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			Lisa Schoenfielder: I am an artist living in La Crosse, Wisconsin.


			I recently retired after 34 years of University teaching in Iowa and 


			Wisconsin. While living in Iowa City I was active in the lesbian feminist community contributing my artworks to various events and publications including Common Lives/Lesbian Lives. Like many artists, I like to collect images from books and magazines. Unknowingly, this developed into a research method of sorts when I started to place the images in plastic sleeves and store them in 3-ring binders. My notebooks grew into a collection of visual diaries that continue to be a resource for my work.
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			Notes for a Magazine


			 


			 


			I am so pleased to present Sinister Wisdom 134: Lives of Common Lesbians. The editorial collective for this issue has done a great job bringing together new writing that reflects the spirit Common Lives / Lesbian Lives as well as reprints from its published issues.


			The journal Common Lives / Lesbian Lives has interested me since I first started reading lesbian periodicals in college. In the political cauldron of the 1980s during a presidential administration hostile to lesbians and feminists and amid perilous economic conditions in the US, Common Lives / Lesbian Lives articulated class consciousness as a vital part of feminism, particularly elaborating the meaning of working class in feminist and lesbian politics. Within the pages of Common Lives / Lesbian Lives, whiteness and consciousness about the privileges and obligations of whiteness emerge, another vital contribution of this journal to broader conversations in lesbian-feminism. Through the publishing work of Common Lives / Lesbian Lives, writers interrogated the construction of whiteness and explored its relationship to woman of color feminism in the 1980s, how whiteness is inflected with class consciousness, complex relationships to whiteness and ethnicity and religion, including awareness about Jewish women, and explications of the intersections between class, race, ethnicity, and religion in the United States. Finally, Common Lives / Lesbian Lives demonstrates the ways that cultural work built lesbian communities in the 1980s and highlights the significance of those communities outside coastal cities.


			This is Sinister Wisdom’s second tribute issue to a lesbian-feminist periodical from the past. The first was Sinister Wisdom 123: A Tribute to Conditions. As a part of that work, we ensured that there was a robust archive of Conditions available to contemporary readers. Conditions is digitized and freely available at www.LesbianPoetryArchive.org/Conditions. Currently, Sinister Wisdom volunteers and interns are exploring another periodical, Feminist Bookstore News (FBN). Sinister Wisdom volunteers have digitized all the issues of FBN and made them publicly available at www.LesbianPoetryArchive.org/FBN. Volunteers compiled an extensive database of articles in FBN. Now we are working on a bibliography of all of the books mentioned in FBN. This archival and digitization work is I believe crucial to preserving our past and prompting greater understandings of it. Deep engagements with lesbian print culture are a valuable part of collective life at Sinister Wisdom.


			This work has not been done on Common Lives / Lesbian Lives. There is a partial archive of the issues as a part of the Independent Voices collection at JSTOR, but it is incomplete and there is no way to easily and efficiently search the archive. I hope that people reading this issue might take up the challenge of archival and digitization work on Common Lives / Lesbian Lives, preserving it for future generations.


			I also hope that this issue of Sinister Wisdom will not be our last tribute to the lesbian past. I invite proposals from other editorial groups to consider other lesbian-feminist periodicals, books, collectives, and other constellations of the lesbian post. I am interested particularly in work that engages with vibrant readings and re-readings of the journal in a multi-generational conversation.


			Sinister Wisdom has planned another wonderful season of events to celebrate the issues of the journal and explore and understand more about lesbian culture in the world today. I hope you will join us for as many of these events as you can. It is a pleasure to see beloved Sinister Wisdom subscribers, friends, and supporters on the screen.


			As always, the fall and the end of the year brings our annual fundraising campaign. I hope that if you value the work we are doing in the world for lesbian and queer women’s literature and lesbian and queer women’s culture you will give as generously as you can. I am always humbled by the support for Sinister Wisdom. Thank you.


			 


			In sister- and sibling-hood,


			 


			Julie R. Enszer, PhD


			Fall 2024


		




		

 


 


			Notes for a Special Issue


			 


			 


			The book you are holding is a tribute to Common Lives/Lesbian Lives (CL/LL), a magazine whose 15-year publishing life wove a design into our lesbian cultural fabric that is still relevant.


