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      Growing up, I always saw the Hammer and Corman films on TV nearly every weekend; these were hot in the 70s, and in those pre-cable, pre-streaming days, we watched whatever was shown on the 3 or 4 available networks. Vincent Price, Peter Cushing, and Christopher Lee were everywhere if you were into horror. Around the edges, not quite so common at the time, were the much older Universal-style films, usually starring Bela Lugosi, one of the Cheneys, or Boris Karloff.

      Of course, I knew Karloff from "Frankenstein," and had seen him in a handful of "Mad Scientist" movies, but I had no idea the range of films he'd done, as many of them hadn't seen airtime in ages. You really have to search for some of them. This project required me to watch them, and it opened my eyes to a much “quieter” age of horror. There are no jump scares, CGI monstrosities, or graphic gore.

      Born in 1887, Karloff's mixed-race ethnicity and family legal issues were an ongoing theme in his youth, but he eventually fell in love with the theater. He then got numerous small parts in the teens and early 20s. There were a lot of “throwaway” films that were cranked out quickly and forgotten. At one point, he quit acting and went back into construction, which caused Boris lifelong back issues. If you check IMDB, he'd been in literally dozens of movies before getting his big break, but they are all either tiny little bit parts or lost films.

      When asked about his break-out role, people expected Karloff to talk about Frankenstein, but he always considered it to be his role in “The Criminal Code” (1930). With "The Criminal Code," he left an impression, which led to him being cast as the most iconic monster of all time a year later.

      Surprisingly, Frankenstein was initially planned to be a vehicle for Bela Lugosi, Universal’s up-and-coming megastar. Bela wasn’t thrilled with the non-speaking role, and James Whale didn’t want him for the part anyway. Whale decided to go with Karloff instead. Following that success, Karloff and Whale worked again on “The Old Dark House” (1932).
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      In both of these films, Karloff played an unspeaking monster under heavy makeup and was just considered a supporting actor. After Frankenstein's tremendous success, he became an actual top-billed star in “The Mask of Fu Manchu” (1932) and then “The Mummy” (1932). At that point, he pretty much became a household name, often just called "Karloff" or "Karloff the Great," ignoring the man's first name entirely.

      Karloff was instrumental in helping to found the Screen Actor’s Guild, SAG, partly due to conflicts he endured while shooting Frankenstein and The Mummy. He firmly believed in working hard and being professional, but that actors needed to have rights and be respected as well.
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      Broadway called, and “Arsenic and Old Lace” reinvigorated Karloff’s career. Because of his commitment to the stage play, he missed out on being in the film version and the remake of Phantom of the Opera. After World War II, horror movies generally dried up for a while, so he returned to Broadway.

      He got yet another revival with TV and the Shock Theater films of the late 50s. This led directly to the TV anthology series “Thriller,” which eventually led to his collaborations with Roger Corman toward the end of his career. He also did a vast number of TV appearances, which  boosted his visibility.

      Boris died in 1969 and worked up to the end, appearing in four Mexican-produced horror films released posthumously.

      Of Karloff's hundreds of screen credits, he's best remembered for his horror films. We'll look at all of his horror movies here and a few other non-scary films that were important.

      Each listing includes the crucial facts of the film: writer, director, the main stars, runtime, and a link to watch either a trailer or, in some cases, the whole movie on the web. Most of the films include a "Spoiler Free Judgment Zone" where I'll give my generic, non-spoiler opinion; this is safe to read before watching the film. I'll then include a detailed film synopsis with spoilers [BEWARE!] that you may want to read afterward or in case you can't find the film itself. Lastly, there's my full commentary, which often includes trivia, production notes, plot holes, and notes.

      Here. We. Go!
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            PART ONE: HORROR FILMS

          

        

      

    

    
      After the success of “Frankenstein,” Karloff quickly found himself typecast as a horror icon. Although he did plenty of comedy bits and sendups of his own work, he was always known primarily as a “face of horror.” Even for a voice-only role, such as his narration of “How The Grinch Stole Christmas,” he almost didn’t get the part because Dr. Seuss thought he’d be “too scary for children.”

