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PRAISE FOR MIKE ENEMIGO & THE CELL BLOCK

“This author has a unique voice and his versatile pen is refreshing. Mike has my stamp of approval.” – JaQuavis Coleman, New York Times Best Selling Author

“Mike Enemigo is the truth. An emerging writer who plies his trade inside the belly of the beast. A convict author of epic proportions, reaching out to the world with his pen as he fights an unjust system.” – Seth Ferranti, writer/producer of White Boy (STARZ)

“My man Mike represents the west coast like a literary OG! I respect his grind and pen game! Look out for The Cell Block!” – Dutch

“Mike Enemigo’s work is raw, authentic, and powerful. It’s made all the more remarkable by the fact that Mike’s books are written from inside a California prison. His work gives hope to incarcerated writers everywhere struggling to get their voices heard.” – Kevin Deutsch, Award-winning True Crime Writer, Author of Pill City: How Two Honor Roll Students Foiled the Feds and Built a Drug Empire

“Mike [Enemigo] and I have corresponded for several years; he is intelligent and offers a unique perspective into prison life. Despite his restrained circumstances, he has managed to produce more helpful advice than anyone Outside. Quite an Achievement! People can use any of his reference books with confidence because he does his homework. He has developed into a fine writer; one any reader can follow and understand. He is committed to rehabilitation for himself and those he is helping.” – Dr. Terri LeClercq, School of Law, University of Texas

“[Mike Enemigo is] proof that success is still possible after incarceration.” – The Huffington Post.

“Mike has taken his negative situation [prison] and turned it into a positive by writing about his experiences and publishing over twenty books from his prison cell. A perfect example of the hustle we represent at Street Money Magazine.” – i Hustle, Street Money Magazine

“Mike is the only one nailing down this street lit authentically. Salute to brudda brudda.” –  Snubbz Zilla, CA Mozzy

“Mike Enemigo's books are tremendously popular and among our most requested titles.” – Pietro Bartoli, Books Beyond Bars

“Thank you for using your platform to help dudes get their stories heard, and help others, especially young niggas, learn how to stay out of trouble and not end up a loser. I first got your info out of a Phat Puffs magazine. I was tryna learn how I could get money and really stumbled upon a way to really get money! I appreciate what you do. Don't stop for nothin', man, we need you!” – Zaire Smith, New Jersey Prisoner

“I would like to write this letter to thank your team for the books you have published. I'm currently serving a 10-year sentence, so motivation and confidence is key to one's spirit. Reading books like The Money Manual, The CEO Manual, etc., help me to motivate the ones that believe in me as well as themselves. A free mind with an incarcerated body is better than a free body with an incarcerated mind. I'm thankful for what I've learned from Mike Enemigo and Sav Hustle. When I spread the knowledge to the ignorant, it makes me look like a genius. I'm a product of a fallen race, and it's going to take me uplifting and bettering myself in order to do the same for my fellow man. So again, thanks.” – R. Taylor, North Carolina Prisoner

“I was given a book by The Cell block to read by one of my peers. To make a long story short, I fell in love. I like what I read, and also the knowledge and wisdom you guys put out. Thank you guys.” – Samuel Lewis, California Prisoner

“First I wanted to congratulate you on your book How to Hustle & Win: SMM Edition. The three words appealed to me, so I was compelled to give the book and your movement a chance. The book was definitely a must-read, and it came right on time. I really like the examples of different scenarios. The psychological chapter that explains how people think is one thing that really stand out.” – James Vaughn, Delaware Prisoner

“I received my books from your company, and since I got them, I've not been able to put them down. Everything I've been looking for, everything I've been talking about to my celly, you had it in these books. From day one, when I saw your ads in PLN [Prison Legal News] and Straight Stuntin, I knew you had been through some shit, and overcame it through your books! Your [How to Write Urban Books for] Money and Fame book got me out my writing slump and I've been back on my shit. It just motivated me and inspired me, man.... The book Hood Millionaire is good, too.... I chase that knowledge! I have three of your books, and ordered another three. I will be getting more as soon as I get the three I'm waiting on. I'm definitely gonna keep spending with you. Once again, thanks for motivatin' me. Your books is what I've been lookin' for the whole time. Straight to da oils, no cut! Keep 'em coming, you and your team, and I will keep chasin' the knowledge and spreadin' the word.” – Heem, Florida Prisoner

“I have bought every book that you've published and I encourage you to keep serving it like you're doing. Much love and respect.” – Ethan McKinney, Prisoner

“It's a great privilege to become a customer of The Cell Block. I have to say, I've been incarcerated for 20+ years, and this is the first time I've invested money into something that's profitable.” – Jorge Cabrera, Oregon Prisoner

“Mike Enemigo is the Big Meech of Street Lit.” – PaperBoy, Leader of The MOB

“Read Mike Enemigo. He lays courses of words down like a master mason lays bricks: tight and bold. It's no wonder he's one of America's most published prisoners.” – George Kayer; Author, Editor, and Founder of Inmate Shopper

“Mike Enemigo is the blueprint – a great motivation for guys like me with a lot of time.” – Big Chris, Author of East Side or Die Chronicles

“I've read three books [by Mike Enemigo and The Cell Block]. Very well written with a true interpretation of what prison and street life is like. [I′m] certainly going to buy more books. How to Hustle and Win: Sex, Money, Murder Edition is very interesting.” – NASA, thizzler.com

“I'm in prison in Tennessee. I'm a huge fan and receive knowledge and wisdom from your teachings. Upon receiving my order, I'll be spending more!” – J. Johnson, Prisoner

