two years after. So the journey of discovery never came.

On that Good Friday afternoon, several years ago, Betty Forbes unfolded and held in her hands an ordination document unseen by anyone since 1927, and one which would have finally answered Summers’s detractors. Betty Forbes carefully refolded the document and placed it somewhere in her prairie farmhouse for safekeeping. It has yet to turn up. It is good to know that some mysteries surrounding this most mysterious man remain unsolved, for the moment.




 

 

MONTAGUE SUMMERS: A CHRONOLOGICAL PORTRAIT1

Gerard P. O’Sullivan

1880   Born April 10 at Pembroke Lodge, Upper Belgrave Road, Barton Regis District, Clifton to Augustus William and Ellen (Bush) Summers. Christened “Augustus Montague Summers,” he is the youngest of seven children.

1880-1889   Spends childhood at Tellisford House, Clifton, Down. Attends the Misses Lucas’s Academy, Canynge Square. Later attends Clifton College as a day student.

1889   Departs Clifton College. Completes only through the Upper Vth Classical and leaves without having reached the VIth Form.
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Montague Summers (c. 1944).
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Montague Summers (c. 1935). Image published with the kind
permission Gerard P. O’Sullivan.
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Montague Summers (c. 1925).
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Montague Summers (1928).
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“Mr. Montague Summers” (c. 1915). Photo by
Adelphi Studios, reproduced in “News Notes,”
The Bookman 48:288 (September, 1915), 152.
Image published with the kind permission of
ProQuest. Further reproduction is prohibited
without permission.
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Summers was too ill to inscribe this Puhskin Press edition of
the Malleus Maleficarum to the Canadian book illustrator and
wood engraver Laurence Hyde in 1948, so Stuart-Forbes
inscribed the book in Summerss place. Image published with
the kind permission Gerard P. O Sullivan.
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nor for the destruction that wasteth at noonday.
—PSALM 91

THE VAMPIRE
HIS KITH AND KIN
— A CRITICAL EDITION —

BY MONTAGUE SUMMERS

Edited by John Edgar Browning
Foreword by J. Gordon Melton
Introduction by Rosemary Ellen Guiley
Prologue by Gerard P. O’Sullivan
Afterword by Carol A. Senf
Translations by Grace de Majewski

&

the apocryphile press
BERKELEY, €A
www.apocryphile.org





OEBPS/image5.jpg
Hector Stuart-Forbes
(1939). Image pub-
lished with the kind
permission Gerard
P. O’Sullivan.
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Montague Summers (c. 1939). Photograph by Elliott and Frye.