      In this section, we’ll look at what Boris was best known for: his horror films. Keep in mind that a lot of these are comedy-horror, as Boris liked roles where he could poke fun at his own image. In Part II, we’ll look at some of his more important non-horror films, from 1930’s “The Criminal Code” up to 1966’s “How the Grinch Stole Christmas.”

    

  


  
    
      
        
          
          

          
            1931 FRANKENSTEIN

          

        

      

    

    
      
        	Directed by James Whale

        	Written by Mary Shelly, Garrett Fort, Francis Edward Faragoh

        	Starring: Colin Clive, Mae Clark, Boris Karloff, John Boles, Dwight Frye, Edward Van Sloan

        	Run Time: 1 hour, 9 minutes

        	Trailer: https://www.youtube.com/watch?v=AkSbwiKP3mo


      

      SYNOPSIS

      This film has an odd beginning. A theater manager, played by Edward Sloane, comes onstage and gives us an introduction and a warning about the content.

      
        
        How do you do? Mr. Carl Laemmle feels it would be a little unkind to present this picture without just a word of friendly warning: We are about to unfold the story of Frankenstein, a man of science who sought to create a man after his own image without reckoning upon God. It is one of the strangest tales ever told. It deals with the two great mysteries of creation; life and death. I think it will thrill you. It may shock you. It might even horrify you. So, if any of you feel that you do not care to subject your nerves to such a strain, now's your chance to uh, well,––we warned you. 1

      

      

      The actual film starts out at a funeral. The doctor and Fritz wait patiently for the grave to be filled in and left alone. As soon as the caretaker leaves, they're on it, quickly digging up the body. They also cut down a man who had been hanged earlier. The man's neck has been broken, so his brain was damaged; they can't use him. Instead, they steal a brain from the nearby medical school. There’s an accident, and Fritz takes the abnormal brain instead of the good one.
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      Henry writes to Elizabeth, his fiancé, and she tells Victor about it. Concerned, they see Henry’s old teacher, who agrees they have something to worry about. They all set off to confront Henry Frankenstein.

      Meanwhile, Henry and Fitz are working in the lab. They have everything ready, and someone's at the door. It's the group of friends who have come to do an intervention. He explains that he has taken a brain and transplanted it into a body of his own creation. He persuades them to watch, and he proceeds with his experiment.

      It works: "It's alive!” Victor and Elizabeth go to see the Baron, Henry's father. He's convinced that Henry's got another woman, even though everyone else knows what Henry is really working on.

      Meanwhile, Henry and the old professor are examining the creature. When alone, Fritz abuses and torments the terrified monster. The creature escapes and kills Fritz (who totally had it coming). They manage to sedate the thing. Almost immediately afterward, Henry passes out from exhaustion just as everyone shows up again.

      The professor promises Henry that he will destroy the creature but is instead killed by it. The creature escapes, but no one seems to notice for some reason. Later, Henry and Elizabeth get married. The whole town celebrates. While this is happening, the creature encounters a little girl whom he kills accidentally. He then comes to town and attacks Elizabeth, not accidentally.

      The villagers find out about the little girl and are out for blood. They track the monster down, but during the hunt, the creature captures Henry and carries him into an old windmill. The creature throws Henry Frankenstein off the roof. It looks like a fatal fall, but someone says he may survive.

      The villagers set the windmill on fire, killing the "monster."

      Afterward, the old Baron drinks a toast to Henry and Elizabeth, who have both survived and live happily ever after.

      COMMENTARY

      The "monster" is a confusing mess of a murderer's brain and an innocent, child-like personality. I had forgotten about the “Abnormal” murderer’s brain; in my memory, the monster was just an oversized innocent. That’s not wholly true here; the creature’s first response to most things was anger and violence, not fear.

      The final body count is only three: Fritz, the old professor, and the little girl.

      It's unclear why the villagers assume the girl was murdered; the monster tossed her into the lake, and she drowned, but no one was around to see it. There was no reason to assume someone murdered her. It's also unclear why Fritz carried torches everywhere when the castle had electricity in the living quarters and the lab.

      Overall, this movie was much better preserved than "Dracula,” the contemporary film with which it is often compared. The sound was better, the video was clean, and overall, this was much more pleasant to watch. Dracula, even though it did have sound, still very much felt like a silent movie. Frankenstein was much more modern and easily the more entertaining of the two to watch today.