“Thank you for all you do to help make life easier for us prisoners. Your books and reports are money well spent!” – F. Hendricks, CA Prisoner

“I purchased your Resource book about a year ago and sent out for many of the resources listed. Thank you! Btw, I've gotten a lot of help!” – J. Coffman, Coffee Creek Prisoner

“CEO Mike Enemigo and associates of The Cell Block are killing it. Both fiction and nonfiction, you are sure to find something to feed your brain. Love your books, bro!” –  Lucas DeYoung, Oregon Prisoner

“I would like to thank you for changing my life behind the wall. Your company and books inspire me to build my own empire from prison. Its real men like you that give me hope.” – Michael Suarez, Virginia Prisoner

“Your book Get Out, Get Rich: How to Get Paid LEGALLY When You Get Out of Prison has given me my fire back. I now have a blueprint and a plan. I thank you big time and I want to know if you would be my mentor. You're raw, pure, honest, real, and I can go on. I see a lot of quality in how you write. Lack of knowledge was my biggest obstacle. My plan was to get my DL's [driver's license] and keep driving, but this book gives me real options without being on the road, yet still be able to live the glamorous life.... Keep doing what you're doing. Salute. You have a friend for life.” – Jamaine Mackell, Maryland Prisoner

“I am a true fan of Mike Enemigo and have been inspired to write because of him.” –  Garland Coleman, Delaware Prisoner

“Can you tell Mike and King Guru I just got How to Hustle & Win [Sex, Money, Murder Edition] and that book changes my life every time I read it? That shit is fire and I'm not disappointed at all.... Mike, hold your head up, big brah. Real recognize real. Keep doin' what you doin'. From my turf to yours.” – Davontiere Hollinshed, Ohio Prisoner

“I am a fan of Mike Enemigo as he is an inspiration and role model on how one can hustle legit from prison.” – Nahshan Williams, California Prisoner
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When I got locked up by the feds in 1993 and sentenced to 25 years for a first-time, nonviolent Cannabis and LSD Conspiracy, I had no idea what life had in store for me. I was angry as fuck and didn’t have any direction. Buried inside the belly of the beast and stuck in the criminal justice machinery that the War on Drugs era had built into a monstrosity, I wanted the world to know about what I was experiencing and the price I was paying for smoking weed and tripping on acid.

I needed a platform. I needed a network of support. I needed some guidance. I knew I wanted to get an education. There were books on that. I got three degrees, eventually earning my Masters degree from California State University. But I wanted to write. I wanted to express myself from the cell block. I wanted my voice to be heard. I accomplished my goals through trial and error. It wasn’t easy. I was left frustrated and angry many times as I figured out how to become a content creator from the cell block. 

I didn’t have a book, or a guide, or directions on how to break into the writing and entertainment worlds when I was in prison. I did it through sheer will and luck, I guess. I refused to lose and kept grinding until someone was receptive to what I was trying to say. But fast forward three decades, and now there is a how-to book for prisoners who want to be heard and have their voice recognized from prison. 

Mike Enemigo’s Jailhouse Publishing for Money, Power, and Fame is the book that prisoners need to read if they want to break into the publishing and multi-media world. If I would've had this book, I could've accomplished my goals in half the time. Mike Enemigo has taken what others like myself have done behind the fences and not only used it as inspiration for his own success in

the publishing world, but he's turned it into a step-by-step guide. A blueprint for success. From the penitentiary to the streets. 

If you are locked up and have artistic and creative ideas, or are just an entrepreneur that wants to jump in the content creation game, you need to read this book. It will show you what Mike and others like me have tried and what has worked and what hasn’t worked. We have failed many times and learned from our failures. This book contains all the wisdom and know-how you need to become a success from behind bars. 

- Seth Ferranti, writer and filmmaker



“Is the pen mightier than a sword? Can words have so much power? Consider the Bible, the Koran, Das Kapital, The Wealth of Nations.

Only words, and yet they have moved nations and destroyed empires. Words are powerful beasts, and the ability to control them makes

the writer a potent foe. If you are a writer, you are a dangerous entity. If you are a good writer, you are a positive menace.” – Unknown
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WHY I'M WRITING THIS BOOK
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I've had the idea to write this book for a minute now. Actually, my first idea was to write a how-to-write-urban-books book, but I felt like I needed to touch on more than just the urban genre, especially since I consider myself primarily a nonfiction and how-to writer. So, I got with my guy King Guru, and had him put together a book on the jewels of writing urban books.

I began to think about this book some, but I was in no real hurry to write it. I didn't want to write it based only on info I learned by reading books on the business of writing and publishing. I wanted to write it based on experience – what I personally went through; the ups, and especially the downs. See, publishing from prison is vastly different than publishing from the free world – what the other self-publishing books teach you – where you have access to things like the Internet, and you don't have to rely on someone to do most of the work for you. Jailhouse publishing is done with the barest of resources, and to do this successfully is something I had to learn the hard way, the expensive way, through trial and error, as I had no mentors on publishing from prison, and no books existed on the subject.

Another reason I was in no real hurry to write this book is because I was focused on writing and publishing other books for my team and I. In doing this, however, I had to write my team many letters about everything I was learning, so they knew what direction to go, and how best to move. I would write long, detailed letters to one person, then I'd have to write virtually the same letter to someone else. Then someone else. Then a fan and upcoming author would write me with questions, and wanting to be helpful, I'd write him or her a similar letter. Then someone on the yard would read my books, become inspired and ask questions, and I'd respond with yet another letter – or kite, as they're usually called in prison. I started to think, 'Man, I've already written the book a few times via letters. I'd make much better use of my time just going ahead and writing the actual book. That way, I could just write everything once, then send the book to those in my cypher.' Simply put; I wasn't using my own Hustler's Mathematics and simplifying, something I often preach, as it's one of the major keys to being successful. And that is why I'm writing this book now. Because it's time.

