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Educate Yourself

Read Like A Wolf Eats

Be Excellent to Each Other

Books Then, Books Now, Books Forever
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In this retelling, as in all my retellings, I have tried to make the work of literature accessible to modern readers who may lack some of the knowledge about mythology, religion, and history that the literary work’s contemporary audience had. 

Do you know a language other than English? If you do, I give you permission to translate this book, copyright your translation, publish or self-publish it, and keep all the royalties for yourself. (Do give me credit, of course, for the original retelling.)

I would like to see my retellings of classic literature used in schools, so I give permission to the country of Finland (and all other countries) to buy one copy of this eBook and give copies to all students forever. I also give permission to the state of Texas (and all other states) to buy one copy of this eBook and give copies to all students forever. I also give permission to all teachers to buy one copy of this eBook and give copies to all students forever.

Teachers need not actually teach my retellings. Teachers are welcome to give students copies of my eBooks as background material. For example, if they are teaching Homer’s Iliad and Odyssey, teachers are welcome to give students copies of my Virgil’s Aeneid: A Retelling in Prose and tell students, “Here’s another ancient epic you may want to read in your spare time.”
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Dedicated to My Sister Carla
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Bai Juyi went to Zen master Daolin of the Tang Dynasty and asked what one must do in order to live in accord with the Tao. Daolin answered, “One must avoid doing evil, and one must do as much good as possible.” Bai Juyi was surprised at the simplicity of this answer and said, “Even a child knows that.” “True,” replied Daolin, “even a child of three knows this but even a man of 80 fails to live up to it.”

A seeker after truth once asked a wise person how to seek God. The wise person replied, “The ways to God are as many as there are created beings. But the shortest and easiest is to serve others, not to bother others, and to make others happy.”

The Zen master Gisan was taking a bath. The water was too hot, so he asked a student to add some cold water to the bath. The student brought a bucket of cold water, added some cold water to the bath, and then threw the rest of the water on a rocky path. Gisan scolded the student: “Everything can be used. Why did you waste the rest of the water by pouring it on the path? There are some plants nearby which could have used the water. What right do you have to waste even a drop of water?” The student became enlightened and changed his name to Tekisui, which means “Drop of Water.”

While walking along a river, two monks noticed a lettuce leaf floating downstream. “How sad,” said one of the monks, who knew that Zen master Gisan lived one mile upstream. “Gisan has started to waste food.” Just then, Gisan burst out of the bushes, panting and sweating, jumped into the river, and began to swim downstream after the lettuce leaf. The two monks bowed low in the direction of Zen master Gisan, and then they continued their walk.

Human beings have free will. According to the Babylonian Niddah 16b, whenever a baby is to be conceived, the Lailah (angel in charge of contraception) takes the drop of semen that will result in the conception and asks God, “Sovereign of the Universe, what is going to be the fate of this drop? Will it develop into a robust or into a weak person? An intelligent or a stupid person? A wealthy or a poor person?” The Lailah asks all these questions, but it does not ask, “Will it develop into a righteous or a wicked person?” The answer to that question lies in the decisions to be freely made by the human being that is the result of the conception.

A hassid asked a rabbe what is the most difficult thing in the world, and what is the easiest thing in the world. The rebbe replied, “The easiest thing in the world is to recognize your neighbors’ faults. The most difficult thing in the world is to recognize your own faults.” By the way, evil has a very difficult time tempting human beings to commit sin. Why? Before Evil can tempt anyone to commit sin, the human beings have already committed the sin!
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CAST OF CHARACTERS
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Note: The names of characters who are definitely female are in bold.

1. CYNTHIA: Goddess of the Moon and of Hunting. She is also called Diana. Her Greek name is Artemis. In Elizabethan drama, Cynthia is often allegorically Queen Elizabeth I. She does not drink from the Fountain of Self-Love.

2. MERCURY: God of Thieves. He disguises himself as a page and serves Hedon.

3. CUPID: God of Love. He disguises himself as a page and serves Philautia. Cupid can make people fall in love with each other who ought not to fall in love with each other.

