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			INTRODUCTION

		

		
			This book contains 66 reviews of horror films written and ranked by critic and blogger Steve Hutchison. Each description includes five ratings (stars, story, creativity, acting, quality), a synopsis and a review. All 66 movies present a plausible threat. How many have you seen?

		

		
			#1

		

		
			Scream
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			1996

		

		
			High schoolers recognize horror movie patterns in the recent deaths of other students.
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			Slashers were among the most successful subgenres of horror in the 70’s and 80’s, and then they became predictable, tired, soon before they completely ran out of momentum in the early 90’s. Scream reboots the trend by now fleshing out characters that live in the same world horror movie fans do, with Freddy Krueger, Jason Voorhees, Michael Myers and other horror villains constantly referenced.

			This is both a slasher and a whodunit, but it features protagonists who try to overcome a series of murders by what they ironically have in common, as friends: their knowledge and love of horror movies. The actors are a well assorted and written bunch that does an impeccable job of reminiscing the subgenre while juggling with a complex underlying mystery the movie heavily relies on.

			The jump scares are deserved; written and directed with ideal pacing, dialog, acting and a production value rarely matched by similar movies. The intricate script throws you in all directions, and stays away from the red stuff as much as it can. Scream stimulates you mentally, proving that a good movie, disregarding its classification, can only spawn from a good story.

		

		
			#2

		

		
			Misery
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			1990

		

		
			An injured author is held captive by a deranged fan of his.
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			Here’s the ultimate 1990’s thriller. It is so intense that it can also be considered one of the best horror movies ever made. It is based on a novel by Stephen King; what more can you wish for? Small characters aside, this is a condensed emotional duel between Kathy Bates and James Caan. Misery is the perfect storm: perfect cast, perfect novel, perfect script and one hell of a director!

			Bates plays a dangerous nut job and Caan the vulnerable victim; the writer she’s a die hard fan of. If genders were inverted, these would be stereotypes. King explores a writer’s nightmares, as he often does, but this is one of his greatest works. The film is sad, violent and extremely stressful. Some scenes will make you hold your breath and keep you on the edge of your seat.

			Every subplot is executed with calculated timing. Nothing feels superfluous and there are no slow moments. The film is somewhat slow-paced but something horrible is at all times developing or getting out of control. This is one of the best Stephen King adaptations out there. Misery is, quite simply, nothing less than a perfect film. You need to see this… now!
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			Jaws
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			1975

		

		
			A police chief, a scientist and a fisherman set out to stop a great white shark.
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			Like fishing, Jaws takes time, patience, and may or may not be rewarding when all is said and done. In the hands of Steven Spielberg, though, this movie promises to mark a generation of movie-goers. One of the lead is a loud-mouthed shark specialist; another one a sheriff who inspires confidence while taking danger seriously. The third boat occupant; squeamish, upholds the horror layer.

			For a summer blockbuster about a killer shark, Jaws is especially shy on animatronics. The effects are ahead of their time and truly terrifying but are used very sparingly. The movie is shot in deep water and gets around enormous challenges imposed by an unusual script. Legends say the props didn’t take water so well. As a result, we end up with a heavy drama and very little shark mayhem...

			The actors give an honest, authentic and subtle performance. Spielberg takes a genre considered learning ground for filmmakers and raised the bar so high that he had to resort to dialog to craft tension when he met a technical wall. There is a shark, but he won’t show up until we’re fully involved in the characters. With its immersing scenery and intrigue, Jaws takes fear back to its origins.

		

		
			#4

		

		
			The Silence of the Lambs
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			1991

		

		
			A FBI recruit interviews an incarcerated cannibal in order to investigate a recent wave of murders.
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			There is good dialog to be had when a cannibal psychiatrist and a cop meet with both something to win from sharing extended verbal exchanges. The cop can save a life and, in return, the incarcerated serial killer hopes to negotiate his liberty. The performances are confident, calculated and played for maximum tension. This movie perfectly marries thriller and horror, with little room for humor.