This book you are holding is a collection of what I've learned over the last 10 years – again, often the hard way. Some of the info I collected over the years from books, magazines, and newspapers (wherever I could find it!) that inspired me in some way or taught me something valuable, that I adjusted so it's relevant to Jailhouse Publishing. This book you are holding is full of my personal secrets and strategies, the ones I used to become America's #1 incarcerated author. This book is what I send to my team – it is our company manual. It's the book I wish I had before I started, before spending 10 years and 10-20 thousand dollars to learn. I now offer all of it, to you, in one book.

Let's get to it. 

Truly, 

Mike

#TrueStory

#JewlsOfTheGame

#Americas#1IncarceratedAuthor



	[image: ]

	 
	[image: ]





[image: ]


WHY YOU SHOULD WRITE (AND PUBLISH!) A BOOK
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If you've read my book The Art & Power of Letter Writing for Prisoners, you will know that I am a strong advocate of prisoners learning how to write well. As a prisoner, being able to write well is one of the most, if not the most, powerful skills you can have. And this doesn't only go for letter writing, but writing of any kind, including books. Some of the most famous and powerful men in the history of the world have written books from prison. So, should you, as a prisoner, write a book, or books? Ab-so-fuckin-lutely. And not just for the reasons above. There are many reasons why writing (and publishing!) a book is beneficial as a prisoner. Here are a few more of them...


“Once you become a published author, your life will change.” – Dan Poynter



1. An enormous amount of power can be gained by writing a book and publishing it. As a voiceless people, this gives you a voice! If you learn to write well, and compellingly, you can also bring people to your side of thought in a given subject! They say the pen is mightier than the sword, and it's true. You can do a tremendous amount of damage with the written word, and you could spread the truth. I'm notorious for destroying my enemies by writing long, detailed letters and books, exposing them for the snakes, rats, suckas, and dick-in-da-booties they really are, then distributing them all around the prison system.


“I'm all in favor of keeping dangerous weapons out of the hands of fools. Let's start with typewriters.” – Frank Lloyd Wright



And if you need to get out your personal story, perhaps to bring attention to your legal situation, writing a book is a great way to do it! Rubin “Hurricane” Carter wrote a book titled The Sixteenth Round. Lesra Martin bought the book at a book sale for 25 cents, then wrote Carter a letter. They became friends and Lesra became a strong advocate for Carter, assembling a team to comb over his case, which eventually lead to his release from prison. And he's not the only one. Jack Henry Abbott, who wrote The Belly of the Beast, was lobbied for release by Pulitzer Prize winner Normal Mailer, and it worked! Writing is how Mumia Abu-Jamal has brought an enormous amount of attention to his case, as well.

2. You can make a lot of money from writing and publishing a book, or books, including by what I love most, and that's turning your negative into a positive. I will show you in this book how several prisoners have taken their street, crime, or prison experiences (negatives), and used their knowledge to write fascinating books that have made them a ton of money (positive).

3. Unlike other products you as a prisoner with flowing entrepreneurial ideas may have, books can be written right inside your prison cell with nothing more than a pen, some paper, and your thoughts. You don't need any special equipment (like I did when I was recording my raps). Everything you need, you are allowed to have. And no matter where you are in America, though some rules may differ as to how you have to do it, writing a book is perfectly legal – a key element in our quest for true wealth. And when you're done writing your book, you can send it to whoever's publishing it, right through the mail – legally!

4. A book can bring you passive income for many, many years to come. You can publish a book today, and as long as you have it set up and promoted properly, you will be getting checks for it in 10, 20 years from now, long after the pain of the hard work is gone. This is one of my favorite parts about this business. I love getting checks today from something I haven't touched in five years. It feels like getting free money, and who doesn't like that?

5. If you want to be famous, publishing a book is a great way to do it. In fact, it is easier to gain fame from writing a book than it is to make money from it. It's much easier to get people to read your book for free, where they will then know about you and your book and talk about you and your book than it is to get people to part with their money. If you are trying to impress your family, friends, other prisoners, bitches, staff, whatever, writing a book is one of the best ways to do it.

6. Writing a book can help to establish you as an expert in some other, non-book related area you wish to make money in. For example, let's say you want to start your own prison consulting business when you get out. If you write books about surviving prison – how to navigate the prison system successfully, how to use the prison system to help you grow, and rehabilitate – it would help establish you as an expert. You can then charge soon-to-be prisoners – including rich, white-collar folks, like Madolf and Weinstein – and attorneys big, big bucks to teach them what you know. And it doesn't have to be something prison-based. Maybe you want to get out, flip houses and brand yourself as a go-to real estate guy so you can also give seminars. If you know what you're doing and write a book about flipping houses, it will help establish you as a real-estate expert. People don't have to know you wrote and published the book from prison. Although, these days, it doesn't really hurt. People love a redemption story.

A few literary works penned by prisoners


	
Prison Epistles (St. Paul): In 62 AD, St. Paul the Apostle was arrested in Jerusalem for his passionate sermons on behalf of Christianity that enraged the local Jewish population. He was taken to the nearby town of Caesarea and imprisoned there for two years. During this time, St. Paul wrote four of the famous Epistles that appear in the Bible’s New Testament: Ephesians, Philippians, Colossians and Philemon.

