

  

    

  




  




  Here's what people are saying about
 IMAGINARIUM




  "A voyage with the ever present panoramic A. Robert Lee – poet, cultural historian, critical writer. This collection is a cartography, a call and response, a resonance and a celebration of "meticulous horizontals," "Eisensteinian screams" and other luscious optics and beloved poetries. I appreciate the close reading, scholarship, and delight of these imaginariums."




  —Anne Waldman, Fast Speaking Woman




  "A. Robert Lee imagines the sights and sayings of painters, poets and places, and detects the symbolic cues of continents, museums, and cultural coincidence."




  —Gerald Vizenor, Almost Ashore




  "Imaginarium reveals the keen eye of a well-traveled poet. The ekphrastic poems that envoice eighteen paintings are a delight. Deep-textured and infused with history, his poetry overall satisfyingly offers the gift of evocation and invocation."




  —Tino Villanueva, So Spoke Penelope




  [image: Imagainarium Full Title-Logo]




  Poetry by A. Robert Lee




  [image: 2LEAF PRESS LOGO]




  P.O. Box 4378
 Grand Central Station
 New York, New York 10163-4378
 www.2leafpress.org




  2LEAF PRESS INC.
 is a nonproﬁt 501(c)(3) organization that
 promotes multicultural literature and literacy.
 www.2lpinc.org




  IMAGINARIUM: Sightings, Galleries, Sightlines, Poetry by A. Robert Lee, Copyright © 2013 A. Robert Lee. All rights reserved under international and Pan-American Copyright Conventions. Please purchase only authorized electronic editions and do not participate in or encourage electronic piracy of copyrighted materials. Your support of this author’s rights is appreciated. By payment of the required fees, you have been granted the non-exclusive, non-transferable right to access and read the text of this e-book on screen. No part of this text may be reproduced, transmitted or stored in or introduced in any form or by any means (electronic, mechanical, photocopying, recording or otherwise) now known or hereinafter invented, without the express written permission of both the copyright owner and 2LEAF PRESS INC., the publisher of this book, except in the case of brief excerpts in critical reviews or articles.




  2LEAF PRESS is a Black/Brown female-led press whose mission is to publish books of passion and purpose that also celebrate the authentic voices of multicultural writers, because we recognize the need for writers to breathe on their own without suffocating the premise of multicultural literature to death. We understand the importance of allowing writers to express themselves freely, without stifling the essence of multicultural literature. In our view, every writer, regardless of race, embodies multiculturalism.




  2LEAF PRESS is an independent publishing company, with its trade distribution handled by 2Leaf Press Inc., which utilizes various distributors for global print and ebook distribution. For questions regarding bulk pricing, educational sales, or requests for review and exam copies, please contact 2LEAF PRESS INC. at  sales@2lpinc.org. All rights are reserved. No part of this publication may be reproduced, stored in a retrieval system, or transmitted in any form or by any means—whether electronic, mechanical, photocopied, recorded, or otherwise—without written consent from 2Leaf Press, Inc., except for brief quotes used in critical reviews and certain other noncommercial applications allowed by copyright law. For permission requests, please reach out to the publisher at editor@2leafpress.org.■




  Library of Congress Control Number:  2013953971
 Print Edition, ISBN-13: 978-1-940939-05-6
 ePub Edition, 978-1-940939-06-3




  10    9    8    7    6    5    4    3    2    1




  Published in the United States of America




  First Edition | First Printing




  [image: CSS Validated]




  [image: IDPF Validated]




  Disclaimer:
 Note to the Reader




  Viewing this eBook at a higher than optimal text size will cause the reading experience to be altered considerably. Since eBooks are formatted as reflowable text and have to work on many different screens and devices, it is impossible to guarantee that the poems will display as the poet intended. As such, some of the lines will display as multiple lines of text. When this occurs, the turn of the line will be marked with a slight indent, prompting the reader that this is a continuation of a previous line. In order to read the poetry as it was written, we suggest that you read this book at the default font size on your device. Please note, that spacing of some of the poems were either truncated or eliminated to accommodate reflowable text format. Please refer to the print edition of this book for a more accurate rendering of the poetry.
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  What is called Imagination is a very high sort of seeing.




  —Ralph Waldo Emerson




  IMAGINATION. SEEING. Poetry, indeed all literary writing, would be hard put not to call upon their interaction. Each the condition of the other. Certainly I hope they will be thought to have acted as keynotes throughout this collection. As often, if not always, Emerson has it about right.




  The versification at hand, accordingly, is conceived as observer imagining, the one or another eye-test as it were.




  Sightings, as departure point, summons paintings with which, precisely, I have had eye-to-eye friendship, seasons of visual intimacy. J.M.W. Turner to Frida Kahlo, Romare Bearden to Tarō Okamoto. Readers might care to revisit the artwork as they take on the poems.




  Galleries extends the usual term to include sites of historic French cave excavation, Bristol art museum, Spanish harbor, Turkish straits-crossing, Singapore airport, Japanese train station and California wine valley.




  Sightlines draws upon more explicitly spatial dimensions. These range from Metro depths to London and Tokyo tower heights, and from Minnesota lake width to China Great Wall curvature. Each gives a frame to first-hand encounter.




  Imaginarium as title-sequence offers three rosters. “Flights,” acting upon thirteen well-known bird poems and with Wallace Stevens’s “Blackbird” as benchmark, contemplates avian image and imagination. “Stretches of Imagination” looks to varieties of sight in Science Fiction film, airplane travel and a panel of US photography. Imaginarium addresses imagination as itself a process to be imagined, enumerations and amplitudes, the mirror turned back on itself. The international compass of these poems, I also hope, will be a draw. It has been my good fortune to have lived within a consortium of cultural geographies. The span begins in the England of my birth, the London of student years, and the decades as literary teacher at the University of Kent in the medieval city of Canterbury. Europe embraces France and the wider continent as far as the Bosphorus, and through to present residence in southeast Spain. The United States came early, a first two-year stay with thereafter a host of years on professorial and other visits, East to West Coast. Latterly, for fourteen years, there has been Tokyo and teaching at Japan’s largest university with ventures into other Asia and the Pacific. These all, one way or another, yield refractions.

OEBPS/Images/idpf_logo.gif
<idpf>





OEBPS/Images/imaginarium-epub-cover.jpg
@h’hqginqﬂum

Poetry by A. Robert Lee






OEBPS/Images/misc-art-1.jpg
=





OEBPS/Images/vcss.gif
W3C ces p





OEBPS/Images/Imagainarium-Full-Tile-Logo.jpg
lqgingrium

Slghtmgs Galleries, Sightlines





OEBPS/Images/2LeafPress-Logo-200x50.jpg