			The women who conceived and created the magazine were new to Publishing. Our thirst for more lesbian identity motivated our passion for the richness of lesbian culture and dedication to our community.	


			The idea was sparked in October 1980 by a group in Southern California, three of whom moved to Iowa City to produce the magazine with other inspired lesbians.


			The large lesbian community there had a history of activism around women’s and lesbians’ social and political issues, as well as lesbian-owned publishing businesses.


			CL/LL documented the rich and diverse experiences and thoughts of lesbians, presenting the lives of ordinary women who had struggled to survive and create a culture. That work continues in this volume, a testament to the ways we imagine our lives and bring them forth…in defiance of a dominant culture that advocates against our very existence.


			 Forty years later, the following pages reflect the lives and thoughts of contemporary lesbians. Woven throughout are pieces from the original magazine, juxtaposing threads of ideas, concerns, and feelings then and now.


			 


			Editorial Collective: Cindy Cleary, Jo Futrell, Rowan Harvey, Papusa Molina, Tracy Moore, Aaron Silander


			 


			Editorial Contributors: mj corey, Rabbi Beth Lieberman, Merril Mushroom, Juno Stillee.


 




			We are delighted to feature original artwork for this issue by:


			 


			Chris Cinque	     Cindy Cleary


			Lori Curry		      Rachel Feury


			Britta Kathmeyer   Sabrina McIntyre


			Diana Miller	     Paloma Raffle


				      	Jean Weisinger


			 


			We also reprinted artwork first published in Common Lives/Lesbian Lives. The following artists represent the many generous contributions made to each issue by lesbian artists and photographers: 


 


			Alison Bechdel   Morgan Gwenwald 


			Sudie Rakusin    Mi Ok Song


			Jean Weisinger   Sue Parker “Rainbow” Williams


			 


			Their combined work, along with others, graced the covers and pages of many issues over 15 years, bringing to the journal its depth, beauty, and signature look.


			We especially want to recognize Lisa Schoenfielder, whose art brought joy to the magazine over the years and, who generously brought her creativity to this book.


			 


			For its first five years, CL/LL was solely created by Iowa City lesbians: typesetting and layout by Annie Graham–owned and operated by Judith Pendleton, who was responsible for designing the unique look, feel, and heart of the magazine. CL/LL was printed by the Iowa City Women’s Press and bound by A Fine Bind. Members of the first Iowa City collective were Nancy Clark, Cindy Cleary, Anne Lee, Linda Knox, Cindy Lont, and Tracy Moore.


		




		

 


 


			Merril Mushroom Meets Common Lives/Lesbian Lives (and falls in love)


			Merril Mushroom 


			 


			 


			During the decade of the 1980’s, I was in a primary relationship with a lesbian literary journal. There were other lesbian literary journals in my life then, too, like Feminary and Sinister Wisdom, but my predominant relationship was with Common Lives/Lesbian Lives. For a good while toward the end of the 1970’s, I’d been hearing some buzz on the lesbian news and information circuit about the possibility of a new publication. Catherine and Harriet, editors of Sinister Wisdom, had been urging lesbians to create more places for our stories to be shared. This was before the internet, cell phones, or other accoutrements of mass communication. Our dyke communication system depended on U.S. Postal, telephones, lesbian bookstores and festivals, and other in-person meetings. Since I was by then living in the middle-of-nowhere, Tennessee, I was dependent on communication from the dykes I was connected with elsewhere to get any lesbian news or scuttlebutt.


			Then, on one of my visits back to NYC, I went to visit my old friend Joan in her apartment, and she told me that indeed there was a new journal publishing lesbian stories. It was called Common Lives/Lesbian Lives and that was exactly what it was all about—our common lesbian lives. The first issue just had come out, and she had a story in it. So I got it, and I read it—every word—and I loved it a lot: the stories and poetry, the bios, the lesbian ads, the notes about the Common Lives/Lesbian Lives collective, who they were, what they hoped to be, how they functioned. 