    

  


  
    
      
        
          
          

          
            1932 BEHIND THE MASK

          

        

      

    

    
      
        	Director: John Francis Dillon

        	Writers: Jo Swerling

        	Stars: Jack Holt, Constance Cummings, Boris Karloff

        	Run Time: 1 Hour, 8 Minutes

        	Watch it: https://www.youtube.com/watch?v=pY6OWj9Nlnw
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      SYNOPSIS

      Two prisoners, Quinn and Henderson, talk about a plan. Henderson advises not trying to escape, but Quinn wants to break out today. Quinn does manage to get out.

      Meanwhile, in the U.S. Bureau of Investigation, Mr. Arnold and another man talk about the government and a big dope bust. It seems that Arnold is secretly involved in the drug dealings. Arnold’s servant, Edwards, overhears the whole conversation and then reports it all to an unseen someone who has a 1930’s voice recording machine.

      Meanwhile, the escaped convict, Quinn, meets up with a partner, and he purposely shoots himself in the arm. Quinn runs towards Arnold’s house, and his daughter likes him. She tends to his gunshot wound. He explains that Henderson told him to come there.

      Burke suspects that Henderson will be broken out next week and intends to follow up on that lead. Sure enough, he gets out.

      His first step is to visit Dr. Steiner, who has all the usual mad scientist equipment. Henderson wants to know who the boss is and why he was set up to go to prison. Steiner tells him not to ask so many questions and that Henderson is to take over Arnold’s work. Henderson immediately recognizes that Burke is following him.

      Steiner X-rays Burke and sees the badge in his pocket. Steiner tells him to come back tomorrow. Steiner then tells Henderson to kill Burke before morning. The captain awaits Burke’s report on the mysterious Mr. X, the man behind all the drug problems. The Captain is in a meeting but is interrupted by a messenger with a package containing Burke’s badge. He’s been killed.

      Quinn is now working as Mr. Arnold’s chauffeur and is also sweet on Arnold’s daughter. Arnold, Quinn, and Henderson meet up. Henderson explains that he’s taking over Arnold’s operation and that Dr. Steiner wants to see Arnold right away. Edwards and Henderson both work for the boss, who wants Arnold out of the picture. Henderson explains Quinn’s part in the drug operation.

      On the way out, Quinn passes Steiner coming in. Steiner seems to recognize him. Steiner explains to Henderson that Quinn is a Secret Service man. They both conclude that Quinn is after their boss.

      As Quinn leaves to oversee the freighter, he warns Julie about her father. Arnold explains to her that Quinn’s real name is Hart, and he’s a spy. She tries to warn Hart, but she’s too late. Quinn/Hart goes out on a plane and picks up the drugs as ordered. He drops them off to Henderson, who tells “Quinn” to fly out to sea, bail out, and he’ll pick him up. Of course, Henderson doesn’t pick him up. Hart explains later that he put a dummy in a parachute and didn’t jump at all.

      Dr. Steiner goes to Arnold’s house, and Edwards lets him in. He says Arnold’s sleeping quietly… very quietly. Julie and Hart go to the hospital to see Arnold, who is being operated on, as they arrive. Turns out, it’s Dr. Steiner and Edwards doing the operation, and surprisingly, Arnold doesn’t survive. Edwards spots Hart and informs the boss, whom we still haven’t seen, that Hart isn’t really dead.

      The Bureau finds the answering machine, and they know that Hart’s been exposed to Mr. X, who is actually Dr. Steiner. Hart wants to dig up Arnold and do an autopsy on the body to prove Steiner killed him.

      The cops all march out to the cemetery and dig up the body. They find a huge load of drugs inside the coffin. Steiner/Mr. X has been using the coffins as a way to smuggle drugs.

      The bad guys capture Julie and take her to the hospital to do an operation on her as well. Hart rushes over to save her, but he gets jumped from behind. He wakes up to see Dr. Steiner standing over him. The two have a long “I am going to kill you”/”No you won’t” conversation. Henderson has been captured, but he doesn’t actually know who Mr. X is.

      Julie comes in and shoots Steiner dead. She releases Hart, and they escape.