	
Le Morte d’Arthur (Sir Thomas Malory): Many Arthurian scholars consider “Le Morte d’Arthur” the definitive work in the cycle of legends surrounding the semi-mythical King Arthur and his chivalric Round Table. All the more surprising, then, that it was written by Sir Thomas Malory, a convicted thug, thief, kidnapper and rapist. Malory wrote the cycle of romantic legends while sitting in London’s Marshalsea prison, awaiting trial on charges that he had masterminded a string of over 100 violent robberies. Malory never did end up being brought to trial. Instead, he was sprung from prison in 1461 when Edward IV ascended to the throne.

	
Don Quixote (Miguel de Cervantes): An even greater novel conceived in debtor’s prison is “Don Quixote”, a book that many critics consider the first modern European novel as well as one of the finest novels ever written. Its author Miguel de Cervantes had found work as a purchasing agent for the Spanish Armada after an adventurous life that included five years as a slave on the Barbary Coast. Unfortunately, authorities detected financial irregularities in his accounts and he was imprisoned. However, after the first part of “Don Quixote” was published in 1605, it proved so popular that Cervantes never suffered from money troubles again.

	
The Travels of Marco Polo (Rustichello da Pisa): The Venetian merchant Marco Polo did not actually write the famous book that describes his adventures along the fabled Silk Road. Instead he dictated the story of his travels to Rustichello da Pisa while both men were prisoners of Venice’s rival, the Genova Republic. Released from captivity in 1299, Polo fled straight back to Venice and never left his beloved city again. The memoir based upon his adventures is widely credited with launching “The Age of Exploration.”

	
The Prince (Niccolò Machiavelli): Niccolò Machiavelli was a well-respected diplomat in the short-lived Florentine republic when in 1512, Florence’s one-time ruling family, the Medicis, regained power. Viewed as an enemy of the state by the Medicis, Machiavelli was accused of conspiracy, arrested, tortured and imprisoned. After his release, he was banished from Florence, and it was during his exile that he wrote “The Prince.” The treatise has been a touchstone of political strategy ever since, revered by power brokers as diverse as England’s Henry VII, America’s Benjamin Franklin and Thomas Jefferson, France’s Napoleon and Mafia leader John Gotti.

	
To Althea from Prison (Richard Lovedlace): “Stone walls does not a prison make,” wrote Richard Lovelace in 1642, “nor iron bars a cage.” The poet wrote these words while locked up in Westminster’s Gatehouse Prison on charges related to his passionate support of King Charles I in Puritan England. Although Lovelace was finally released from prison, King Charles was eventually executed and Lovelace’s fiancée – the “Althea” of the poem’s title – married someone else.

	
Memoirs of Napoleon Bonaparte (Napoleon Bonaparte): Napoleon’s prison was larger than most. In 1815, France’s most famous general was exiled to the small island of St. Helena off the coast of West Africa. He spent his time there until his death in 1821 dictating his “Memoirs.”

	
Short Stories by O. Henry (William Sydney Porter): William Sydney Porter was a Texas bank teller. In 1896, federal auditors found irregularities in his accounts, and Porter was brought up on charges of embezzlement. Porter fled to the Honduras where he holed up in a hotel and began writing short stories. The phrase “banana republic” first originated in one of these short stories. One year later his wife lay dying of tuberculosis, and Porter went back to the United States to be with her. He was promptly arrested, convicted of the embezzlement charges and incarcerated in a federal prison in Ohio. In prison, he continued writing short stories and began sending them out for publication, acquiring quite a reputation as a writer with his finger on the pulse of the popular imagination. Today, Porter is better known as O’Henry, the pen name he chose to conceal his identity as a felon.

	
Mein Kampf (Adolph Hitler): On November 8, 1923, Adolph Hitler and 2,000 Nazis marched through the streets of Munich to take over a political meeting being held at a beer hall there. Hitler was charged with treason for his role in this abortive revolt and sent to Landsberg Prison in Bavaria. He used his incarceration to write an autobiography entitled “Mein Kampf.” 

	
The Story of My Experiments with Truth (Mohandas Karamchand Gandhi): Throughout the long struggle for Indian independence, the great statesman Mohandas Gandhi was imprisoned many times both in South Africa and in India. He used his imprisonments as a time to reflect and hone his theories on civil disobedience. Gandhi wrote his autobiography “The Story of My Experiments with Truth” in 1932 while serving time in Maharashtra’s Yerwada Jail.

	
One Day in the Life of Ivan Denisovich (Alexander I. Solzhenitsyn): In 1945, a Red Army soldier named Alexander I. Solzhenitsyn was arrested for writing critically of Joseph Stalin in a private letter to a friend. Solzhenitsyn was sentenced to eight years of forced labor in a Siberian camp. Despite the harshness of the camp’s conditions, he began to take notes on his prison camp experience on whatever scraps of paper he managed to find. He was released from prison following Stalin’s death in 1953, and nine years later, following the cultural thaw under Nikita Khrushchev, these notes were published as a novel entitled “One Day in the Life of Ivan Denisovich.” In 1970, Solzhenitsyn was awarded the Nobel Prize for Literature.

	
Letters from Birmingham Jail (Dr. Martin Luther King Jr.): In April 1963, Dr. Martin Luther King, Jr. was the president of the Southern Christian Leadership Conference, a civil rights organization that was deeply involved with coordinating marches and sit-ins against racial segregation in Birmingham, Alabama. On April 12, 1963, Dr. King was arrested for ignoring a ruling prohibiting such public demonstrations. While incarcerated in the Birmingham jail, Dr. King read a public statement issued by eight white Alabama clergymen condemning his civil disobedience methods. “Letters from Birmingham Jail” is a spirited defense of civil disobedience that makes a strong argument that people have a moral responsibility to break unjust laws.

