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      Disc Jockey - A smart-alecky-y type of person. Has done this a million times but will plaster on a fake smile and plow through it all one more time.

      Harold Montague- Father of the Bride. Wealthy, well-educated man. CEO and or president of a local Major Corporation he built from scratch.

      Mildred Montague- Wife of Harold. Mother of the Bride. Spoiled and slightly callous by living in the lap of luxury.

      Sheila- Mother of Groom. Former lower working-class family from a small town named Pilot Knob. Not too bright but not too dumb.

      Edward Crock- Groom. Basic good ol' boy with money. His innocence may make him a bit ignorant, but he is likable.

      Brenda Anne Marie- Bride. Is very much her mother's daughter and daddy's little princess. Was married 3 times before and got 'bored' each time.

      Benny Tutwalder- Best Man. Eddie's one and only friend from High School. Benny got through school by being a star quarterback, not because of any academic achievement.

      Bunny Kelly- Maid of Honor. Chosen by Brenda to be her Maid only because her name went well with "Benny."

      Mary Burger- Society Columnist for a local paper. She can be shrewd and cunning to get to the bottom of any story.

      Parker- Former Police Detective with a degree in Public relations.

      Mr. Throckmorton- A guest at the reception who perishes on the dance floor.

      Various Strangers- (2) People who mistake this reception for another reception.

      Significant Stranger - Woman who wanders in and out. Seems out of place.
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      If presented as a Dinner Theatre production -it is suggested to serve "dinner" before the play to fit with the basic plot of the story.  Prior to serving dinner -the DJ or someone should make this announcement:

      ANNOUNCEMENT: Excuse me, ladies and gentlemen, may I have your attention. We have just received word that the Wedding Party has been unavoidably detained at the church. Something to do with the wedding photographer and waiting for the right mood and lighting. Instead of asking all of you wonderful people to wait, the father of the Bride, Mr. Montague, would like the (Buffet/dinner) to be served. So, without further delay, if you will....(whatever special dinner instructions )

      Before the start of the play - A few things should blend into the ‘real” audience arrival... The D.J. /Wedding Singer should be out playing music. The Fake guests should fade in, as well as the “Parents” of the Bride and Groom. Perhaps a photographer should scurry around snapping photos. A few minutes before starting - the DJ should play “That’s Amore” (Martin) -this should be a general cue to everyone. As the song ends the DJ will begin:

      DJ: Ladies and Gentlemen, may I have your attention please? I have just received word some of the wedding party has arrived. Yes, that’s right. This shindig is almost ready to start. Can I direct eyes to the big doors as they enter, let's try hard to make them feel as self-conscience and embarrassed as possible, all right? (beat) You loved them walking down the aisle over at Our Lady of Perpetual Conception... The Best Man and the Maid of Honor... here they are again.... Benny Tutwadler and Bunny Kelly!!!

      BENNY: Excuse me? Everybody? I have a bit of a... thing, an announcement. (Once he has audience attention) What’s up? How’s everybody doin’? (Points a few people in audience to acknowledge ad-libs a bit)

      BUNNY: (joins in saying Hi and waving)

      BENNY: Oh yea.. I was going to tell you something. What was it?

      BUNNY: The Limo.

      BENNY: The what?

      BUNNY: The tire.

      BENNY: Oh yea! The uh.. Bride and Groom are running a little behind. They had a flat down the road.

      BUNNY: But they’re Ok!

      BENNY: Yea. The sent us on ahead to let you know, everything's cool, it’s copacetic.

      BUNNY: They should be here pretty soon.

      BENNY: Cause, you know Eddie wouldn’t let anything stop him from a blow out like this! And those of you who know Brenda... well, she isn’t going to let her dad’s money go to waste this time! Right Mr. Montague? It’s kinda.. ”Old hat” flippin the bill for these receptions. After all, this is... what...? Second or third time around for Brenda?

      Harold makes his way toward Benny- looking none too happy

      BUNNY: (noticing Mr. Montague’s approach) Umm Benny,

      BENNY: I don’t have the full count on that but, I know she was really looking forward to this one. This is the real deal. Practice makes perfect right? Third time’s a charm!

      BUNNY: Benny..

      BENNY: And this is only Eddie first time. Or is it second? I don’t think the first one counted, anyway, like I was saying, they should be here anytime now so...

      HAROLD: (taking the mic away ) Thank you ever so much.. Bernie,

      BENNY: Benny.

      HAROLD: Benny. As we’re experiencing a minor delay, I would like to take this opportunity to thank all of you for coming this evening. What a delightful occasion it is when ‘Two are joined as One’, and so many family and friends can ‘join’ them in the celebration. And as our groomsman, Lenny so...

      BENNY: Benny.

      HAROLD: ..Benny, so eloquently pointed out, this is not Brenda Ann Marie’s first .. ..foray into the matrimonial endeavor, but regardless of any expense I’ve had to incur before, I hope this one is truly.. (beat).. final. I would also like to say, on behalf of Mrs. Montague and myself, what a pleasure it was to have Cardinal Antonio Skagneti presiding over the ceremony. Unfortunately, he could not join us here at the reception. He had to fly back to the Vatican this evening. I would also like to thank the (name of venue) for accommodating us on such short notice. As most of you know, we had planned the reception to be at (name of a local arena or civic center), but unfortunately, "High School Musical 5: The Community College Years" was held over another week.