      COMMENTARY

      I realized halfway through this that Dr. Steiner was a stereotypical 1930s representation of what Hollywood thought Jews looked like, and it’s not a flattering representation since he’s the head of a large criminal enterprise. He’s played by Edward Van Sloan, best known for playing Dr. Van Helsing in the prior year’s Dracula.

      Boris Karloff is here, without makeup, playing Henderson, a basic 1930s gangster. He’s surprisingly young, and his accent differs from most of his later roles.

      It’s not even remotely a horror film, although they do have some medical equipment that goes buzz-buzz a few times, and they eventually dig up a body in the cemetery. The doctor’s explanation of the surgery he’s about to perform on Hart could also be considered horror at the time. Still, it’s much more of a crime drama.

    

  


  
    
      
        
          
          

          
            1932 THE MUMMY

          

        

      

    

    
      
        	Directed by Karl Freund

        	Written by Nina Wilcox Putnam, Richard Schayer

        	Starring: Boris Karloff, Zita Johann, David Manners, Edward Van Sloan, Arthur Byron

        	Run Time: 1 hour and 13 minutes

        	Trailer: https://www.youtube.com/watch?v=1i6xNScZRP4
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      SYNOPSIS

      We are shown the “Scroll of Thoth,” which contains the magic words by which Isis raised Osiris from the dead.

      The British Museum has a field expedition deep in Egypt, and Sir Joseph is in charge. Young Ralph complains that the only interesting thing they’ve found is that old mummy and a box.

      Old Dr. Muller says that the viscera hasn’t been removed, so it’s unique. The mummy was the high priest of the Temple of Karnok and was executed. They take a closer look at the old trunk found along with the body, and inside, they find a box with a curse on it for anyone who dares open it. Muller, an occult expert, forbids them from opening the cursed box, but Sir Joseph and Ralph don’t believe in that nonsense.

      Dr. Muller and Sir Joseph go outside and argue about the reality of the curse. Inside, Ralph opens the box that he was forbidden to open. There’s a scroll inside that he unrolls and starts reading. Behind him, the long-dead mummy stirs. Ralph sees the walking mummy and goes insane on the spot. Sir Joseph runs in and finds Ralph babbling incoherently. And someone stole the mummy!

      Ten years later, Frank, Sir Joseph’s son, talks to Professor Pearson about how their own expedition hasn’t found anything. Suddenly, a creepy tall man walks in; he’s Ardeth Bey, inquiring about their findings. He brings them a scrap of something from an ancient Princess that’s buried not very far away.

      Pearson gets his men to dig in the spot, and they quickly find the tomb of Anck-es-en-Amon. It’s been sealed for 3,700 years. It gets headlines in all the British newspapers, and the discovery soon makes it to the Cairo Museum.

      Elsewhere, Muller talks to Helen at a party. She doesn’t like it here but says it’s better than in Sudan with her own father. Ardeth Bey looks over the new mummy. Sir Joseph comes in and tells him that the museum is closing for the night, but when he finds out who Bey is, he offers to stay open all night for him. “He’s a strange one,” says Frank.

      Ardeth Bey reads his scroll and chants something from the text. Across town, Helen gets a glassy look and walks out of the party in a daze. She takes a cab to the museum, repeating Bey’s words. She walks up to the museum door, but it’s locked. Frank was following. He walks up, and she faints outside. Frank takes Helen to Sir Joseph, who understands what Helen is chanting in her sleep.

      Back at the museum, the security guard finds Ardeth Bey and pays the price for it.

      Muller comes to pick up Helen, and Joseph tells him what Helen had been saying. Something about “Imhotep,” a name never made public. Frank is attracted to Helen, and they talk about themselves for a while.

      The police call Joseph and Muller about the dead guard at the museum. Bey left the scroll behind, and Joseph knows exactly what it is. Imhotep was the mummy that went missing ten years ago. Frank suggests they burn that evil scroll.

      Ardeth Bey goes to Sir Joseph’s house and uses his power to hypnotize the Nubian servant to let him in. He sees Helen asleep on the couch and his eyes light right up. He asks, “Have we not met before?”

      Joseph, Muller, and Frank come out and talk to Bey and Helen. Frank takes Helen home, but she doesn’t really want to leave. Muller suggests that the scroll was stolen along with the mummy ten years ago, and they suspect that Bey may have something to do with all that. Bey drops the pretenses and demands the scroll be returned to him. Then he leaves.