4. HESPERUS: Personification of the Evening Star.

5. ECHO: former attendant of Juno, Queen of the Gods. Echo is a woman.

Echo fell in love with Narcissus, a beautiful mortal, but he saw his reflection in a pool of water and fell in love with it. Unable to move away from the sight of himself in the pool of water, he wasted away and died. After he died, a flower sprang up where he died. Echo also wasted away from grief until she became no more than her voice, which repeats the words that others say. 

According to one myth, Juno took away Echo’s voice because Echo helped Juno’s husband, Jupiter, king of the gods, to hide his adulteries from her.

6. CRITICUS. The name means “critic.” Good critics (as in the case of good satirists) are capable of pointing the way (and following the way) to moral improvement. Criticus is a wise scholar. He does not drink from the Fountain of Self-Love.

7. ARETE. The name means “Excellence” or “Virtue.” Lady Arete is wise, excellent, and virtuous. She does not drink from the Fountain of Self-Love.

8. AMORPHUS. The name means “Shapeless” and “Misshapen” and “Deformed.” Amorphus may be adaptable, and he may have a shifting nature and character. He is a foolish male courtier. 

9. PHANTASTE. The name means “Fantasy,” which can mean Self-Delusion. Phantaste has a Light Wittiness. Phantaste is a woman. She is a foolish female courtier. Courtiers are attendants at court. The word “light” can mean unimportant and trivial.

10. ASOTUS. The name means “Prodigal.” The Prodigal engages the Beggar to be his attendant and serve him. Asotus is a foolish male courtier.

11. ARGURION. The name means “Silver,” or “Money” since some money is silver. Argurion is a woman. She does not drink from the Fountain of Self-Love. 

12. HEDON. The name means “Voluptuous,” as in “Hedonistic.” He is a hedonistic courtier. He is a foolish male courtier.

13. PHILAUTIA. The name means “Self-Love.” Philautia is a court lady. She is a foolish female courtier.

14. ANAIDES. The name means “Shameless.” He is an impudent courtier. He is a foolish male courtier.

15. MORIA. The name means “Folly.” Moria is a woman. She is like a mother to some of the young unmarried women: She is the Mother of the Maidens. She is a foolish female courtier.

16. PROSAITES. The name means “Beggar.” He is a boy. He is a foolish page.

17. COS. The name means “Whetstone.” Liars were punished by being made to wear whetstones around their neck. He is a boy. He is a foolish page.

18. MORUS. The name means “Simpleton.” He is a foolish page.

19. GELAIA. The name means “Laughter.” Laughter is the daughter of Folly. In the play, Laughter is a young woman (a wench dressed in a page’s clothing). She serves Anaides as a page. She is a foolish female courtier.

Note: In Ben Jonson’s society, the word “wench” is not necessarily negative. It can be affectionate.

20. PHRONESIS mute. The name means “Prudence.” She does not drink from the Fountain of Self-Love.

Note: The word “mute” means “a character who does not speak.”

21. THAUMA mute. The name means “Wonder.” She does not drink from the Fountain of Self-Love.

22. TIMÈ mute. The name means “Honor.” She does not drink from the Fountain of Self-Love.

A TAILOR 

FIRST CHILD

SECOND CHILD

THIRD CHILD

THE SCENE: GARGAPHIE 

Gargaphie is a forested valley in Boeotia, Greece. It was sacred to Diana, goddess of the hunt. It is also the place where Actaeon was killed: See Ovid, Metamorphoses 3.155-156. In the play, it is spelled “Gargaphia” one time.

***
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An archaic meaning of “fountain” is a spring of water that comes from the Earth and forms a pool of water. The surface of the pool can be still and form a natural mirror.

In Ben Jonson’s society, a person of higher rank would use “thou,” “thee,” “thine,” and “thy” when referring to a person of lower rank. (These terms were also used affectionately and between equals.) A person of lower rank would use “you” and “your” when referring to a person of higher rank.

“Sirrah” was a title used to address someone of a social rank inferior to the speaker. Friends, however, could use it to refer to each other.

The word “wench” at this time was not necessarily negative. It was often used affectionately.

A presence chamber is a reception room.

This play was first performed by a company of boy actors. In Ben Jonson’s society, boys always played the parts of women.