	
On the Yard (Malcolm Braly): By the time Malcolm Braly was 40, he’d spent nearly half his life in prison, serving time in such notorious penal institutions as Nevada State Prison, San Quentin, and Folsom State Prison. While behind bars, he’d written three novels. Braly’s big literary break, though, came with his fourth novel “On the Yard,” which he began writing when he was paroled in 1965. When prison authorities found out that he was writing the book, they threatened to revoke his parole so Braly had to complete the novel in secret. “On the Yard” was a huge critical success, and after its publication, Braly never returned to prison again.

	
Soul on Ice (Eldridge Cleaver): In 1958, Eldridge Cleaver was convicted of rape and assault with intention to murder. During his subsequent incarcerations in Folsom State Prison and San Quentin, Cleaver began writing a series of political essays that were first published in the magazine “Ramparts” and later collected into a book called “Soul on Ice.” These essays argued that the rape of a white woman by a black man was essentially an insurrectionist act of political rebellion. After his release from prison in 1966, Cleaver joined the Black Panthers, and ran for President on the Peace and Freedom Party ticket. Eventually, however, Cleaver renounced his radical past and became a Born-Again Christian. At the time of his death in 1998, Cleaver was a member in good standing of the Church of the Latter-Day Saints.

	
The Belly of the Beast (Jack Abbott): In 1977, Norman Mailer won the Pulitzer Prize by writing a novel entitled “The Executioner’s Song,” based on the execution of Gary Gilmore. Among the many fan letters, he received was one from an inmate in a Utah prison called Jack Abbott. Gilmore, Abbott told Mailer, had not been truthful with Mailer in describing the details of his prison life. Abbott offered to write Mailer a more factual depiction of life behind bars, and Mailer took him up on it. Mailer became so impressed by Abbott’s literary talent that he helped Abbott publish a book based on Abbott’s experiences behind bars entitled “The Belly of the Beast.” Mailer also lobbied hard for Abbott to be released on parole in 1981 over the objections of prison officials. Six weeks after his release on parole, Abbott fatally stabbed a man in a bar fight. Abbott was subsequently returned to prison where he committed suicide in 2002.

	
Conversations with Myself (Nelson Mandela): In the eyes of the white apartheid South African government, lawyer and anti-apartheid activist Nelson Mandela was a seasoned terrorist. Mandela was arrested in 1962 and convicted of conspiracy to overthrow the government. He was sentenced to life imprisonment and spent 27 years in prison. During this time, he wrote his autobiography, “Conversations With Myself.” In 1990, amidst civil strife and increasing international pressure on his behalf, Mandela was finally released. Shortly thereafter, South Africa’s apartheid government was toppled. In 1994, in the first multiracial elections ever held in South Africa, Nelson Mandela was elected that nation’s President.

	
Sleeping With the Enemy (Wahida Clark): Wahida Clark is a pioneer and one of the best known practitioners of a literary genre known as street lit, which uses the inner city underworld as a setting for gritty tales of sex, drugs and violence. She began writing while serving a prison sentence at a women’s federal prison camp in Lexington, Kentucky for mail and wire fraud, and money laundering. While she wrote “Sleeping With the Enemy” well after her release, the novel draws heavily on her experiences behind bars.

	
Orange Is The New Black: My Year in a Woman’s Prison (Piper Kerman): In 1993, upscale Smith College graduate Piper Kernan did a favor for her lover, which involved laundering the monetary proceeds of an international heroin smuggling operation. Kernan quickly grew disillusioned with the operation and moved on with her life, so she was not at all prepared for a subsequent indictment on those charges in 1998. Legal maneuvering kept Kernan out of prison until 2004. “Orange Is the New Black” is the memoir Kernan wrote about the 11 months she spent in the Danbury Federal Correctional Institution. The book became an instant bestseller and was adapted as a miniseries by the on-demand streaming video provider Netflix.




“I persevered because I recognized that writing was my sole choice of creating something, of climbing from the dark pit, fulfilling the dream, and resting in the sun.” – Edward Bunker 





	[image: ]

	 
	[image: ]





[image: ]


A GUIDE TO CREATIVE WRITING!
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Before you try and write a book that you plan to sell, or try to sell, you have to learn how to write. Too many inmates try to skip this part of the process. This is not a part of the process that can be skipped! You have to know how to write. And just because you know how to write letters and words on a piece of paper, and just because you have an idea for a story (probably one about yourself), doesn't mean you know how to write. When I say “write,” I mean write well – at least well enough that people will buy what you write and be satisfied with it.

And this applies to submitting to publishers, too. You'd be surprised how many submissions I get where the person doesn't even know how to use basic punctuation – like commas, quotation marks, and sometimes even periods! You'd be surprised how many people don't know how to write a complete sentence, or know where to stop a sentence so that it doesn't become a run-on sentence. When I first started accepting material, I didn't mind as much because I was inexperienced and naive and I didn't know all that goes into publishing a book. Loyalty and Betrayal was one long run-on sentence. But I will never accept anything like that again. Now, not understanding the basics will get you an immediate denial from me as a publisher, and a reader – I won't even read what you send. And I usually know where one is at with their craft (and their dedication to writing) just by reading their introduction letter. If your letter isn't written properly, odds are your book isn't either.

Listen: Writing is your power. Your ammo. You must get it down. Trying to skip this part of the process is like a basketball player trying to skip learning how to dribble. You have to do the work if you want to be great!

With that said, here's a basic guide to writing. Study it, learn it. 

Now, without further ado, let's get to it so we can get through it.

Types of Creative Writing

Creative writing doesn't always mean fiction; creative non-fiction and personal essay are two types of creative writing that are gaining more popularity.