			They welcomed manuscript submissions, either typed or handwritten on real sheets of paper and mailed flat in a manila envelope with SASE included. (That would be a Self-Addressed Stamped Envelope—oh, I sure do miss those). 


			Best of all was the information that every contributor would get two free copies of the issue she appeared in. My budget was tight to the penny and did not allow for magazine subscriptions. I had written for other publications in exchange for copies, and sometimes even for money. Now I was captivated by the thought of writing about people, places, and events I’d experienced in the lesbian culture of the 1950s and 1960s. I knew so many stories, and here was a place to send them!


			I found that writing personal stories of my own lesbian experiences was fun and satisfying, the mind-tripping and reminiscing delightful. My first piece, “How To Engage in Courting Rituals 1950s Butch Style in the Bar,” appeared in issue #4, and after that, I was hooked. From 1982-1990, thirteen of my stories found their first homes on the pages of Common Lives/Lesbian Lives.


			So I feel as though we have had a long-term relationship; and I also feel as though I had long-term relationships with—unbeknownst to them—many of the lesbians who had pieces that appeared in different issues of that journal—lesbians whose work I have seen since then in many other places—even if we never met or had any sort of personal communication. But I knew who they were! Even now, I know who they are.


			Other lesbians whose work appeared in “Common Lives/Lesbian Lives” I did know, and some of us remain friends to this day. I am a fan of all of them. Thanks, Common Lives/Lesbian Lives. I was sad when you stopped publishing.


		




		

 


 


			A Decade of Common Dyke Publishing


			Tracy Moore


			 


			 


			From Common Lives/Lesbian Lives, Issue 40, Fall 1991


			 


			The Beginning


			The inspiration to start a lesbian magazine came from the cofounders of Sinister Wisdom, Catherine Nicholson and Harriet Desmoines. In February 1980, as part of a tour focusing on lesbian publishing, they spoke in Los Angeles at a reading by local lesbians they had published.2 Insisting that publishing was something anyone could do, they called for the establishment of more lesbian periodicals. Their stories of the writing and artwork going unpublished for lack of our own lesbian media convinced us that the need was pressing, and that ordinary women could make it happen.


			Cindy Cleary, Anne Lee, and I formed the core of the group of eight lesbians that started CL/LL in the LA area in the fall of 1980.3 The three of us were planning to move to Iowa City in June 1981, so in the intervening ten months the group did everything we could to launch a magazine. We spent hours describing what we wanted: an inclusive, non-academic, beautiful journal documenting the widest possible range of lesbian experience; a magazine that ordinary lesbians would acclaim as their own. Our office was a couple of milk crates in Cindy’s living room, and meetings alternated between Long Beach and Pasadena. Although Anne Lee was a writer, no one but Tracy had any publishing experience.4 Our primary guides were our goddessmothers, Catherine and Harriet, who sent us an audio tape about everything they had learned in their five years of publishing Sinister Wisdom, plus the SW office manual. Carol Seajay, cofounder of Old Wives’ Tales bookstore in San Francisco, gave us a complete education in dealing with bookstores. Her most emphatic advice—that we earn credibility by sticking to a definite publishing schedule—became a solid value and served to motivate us through the years and not a few tough times.


			Of all the details we had to figure out, the major question of printer and typesetter was always answered: the Iowa City Women’s Press and Annie Graham Publishing Services,5 both lesbian (and in the case of the press, union) shops, would produce the magazine. The possibility of an all-lesbian publication, both content and product, was inspiring. Having our own press and typesetter available had everything to do with our empowerment to start the magazine, since there was never a worry about censorship or the probable oppression of dealing with straight people or men. In the middle of winter, we visited Iowa City to establish the relationship. Their help then and though the years was invaluable. Press women advised about paper, costs, time schedules, etc., and the typesetter (who is also a book designer) did everything from choose the perfect font to coach us (sometimes lecture us) in how to prepare manuscripts and plan and mock up an issue. And all of this at dyke rates.