Ben Jonson mostly uses the Roman names of the gods, but he sometimes uses the Greek names. Here are the names of some of the gods (Roman name first):

Apollo: Apollo

Cupid: Cupid

Diana: Artemis 

Juno: Hera

Jupiter, aka Jove: Zeus

Latona: Leto

Mercury: Hermes

Minerva: Athena

Neptune: Poseidon

Vulcan: Hephaestus

Venus: Aphrodite

Artemis (also called Diana and Cynthia and some other names) and Apollo are twins. Their father is Jupiter, and their mother is Leto. In the form of a swan, Jupiter went to Leto and impregnated her.

***
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Cynthia has many names: Diana: Artemis, Phoebe, etc.

One reason for this is that the Greeks and the Romans worshipped goddesses who were similar and so were conflated as one.

Another reason is that Cynthia was a tripartite goddess of the Moon, the Earth, and the Underworld. 

• As a goddess of the Moon, she was known as Phoebe and as Luna and as Selene.

• As a goddess of the Earth, she was known as Artemis and as Diana.

• As a goddess of the Underworld, she was known as Hecate.

In slightly other words:

Cynthia is a tripartite goddess: a goddess with three forms.

• In Heaven, she is Luna, goddess of the Moon.

• On Earth, she is Diana (Roman name) and Artemis (Greek name), goddess of the hunt.

• In Hell, she is Hecate, goddess of witchcraft.

Cynthia was born on Mount Cynthus on the island of Delos.

In this play, Cynthia (derived from Mount Cynthus) is also sometimes called Delia (derived from the island of Delos). 

Samuel Daniel wrote a sonnet cycle about a woman named Delia. The sonnet cycle, which is mentioned in Cynthia’s Revels, can be found here:

http://www.luminarium.org/renascence-editions/delia.html 

Artemis has many epithets or bynames. Delia is an epithet or byname for the goddess Artemis (Cynthia).

***

[image: ]


Myths frequently contradict other myths. They were told orally in many widely separated parts of Greece and Italy and other countries around the Mediterranean, and they changed in the retelling.

And so, according to various myths, the father of Cupid is Jupiter or Mercury or Mars. His mother, however, is always Venus.
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AD LECTOREM

[To the Reader]
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Nasutum volo, nolo polyposum.

The Latin is from Martial, Epigrammata 12.37.2.

An anonymous translator (Bohn’s Classical Library (1897)) rendered the full epigram in this way:

You wish to be regarded as having an extremely good nose.

I like a man with a good nose, but object to one with a polypus.

https://topostext.org/work/677 

“Polypus” is an archaic term for “polyp,” which is a small growth protruding from the surface of a mucous membrane.

A person who is nasutum is a person who is more than ordinarily intelligent.

Ben Jonson is saying that he wants good audience members: people who can enjoy a good play without being biased against it without good reason.
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PRELUDE

[image: ]




Three children entered the scene and began to argue over which of them would speak the Prologue to the play. All of them wanted to speak it because each child possessed Self-Love. The first child was wearing a cloak. The children were all boys.

“Please, you children, go away!” the first child said to the other two children. “Why, children? God’s so, what do you mean?”

“God’s so” is a variant of “catzo” or “cazzo,” Italian slang for “penis.” It may also or instead mean “By God’s soul.”

“By the Virgin Mary, we mean that you shall not speak the prologue, sir,” the second child said.

“Why?” the third child asked. “Do you hope to speak it?”

“Aye, and I think I have the most right to speak it,” the second child said. “I am sure I studied it first.”

“That doesn’t matter if the author of the play thinks I can speak it better,” the third child said.

“I plead possession of the cloak,” the first child said. 

The person who spoke the Prologue at the beginning of plays customarily wore a cloak.

The first child said to the audience, “Ladies and gentlemen, give me your attention, for God’s sake.”

A voice from offstage said, “Why, children, aren’t you ashamed? Come in there! Let the Prologue be performed!”

“By God’s eyelid, I’ll play nothing in the play, unless I speak the Prologue,” the third child said.

“Why, will you stand to most voices of the gentlemen?” the first child suggested. “Let that decide it.”

The first child wanted the audience to vote with their voices for whichever child they wanted to speak the Prologue.

“Oh, no, sir gallant!” the third child said. “You presume to have the start of us there, and that makes you offer so bountifully.”

“No, I wish that I would be whipped if I had any such thought,” the first child said. “Try it by lots, either of you.”