      Later, Bey watches what Joseph does through his vision spell, using a basin of water as a viewer. Joseph puts the scroll in the fireplace, but Bey makes him have a heart attack before he can burn it. Bey then has the Nubian switch out the scroll for some other papers and light the fire.

      Muller figures out that Bey stole the real scroll and gives Frank a protection amulet.

      Helen goes to see Bey, and he hypnotizes her to forget what he’s about to show her. Then Bey uses his vision-pool to show her the past. High Priest Imhotep knelt by the deathbed of Princess Anck-es-en-Amon. She died and was buried. Later, Imhotep broke into her tomb with the Scroll of Thoth to bring her back to life, but he was caught before he could finish. The pharaoh ordered Imhotep to be buried alive, and they buried the scroll with him.

      Bey/Imhotep believes Helen is the reincarnation of his long-dead princess. When he wakes her up, Helen believes she dreamed of ancient Egypt.

      The men decide they can’t do anything to break Bey’s hold on Helen, so they tell her to go with him, as they intend to follow and destroy him. Imhotep attacks Frank magically, and Helen walks over his body and goes to the museum.

      Princess Amon wakes up at the museum in Helen’s body, and Imhotep tells her what happened. He shows her the dead princess-mummy in the sarcophagus in the museum. If he destroys the princess’s mummy, her soul will move into Helen permanently. He sets it on fire, but she flips out when he wants to do another spell, claiming she’s two people now. “I’m a princess of Isis! Save me from that… Mummy!” He wants to kill Helen and bring her back to make her a living mummy like himself.

      Back at the house, Muller wakes up Frank, and they run to the museum. Helen/Amon sits up and prays to Isis, who destroys the scroll. Imhotep turns back to an ancient mummy and then crumbles to dust.

      Frank wakes up Helen, but who is she really now?

      COMMENTARY

      “The Mummy,” unlike Dracula or Frankenstein, was an original character, not based on a book. This film differs from the later Mummy movies, even the “Kharis the Mummy” films from Universal in the 1940s. Imhotep himself is more of an ancient wizard than a shambling mummy, at least after the first scene. Story-wise, it has much more in common with the Brendan Fraser movies from the 1990s than the later Universal Mummy movies. Also, remember that the 1940s Mummy films were more “re-imaginings” than a continuation of this film.

      Oddly, the story beats are also remarkably similar to “Dracula,” with the old expert who recognizes an ancient evil that threatens a young girl. Dr. Mueller, the expert, is played by Edward Van Sloan, who played Van Helsing in Dracula. The similarities don’t stop there. The details are different, but it’s clear that someone was trying to duplicate the success of Dracula in the laziest way possible. If you made an outline of both movie plots and stripped the character names out, you might not be able to guess which film is which.

      Karloff spent eight hours in the makeup chair for the mummy makeup to be applied by the amazing Jack Pierce and said it was “The most trying ordeal I had ever endured.” Although the bandaged mummy is iconic, he only appears in the opening scenes. After that, Karloff is much more human-looking.

      Overall, it’s fun to watch, not boring at all, not especially dated, and has remained in surprisingly good condition in the intervening years.

    

  


  
    
      
        
          
          

          
            1932 THE OLD DARK HOUSE

          

        

      

    

    
      
        	Directed: by James Whale

        	Written by: Benn W. Levy, R. C. Sheriff, J.B. Priestly

        	Starring: Boris Karloff, Melvyn Douglas, Gloria Stewart, Charles Laughton, Lilian Bond, Ernest Thesiger, Eva Moore, Raymond Massey

        	Run Time: 1 hour, 12 minutes

        	Trailer: https://www.youtube.com/watch?v=WqhzhNoTKps
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      SYNOPSIS

      Three travelers are lost in a rainstorm in an area with heavy landslides. They stop at... wait for it... an old dark house. It's more of a castle, actually. They are greeted by Mr. Femm, a gaunt, tall man and his creepy deaf sister, Rebecca. They agree to let the group spend the night, but they aren't happy about it. The old man freaks out that they're trapped in the house by the floods. The old lady calls him a wimp and picks on him. Mr. Femm is terrified of Morgan, the butler, and doesn't want to be trapped in the house with him.