			Back in California, we began making flyers calling for submissions and offering subscriptions, and the amazing part was that lesbians subscribed. It wasn’t amazing that lesbians submitted their writing and artwork—the assumption that the work was out there was why we got started—but gathering those pieces for #1 awed us just the same. On the business side, we made lists of all the feminist and lesbian publications we could and wrote to them to exchange ads. Talented lesbians held fundraisers. We sold t-shirts, and talked about it to everyone we could. The preparation definitely needed ten months!


			An early stumbling block was the magazine’s name. We had no idea what to call her! Long lists of powerful, female, mythical, evocative adjectives and nouns were compiled. In desperation we consulted the Ouija Board, and asked the spirit to go look around in the future and tell us what the name of our magazine was. After only nonsense ensued, someone asked if the spirit could read. The needle slid directly to NO, so we went back to the lists. The situation was urgent because Sinister Wisdom was announcing the birth of the magazine in her Spring issue, deadline December 1.


			We were sure the word Lesbian had to be in the title (this was going to be an Out Magazine!) and we wanted to use the word Common.6 so we simply combined two suggestions, Common Lives and Lesbian Lives, emphasizing our vision of bringing to print and to light the existence of lesbian experience in all its forms.


			When the magazine moved to Iowa City, we had a little bank account, subscribers, enough material for a 112-page issue, and a waiting collective.7 Lesbians there volunteered to help network, collate, mail out, and keep books. The momentum and support proved important, as they helped carry the magazine through the deaths of Anne Lee, in July 1981, and Linda Knox, in February 1982.8


			 


			Roots of Grass


			CL/LL started as, and remained, a grass-roots magazine. She was run by a collective of lesbians,9 and no one ever “owned” her, in any sense, and certainly not through monetary investment. There are only a few true collectives anymore, and “collective” has taken on different meanings in different contexts. For CL/LL, collectivity meant that consensus must be reached on any decision, and consensus means that everyone is willing to own the decision, even if it isn’t her first choice. It’s a slow process, but one that served the collective well. Consensus shaped cohesion of direction and forced us to deal with our differences, and not just “register” them with differing votes. Consensus also prevented one lesbian, or even a faction, from being responsible for a decision. Critics are frustrated when there is no isolatable target to blame, and it is true that collectives can find collectivity a useful shield at times, and this one has. But to the survival of the group and thus the publication, the degree of protection provided by collectivity has been crucial. Horizontal hostility10 threatens pollical activism and projects while collectives support one another and deal internally and externally with criticism, better than individuals and hierarchies.


			Using collective structure allowed us to learn skills, empower each other, and resist the trap of specialization that chains of command are built on. Although for the past five years new CL/LL members have had to learn the skills and methods of collective decision-making on the job, the CL/LL collective sees the process as important to lesbian future, and not an anachronism.


			Over the years, CL/LL collective members have not usually been academics, or even wide readers. They tend to be activists who relate to the cultural politics of the publication and have never imagined they could act as editors (though they typically know what they like!). As a result, there is a process of consciousness raising that happens just in joining the collective, and that continues as the skills of collective process and publishing the magazine are acquired. The diversity of interests, jobs, and education among collective members contributes to the common character of the quarterly.


			 


			Staying Alive


			Before an assessment of CL/LL’s successes and failures is made, it’s important to account for her survival—not for ten years, but for five, or even two. The forces working against such a project are legion: outright opposition and suppression by the dominant culture, meager funding, the relative poverty of women/lesbians and scarcity of “leisure” time in which to do our political work, the competing claims of other, seemingly more urgent causes; internalized sexism and homophobia, self-doubt; the critical scrutiny of the lesbian community. It’s a wonder we ever do anything! But our hardy needs and passions lead us to resist and to create.


			The reasons for the continued existence of CL/LL begin with something the ‘80s taught us to call “infrastructure.” Iowa City is an excellent context for the project because of the counter-cultural and lesbian support systems that have been growing there for decades. The Women’s Liberation Front (WLF) in Iowa City, first self-identified in 1968, grew out of the New Left/anti-war/civil rights activism of that era. 