“Indeed, I dare tempt my fortune in a greater venture than this,” the second child said.

“Well said, resolute Jack,” the third child said to the second child. “I am content, too, as long as we two draw first.”

The third child said to the first child, “Make the cuts.”

The cuts would be made in three straws to make two of equal length and the third of a different length.

The first child said, “But will you snatch my cloak while I am stooping to make the cuts?”

“No, we scorn treachery,” the third child said.

“Which cut shall determine which of us speaks the Prologue?” the second child asked. “The shortest straw? Or the longest straw?”

“The shortest,” the third child said.

The first child, holding three straws in his hand, said, “Agreed. Draw.”

The two other children drew straws, leaving the third straw in the first child’s hands.

“The shortest straw has come to the shortest child,” the first child said. “Fortune was not altogether blind in this.” 

The first child was the shortest child; the first child had drawn the shortest straw and so was supposed to say the Prologue. The first child was also the child with the cloak. 

Lady Fortune is usually thought to be blind.

“Now, children, I hope I shall go forward without your malicious envy,” the first child said.

The first child wanted to speak the Prologue without being interfered with by the other children.

“Curses on all evil luck!” the second child said. “I touched the winning straw. I could have picked it.”

“Wait, Jack,” the third child said. “By God’s eyelid, I’ll do something now before I go in, although it be nothing but to revenge myself on the author, since I don’t speak his Prologue. I’ll tell all the argument — the plot — of his play beforehand, and so make stale his invention to the auditory — the audience — before the play begins.”

“Oh, don’t do that,” the first child said.

“By no means,” the second child said.

The third child began to tell you, the audience, the plot of the play, while the other two children interfered with and bothered him.

The third child said:

“First, the title of his play is Cynthia’s Revels, as any man who has hope to be saved by his book can witness.”

The title of the play was written on a banner above the stage. People who were literate could read the banner. They could also plead benefit of clergy if they were literate and so be tried in an ecclesiastical court rather than a civil court. Doing so could keep a person accused of a crime from being hung.

Also, a person who reads a satire and recognizes him- or herself in that satire can reform him- or herself and so be saved.

The third child continued:

“The scene is Gargaphia, which I do vehemently suspect to be some fustian country, but let that vanish.” 

One meaning of “fustian” is “imaginary.”

The third child continued:

“Here is the court of Cynthia, whither Ben Jonson, our playwright, brings Cupid, travelling on foot, resolved to pretend to be a page: a boy servant. 

“Along the way, Cupid meets with Mercury. (As that’s a thing to be noted, take any of our playbooks without a Cupid or a Mercury in it and burn it for a heretic in poetry.)”

One of the boys pinched him.

The third child said to that boy, “Please, let me alone!”

He then continued:

“Mercury, in the nature of a conjurer, raises up Echo, who weeps over her love, or daffodil, Narcissus. She then sings a little and curses the spring wherein the pretty, foolish gentleman melted himself away, and there’s an end of her.”

A boy pinched him.

The third child continued:

“Now, I am to inform you that Cupid and Mercury both become pages in the play.” 

Pages are boy servants.

The third child continued:

“Cupid attends on and serves Philautia, or Self-Love, a court lady. 

“Mercury follows and serves Hedon, the Voluptuous — Hedonistic — courtier, one who ranks himself even with Anaides, or the Impudent gallant (and that’s my part), a fellow who keeps Laughter, the daughter of Folly (a wench in boy’s attire) to wait on him.”

The three boys would play parts in the forthcoming play. The third boy would play Anaides.

A boy pinched him.

The third child continued:

“These, in the court, meet with Amorphus, or the Deformed, a traveler who has drunk from the Fountain of Self-Love and there tells the wonders about the water; they immediately dispatch away their pages with bottles to fetch water from it, and themselves go to visit the ladies. But, I should have told you —”

The other boys were continuing to pinch the third child, who said, “Look, these emmets — that is, these ants, the other children — put me out here. They interfere with my speech.” 

The third child then continued with what he had been saying:

“— that with this Amorphus, there comes along a citizen’s heir, Asotus, or the Prodigal, who, in imitation of the traveler who has the Whetstone following him, engages the Beggar to be his attendant.” 

The Whetstone is a page named Cos.

A boy pinched him.