      The old lady, Rebecca, should have an Academy Award for her creep factor. "My young, wicked sister died on this bed." Then, there's a very awkward dinner scene, followed by a knocking at the door. Two more visitors come in for aid, a fat businessman and a chorus girl, both of whom appear to be quite drunk. The old lady does not approve of these two.

      Mr. Penderel and Gladys, the chorus girl, get locked outside while hunting for some whiskey. They fall in love and plan to run off together.

      Morgan, the butler, gets drunk. The power goes out, and the old man is afraid to go upstairs to get a lamp. We hear crazy cackling; there's someone in a room upstairs.

      Morgan literally chases Mrs. Waverly around the living room, and then he and Mr. Waverly fight. Waverly throws a lamp at Morgan, and Morgan falls down the stairs. Waverly wants to investigate the locked room with the voices. Inside, they find Sir Roderick Femm, an old man obviously played by a woman. The ancient man speaks of a crazy son, Saul, who's locked in yet another room upstairs. He's locked up because he wants to burn the house down; Morgan has tried to release him several times. Actually, Morgan let him out while all this was being explained.

      The three men tackle Morgan, and they drag him into the kitchen. Everyone seems to get locked into one room or another. Saul swears he's not insane, and the Femms just locked him up because he knew the Femms killed their other sister. However, he quickly demonstrates that he's the craziest one of the bunch, knocking out Penderel, running off with a torch, and setting things ablaze. They fight and fall over the railing. Saul is killed, but Penderel survives. The following day, everyone goes on as if nothing unusual happened.

      COMMENTARY

      This is another non-silent movie with no soundtrack. There’s a lot of very monotonous wind and storm noises.

      Boris Karloff gets top billing since this was released the year after Frankenstein, but he never says a word. He’s lost under the makeup and hair for Morgan. It’s definitely a great makeup job, but literally, anyone could have played the part. There’s only one death and no real surprises. There’s no purpose in having a female actor play Roderick Femm, who is clearly an old man, and a lot of what happens seems pointless.

      Still, just as with "The Cat and the Canary," this film is credited with inventing many of the horror tropes we still see being used today. The madman in the attic, an old literary trope, makes an effective gimmick here, as does the creepy servant who is essentially a red-herring, distracting from the real villain of the tale.

    

  


  
    
      
        
          
          

          
            1933 THE GHOUL

          

        

      

    

    
      
        	Directed by T. Hayes Hunter

        	Written by Frank King, Leonard Hines, Roland Pertwee

        	Stars Boris Karloff, Cedric Hardwicke, Ernest Thesiger, Dorothy Tyson, Anthony Bushell

        	Run Time: 1 Hour, 17 Minutes

        	Trailer: https://www.youtube.com/watch?v=_SZtP0V0L2M
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      SPOILER-FREE JUDGMENT ZONE

      This was a lost film for a while. Then, a print was found in Czechoslovakia, then later another in England. It wasn’t available for a while, but people taped it off a 1984 broadcast. Bootleg copies of the muddled Czech version and copies of copies of VHS were in wide circulation. So, if the copy you are able to see seems a little grainy, it might be because it’s the third or fourth time around. The story doesn’t hold up that well today, quality aside. It’s pretty tame with a low body count, few scares, and nothing really groundbreaking.

      SYNOPSIS

      Mahmoud follows another man home. “I want the eternal light,” he demands. The other man says he no longer has it. The man says he sold it to Professor Morlant [Karloff], but it’s OK because he believes in the Eternal Light. Morlant is dying, and it may be buried with him.

      Elsewhere, Professor Morlant is near death. Mr. Boughton and Laing are there with him. Broughton reads Morlant’s journal from the previous year. He reads that Morlant has the Eternal Light. Morlant tells Laing to beware of Broughton and to follow some precise instructions pertaining to his burial. The Eternal Light is a huge jewel that must be buried with him, and it’s supposed to grant him immortality. “If you refuse me, you’ll have reason to fear!” he threatens. Laing bandages the jewel into Morlant’s hand. Morlant then dies, and we can’t tell if Laing took the jewel or left it in Morlant’s hand as ordered.