Creative non-fiction is exactly what it sounds like, non-fiction stories told in a creative way. Typically, what this means is that the story is based on a real event or situation, but may be exaggerated in parts to make the story more interesting and compelling to readers. Personal essay is usually one story or a collection of vignettes that are based on a real event or situation. Personal essays are more telling than showing, meaning you are telling a story rather than recanting an event, using characters and dialogue.

Memoir v. Autobiography

There is a very fine line between what a memoir is and what is an autobiography, and as writers it is important to know the difference. An autobiography follows chronology (arrangement of events or dates in order of occurrence) of the writer's entire life whereas a memoir covers only a specific time period of the writer's life. It doesn’t have to be just one time period, either, it can be various time periods within a person’s life, and it doesn’t have to be in any particular order. Think “memories.” It doesn’t have to be just one time period, either; it can be various time periods within a person’s life, and it doesn’t have to be in any particular order. Think “memories.”

Exercises & Rules in Mechanics

Every writer is different. Some writers edit their own work as they write, whereas some writers choose to get all their ideas out on paper, and once finished, they edit the entire piece. Either way is perfectly fine, it's always best to do what you feel comfortable doing. As a writer, I typically write everything down and edit later. Sometimes this means even ignoring the basic grammar, punctuation and even spelling mistakes. For me, it's more important to write down my story, develop characters, scenes and situations before paying attention to mechanics. But, in the end, mechanics are important. Having incorrect grammar and spelling will make even the most brilliant story less desirable to readers and publishers.

Grammar Terms

Abstract nouns: names, ideas, characteristics, or qualities, such as courage, pride, goodness, and success.

Action verbs: Verbs that show action.

Active Voice: When the verb of a sentence is in the active voice, the subject is doing the acting, as in the sentence “Kevin hit the ball.” Kevin (the subject of the sentence) acts in relation to the ball.

Adjectives: modify and affect the meaning of nouns and pronouns and tell us which, whose, what kind, and how many about the nouns or pronouns they modify. They generally come before the noun or pronoun they modify.

Adverbs: modify verbs, adjectives, and other adverbs. They tell how (manner), when (time), where (place), how much (degree), and why (cause). Why is a common one-word adverb that tells why.

Antecedent: the word for which the pronoun stands. An example would be: The boy threw the football. He threw it over the fence. Boy is the antecedent for he, and football is the antecedent for it.

Appositive: A word, or group of words, that identifies or renames the noun or pronoun that it follows. Commas set off an appositive, unless it is closely tied so that it identifies or renames. Examples: My son Carl is a medical technician (no commas). Badger, our dog with a missing leg, has a love for cats (commas needed).

Articles: are the adjectives a, an, and the.

Case: means that a different form of pronoun is used for different parts of the sentence.

Clause: A group of words having a subject and a verb.

Complex sentence: A complete sentence made up of an independent clause and a dependent clause.

Compound sentence: A combination of two or more independent clauses. Commas separate the clauses of a compound sentence.

Compound verb: When two or more verbs are in a sentence. A compound verb is joined by either a coordinate conjunction or a correlative conjunction. Example: The bell rang and rang.

Concrete nouns: name things that exist physically as sidewalk, bird, toy, hair, and raid.

Conjunction: A word that joins other words, phases (group of words), or clauses (group of words with a subject and verb). 

Conjunctions: are the following: and, but, or, nor, for, yet, either-or, neither-nor, both-and, not only-but also, and whether-or.

Dependent clause: An adjective, adverb, or noun that cannot stand alone as a sentence.

First person pronouns: are when a pronoun refers to the speaker or speakers. First person pronouns include I, my, mine, me, myself, we, our, ours, us, ourselves.

Helping verbs: are verbs used to make verb phrases. They are usually grouped in the following five groups:

Group 1: is, am, are, was, were, be, being, been 

Group 2: has, have, had

Group 3: do, does, did

Group 4: shall, will, should, would

Group 5: may, might, must, can, could

Independent clause: A clause that cannot stand alone as a sentence.

Linking verbs: (state of being verbs) show that something exists; they do not show action. Some common linking verbs include is, am, are, was, were, be, being, been, seem, look, feel, and become.

Noun: A word that names a person, place, or thing. Examples of nouns include man, city, book, and courage. Nouns often follow words like a, an, and the.

Passive Voice: A verb is in the passive voice when the subject of the sentence is acted on by the verb. For example, in “The ball was thrown by the pitcher,” the ball (the subject) receives the action of the verb, and was thrown in the passive voice. Stephen King says to never use this. 

Possessive pronouns: are personal pronouns that show whose something is. Possessive pronouns include my, mine, your, yours, his, her, hers, its, our, ours, their, and theirs.

Possessives: are the adjectives my, our, your, and their.

Preposition: A word that indicates location (in, near, beside) or some other relationship (about, after, besides) between a noun and pronoun and other parts of the sentence.

Pronoun: A word that replaces a noun, or a group of words used as nouns – it, her, his, they, etc.

Proper nouns: name a special person, place, or thing and begin with capital letters – United States of America, President Barack Obama.

Qualifiers: are verbs that strengthen or weaken the words they modify.

Sentence: A group of words expressing a complete thought, and it must have a subject and a verb.

Subject: A word that tells who or what about the verb. When finding the subject and the verb in a sentence, always find the verb first and then say who or what followed the verb. Example: The bell rang. Find the verb – rang. Now say who or what rang? The bell rang. Bell is the subject.

Transitive verbs: are verbs that have subjects or objects that receive an action.

Verbs: show action or state of being. Most verbs are action words, but a few verbs indicate state of being or existence.