The third child continued:

“Now, the nymphs who are mistresses to these gallants are Philautia (Self-Love), Phantaste (Fantasy, who has a Light Wittiness), Argurion (Money), and their guardian, Mother Moria (Mistress Folly).”

“I say to thee, say no more,” the second child said, pinching him.

The third child continued:

“There Cupid strikes Money in love with the Prodigal, makes her dote upon him, give him jewels, bracelets, carcanets [necklaces or ornamental collars], etc., all of which he most ingeniously — naïvely — gives away, to be made known to the other ladies and gallants; and in the heat of this newfound wealth increases his train of servants with the Fool to follow him, as well as the Beggar.” 

In Ben Jonson’s society, the word “ingenious” was sometimes used to mean “ingenuous,” which can mean “well-born” or high-minded” or “innocent.”

A boy pinched him.

The third child continued:

“By this time the Beggar has begun to wait in close attendance, and he has returned with the rest of his fellow bottle-men — servants who are in charge of bottles.”

Bottle-men can be in charge of a wine cellar, and they can be servers of wine. These particular “bottle-men” bring back water in bottles.

A boy pinched him.

The third child continued:

“There they all drink, except for Argurion, who has fallen into a sudden apoplexy —”

“Stop his mouth!” the first child said, attempting to put his hand over the third child’s mouth. The first child was worried that the third child would reveal too much of Ben Jonson’s plot before the play even began.

The third child continued:

“And then there’s a retired — that is, not in public life — Scholar there (you would not wish a thing to be better condemned and despised by a society of gallants than it — the Scholar — is), and he applies his service, good gentleman, to the Lady Arete, or Virtue, a poor nymph of Cynthia’s train of attendants who is scarcely able to buy herself a gown; you shall see her play in a black robe soon. She is a creature who, I assure you, is no less scorned than the Scholar is.”

Criticus is a wise critic and scholar.

Ben Jonson, a satirist, believed that his society often scorned scholarship and virtue.

The third child then asked:

“Where am I now? At a standstill?”

“Come, leave off at last yet,” the second child said. “Stop talking.”

The other children covered the eyes of the third child, who said:

“Oh, the night has come (it was somewhat dark, I thought) and Cynthia intends to come forth; that helps it a little yet.”

Cynthia is goddess of the Moon; she would bring moonlight.

The third child continued:

“All of the courtiers must provide for revels; they decide upon a masque, the device of which is —”

A masque is an entertainment in which the performers wear masks. The masquers need not be professionals.

The third child said to the other two children, who were continuing to torment him, “What! Will you ravish — rape — me?”

The third child then continued with what he had been saying:

“— that each of these vices, being to appear before Cynthia, would seem other than indeed they are, and therefore assume and simulate the most neighboring virtues as their masquing costumes.”

The third child said to the other two children, who were continuing to torment him, “I’d cry a rape except that you are children.”

The second child said, “Come, we’ll have no more of this anticipation. To give them the inventory of their cates — delicacies — beforehand is the custom of a tavern, and not befitting this company.”

The first child said, “Tut, the purpose of all this exposition was but to show us the happiness of his memory. I thought at first he would have played the ignorant critic with everything along as he had gone. I expected some such trick.”

“Oh, you shall see me do that splendidly,” the third child said. “Lend me thy cloak.”

“Be calm, sir,” the first child said. “Do you intend to speak my prologue while wearing this cloak?”

“No, I wish that I might never stir from — leave — this place if I did,” the third child said.

“Lend it to him,” the second child said. “Lend it to him.” 

“Well, have you sworn that you will not speak the Prologue?” the first child asked.

“I have,” the third child said. 

The first child gave him the cloak.

The third child said: 

“Now, sir, suppose that I am one of your gentlemanly auditors — audience members — who has come in, having paid my money at the door with much ado, and here I take my place and sit down. 

“I have my three different kinds of tobacco in my pocket, my light by me, and thus I begin: 

“By God’s soul, I wonder that any man is so mad to come to see these rascally tits — that is, these rascally young men — play here.”

He puffed on an imaginary pipe and continued:

“They do act like so many wrens or pismires [ants]” — he puffed — “not the fifth part of a good face among them all” — he puffed — “and then their music is abominable” — he puffed — “able to stretch and distress a man’s ears worse than ten” — he puffed — “pillories, and their ditties” — he puffed — “are most lamentable things, like the pitiful fellows who make them” — he puffed — “poets.”