			While it is technically a slow burn, it doesn’t actually feel “slow” because there are two main threats. A large portion of the film happens between the investigator and the cannibal separated by a transparent wall. It sets the tone for deeply felt dialog. When suspense turns into horror, the gore-goer can expect creative splatter. Nothing here is cheap, but nothing is overdone either.

			The writing is smart and stacks many layers on an otherwise simple plot. The true antagonist is the reason behind all its theatrical setup. The second killer, not Hannibal, is kidnapping and skinning victims. Hannibal Lecter is depicted as a genius who can solve riddles and crimes by deduction, and he is the heart of the movie. As a discrete sequel to 1986’s Manhunter, this is a big improvement.

		

		
			#5

		

		
			Hannibal

		

		
			
				[image: ]
			

		

		
			2001

		

		
			A runaway cannibal is tracked down by the police and a past victim of his.
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			Anthony Hopkins approached the Hannibal persona with subtlety, class, vocabulary and calm in 1991’s Silence of the Lambs. His passivity was concerning and he was frightening by implication only until the third act. He was a mysterious figure in the shadow of another; both a protagonist and an antagonist to Jodie Foster’s character. She is replaced by Julianne Moore in this sequel.

			Though her absence breaks an otherwise clean continuity; with references to the past and recognizable patterns, Moore fills the mandate with a fair rendition of Clarice Starling. This is Hopkins’ show, regardless. The gore is glorified but celebrated by slow captivating build-up that pays off. The film is eerie, looks luxurious and the score gives significant gravitas to suspense.

			It borrows from the cheesiest horror subgenres yet benefits from a good budget, stunning make-up, keen photography and the best actors money can rent. The end result is highly professional, calculated and always reaches full impact. Hannibal appears omniscient, as he always did, and his intelligence is terrifying when fully exposed. He is both who we follow and who we fear.

		

		
			#6

		

		
			Saw
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			2004

		

		
			Chained to pipes in a disused bathroom, two men are given a puzzle to which they must provide answers.
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			Saw is both a torture film and a police procedural. It’s a ongoing mystery that explores new grounds in storytelling. It’s refreshing and unique, yet closely reminiscent of the Cube franchise and Se7en. The power of this movie resides in how it cleverly parses clues, how complex the puzzle is, and how twists and turns reveal themselves. They do so in the most creatively shocking fashion.

			The writing is brilliant. The photography is impeccable. Extreme color balance, photo filters and quick editing gives this movie a particular trademark. The actors do a fine job of keeping us guessing, sympathizing, cringing. Their performances make you feel as powerless as their characters become. One of the two main plot lines happens in one place and with only two characters.

			While the cast is limited, each of their movements, lines and performances has been scrutinized and polished. When dialog makes room for gore, Saw shows another significant strength; displaying pain and suffering crudely and realistically, thanks to stunning top-of-the line effects. Innovative, yet formulaic, Saw gives us a new horror icon with its own sonata; a nod to slasher flicks.

		

		
			#7

		

		
			Arachnophobia
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			1990

		

		
			A species of killer spiders starts to breed and kill.
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			“Arachnophobia” refers to Jeff Daniel’s character’s uncontrollable fear of spiders. For a good while, people around him die mysteriously and he gets blamed for it, as their doctor. The inhabitants of the town he just moved in don’t see what we see. We witness it all. The camera constantly impersonates a breed of killer spiders we know just got imported mistakenly. We see them kill.

			The way the camera treats the victims and the spiders is reminiscent of slasher flicks of the preceding decade. But, that’s not all Arachnophobia is. The film isn’t supernatural, but it’s not exactly probable or even plausible. It’s a thriller with solid jump scares and the kind of suspense the 1990’s are known for. It’s not a comedy but it’s funny when it chooses to be.
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