      The following day is the funeral. Morlant is put into the crypt. Broughton opens the coffin and looks for the jewel but doesn’t disturb the bandage. He thinks Laing stole the gem. Mahmoud then arrives but can’t get it. We soon learn that Laing does have the jewel as he hides it in a can of coffee.

      Ralph Morlant, the old man’s nephew, arrives, and he’s not pleased that he wasn’t consulted about the old man’s death. Broughton warns the young man not to go to the house as he won’t like what he finds.

      Betty gets a letter from Morlent’s lawyer. She must have inherited something! After a bit of skulking around in the foggy darkness, Laing shoves a note into Betty’s hand. Almost immediately after, she gets her purse stolen by Broughton, who reads her letter. Mahmoud finds the pieces of the letter on the street. The note warns Betty not to go to the house; it’s a very similar warning to that given to Ralph. She and her friend, Kaney, decide to go anyway. We see someone planting explosives on the door to the tomb, but they don’t detonate it when interrupted by a car driving by.

      After this, everyone converges on the Morlant house that night. Nigel Hartley, a local vicar, joins them. Broughton is at the house, searching everywhere for the missing jewel. Aga Ben Dragore comes into the house and introduces himself. He asks to visit Morlant’s tomb. Hartley calls him a pagan, but the women stick up for him. Betty and Ralph bicker, but they probably like each other. Kaney and Ben Dragone pair up as well.

      While all this is going on, Laing stands outside the tomb and trash-talks the whole situation. Inside, the lid of the coffin opens. When Morlant stumbles out of the tomb, Laing screams and runs away. Morlant doesn’t look happy to have lost his jewel. Morlant kills Dragore’s chauffeur.

      Back at the house, Dragore and Kaney try to make coffee– with Laing’s coffee can. Laing bursts in and scares them both half to death. He grabs the jewel out of the can. He then warns Ralph and the others that the master is coming for them all. Broughton tells the others to avoid Laing, as he’s probably insane.

      Laing watches Morlant bend the iron bars to the window and come inside. Broughton sees Morlant attack Laing. Laing, however, says he hasn’t got it; “The girl has it.” Broughton tells Ralph what he saw, but Ralph doesn’t believe any of it.

      Morlant sneaks up behind Kaney but doesn’t touch her. Ralph and Betty head over to the tomb to verify what’s going on. Instead, he goes after Betty and gets the jewel. He sees the shadow of Anubis on the wall and thinks he still has a chance at immortality– he goes back to the tomb to await his reward.

      Morlant, in the tomb, kneels before the Anubis statue and cuts an ankh into his chest. Laing, Ralph, and Betty approach the tomb and see movement inside. Morlant puts the gem in Anubis’s hand and waits for his judgment. The hand closes, and Morlant falls over dead, delighted to be worthy. But it turns out it wasn’t Anubis; it was Hartley hiding inside the statue. Ralph knocks out Hartley and takes the jewel, but then Dragore comes in with a gun and takes it away. Dragore and Ralph fight, and Dragore locks them all in the tomb.

      Kaney accidentally knocks the gem out of Dragore’s pocket, so now she has it. Dragore and Broughton chase her through the woods to an old well, where she threatens to drop it in. The police show up, and she gives them the jewel and has Broughton and Dragore arrested.

      A fire has started in the tomb. The hidden explosives detonate, blowing the door off. It was Hartley who had planted the explosives there earlier. Ralph carries Betty to safety. The house and all the assets, including the jewel, are now his.

      COMMENTARY

      The women characters are annoying comic relief, which isn’t really needed or welcome here.

      The soundtrack is decent, and the acting is fine, except for the women. Cedric Hardwicke was chewing scenery as the villain, and Karloff didn’t even speak after the first scene. Karloff had big, bushy eyebrows, something like the ones in “The Old Dark House” from the year before, but the rest of his makeup seemed appropriate for a man who was only dead a day or two. In “The Old Dark House,” Karloff played Ernest Thesiger’s butler. Here, the roles are reversed.

      It doesn’t really hold up too well today. The characters are all one-dimensional, and the plot is pretty straightforward. There’s lots of running around, and the only one who is actually murdered is the chauffeur; this doesn’t count Morlant, who apparently died of natural causes at the beginning of the film.
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