			Immediately lesbians began extending their culture, through the “gay cell” of WLF,11 the “publication cell”—lesbians and straight women who produced Ain’t I a Woman? For 45 years, women’s dances held at the Unitarian Church, the Free University,12 the Women’s Center,13 leadership roles in the daycare movement and the free medical clinic, producing lesbian talent shows and concerts, setting up a free car repair garage. And as mentioned, there were lesbian printers and a typesetter, who were joined in 1981 by a lesbian bindery.14 The Iowa City lesbian community’s do-it-yourself tradition meant that lesbians looked for ways to be involved in their culture. They worked—always for free—on any number of projects. This ethic helped assure CL/LL’s survival.


			The other important factors in CL/LL’s birth and survival were the race and class privileges her white, middle-class members operated from. Access to credit, friends with some money to share, college educations, and the cultural assumption that doors will be opened combine to bridge the leap from “if only” to “I can.”


			 


			Business Stuff


			The work that goes into producing each issue of the magazine is considerable. Working from 3-6 hours a week, a collective of 5 lesbians coordinates the organization, does the selection and editing of the contents, and makes business decisions. Poetry editing is usually done by a separate group, cover design by an artistic dyke. For the first seventeen issues, the magazine was hand collated by a crew of dykes who ended up giddy and hysterical from walking in circles around tables piled with 16-page “signatures” of the mag’s contents.15 Not until the third year was anyone paid to help with office work; since then, there has usually been a half-time office lesbian working for $5/hour to process the mail, do business correspondence, banking, etc. Most of the business gets done by volunteers, however. Distribution to bookstores, bulk mail to subscribers, bookstore accounts, “handling” manuscripts (logging in, acknowledging, tracking), all require the regular assembly of dedicated dykes.


			Financing the magazine comes mainly from subscriptions and bookstore sales.16 Our friendly printers and typesetter allowed us to spread the costs over the three months between issues. For two years VISA checks floated us over the rocks. Donations have been important, but never enormous; the largest were two $500 gifts, while most were an extra couple of bucks added to a sub. Revenue from sales lags far behind the arrival of the bill, so it was hard going for a long time. By the fifth year, cash flows had caught up to expenditures. However, because subscriptions promise future magazines, there is always a liability on paper, CL/LL never received a grant because we’ve never applied for one—not out of some political analysis, but because there never was the time to incorporate, a requirement for a grant. Once incorporated, you have to keep books and be a lot more accountable to the government than seemed important to bother with. And since CL/LL always operates in the red, the collective basically knows where the money is and goes.


			Expenses are low. The Women’s Center provides an office (in the mouldy basement until 1987, now on the first floor in exchange for occasional use of the magazine’s PC). Collective members financed the computer initially and then were paid back. The biggest windfall—though perhaps not worth the price—came as a result of settling CL/LL’s censorship lawsuit against the University of Iowa,17 which agreed to print three issues of the magazine for free.


			Although you’ll see ads for CL/LL in various women’s and lesbian magazines, marketing (indeed all “business functions”) is not really attended to except as someone has the energy. Planning focuses on getting out the issue at hand and perhaps the one following. As a result, circulation has stayed constant at around 2500. With concentrated effort—mass mailings, trips to festivals and bookstores—who knows? The point is that whoever is on the collective brings her interests and abilities and available time, and these determine how business is directed.


			 


			And then we published…


			The concept of CL/LL18 is the basis for most of her editing and design characteristics. Once something is in print in a beautiful journal, it’s easy to imagine that the author or artist or photographer is someone really different, someone you’d never know yourself. We knew the lesbians we were publishing were just dykes from any town, and not famous “stars” to be othered as in the capitalist system. We printed authors’ bios right after their pieces, so readers could associate what they’d read with an individual. We also asked that bios be personal and not patterned after academic bios that are written in the third person and list publishing credits. After all, most of the lesbians in CL/LL have never been published before. First person bios that include the contributor’s ethnic/racial heritage are required, and after that, any personal info she would like to share. 