Punctuation







Commas and periods are the most frequently used punctuation marks. Commas customarily indicate a brief pause; they're not as final as periods. Use commas to...


	Separate words and word groups in a simple series of three or more items. 

	Separate two adjectives when the adjectives are interchangeable.

	When two independent clauses are joined by connectors such as and, or, but, etc., put a comma at the end of the first clause.



The apostrophe is a punctuation mark! It serves two purposes:


	The marking of the omission of one or more letters (as in the contraction of do not to don't).

	The marking of a possessive case (as in the eagle's feathers, or in one month's time).



It's no accident that a semicolon is a period atop a comma. Like commas, semicolons indicate an audible pause – slightly longer than a comma's, but short of a period's full stop. A semicolon can...

Replace a period if the writer wishes to narrow the gap between two closely linked sentences.

Before such words and terms as namely, however, therefore, that is, i.e., for example, e.g., for instance, etc., when they introduce a complete sentence.







A colon means “that is to say” or “here's what I mean.” Colons and semicolons should never be used interchangeably. A colon may be used to...


	Introduce a long quotation.

	Between independent clauses when the second sentence explains, illustrates, paraphrases, or expands on the first sentence and to introduce a series of items.



Note: Do not capitalize the first item after the colon in a list of things. For example: You may be required to bring many things: sleeping bags, pans, utensils and warm clothing.

Use double quotation marks to set off a direct (word-for-word) quotation and use single quotation marks for quotations within quotations. Periods and commas always go inside quotation marks.

Example: He said, “Dan cried, 'Do not treat me that way.'“

Dashes, like commas, semicolons, colons, ellipses, and parentheses, indicate added emphasis, an interruption, or an abrupt change of thought. Experienced writers know that these marks are not interchangeable.

Words and phrases between dashes are not generally part of the subject. For example: Joe – and his trusty mutt – was always welcome.

An ellipsis (plural: ellipses) is a punctuation mark consisting of three dots. Use an ellipsis when...


	Omitting a word, phrase, line, paragraph, or more from a quoted passage. 

	To save space or remove material that is less relevant.

	They are useful in getting right to the point without delay or distraction. 



For example...

Full quotation: “Today, after hours of careful thought, we vetoed the bill.” With ellipsis: “Today...we vetoed the bill.” 

Underlining & Italicizing Titles of Books, Plays, Articles, etc.

Prior to computers, people were taught to underline titles of books and plays and to surround chapters, articles, songs, and other shorter works in quotation marks, so all of these titles should still be underlined in WRITTEN works.


	However, if you are TYPING, there is a new set of rules:

	When quoted in text or listed in a bibliography, titles of books, journals, plays, and other freestanding works are italicized.



	Titles of articles, chapters, and other shorter works are enclosed in quotation marks.








Sentence Structure: Run-ons, Fragments & Eliminating Wordiness

Run-on sentences, sometimes called “fused sentences,” are terms describing two independent clauses that are joined together with no connecting word or punctuation to separate the clauses.

A sentence fragment fails to be a sentence in the sense that it cannot stand by itself. It does not contain even one independent clause.

Wordiness in the use of too many words to express an idea. Wordiness can sometimes create run-on sentences or detract from the idea you're trying to express.

Subject-Verb Agreement

Subjects and verbs must AGREE with one another in number (singular or plural). Thus, if a subject is singular, its verb must also be singular; if a subject is plural, its verb must also be plural.

Articles & Prepositions

An article is an adjective. Like adjectives, articles modify nouns. English has two articles: the and a/an.

The is used to refer to specific or particular nouns. A/an is used to modify non-specific or non-particular nouns. We call the the definite article and a/an the indefinite article.

A preposition is a word that indicates location (in, near, beside) or some other relationship (about, after, besides) between a noun or pronoun and other parts of the sentence. A preposition isn't a preposition unless it goes with a related noun or pronoun, called the object of the preposition. For example: Let's meet before noon. Before is a preposition; noon is its object.

Commonly Misused Words & Problem Phrases 

Your vs. You're

Your = possessive pronoun: Your shoes are untied.

You're = you + are: You're walking around with your shoes untied.

Accept vs. Except

Accept = verb meaning to receive or to agree. 

Except = preposition meaning all but, other then.

Affect vs. Effect

Affect = verb meaning to influence.

Effect = noun meaning result or consequence.

Effect = verb meaning to bring about, to accomplish.

There vs. They're vs. Their

There = an adverb specifying place.

They're = a contraction of they are.

Their = a possessive pronoun, you are showing the reader what “they own.”

Its vs. It's

Its = possessive adjective (possessive from the pronoun it): The crab had an unusual growth on its shell.

It's = contraction for it is or it has (in a verb phrase): It's still raining; it's (it has) been raining for three days.

To vs. Two vs. Too

To = preposition.

Two = number.

Too = adverb.

Than vs. Then

Than = used in comparison statements, statements of preference, and to suggest quantities of no specific amount.

Then = a time other then now, next in time, space or order, and suggesting a logical conclusion.

Problem Phrases


	Supposed to: Do not omit the d. Suppose to is incorrect. 

	Used to: Same as above. Do not write use to.

	Toward: There is no s at the end of the word.

	Anyway: Also has no ending s. Anyways is nonstandard.

	Couldn't care less: Be sure to make it negative. (Not I could care less.)

	For all intents and purposes: Not intensive purposes. 

	Irregardless: Not a word. Use Regardless.

	Which: Do not use which to refer to persons. Use who.



Creative Writing Terms

Abstract: Something that exists in theory rather than reality; can also refer to a quality or condition rather than to specific detail. An abstract description relies on impressions and lacks the specific, concrete detail that a reader can imagine.