Some people were punished by having their ears nailed to a pillory, which is a wooden frame with holes for restraining an offender’s head and hands. The pillory was often mounted on a post.

The third child continued:

“By God’s eyelid, if it weren’t for tobacco” — he puffed — “I think” — he puffed — “the very stench of them would poison me. I would not dare to come in at their gates — a man would better visit fifteen jails” — he puffed — “or a dozen or two of hospitals — than once risk to come near them. 

“How was my speech? Well?”

“Excellent,” the first child said. “Give me my cloak.”

“Wait!” the third child said. “You shall see me do another imitation now, but this time it will be of a more sober or better-composed gallant who is (as it may be thought) some friend or well-wisher to the house. And here I enter —”

“What!” the first child interrupted. “You’ll step upon the stage, too?”

The second child said, “Yes, he will, and I step forth like one of the children and ask you, the gentleman: ‘Would you have a stool, sir?’”

Gentlemen could rent a stool for sixpence and sit on the stage.

“A stool, boy?” the third child said.

“Aye, sir, if you’ll give me sixpence, I’ll fetch you one,” the second child said.

“For what, I ask thee?” the third child said. “What shall I do with it?”

“Oh, God, sir!” the second child said. “Will you betray your ignorance so much? Why, you will enthrone yourself in state on the stage as other gentlemen are accustomed to do, sir.”

“Away, wag!” the third child said. “What, would thou make an implement — a piece of furniture — out of me? By God’s eyelid, the boy takes me for a piece of prospective, I hold my life, or some silk curtain come to hang on the stage here.”

A perspective — not prospective — is a painted cloth that is used as a piece of stage background scenery.

The third child continued, “Sir Crack, I am none of your fresh pictures that are used to beautify the decayed dead arras — decorative cloth hangings — in a public theatre.”

A “crack” is a cheeky child.

The second child said, “It is a sign, sir, that you don’t put that confidence in your good clothes and your better face that a gentleman should do, sir. But I ask you, sir, to so let me be a suitor to you that you will quit our stage then and take a place. The play is soon to begin.”

“Most willingly, my good wag,” the third child said. “But I would speak with your author. Where is he?”

The author is Ben Jonson.

The second child said:

“He is not this way, I assure you, sir. 

“We are not so officiously befriended by him as to have his presence in the tiring-house — dressing room — to prompt us aloud, stamp at the book-holder, aka prompter, swear for our properties, curse the poor tire-man, aka costumer, rail at the out-of-tune music, and sweat for every venial trespass we commit, as some authors would, if they had such fine ingles — favorite boys — as we. 

“Well, it is just our hard fortune.”

“Nay, Crack, don’t be disheartened,” the third child said.

“Not I, sir,” the second child said. “But if you please to confer with our author by attorney — proxy — you may, sir; our proper self here stands for him.”

The second child was offering to stand in the place of the playwright, Ben Jonson, and engage in conversation with the third child. 

The third child said:

“Indeed, I have no such serious affair to negotiate with him, but what may very safely be turned upon thy trust. 

“It is in the general behalf of this fair society here that I am to speak, at least the more judicious part of it, which seems much distasted with the immodest and obscene writing of many in their plays. 

“Besides, they could wish that your poets would stop being promoters of other men’s jests, and would waylay and ambush all the stale apophthegms — so-called witty sayings — or old books they can hear of, in print or otherwise, to farce — stuff — their scenes with.”

Ben Jonson’s preferred term for “playwright” was “poet.”

The third child continued:

“They wish that your poets would not so penuriously glean wit from every laundress or hackney-man who lends horses for money, or derive their best grace with servile imitation from common stages, or observation of the company they converse with, as if their invention lived wholly upon another man’s wooden dinner plate.”

Ben Jonson’s Cynthia’s Revels was performed at Blackfriars, which was NOT a common stage.

The third child said:

“Again, that feeding their friends with nothing of their own, but what they have twice or thrice cooked, they should not wantonly give out how soon they had dressed — prepared — it; nor how many coaches came to carry away the broken meat — the leftovers — besides hobby-horses and foot-cloth-wearing nags.”
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