			Editing is not done to a given style. Authors are asked whether or not they want their spelling corrected, and any changes made for clarity are first OK’d by the writer. The hope is to retain and honor the integrity of every woman’s language. Selection is specifically made for reasons of inclusion. A lesbian whose experiences or culture or point of view has been underrepresented in CL/LL or the world in general gets priority. Those who have never been published rank higher than those who have. Submissions are handled with respect: when received they are acknowledged with a letter that explains the selection and editing process, and decisions are made so that no one waits longer than six months. 


			Forty issues provide a litany of milestones. With #5 the subtitle was changed from “a lesbian feminist quarterly” to “a lesbian quarterly,” gaining praise and criticism in equal measure. #8 documented (on special glossy paper) artwork by 21 Iowa City lesbians. Hundred-word book reviews of self-published and small press books began in #11, #12 featured a “Lesbian Family Photo Album” (the closest CL/LL ever came to having a theme issue), and #14 printed (in purple!) a Lesbian Songbook, lyrics and tunes by 6 Iowa City dyke musicians. #17 was the final issue to be printed by the Iowa City Women’s Press, killed by Reaganomics. After printing #18 and #19, our new (straight) press at the University of Iowa refused to print #20 because of Noel Furie’s beautiful photographs of lesbians making love; another press was found, and CL/LL’s complaint and suit led to total vindication and a gratifying settlement.19


			The collective consciously decided not to have special issues by theme. In addition to avoiding the extra time and work special issues demand, we felt our role was to be selectors of what came at will from lesbians, not as guides to what we wanted to see in print.


			 


			Disappointments


			The major shortcoming of CL/LL has been in our attempts to broaden the diversity of the collective.20 White, middle-class lesbians have always comprised the majority. While there has always been a minority of poor or working-class lesbians, only two lesbians of color have ever served, and since the founding group, one Jew. No one over fifty or under eighteen has joined. Fat lesbians have been well represented; disabled lesbians have not. The collective has dealt with this reality in a number of ways. We’ve made sincere attempts to reach out to lesbians from underrepresented groups, though never enough. Editorial selection policies that give priority to lesbians based on their historical exclusion from media are on strategy, and local lesbians of color and Jewish lesbians have acted as guest editors of work from their cultures. None of this addresses the issue of credibility. In addition, those who run a publication are able to solicit work from their communities; more to the point, they are seldom able to do so outside of them. CL/LL has relied on networking among its readers and contributors and its own publishing track record to attract diverse contributors. The collective is proud of its vigorously good intentions and continually humbled by their inadequacy. 


			Some of our goals were unrealizable. When the journal began, our passion led us to dream of a national network of cultural workers who would take it upon themselves to tell everyone they knew who wrote or drew or took photos or kept a diary to send their work to CL/LL, and after that they would go out and tape oral histories with their favorite local heros, and then they would transcribe them and photodocument it all. We urged women to edit their correspondence and journals, and published a few. The Iowa City art and music collections were done both to honor our own community and to model that possibility for others, but it must have looked too overwhelming. Without in-person contact, it’s really hard to persuade women who have never thought of publishing the stuff of their lives to do so.


			At least our underrealized dreams aren’t due to failures of imagination.


			 


			Achievements


			Forty issues: 4,784 pages of lesbian experience reflected in memoir, history, fiction, journal, poetry, drama, music, photography, painting, drawing, cartoon, interview, letter, erotica, science fiction, biography, fantasy, essay, review, treatment, joke, anecdote. If we knew the numbers of lesbians published, volunteer hours, dollars taken in and spent, we’d tell you. I do know that roughly 100,000 individual copies of the magazine have been printed and, presumably, read. Now ain’t that a kick?


			Anne Lee always said that a people must have a literature, and that it must be vast, so that people may find entertainment and nourishment, and so that the truly great works have a medium in which to be sustained. She pointed out the role periodicals play is to develop the authors of that literature, by providing rich and varied collections of creations in many forms. Many lesbians who first appeared in CL/LL now have published books, and surely many more will. When you pick up a lesbian book or anthology, just notice how many credit CL/LL as first publisher.