Allegory: An extended metaphor that presents a subject (a moral, an idea, etc.) disguised as something else (characters, landscape, etc.).

Analogy: A figure of speech that compares, often in the form of a simile or metaphor. Often used in explanations, analogy expresses a correspondence, equivalence, or parallelism between two things due to an element that they share.

Antagonist: Any character in the story that opposes the efforts of the hero or main character (see Protagonist).

Characterization: The author's expression of a character's personality through the use of action, dialogue, thought or commentary.

Climax: The most exciting part of the story, usually where the conflict is resolved.

Concrete: A material object or specific tangible detail, rather than an abstract state, quality, or generality. A concrete description is one that contains specific details that the reader can easily visualize or imagine.

Diction: The use of words, including range of vocabulary, the choice of wording, word order, and style of use.

Didactic: Instructional or informative literature.

Double Entrendre: A phrase that can be interpreted in two different ways.

Epic: A long narrative poem, told in formal, elevated style that focuses on a serious subject and chronicles heroic deeds and events important to a culture or nation.

Epilogue: An appendix to a text or other work intended to wrap up any last loose ends of the plot.

Euphemism: A phrase used in place of something disagreeable or upsetting.

Eposition: The beginning of the story, which introduces the characters and setting; also introduces the conflict, for which the action of the story will take place.

Falling Action: The aftermath of the climax, where the remainder of the story falls into place and the reader's questions are answered.

Figure of speech: An expressive use of language, such as a metaphor or pun, used to suggest an image or comparison. In a figure of speech, words are not used literally.

Flash Fiction: A piece of fiction written in less than 500 words.

Genre: A genre is a category of writing that has a particular kind of content or structure, such as narrative, mystery, urban, sc-fi, etc.

High Concept: A storyline that can easily be described in one sentence and seems to be especially unique and commercially viable.

Hook: A narrative trick in the lead paragraph of a work that grabs the attention of the readers and keeps them reading.

Hyberbole: The use of exaggeration for emphasis (such as referring to something as “the best ever”), not meant to be taken literally. If used too often, hyperbole loses effect.

Imagery: The sensory detail (not just visual) referring more specifically to figures of speech, which produce mental images for the reader.

Irony: When a person, situation, statement, or circumstance is not what it seems to be, but the exact opposite.

Motif: A recurring image, object, idea, situation, feature, or phrase that helps unify a piece of writing. Motif can also be used to refer a situation common across many works, such as the “heroic quest” story or the “rags-to-riches” tale.

Narrative structure: is about two things: the content of a story and the form used to tell the story; story and plot.

Oxymoron: A figure of speech combining contradictory words for descriptive purposes. For example: Jumbo shrimp.

Plot: Specifically, the plot is the sequence in which the writer arranges the events for the story.

Point-of-view (POV): The point-of-view refers to the narrator who relates the story to the reader. The narrator, often (but not necessarily) a character in the story, is the eyes, ears, and voice of the story.


	1st person or a story told by “I.”

	2nd person or a story addressed to “you.”

	3rd person or a story in which the story characters are “he” and “she,” and the narrator is not usually a character.



Premise: The question or problem that is the basic idea of a story. 

Prologue: The preface or introduction to a story.

Protagonist: The main character in a literary work; the hero. 

Resolution: The end; all the loose ends are tied up.

Rising Action: The majority of the plot takes place here. Dialogue, scenes, character interaction, descriptions, building tension, and more occur here. Think of the last book you read – the rising action took up most of the pages of that book.

Satire: The literary art of ridiculing a folly or vice in order to expose or correct it.

Self-publishing: A branch of publishing in which the author publishes his own works, cutting out the middlemen and raking in all the profits him or herself. With the advent of computers and desktop publishing programs, this approach has become increasingly viable.

Setting: Where the story takes place, the setting should have plenty of details. It helps a reader imagine what's happening.

Story: refers to the raw materials of a dramatic action as they might be described in chronological order.

Style: The manner of expression of a particular writer, produced by choice of words, grammatical structures, use of literary devices and all the possible parts of language use.


	Theme: A theme is a unifying motif of “message” of a story.

	External Struggle: Man vs. Man

	Internal Struggle: Man vs. Himself 

	Moral Struggle: Man vs. Society

	Struggle Against Fate: Man vs. Nature



Tone: The author's implicit attitude toward the reader or the people, places, and events in a work as revealed by the elements of the author s style.

Voice: The style, tone, and method of writing which an author composes a work. 

Dramatic Structure

Narrative structure: is a literary element, and is generally described as the structural framework that underlies the order and manner in which a narrative is presented to a reader, listener, or viewer. The narrative text structures are the plot and setting.

A drama is divided into five parts, or acts, which some refer to as a dramatic arc: exposition, rising action, climax, falling action, and denouement. Although this analysis of dramatic structure is based on five-act plays, it can be applied (sometimes in a modified manner) to short stories and novels as well, making dramatic structure a literary element similar to narrative structure, but more defined.

Dramatic Structure Elements:

Exposition: The portion of a story that introduces important information to the audience; for example, information about the setting, events occurring before the main plot, character' back stories, etc. Exposition can be conveyed through dialogs, flashbacks, character's thoughts, background details, in-universe media or the narrator telling a back-story.

Rising action: A series of related incidents builds toward the point of greatest interest. The rising action of a story is the series of events that begin immediately after the exposition (introduction) of the story and builds up to the climax, these events are generally the most important parts of the story since the entire plot depends on them to set up the climax, and ultimately the satisfactory resolution of the story itself.
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