      A stranger enters -perhaps through doors -quickly -interrupting -but not too quick to step on any laughs -(if any)

      STRANGER: Excuse me? Is this the uh... I’m looking for the... (searching pockets for Invitation).. The uh... (finds it-reads) Yablonowitz reception?

      HAROLD: The what?

      DJ: I think it’s next door at the (name of other room or nearby venue).

      STRANGER: Oh thanks. Sorry. (Exits)

      HAROLD: (nervous laugh) Let’s see, Where was I? (Beat) Oh yes. Acknowledgments. I would also like to thank everyone who managed the fine preparations..

      MILDRED: (takes mic) Oh do stop driveling on Harold, you’re boring our poor guests to tears. (To guest) You have to forgive Harold, he belongs to Toastmasters.

      HAROLD: Mildred!

      MILDRED: (dryly) Yes, my dear?

      HAROLD: I.. I.. was merely thanking everyone who..

      MILDRED: Speaking of everyone, where on earth is Brenda and ... what’s his face?

      BENNY: Edward.

      MILDRED: Whoever. 

      BUNNY: They had a flat Mrs. Montague.

      MILDRED: A flat? What kind of Limo service did you hire Harold?

      HAROLD: Well Mildred, it is a very respectful Limousine company. The Hendersons used it when they attended that benefit for Mr. Kite. They had nothing but pleasant things to say about it. So, I naturally assumed..

      MILDRED: (interrupting) I told you we should have let them take the Rolls. You never know what kind of condition these ‘rentals' are in! Really Harold. At least it got them to the Church on Time!

      They both begin talking at once to each other -bickering if you will - about the limo service and the delays- it should go on for a short while building until..

      Stranger enters again -interrupting argument with mere presence. Looks around realizes the wrong room.

      STRANGER: Sorry. (Exits)

      MILDRED: What kind of place is this anyway? There should be servants everywhere and ice sculptures. Ice swans and geese and..

      HAROLD: Speaking of ice, why don't you go freshen your beverage, Mildred?

      MILDRED: I would, but the bartender doesn’t take Dinner's Club. Wonderful idea Harold, “cash bar”.

      HAROLD: Perhaps you should check next door at the.. the... Horowitz..

      BENNY: Yablonowitz!

      HAROLD: ..Yablonowitz reception. Maybe they have an open bar. 

      D.J.: They do as a matter of fact. (Takes drink)

      MILDRED: Hmp! (Exits away)

      HAROLD: Well, that was... most pleasant. I’m Sure Brenda and Edward should be here any moment now. Until that time, why don’t we...

      BENNY: Eat! I’m starving!

      BUNNY: Me Too! All I’ve had today was a pop tart.

      BENNY: All I had was cold pizza and a box of orange tic tacs.

      Door opens and SHEILA Coquette begins to enter.

      HAROLD: (not looking just reacting to door) It’s Next Door at the ...(Now he notices) Oh! Sheila! I mean, Mrs. Coquette. I didn’t know it was you, forgive me. Everyone, of course, knows Mrs. Coquette, the lovely mother of the groom.

      SHEILA:(crossing to Harold) Excuse me for buttin’ in like this, but I just wanted to let you know, Eddie just called from his circular phone. They’ve fixed the tire. They should be here in about two shakes of a lamb's tail.

      Benny and Bunny use this as a cue to head up to Wedding Party Table. Mildred approaches.

      HAROLD: Wonderful, splendid! And may I say how lovely you look this evening Mrs. Coquette?

      SHEILA: Thank you, Harry, that’s awful sweet of ya. You look cute as a bug’s ear yourself.

      HAROLD: What delightful.. colloquial's you have Sheila.

      MILDRED: Laying on a little think there aren’t you Harold?

      HAROLD: Huh? Oh. I was just saying that... Mr. DJ. Why don’t you entertain us with something until they arrive? Some music perhaps.

      DJ. Like what?

      MILDRED: How about “Your Cheatin’ Heart?” (aims look at Harold)

      HAROLD: Play anything. Just until they get here. I’ll go keep a lookout.

      SHEILA: I will too.

      MILDRED: (commanding -yet subtle) Harold.

      HAROLD: On second thought, why don’t you watch for them Sheil... uh Mrs. Coquette. I’ll watch after.. things here.

      SHEILA:  Okie Doke. (She exits)

      DJ begins playing a typical wedding song like “Close To You". Mr. and Mrs. Montague mime an argument -with Mrs. M -doing most of the talking. They should fade -out of audience attention as - MARY BURGER is walking down the middle of the room through tables. She is studying people seated at each table and making notes in a little notebook. (Noting any celebs in attendance) This catches the attention of PARKER, who gets up and begins following Berger, trying to see what she is doing. Berger will notice and turn. This should happen around middle of room.

      PARKER: Excuse me?

      MARY: (ignoring him)

      PARKER: Excuse me, Mam?

      MARY:(busy making notes) Uh-huh?

      PARKER: Can I ask, what are you doing?

      MARY: (still busy) uh-huh.

      PARKER: (sigh) All right. What are you doing?

      MARY: Making notes.

      PARKER: Notes. I see. (Beat) Why?

      MARY: Why not?

      PARKER: Who are you?

      MARY: Well, who are you?

      PARKER: I asked you first.

      MARY: Who are “you” to ask me, who I am?
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