			Still, this quarterly is for the common lesbian. That is why every manuscript and every copyable artwork submitted to CL/LL is copied and sent to the Lesbian Herstory Archives in New York City, where it is preserved in the Common Lives/Lesbian Lives Special Collection.


			 


			Fights and the Future


			That last paragraph was supposed to be the end, but I haven’t talked about a bunch of things—which is bound to be the case. Fights and the future seem to be the most glaring omissions. We didn’t have a lot of fights, especially after we made a rule that lovers couldn’t serve on the collective at the same time. Also, we learned that it’s really important for a group to measure the energy it put into dealing with detractors (as opposed to principled critics), because no matter what you do somebody isn’t going to like it, which doesn’t mean you shouldn’t do it. Most of the times we were criticized we dealt with it in the magazine, apologizing as responsibly as we could for the errors we were bound to make.


			As for the future, I think it’s always a miracle that our literature and art get published. Lesbian publishing is a fragile enterprise that a very small disaster could derail—especially because lesbians no longer own our own printing presses.21 The good part is that the CL/LL collective is like an institution, in that it has some life and structure of its own and doesn’t entirely depend on any one individual.


			This is a personalized history of this quarterly and probably full of factual errors as well. I’m grateful to have had the experiences and to have been asked to write about them.


			 


			

			

			 


			Endnotes


			 


			1. With much appreciation to Cindy Cleary for her morale support, important suggestions, and memory.


			2. Held at The Church in Ocean Park, Santa Monica, 2/2/80, featuring Terry Wolverton, Anne Lee, and Alice Bloch.


			3. Members of the LA-area founding collective were Jan Monical, Moire Martin, Joan Leech, Chris Selgren, Cindy Freedman, Cindy Cleary, Anne Lee and Tracy Moore.


			4. From 1971 to 1974, Tracy worked on the collective of Ain’t Ia Woman?, a Women’s Liberation Front newspaper published in Iowa City.


			5. Founded in 1971 and 1980, respectively.


			6. Carol Sejay was the direct inspiration for this word, with Judy Grahn’s “Common Woman” poem providing the cultural referent.


			7. Members of the first Iowa City collective were Linda Knox, Cindy Lont, Nancy Clark, Cindy Cleary, Tracy Moore, and Anne Lee.


			8. See issues #2 and #4 for more about these women and events.


			9. The CL/LL collective usually numbers five or six lesbians, although there have been more (luxury!), and in hard times, only three. Collective members are named on the copyright page of each issue.


			10. Horizontal hostility is a phrase used to describe the effects of internalized oppression that lead oppressed peoples to “do the work of the oppressor” by cutting down leaders and infighting so much that nothing gets done to further the revolution. Naturally, then the white heteropatriarchs look blameless and uninvolved, while achieving their goals undisturbed.


			11. The first public lesbian group in Iowa City. Its purposes were consciousness-raising and social.


			12. Called Action Studies, it was headed by various lesbians who conscientiously used it to funnel University resources to lesbians and other grass-roots groups in town.


			13. The Women’s Center (later Women’s Resource and Action Center) was founded in 1971 on the University of Iowa campus. Most of the leadership was lesbian.


			14. Founded as A Fine Bind, it later became part of the Iowa City Women’s Press.


			15. CL/LL was printed on large sheets of paper, 8 pages to a side, folded into “signatures,” collated, bound, and trimmed.


			16. Originally $10 (1981), subs went to $12 after two years, and in 1991 were raised to $15. Cover prices were $3.50, then $4 and $5. Bookstores get a well-deserved 40% of the cover price, and distributors 15%. CL/LL began using distributors in 1987.


			17. More about CL/LL’s censorship lawsuit against the University of Iowa in issues #21-28.


			18. For the full statement of the CL/LL concept, see issue #40.


			19. The University Press agreed to print three free issues and was compelled to write clear guidelines of acceptability of material. However, the process was draining and obnoxious. The collective was prepared to drop the suit if it threatened CL/LL’s survival.


			21. Poetry selection groups have reflected far greater racial and ethnic diversity than this collective.


			22. Though lesbian publishers may use the word Press in their names, they do not actually print books themselves, but hire printing companies to do so.
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